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TV ‘MONSTER’ AS HWOOD PET? 





Palace Too Hot With Judy; 2 Weeks 
For Cooling-off to Spar for Stars 


Palace Theatre, N. Y., is embark-+ 


ing on “Operation Retreat.” Idea 
is to cooi off the house with two 
top vaude shows before pitching 
names. 

Meanwhile, Judy Garland will 
stay an additional week. Instead 
of leaving Feb. 17 as originally an- 
nounced, she'll exit Feb. 24, which 
gives the house a little more time 
to look for a headliner. Palace 
booker Danny Friendly this week 
made a bid for Marlene Dietrich, 
but as with the others, it’s no dice. 
Lauritz Melchior is being eyed. 

Feeling with RKO circuit execs 
is that Miss Gardand has made the 
house so hot that few headliners 
are willing to venture a_ stand 
there directly following her. As a 
result, the Palace will book two 
two-week shows with acts that could 
be toplined in most situations. Al- 
ready set are Les Compagnons de 
la Chanson and Jean Carroll, Con- 
certed efforts will still be made to 
get a moneymaker in the top slot, 
but should these efforts fail, they'll 
at least have a layout with what 


they hope will be superior playing 


values. 

RKO is attempting to get Danny 
Kaye or Martin & Lewis for a 
March slot. RKO Theatres Prexy 
Sol A. Schwartz is currently on 
the Coast scouting names in that 
area. 

After her Palace run Miss Gar- 
land is slated for two-a-day on 
the Coast at the Los Angeles 
Coliseum. Negotiations have al- 
ready been started to re-import 
Max Bygraves, the British comic 
who opened at the Palace with Miss 
Garland, to work the Coast date 
with her. Bygraves returned to 
England some weeks ago to fill 
commitments there. 

House grossed $36,700 in eight 
shows for week ended Sunday (3). 
Heng figure represents near-capac- 

Vv. 


The Weavers Touch Off 
Cleve. Pressure Tactics 


To Get ’Em Off Benefit 


; Cleveland, Feb. 5. 

Despite pressure tactics by two 
organizations which opposed a 
charitable appearance of the 
Weavers, the Press Club, WEWS 
and the Cleveland Area Heart 
Fund chalked up a successful $10,- 
000 four-hour television drive Sat- 
urday night (2) to open the annual 
campaign for the fund. 

The opening night's pledges 
were the largest in the fund’s four- 
year history, against reported at- 
tempts to jam telephone lines 
leading to volunteer-manned booths 
at both the Press Club and WEWS. 

The program included appear- 
ances by top entertainers and fig- 
ures in this area. But it also wit- 
nessed last-minute withdrawals by 
some politicians and show-bizzers. 
Withdrawals in virtually every 
instance followed strong protests 
made by the Knights of Columbus 

(Continued on page 63) 








Chaplin Bows as Disker, 
2 Pic Tunes for Col 


Hollywood, Feb. 5. 
Charles Chaplin debuts as a disk 
artist on Columbia Records with 
|two excerpts from his forthcoming 
film, ‘‘Limelight.”’ 





| star, and the two songs are self- 
| composed, as is the entire musical 
|score by Chaplin, who invariably 
| writes and directs besides produc- 
ing and self-starring in his pix. The 


music hal! genre, as oddities, than 


NEARLY EVERY Pi; ‘Editorial Cameras Cue Some Fears 


C0 HAS TELE DE || As to Tele's 32Politico Objectivity 


By ABEL GREEN 





Hollywood, Feb. 5. 
The current Hollywood question, 


|in pix and television circles alike, 


is when will “the monster’ take 


over? The “monster,” of course, 
is TV. 
|} While Hollywood still fancies 


Chaplin plays a fading music hall | itself in the role of Jack the Giant 


Killer, there is strong feeling that 
both Jack and the Giant may have 
jto join forces if each is to sur- 


| vive. 


While the premise of if-you- 


| script by now, the passing of time 
|has created a nervousness that 

borders on defeatism in one quar- 
jter, and bravado in another. On 
|the one hand, Charles P. Skouras, 
| prez of National Theatres, told the 


as pop contenders. 





Truman Waits On 


Arnall Reply To 
High Govt. Post 


Ellis G. Arnall up until late 
yesterday (Tues.) was still unde- 
cided on giving President Truman 
an answer as to whether he'd 
accept a high post in the Ad- 
ministration. If the former Georgia 
governor does accept the Presi- 
dent’s job proffer, it is understood 
he will ask for a leave of absence 
as prexy of the Society of Inde- 
pendent Motion Picture Producers. 

Arnall reportedly was offered 
the post of head of the Office of 
Price Stabilization, succeeding 
Michael Di Salle, who has resigned. 
However, it has been Aearned that 
Arnall was also offered the oppor- 
tunity of accepting several other 
Federal jobs, and he is now con- 
sidering them. 

SIMPP prexy has not broached 
to the members the possibility of 
his taking a leave of absence, since 
his plans regarding.a Washington 
spot are Obviously still vague. If 
he decides to move, however, it is 
understood likely he’ll go to the 
Coast for personal confabs with 
leading producers in the Society 
on his plans. 

Otherwise, he will next be in 

(Continued on page 55) 


EX-STAR MAY DOUBLE 
INTO DEEJAY AS COP 


St. Louis, Feb. 5. 
Although he yielded his shield 
as a detective-sergeant in the St. 
Louis Police Department on Dec. 





Harry Fender, former Broadway 
star and currently a disk jock at 
station KXOK, is still a member of 


cision handed down last week by 
Circuit Judge Eugene J. Sartori- 
ous. 

Fender quit the department to 





(Continued on page 63) 


4, 1945, after 14 years of service, | 


the department, according to a de-| 


| Theatre Owners of America board 
|conclave last week that some 230 
|Fox-West Coast theatres in the 
| metropolitan Los Angeles area 
| grossed a total of $38,000 on a re- 
|cent Monday—blaming TV, of 
course. On the other hand, all see 
an even greater film prosperity 
because of TV. 

Say the film-makers: “If they’re 
staying home to see those film 
stinkers, imagine how much 
more valuable will be our good 
product, if, as and when we give 
it to them.” Subscription televi- 
sion, or “tollvision,” is cited as the 
panacea in this connection. 

None the less, the aura pervad- 
ing the film studios is as nothing 
ever before observed. “Every 
major has®a TV deal in his back 
pack pocket, excepting Metro,” 
says one executive, as he points to 
virtually every film company either 
leasing studio space for TV pro- 
duction or having more direct 
video tieups; such as Paramount 
with DuMont, Par’s TV sta- 

(Continued on page 18) 


Can TV Moppets 
Ballot in Union? 


Chicago, Feb. 5. 

Kiddie television performers 
have supplied the National Labor 
Relations Board field staffers with 
a new headache. In what’s reported 
to be the first time such a situation 
hes arisen in the history of the 
NLRB, the agency has challenged 
union ballots on the grounds that 
the voters were too young to un- 
derstand about trade unions. 

I. M. Lieberman, NLRB exam- 
iner conducting the Television Au- 
thority certification balloting here 
last week, challenged the votes of 
four moppets aged five to nine. 
Several other slightly older kiddies 
were allowed to vote unchallenged 








'on the significance of unionism. 


| Results of the TVA balloting will 
reenter the entertainment field,| be announced later this week in| play his 52d birthday engagement sultant, 


New York. 


after Lieberman questioned them | 





| New 100G ‘Dolls’ Melon; 
Total Now Is $588,191 


Dividend of $100,000 was paid 


| $250,000 investment (including 
$50,000 unused overcall). The lat- 
est melon represented the operat- 
| ing net through Jan. 5. 

Operating profits on the Broad- 
| way production for the five weeks 
(ending Jan. 5 totalled $42,642 





songs, per se, are more in the | can’t-fight-’em-join’em is an old| after deducting $1,605 for New 


|York State unincorpora -d_ busi- 


| ness tax. The total net return on| 


|the touring company for the same 
| period was $67,226, for a combined 
| total of $109,868. 


Hope, Crosby May 


Exit in Chesterfield 
Radio Reshuffling 


Chesterfield is planning a major 
reshuffling of its multi-million 
| dollar radio billings with likeli- 





1952-53 season. It’s understood 
agreement inasmuch as Crosby 
plans to go to work for himself 
show. Crosby is an important 
been taping a show for them. It’s 
also reported that Hope would like 
'to concentrate to a greater degree 
|on video, feeling that he has at 
‘last found the right format. 

| There have been reports in the 
trade that Chesterfield would like 








listeners, feeling that it has ex- 
| tracted the maximum sales from 
Hope and Crosby audiences. The 


ciggie firm is reported looking :in | 


\the direction of Milton Berle, 
|whom it may buy for both radio 
land video. Berle is expected to 
| leave Texaco at the end of the cur- 
| (Continued on page 55) 


LOUIS ARMSTRONG DOING 
TWO-YEAR WORLD TOUR 


Louis Armstrong, who has been 
set for a Honolulu tour from 
Feb. 26 to March 9, is being set 
for a two-year global junket by 
Joe Glaser’s Associated Booking to 
begin in September. 
Honolulu dates, Armstrong may go 
to Tokyo for a two-week stand if 
previous nitery and broadcast 
‘commitments can be cleared. 
Glaser’s itinerary for Armstrong 
him on the Coast 
He’s then due to 








‘calls for keeping 
| until summer. 


(Continued on page 55) 


last week on “Guys and Dolls,” | 
bringing the total profit distribu- 
tion thus far to $558,191 on the 


|hood that Bob Hope and Bing. 
Crosby may not be renewed for the | 
that the parting will be by mutual | 


with a Minute Maid Orange Juice | 


stockholder in that firm and has. 


to entice an entirely new set of | 


After his| 


Television industry execs cur- 
|rently mapping plans for coverage 
| of the upcoming political conven- 
tions are growing increasingly 
aware that this will be the tough- 
est and also the most potentially 
| dangerous assignment, if not han- 
| dled with the utmost care, that 
| they've ever had. Their reasoning 
is based on the fact that, no matter 
how much care is exercised in 
keeping the coverage strictly non- 
prejudiced and _ impartial, the 
slightest deviation from this policy, 
even though it may be inadvertent, 
can sway viewers from one candi- 
date to another. 

It’s already been pointed out re- 
peatedly that TV, because of its 
all-perceptive camera eye, will be 
| one of the most important factors 
|in this year’s Presidential race by 
showing up the candidates as be- 
ing either sincere or otherwise. 
Buf, over and above this fact, the 
|news and special events chiefs of 
| the various networks are fearful 
that such apparently minor factors 
as the placement of their cameras 
or the choice of one supporter of 
a candidate over that of another 
as an interview guest, may be all- 
important in the long run. 

Newsmen recall, for example, 
that during Gen. Douglas Mac- 

Arthur’s speech to a joint session 
of Congress following his recall 
| from Japan last year, the cameras 
were permitted to record the fe- 
actions of one side of the House 
| chamber more than the other. Even 
though this was done with no 
malice aforethought, the fact that 
viewers saw the grim and gloomy 
faces of the Democratic Congress- 
men, rather than the wildly-ap- 
plauding Republicans, must have 
influenced them. It was pointed 
out at the time that such coverage 
(Continued on page 61) 


Lutheran Church Okays 

7506 for Vidpix to Teach 

4 . . . . 9 
Typical Christianity 
St. Louis, Feb. 5. 

The Board of Directors of the 
Lutheran Church, Missouri Synod, 
last week okayed a $750,000 TV 
proiect after a two-day meet here 
during which the board viewed ex- 
perimental films produced by Lu- 
theran Television Productions, an 
agency set up by the church to 
produce and distribute programs. 
Current plans call for filming of 
26 programs of 30-minute length 
to be released on the tag “This 
Is the Life,” and Rev. Herman W, 
Gockel, religious director of the 
project, said the programs will por- 
tray “typical Christianity of the 
average American home.” 

Rev. Gockel also said the pro- 
| grams will deal “not merely with 
| morality and ethics, but with the 
|gospel of personal redemption 
\through Jesus Christ.” [an M. 
Smith, former Ford Motor Co. con- 
will produce the films in 
| Hollywood. 
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Couldn't 


Stand Another ‘Ordeal On 


Stand, Buchman Explains in Runout 





His failure last week to heed-a¢ 
subpoena of the House Un-Ameri- 
caa Activities Committee for a re- 
appearance, Sidney Buchman told 
VaRIETY Monday (4), was a calcu- 
lated risk accepted with a prefer- 
ence for facing a judge and jury | 
rather than the Congressional | 
body. 

Buchman was cited in Washing- 
ton vesterday (Tues.) for contempt 
of Congress for, his failure to re- 
spond to the subpoena. That means 
the veteran Columbia producer- 
writer must face trial on the issue. | 


Buchman admitted during a 
lengthy appearance before. the 
committee in California in Septem- | 
ber that he had been a member} 
of the Communist Party up to 1945. 
He testified freely but refused to 
give names of fellow-members or | 
suspected members. 

The issue which Buchman has 
chosen to fight is his being recalled 
by the committee. He said that 
testifying is such a physical and 
mental ordeal for him that going 
through it again virtually comes 
under the heading of “cruel and 
inhuman punishment.” Rather 
than face it, he added, he chanced 
the contempt citation and now 
welcomes the chance to fight to 
the Supreme Court the committee's 
“abuse of process.” 

Crux of the issue on which Buch- 
man is protesting is the mysterious 
“walk” by Committee member 
Donald R. Jackson while Buchman 
was testifying last September. 
«Following this unexplained absence 
and the completion of Buchman’s 
testimony last fall, his attorney, 
R. Lawrence Siegel, observed for 
the record the lack of a Committee 
quorum brought about by Jackson’s 
“walk.” 

An Arrangement? 


Immediate assumption was that | 
because of the quorum issue, 
Buchman couldn't be cited for con- 
tempt for his balk at naming | 
names. That led to suggestions in 
the press that there had been a 
“fix” and that Jackson’s absence 
was by arrangement. Implications | 
were heightened by the congress- | 
man’s inability to clarify exactly | 
where he was when he was sup- 
posed to be in the hearing room. | 

As a result, coupled with his | 
denial of a “fix” Siegel, within 20 | 
hours of the hearing, wired the | 
Committee that he was not cO6n- | 
testing the matter of a quorum. | 
He has said since then that legal | 
search has shown that while a/| 
quorum is necessary for a perjury | 
citation, it is not needed for con- | 
tempt—and thus there is no issue. 

Jackson, however, ‘feeling his | 
honor had been impugned, Buch- 
man believes, insisted on the reprise 
in Washington. The producer’s idea | 
is that he would be led through | 
the same testimony, get to the! 
B point of the names and wind up. 
cited for contempt for refusing to | 
answer—only this time the Com- | 
mittee would be certain a quorum | 
was present. 

“Am I to be dragged through | 
that ordeal again to ‘save’ the) 
honor of a Congressman who can’t | 

| 


explain where he was? What about 
my honor?” demanded Buchman. | 

Rep. Francis A. Walter, acting 
chairman, declared last week that | 
it was presumptuous of the pro-| 
ducer to assume the same ques- | 
tions would be asked. He said the | 
Committee had a new line it want- 
ed to open up. 

“I answered fully more than 160) 
questiohs for more than 214 hours | 


(Continued on page 61) 


‘Martin & Lewis to Relight 


Cincy Albee Stage Mar. 1 


Cincinnati, Feb. 5. 
Lengthy absence of stageshows 


in the RKO flagship Albee, 3,100- 
seater, 
with opening of a three-day stand 


will’ be broken March. 1 


by Dean Martin & Jerry Lewis. 
Comics will bring along their 


| package. 





Sidney Buchman 
‘Cited for Contempt 


By House, 314- 


Washington, iveb. 5. 
Sidney Buchman was cited today 
(Tues.) for contempt of Congress 
by an overwhelming vote of 314 to 
0 of the House of Representatives. 
In a 40-minute discussion of a 


resolution proposed by committee | 


chairman John S. Wood (D., Ga.) 


| not one voice was raised in defense 


of the former screen writer-pro- 
ducer. 

Legal wheels were thus set in 
motion to refer case to the U. S. 
attorney for presentation to grand 


| jury. Maximum penalty for the of- 
| fense is a $1,000 fine and a year in 


jail. 

In a scathing denunciation of R. 
Lawrence Siegel, New York coun- 
sel for the ex-studio topper, as well 
as of Buchman himself, Rep. Fran- 
cis A. Walter (D., Pa.) called this 
“the most outrageous contempt 
proceedings possible to conceive.” 
Walter, as chairmari of the sub- 
committee before which Buchman 
testified in Los Angeles last Sep- 
tember, as well as acting chairman 
at the time the Hollywoodite failed 
to respond to a committee sub- 
poena, carried the ball for the 
probers in presenting the case be- 
fore the House body. 

He told his fellow legislators 

(Continued on page 61) 


House Resolution Would 
Disbar Lawrence Siegel, 





Attorney for Buchman 


Washington, Feb. 5. 

A resolution to disbar R. Law- 
rence Siegel was presented to the 
House of Representatives today 
(Tues.) as_ result of the motion to 
cite his client, Sidney Buchman, for 
contempt of Congress. John R. 
Rankin (D., Miss) rabid anti- 
Communist, urged the House to 
pass a resolution to disbar “this 
Communist lawyer from practicing 


/in the Federal courts.” 


“Every judge in the country 
will recognize this,” he added. 

Though the proposal received 
some vocal support, committee 
members were obviously reluctant 
to back such a move. Rep. Walter 
pointed out that an anti-Communist 
measure is currently before the 


American Bar Assn. 

Walter made it clear that “no 
charges except unethical conduct 
have been made against Buchman’s 
attorney. We do not imply or have 
evidence that he is a member of 
the Communist Party.” 
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$2,630,000 ISRAEL BOND 
SALE VIA CANTOR FETE 


A little boy with a childhood 
penchant for “jiggling and sing- 
ing’—who grew up to become one 
of show business’ greats—came 
home to his native New York last 
week to be honored in a reception 
feteing his 60th birthday. The 
“little boy” grew up to become a 
jiggling, singing Eddie Cantor, and 
the o¢casion last Thursday night 
(31) at the Hotel Commodore was 
a testimonial linked to the current 





campaign for the sale of Israel 
bonds. ; 


Clams Upon Red Ties 
During Studio Contacts 
As SCG, SWG Employe 


Washington, Feb. 5. 

William Pomerance, former bus- 
iness agent for the Sereen Cartoon- 
ists and Streen Writers Guilds, re- 
fused to tell a sub-committee of 
the House Un-American Activities 
Committee today (Tues.) whether 
or not he was a member of the 
Communist Party at the time of 
his studio affiliations. 

Speaking in monosyllables when- 
ever possible; and in subdued man- 


Well-knowns from all fields com- | ner and tone, he dodged numerous 


prised - the 


audience and dais. | questions from Committee Counsel 


Actual cost of the dinner was de-| Frank S. Tavenner, Jr., all con- 


frayed by a grou 
friends, with the dinner realizing | 
an estimated $2,630,000 bond sale 
in the current three-year campaign 
to raise $500,000,000. . 
Guests on the dais who spoke in- 
cluded U. S. Vice-president Alben 
W. Barkley, N. Y. Mayor Vincent 
R. Impellitteri, David Goitein, 
acting Israel Ambassador to the 
U. S.; Basil O’Connor, president of 
the National Foundation for In- 
fantile Paralysis; James G. Mac- 
Donald, former American Ambas- 
sador to Israel; Milton Berle, and 
Judge Jonah Goldstein, a life-long 
Cantor friend. It was the lat- 
ter who recalled the influence 
of Cantor’s “Grandma Esther” on 
the comedian’s childhood. It was 
Cantor’s grandmother, Goldstein 
remembered, who had referred to 
the “jiggling and singing” of Can- 


'tor in her early disapproval of that 


pursuit. 

A 30-minute broadcast, emceed 
by Ben Grauer, included an intro- 
ductory by Berle, piped-in songs by 
Bing Crosby and Dinah Shore from 
Hollywood, 
Rochester sketch. 


3.47, 1951 Drop 
In Pic Receipts, 
$41,000,000 Dip 


Washington, Feb. 5. 


Film boxoffice receipts from the- 
atres throughout the nation totalled 
approximately $1,171,500,000 dur- 
ing 1951. That represents a decline 
of about $41,000,000—or 3.4%— 
from the approximately $1;212,500,- 
000 taken in during 1950. 

The figures are based on year- 
end tax receipts reported by the 
Bureau of Internal Revenue in 
Washington last week. Since the 
collections during any one month 
represent business done the pre- 
vious month, the figures actually 
from Dec. 1, 1950, 





the calendar year. 

Internal Revenue does not differ- 
entiate between film theatre and 
oiner b.o. taxes. However, best 
possible data indicates that the 
film levy accounts for approximate- 
ly 68% of all such taxes, and the 
figures above are basef on that 
assumption. 

Total tax receipts from all forms 
of amusement were $344,642 ,962 in 
1951 as compared with $356,723,- 
866 in 1950. That’s a decline of 
about $12,000,000. 

There has never been any official 
breakdown by the Government of 
what portion of the total taxes are 
obtained from filmeries. Industry 
has long operated on the assump- 
tion that it was about 85%. Source 
of that assumption—which may 
well have been true at one time— 
has long since been lost. 

The 68° figure used by. VARIETY 
in making the calculations on total 





| film b.o. has a considerably more 
| Scientific base. It was evolved by 
| 


Dr. Jay M. Gould, consulting eco- 


| oot in New York, in a survey 


of pix-versus-TV which he made 


| for Columbia Pictures last sum- 


| mer. 


|. Dr. Gould arrived at his calcula- 


| tian by a comparison of Federal 
tax reports with those of 150 cities 
| that do break down their admis- 
| sion tax receipts by source. Also 
|used in his calculations was the 
| Dept. of Commerce’s 1948 Census 
of Business, which contains con- 
siderable data on theatre receipts. 

Collections during December, 
1951, reflecting November biz, 
were $26,032,781, compared with 
$26,622,501 in December, 1950. 
This was the second successive 
month that 1951 receipts were back 
of 1950, after beating 1950’s in 


- 





October by more than $2,000,000. 


plus a Jack Senny- | 





p of Cantor| cerned with his Red party ties at 


the time he was employed by the 
Hollywood locals, during the pe- 
riod when he entered the SCG in 
September, 1941 to his resignation 
from the SWG in December, ’46. 
He also refused to state-whether 
he had lied when he signed a non- 
Communist affidavit in June, 1941, 
at the time he made successful ap- 
plication for a post as field exam- 
iner for the National Labor Rela- 
tions Board. 

Under questioning by Tavenner, 
Pomerance said he was not now a 
Communist, but refused to answer 
concerning his past. “Were you a 
Communist at breakfast this 
morning?” Tavenner asked. “No,” 
replied Pomerance. “Were you a 
Communist at supper last night?” 
Tavenner continued. Pomerance 
refused to answer. 

Accompanied by local counsel, 
the former Guild exec freely out- 
lined his work history, stating he 
was employed as a salesman for 
TV commercials from ’47, but is 
now idle because of poor health. He 
frequently ‘couldn’t remember” 
details of his NLRB duties, but in- 
sisted it would have been “impos- 
sible” for him to influence results 
of a union election, as suggested 
by Tavenner. 

Tavenner produced testimony of 
writer Martin Berkeley naming 
Pomerance as member of a Com- 
munist fraction within the SWG, 
and charging that latter had been 
brought into the union because 
“the comrades felt he was the ideal 
man for the Guild.” Pomerance 
stood on his constitutional rights 
in declining to comment on this. 

Pomerance named no names, 
stating he could only remember a 
conference with Emmet Lavery, 
then prexy of SWG, when he was 
offered the Guild job. Questions 
pata around SWG rather than 

G. 


NPA Seen Lifting 
Color TV Freeze 
At Meet This Wk. 


Washington, Feb. 5. 

National Production Authority’s 
freeze on color TV will be lifted 
when agency officials meet Friday 
(8) with manufacturing industry 
toppers to discuss objections to 
Order M-90. Order bans produc- 
tion of color equipment for home 
sets or theatre TV, but will be 
completely rescinded, Variety 
learned. 

An indication that ban will be 
dropped was: previously given to 
the picture industry by Deputy 
Administrator Horace B. McCoy in 
his reply to a request for a con- 
ference on theatre TV prior to 








Friday’s meeting, which will be. 


concerned only with home Ty. 
McCoy advised that if the picture 
industry is not satisfied with “the 
consequences” of the Friday meet- 
ing, he will arrange a separate 
conference. 

The Motion Pictutre Assn. of 
America and Theatre Owners of 
America had been among those 
that complained that Order M-90 
was so sweeping as to bar tint 
theatre TV, even though no eriti- 
cal materials are required, they 
had asked for a relaxation or a 


separate conference to discuss the | 


matter. 

Strong opposition to ban has 
been carried to Defense Mobilizer 
Charles E. Wilson by Paramount 
Pictures, which is interested in 
producing color sets incorporating 
the Lawrence Tri-Color tube, and, 
more recently, by Sen. Edwin C. 
Johnson (‘D.,Colo.), chairman of 
the Senate Interstate Commerce 

(Continued on page 55) 


|code were made. 











It’s About Time 
To Revise Purity 
Code, Sez Wyler 


In order to fulfill the demand 
of adults for “mature” pictures, the 
industry's purity code is “due for 
revision,” declared producer-direc- 
tor William Wyler in New York 
Monday (4). Wyler said that he 
knew of no concerted effort at the 
moment for revision of the code 
but that he thought it was about 
time that some changes were made. 
“It’s not the business of the motion 
picture industry to be the guard- 
ians of children,” he said. ‘That's 
the job for parents.” 

Wyler noted that the Breen 
office is not applying the code 
blindly and that the industry’s self- 
censoring organization was taking 
into consideration the intent of the 
producer. He pointed out that such 
films as “A Place in the Sun” (Par), 
“A Streetcar Named Desire” (WB) 
and his own ~“‘Detective Story” 
(Par) would not have been as effec- 
tive if a strict application of the 
Wyler said that 
there was a demand from the pub- 
lic to see something more than pic- 
tures made for children. Although 
he did not call for a complete elim- 
ination of the code, Wyler suggest- 
ed a degree of freedom that ap- 


proached, but did not go as far, as 
that allowed the legitimate theatre. 


Breen Okays ‘Carrie’ 


Producer-director’s comments on 
censorship were prompted by a dis- 
cussion of his forthcoming Para- 
mount picture, “Carrie,” a film 
adaptation of “Sister Carrie,” the 
once-controversial Theodore Drei- 
ser novel. Wyler stressed that he 
had no difficulty with the Breen 
office on “Carrie” and that the 
screenplay had béen approved as 
submitted. 

Wyler believes that the system 
of classification of films employed 
in England—‘“fit” or “unfit” for 
children—might be the solution of 
the censorship problem. In dwell- 
ing on the responsibility of par- 
ents, he indicated that he did not 
allow his own’children to see “De- 
tective Story.” He said it was the 
duty of parents to determine what 
their children should or should not 
see. 


Wyler acknowledged that the in- 
dustry’s own code had done a great 
deal to avoid Federal censorship, 
but he pointed out there were 
many rules in the code that pre- 
vented the making of adult films. 
In real life, he noted, “the right 
people aren’t always rewarded.” He 
said no producer started out to 
make a sensational picture just “to 
get by,” but that the object was to 
make a good picture. 


What Makes ‘Entertainment?’ 


In this connection, he said there 
was a wide variation in the defini- 
tion of “entertainment.” It has 
been discovered, he said, that to an 


. 


| extremely large audience such films 
| as 
| Sun” and “Carrie” fit into the cate- 


“Streetcar,” “A Place in the 
gory of “entertainment.” Wyler 
said “Carrie” was brought in at 
little over $2,000,000 as compared 
to $1,500.000 spent for “Detective 
Story.” Latter was completed, he 
said, considerably under the orig- 
inal budget while the former ex- 
ceeded the budget slightly. While 
acknowledging the necessity for 
finding a way to cut costs, he said 
foolish savings occasionally harm a 
production considerably. 

Under his current pact, Wyler 
has two more pix to make for Par- 
amount. Set so far is ‘Roman 
Holiday,” which he describes as 4 
“light modern comedy and a com- 
plete departure from anything I've 
done in recent years.” Film, with 
a screenplay by Ben Hecht, will 
star Audrey Hepburn, British dis- 
covery currently starring on Broad- 
way in “Gigi.” Wyler expecis to 
shoot the film when Miss Hepburn 
gets time off from her Broadway 
chores. 

Wyler is in New York for pre- 
release exploitation of “Carrie. 
He said he didn’t believe that pro- 
ducer’s job ended with completion 
of the film and that it’s his jod to 
make himself available to aid in 
“cooking up excitement.” 











1952 
——, 


e 
ity 
ley 


demand 
ures, the 
‘due for 
Pr-direc. 
w York 
that he 
t at the 
he code 
iS about 
‘e made. 
+ motion 
. Zuard- 
“That's 


Breen 
ie code 
y’s self- 

taking 
t of the 
lat such 
” (Par), 
”* (WB) 

Story” 
Ss effec. 
of the 
id that 
1€ pub- 
lan pic- 
though 
e elim- 
uggest- 
lat ap- 
far, as 
heatre, 


J 


ents on 
y a dis- 
Para- 
a film 
,” the 
. Drei- 
hat he 
Breen 
at the 
ved as 


> 


system 
ployed 
t” for 
‘ion of 
dwell- 
f par- 
id not 
2 “De- 
as the 
> what 


Id not 


he in- 
great 
rship, 
were 
t pre- 
films. 
right 
1.” He 
ut to 
st “to 
vas to 


at?’ 


there 
lefini- 
- has 
to an 
films 
) the 
cate- 
Vyler 
in at 
oared 
‘etive 
1, he 
orig- 
r eXx- 
Vhile 

for 
said 
rma 


Vvler 
Par- 
yman 
as a 
com- 

I've 
with 
will 

dis- 
‘oad- 
‘s to 
burn 
lway 


pre- 
rie.” 
pro- 
‘tion 
b to 
d in 











VARIETY 


PICTURES 





Wednesday, February 6, 1952 
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Qtrly. Reports Show Upbeat 


Latest quarterly reports from six major companies show gross— 
revenue on a nice upbeat in all instances. Quarterly periods end on 
Sept. 30 for Paramount, United Paramount and 20th-Fox; Nov. 3 
for Universal, Nov. 22 for Loew’s, and Dec. 1 for Warner Bros. 


The boxscore: 


1951 1950 

LOCW’S .eseeeseeeeae $40,600,000 $39,800,000 
Par .ccccccccccscscse 23,000,000 19,700,000 
20th ..eee occccccce - 41,700,000 39,500,000 
UPT .nccccccccccves 30,700,000 24,300,000 
UW seccccccsese cee 21,000,000 17,000,000 
WB coccccece 32,000,000 29,000,000 

po eee $189,900,000 $169,300,000 








Johnston to Glad-Hand Exhibs 
As. Vital Need for Distributors 


Eric Johnston, who yesterday+ 
(Tues.) concluded a round of visits | ehihe . P . 
to distrib homeoffices in New York! — Griffis Exits Pic Biz 
and studios in Hollywood, report- | fee 2 i 
edly will next embark on a series | Stanton Griffis, retiring U. S. 
of exhibitor tours. Improvement | Ambassador to Spain, declared in 

















of exhib relations has been one | New York Monday (4) that he won’t 
of the points most frequently | take an active part in the picture | 


pressed by the distribs on John- |) iness or any other business. The 
ston as a vital industry necessity. | (airman of Paramount Pictures’ 
Tremendous worry to company | executive board, who arrived on 
toppers are the gigantic antitrust | the Independence, emphasized that 
suits which theatremen continue | he is returning to private life. 
to bring against the majors. There | Griffis closed 10 years of govern- 
are said to be 156 of them now|ment service when he resigned 
pending, with total damages of | from his post as Madrid envoy last 
more than $350,000,000 sought. It | month. 





is feared that a number of these 
won in quick succession by exhibs 
could -break the back of the in- A k MPAA J ° 
dustry. 
With that in mind, company 5 5 on 
chieftains would like to see the i 
Motion Picture Assn. of America 
prexy use his tact in an effort to urstyn lg f. 
head off further antitrust actions 
and stimulate exhibs to call off “ 
or reasonably settle those pending. 
Process would be one of pointing Film Censor Test 
out to them that ‘they are en- 
dangering their sources of supply, With the Supreme Court agree- 
that they and their customers in| jing on Monday (4) to hear oral 
the long run are footing the bills | argument on Joseph Burstyn’s bat- 
for these suits, that arbitration and | tie to have the Italian-made film, 
other methods of solution are | “The Miracle,” shown in New York 
cheaper and simpler than lawsuits. | State theatres, Ephraim London, 
Johnston, it is expected, will hit | Burstyn’s attorney, has invited the 
the road for exhib meetings and! Motion Picture Assn. of America 
individually visiting and chatting) to submit a brief in conjunction 
with leading theatremen. Such a/| with his client. 
course of action was one of the| Court’s agreement to hear the 
most frequently recommended | case marks the first time since 
points during the MPAA boss’s cir- 1915 that a motion picture censor- 
cuit of the homeoffices. ship pe ayy \ geod to 
, - -_ | come ore the high court. Lon- 
oamae ra rae Pag Ro. don said he extended the invitation 
to the MPAA because he feels 
last Dec. 1 to concentrate on “The Miracle” fight off the i 
domestic activity, Johnston initi- Pare eee: Ones Se Se 
ated the tour of h.o.s. and studios dustry the test case it has been 
te seund thom ont ea tintual seeking. He indicated that Burstyn 
TY| and the MPAA were “fighting for 
needs. the same thing” and that, in his 
regen it would be “foolish” for 
o,° the industry group to wait for its 
Report RKO Re-Editing own test case. London expects the 
‘ , ° . A A 
court in mid-April. 
Las Vegas in NY. As MPAA has been nursing its own 
> hi test case, playing a large part in 
Legion Eyes C Rating the defense of theatre manager 
RKO has reportedly flown a cut- William L. Gelling, who is involved 
ter into New York from the Coast | in a censorship case in Texas. Tex- 





to make its “Las Vegas Story” con- | 48 Court of Criminal Appeals last | 


form to Legion of Decency require- | Week upheld the conviction of Gel- 
ments. It is understood that the| ling for disobeying a specially- 


Catholic organization was planning constituted censor board by play- | 


film unless cuts were made. (Continued on page 16) 


wea — Jane Russell and 
ctor Mature, is a Howard Hughes 
production. It is in its second week Korda Wolff Rose 
at the Paramount, N. Y., and has ’ ’ 
opened in various other spots 
throughout the country. 

Some five films, including Cecil| Sir Alexander Korda, head of 
BR DeMille’s Paramount release,| London Films; Robert S. Wolff, 
The Greatest Show on Earth,”|RKO Pictures managing director 
were rated Class B (morally ob-/in Britain, and indie producer 
jectionable in part for all) last| David E. Rose arrived in New 
week by the National Legion of|‘York yesterday (Tues.) on the 
Decency, In regard to the DeMille | Queen Mary. Korda, recovering 
picture, the Catholic group pointed | from a long illness, will confer 
out that “especially because of the | with Ilya E. Lopert, who distributes 
youth-appeal of this film the fol-| his product in the U. S. 
lowing objections should be care-| Wolff will hold his annual home- 
fully noted: office huddles with RKO foreign 





_. Despite certain mitigating con-| thief Phil Reisman and other top- | 

siderations an emotional impact of | pers. Rose, who turned out the. 

this film tends to condone, and| Linda Darnell starrer, “Saturday 

arguments presented to justify, the | Island,” brought a Technicolor 

sinful act of mercy killing. It also| print of the picture with him. 

contains suggestive costuming and | United Artists is distributing the 
| Jamaica, B.W.L., locationer. 





dialog.” 


hearing to come before the high | 


In N. Y. From Britain 


§S TAKE UP 11% 





QUARTERLY HIKE 


Gross revenue chalked up by 
Loew’s, Paramount, 20th-Fox, 


| United Paramount, Universal and 


| Warner Bros. in the quarterly pe- 


riods covered by their most recent 
| statements climbed to $189,900,000. 
Total income for comparative pe- 
jriods in the preceding year amount- 
‘ed to $169,300,000. 

Although the gain of $20,600,000 
will not be matched commensurate- | 
ly by an upturn in net earnings, | 
mainly because of the heftier tax 
provisions in the new year, finan- 
cial analysts believe the overall 
figures should serve nicely in bol- 
stering industry morale. 

Consensus is that the monetary 
upbeat further reflects that the | 
| public will support good product | 
|such as had been in release in | 
late summer and fall, as covered | 
by the reports. Business has been 
up in both the domestic and 
foreign markets, Another plus fac- 

(Continued on page 55) 
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Loew's Suit Cost 


Last Year: 5116 


Extent to which the industry an- 
titrust actions are proving a heavy 
| financial strain on the film com- 
panies is pointed up via the dis- 
closures that Loew’s laid out 
$511,271 for suit settlements, legal 
fees and expenses during its last 





| fiscal year. This hefty item was 


charged directly to profit and loss. 
(In L. A. last week Theatre Own- 
ers of America’s exec director, Gael 
Sullivan, stated that 156 exhib ac- 
tions now are pending against the 
| companies.) ; 
| In addition to the $511,271, 
| Loew's, like all other outfits, is 
| called upon to maintain extensive 
| and expensive staffs of legalites at 
| the homeoffice. 
| While the other companies 
|haven’t disclosed the _ specific 
| amount of legalistic costs they in- 
;curred last year, it figures to be 
'as burdensome as Loew’s in pro- 
portion to their corporate stature. 
Universal, for example, set aside 
/ $500,000 for “contingent liabili- | 
'ties.” Bulk of this entry will be | 
| to cover the court battles. Warner | 
| Bros. carried the same item at 
| $700,000. 


OF $20,000,000 


| ceding it’s impossible to compete 


| erage, are switching to analytical 
|and broadened presentations of | 


Balaban on Defense as FCC Shoots 
At Par's Past in ABC-UPT Probe 


+ Washington, Feb. 5. 
; Legal staff of the Federal Com- 
Blumberg 4 Coast Stay {munications Commission trained 
| Nate 7 ; |its character qualification gun- 
|, Nate Blumberg will probably sights on Paramount. Pictures 
| leave New York for the Coast Fri- prexy Barney Balaban today 
day (8) by train. Universal prexy | (Tyes.) in an attempt to determine 
plans to remain in Hollywood two whether Par is qualified to oper- 
months or longer. ‘ | ate as a television station licensee. 
He'll huddle with studio toppers Question is part of the Commis- 








{ 





| William Goetz and Leo Spitz, but | gion hearings on the proposed 


wage tl Sr Png ge walt | United Paramount Theatres-ABC 
sa Tete - ete very iimited | merger, and it became apparent 
y. |from today’s questioning that the 
| six-man FCC legal staff has de- 
veloped a well-documented back- 
Newsreel Be t ground on Par’s previous practices. 
all x With Balaban continuing on the 
stand today after his lengthy ses- 
Sent { Sh questioning was centered around 
0 owers | FCC efforts to determine how Par 
| had obtained its interest in thea- 
° | tres prior to the consent decree. 
B TVC fen these questions, the FCC 
y ompe IS | hopes to determine if Par’s nego- 
| tiations reflect on its character 
qualifications. Since the character 
| in these proceedings, the Commis- 
sion is probing even deeper than 
did the Dept. of Justice during the 
kly | consent decree hearings. 

: Commission counsel Frederick 

(Continued on page 21) 








sion yesterday, the bulk of the 
Film industry’s newsreels, con-|°* : , : 
issue is considered highly crucial 


with television’s pictorial spot cov- 








Coplan’s U.S, Look 
David Coplan, managing director 
of Independent Film Distributors, 
Ltd., arrived in New York over the 
weekend from his London head- 
quarters to look over fresh product. 
Coplan plans a three to four- 
week U. S. stay. 














Biz Turns Spotty in Keys; 


Place; ‘Sailor’ Second, ‘Room’ Third 


Trade in key cities covered by | 
VarRIEtw this week is inclined to be | 
spotty, with a plethora of holdovers | 
and extended-run pix cutting into 
overall total. Some exhibitors com- | 
plained that unseasonably warm | 


|weather took many _ prospective | 


'patrons outdoors instead of into 
theatres. In direct contrast, the 
eastern sector had to contend with | 
bitter cold weather early in the | 
session. Cities which had the ad+ 
vantage of sturdy new fare man- 
aged to do well despite all handi- 
caps. 
“Quo Vadis” (M-G) continued | 
out in front by a wide margin with | 
close to $200,000 grossed in main 
key cities. Second place was taken 
over by “Sailor Beware” (Par), the 
Martin-Lewis comedy giving every 
indication that it would climb even 
higher. It is out in only five keys 
currently. 4 

“Room For One More” (WB) 
lived up to its promise of last week 
by pushing up into third spot while 
“Death of Salesman” (Col), now go- 
ing out into keys more generally, | 
finished fourth. “Lone Star” | 
|\(M-G), a newcomer, is showing | 
enough to land in fifth position. | 

“Girl in Every Port” (RKO) took 
sixth money, with “Decision Be-| 
| fore Dawn” (20th), seventh. “See 
You in Dreams” (WB), which has 
\ played most of its principal key 





National Boxoffice Survey 


shapes as one of best newcomers, 
based on its showing in preem sage thet gly eh gh atoll) ok ¥ 
round at N. Y. Roxy where a sock He poe ~ te tet eeeecere - 
session looms. “Lone Star” also DEES MOVISWE spcccccces MS 
shapes big. “Green Glove” (UA) is | Inside Legit Fete eeeeeee 56 
‘rated only fair on its L.A. launch-||| Inside Music .........-.- 49 
ing. “Invitation” (M-G) is far from | Inside Pictures .......+. 15 
promising on its ,showing this ||| Inside Radio .......... 38 
round. ||| Inside Television........ 36 
“Bend of River” (U) looms great ||| International ........... 11 
on basis of its launching in nearly ||| Legitimate ......-.+...- 56 
100 spots of the northwest area, be- ||| Literati .....s+seeeeeees 61 
ing sock.on holdover rounds cur- BE gt vb cevecectueene 42 
rently in Portland, Ore., and Seat- || New Acts ........-+++++ 59 
tle. “Lady Says No” (UA), given ||| Night Club Reviews..... 52 
an elaborate campaign plus per- || Obituaries ...........++. 63 
sonals by Joan Caulfield, star of ||} Pictures .........sseee+- 3 
pic, is outstanding in Detroit. ! Radio-Television ........ 26 
“Blue Yonder” (Rep) looks solid ||} Radio Reviews .......+-- 34 
in Chicago. “Elopemert” (20th) is ||| Record Reviews ......--. 42 
rated mild in same city. “Lavender Frank Scully ......°..... 61 
Hill Mob” (U) continues solid in || Television Reviews ...... 35 
three keys Al RUMEOS covtvsscessvocs 25 
“Double Dynamite” (RKO) looms ca canedeans 51 


major events in their twice-wee 
releases. So far as TV is concerned, 
petition, similarly as a twice-week- | 
ly newspaper and a daily are not | 
exactly competitive. TOA Board Proposes ‘ 
has evolved over a long period, 
rather than being an overnight 
. . 
down on the number of subjects As Anti-Red Project 
covered so that each can be given| Production and exhibition of a 
issue of Paramount News, for ex-|canism, as a joint film industry 
ample, carried material only on/| project in answer to charges of 
N. Y., Prime Minister Winston | posed to the Motion Picture Assn. 
Churchill’s address before Con-|of America by Theatre Owners of 
the Coast. Universal News covered | major studio already has endorsed 
the same three subjects plus an | the idea informally and others like- 
of-war camp in Korea, It’s noted | the endorsement of exfibitors gen- 
that neither reel had any display | erally. 
tion as a public service in the fight 
(Continued on page 16) 
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reel reps insist there’s no real com- | 
In line with the policy, which | . . 
Americanism Shorts 
change, the reelers are cutting 
more extensive handling. Recent | series of short subjects on Ameri- 
Capt. Kurt Carlsen’s return to Communist influence, will be pro- 
gress, and the snowbound train on | America. It’s indicated that one 
account of activities at a prisoner-| ly will follow if the plan carries 
hi 
(Continued on page 16) Idea of taking such positive ac- 
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‘Quo Vadis’ Still in First 





; SUBSCRIPTION 

city engagements, wound up in ||| annual..... $10 Foreign .... $11 

eighth. “Another Man’s Poison” ||| singie Copies ac, 2 Cutts 

(UA) and “Pandora” (M-G) com- ||| —— Se 

pleted the Big 10 list in that order. ABEL GREEN, Editor 
“Flame of Araby” (U), “I Want 














You” (RKO) and “For Men Only” Vol. 185 > No. 9 
(Lip) are the runner-up films in ———— 
that sequence. INDEX 


“Phone Call Stranger” (20th) ||! ping ............. iin Ot 
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‘Vadis’ Again Jan. Boxoffice Champ, 


Dreams, Spy, ‘Drums Follow 





New, strong fare launched during 
year-end holidays and early last 
month boomed the national box- 
office in January, with the top 
grossers hitting a peak for several 
months. Indicative of this upsurge 
is the fact that the four highest 
grossers, according to reports from 
VARIETY correspondents in 25 key 
cities, took in over $3,500,000 dur- 
ing the month. 


Continuing on where it left off 
in December, but with an acceler- 
ated pace, “Quo Vadis” (M-G) again 
was champ at the wickets in Janu- 
ary, with a total gross of $1,299,000 


in key cities covered by VARIETY. | 


Fast gait was maintained, though it 
was holdover or on extended-run in 
numerous communities. Increased 
scale in virtually all cities played 
contributed to the high total. 

“See You in My Dreams” (WB) 
was a strong second-place winner 
in January. The Danny Thomas- 
Doris Day musical nosed out 
“Vadis” one week and was second 
the remainder of the month. The 
Gus ‘Kahn biopic, which hit a new 
all-time coin high for a single week 
at the N. Y. Music Hall before it 
ended its long run there, grossed 
$961,000 during January. “My Fa- 
vorite Spy” (Par) wound up third, 
with the vast number of playdates 
jammed into the month being a big 
contributory factor to its high 
standing. 

“Distant Drums” (WB) was only 
a step behind, being unusually 
strong in fourth position nationally. 
The Gary Cooper starrer promises 
to be one of Warners’ high grossers 
this year. “Double Dynamite” 
(RKO) copped fifth place, con- 
founding the crix, who did not ex- 
pect it to fare so well. 

“Westward the Women” (M-G) 
wound up sixth with a steadily 
strong pace throughout January. 
“Model and Marriage Broker” 
(20th) climbed to seventh position, 


(Continued on page 15) 





Disney Character Mdsing. 
Still Up, But Others In 
Pix Hit by TV Inroads 


With the exception of the cartoon 
characters controlled by Walt Dis- 
ney, the licensing and merchandis- 
ing of the animated characters 
owned by other film companies has 
declined noticeably. Reason for the 
decline, according to insiders, is 
twofold: lack of preper exploita- 
tion and the inroads of video mer- 
chandising characters. Popularity 
of western and futuristic heroes, 
with former getting double impact 
of tele and theatrical films, and 
TV's own characters such as Howdy 
Doody has cut into licensing take 
of the film cartoons characters. 

Continued success of the Disney 
stable is attributed to the vigorous 
exploitation and merchandising 
policy of the organization. Current- 
ly Disney is the only outfit that 
maintains its own merchandising 
staff. Warners and Metro formerly 
handled the licensing activities in 
their own shops, but have since 
farmed out the duties to outside 
organizations on a percentage basis. 
Jack Jurov organization of Holly- 
wood looks after the Warner car- 
toon characters, and Hollywood 
Enterprises, Inc. oversees Metro 
licensing. Film companies neither 
had the time nor the staff to prop- 
erly promote the characters, since 
manufacturers holding licenses de- 
manded aid in packaging, advertis- 
ing and exploitation. Disney outfit 
was the only ere set up to effec- 
tively follow through. Disneyites 
even have been able to hold their 
own in the face of tele competi- 
tion. 

More than 100 products are tied 
in with Disney creations. The vet- 
erans, “Mickey Mouse” and 
“Donald Duck,” are still the or- 
ganization’s merchandising “bread 
and buttér.” In addition, Disney’s 
lisencing is hypoed by his feature 
pic characters such as “Snow 
White,” “Cinderella” and “Alice in 
Wonderland.” With “Snow White 
and the Seven Dwarfs” set for 
showing the third time around, out- 
fit has signed up with manufactur- 
ers again for a group of new “Snow 
White” products. 

Disney outfit has entered the 
food field too. It receives royalties 
from baking companies distributing 
Donald Duck bread and from a 
firm that puts a line of Donald 
Duck frozen food products. 


an, Golden Dirt 


. “Quo Vadis” (M-G). 

“See in Dreams” (WB). 
“Favorite Spy” (Par). 
“Distant Drums” (WB). 
“Double Dynamite” (RKO). 
“Westward Women” (M-G). 
“Model and Broker” (20th). 
“Decision Dawn” (20), 
“Elopement” (20th). 
“Man’s Poison” (UA). 

11. “10 Tall Men” (Col). 

12. “Detective Story” (Par). 


SORIA AawNe 








Legit Stock Up: 
Par Orbs ‘Banana, 
Mayer on Wagon 


“Top Banana” appears likely to 
be the next big legiter to sell to 
pix, following the surprise pur- 
chase by Louis B. Mayer last week 
of screen rights to “Paint Your 
Wagon.” Illustrative of the re- 
newed demand by Hollywood for 
important Broadway properties is 
the $200,000 plus percentage which 
Mayer paid for “Wagon.” 

Paramount is showing the great- 
est interest at the moment in 
“Banana,” Phil Silvers musical, 
but other studios are also said to 
be indicating a liking for it. Price 
is not expected to be as high as 
for “Wagon,” since much of the 
material consists of old burley 
skits which are more or less in 
public domain. 

In the act for “Wagon” were 
Par, Metro and Warner Bros. All 
were talking price when Mayer 
came along with his big offer and 
forced them to duck, since he ap- 
peared to have a yen for it that 
promised a heavier slice of loot 
than they were willing to give. 

Percentage Mayer contracted to 
pay in addition to the 200G is 
5% of the gross after the pic has 
recoupled twice its negative cost. 
Show has book and lyrics by Alan 
Jay Lerner and music by Frederick 
Loewe. 


Broadway production by Chery] 
Crawford opened at the Shubert 
Nov. 12. Dances are by Agnes de 
Mille and direction by Danny 
Mann. 

Purchase, one of the heftiest in 
several years, increases specula- 
tion, of course, on Mayer’s plans. 
There have been many rumors 
since he left the M-G lot last sum- 
mer that he would be going into 
indie production or would head up 
a major studio setup. 


20TH LIKELY TO BACK 
‘MOON IS BLUE’ DEAL 


Twentieth-Fox will probably fi- 
mance and release the filmization 
of the current Broadway legit hit, 
“The Moon Is Blue.” Otto Prem- 
inger and F. Hugh Herbert are 
planning to produce the pic inde- 
pendently next fall. Both have 
been associated with 20th and it is 
believed likely that they will make 
a deal there on the pic. 

Show, starring Barbara. Bel 
Geddes, Donald Cork and Barry 
Nelson, is just about to complete 
its first year on Broadway. It was 
written by Herbert and directed by 
Preminger. Producers are Rich- 
ard Aldrich and Richard Myers in 
association with Julius Fleisch- 
mann. 


_ Preminger is currently thesping 
in Paramount’s production of 
‘Stalag 17.” He's also. huddling 
with 20th studio chief Darryl F. 
Zanuck on a production assignment 
to follow “Stalag.” 


Moss Exiting 20th 


Alec Moss bows out as 20th-Fox 
advertising manager at the end of 
this month. Successor has yet to 
be decided upon. 

Moss, who intended a limited 
stay at 20th, has held the post for 
some months and now wants out 
to take a vacation. 











Dusted Off by Wa 
Hollywood, Feb. 5. 

Louis Edelman is prepping a WB 
production-of “Rainbow,” western 
legit musical. Show, with a Vin- 
cent Youmans-Oscar Hammerstein 
2d, score, was purchased by the 
studio after it flopped on Broad- 
way in 1928, 

Hammerstein and Laurence 
Stallings wrote the book. It will 
possibly be on this year’s produc- 
tion schedule. 


Schine, Reade In 
Art Pic Tests 








Schine circuit, operators of | 
|theatres in upper New York State, 
is weighing possibility of intro-| 
ducing one-night-a-week showings 
‘of art films in selected houses of 
|the chain. Circuit execs have not 
| yet decided in which cities and 
theatres to spot the films, nor has 
a starting date been chosen. 

In all probability, policy will be 
similar to that announced by Wal- 
ter Reade Theatres early this week 
for two towns in New Jersey. At 
the Carlton, Red Bank, and Para- 
mount, Plainfield, Reade will insti- 
tute a four-week Wednesday night 
“Curtain at 8:40” series starting 
Feb. 13. Idea, tried successfully in 
Canada, calls for the cancellation 
of the regular daily program for 
the evening performance, with the 
showing of the art product start- 
ing at 8:40 and ending at about 
10:30. Theatres will also close 
down concessions and serve free 
coffee. Tickets are to be on a re- 
served seat policy. It’s expected 
that if the first four-week test. is 
successful, additional series of art 
films will be skedded. 

Success of nabe theatres turned 
first-run arties in various cities in 
the U. S. evidently has prompted 
the Reade and Schine operators to 
test the art policy in smaller com- 
munities. 

Obtaining of films will be no 
problem, since there’s enough J. 
Arthur Rank and other British 
product available. These can be 
augmented by Italian, French and 
other foreign lingo films as well as 
offbeat American product. 


ROSSELLINI SUED BY 
LOPERT ON *48 PACT 


Ilya E. Lopert, prez of Lopert 
Films Distributing Corp., has 
brought a breach-of-contract suit 
in Rome against producer-director 
Roberto Rossellini. Action grows 
out of a 1948 arrangement whereb 
Tania Films, owned jointly by 
Lopert and Rudolph Solmsen, 
financed production of Rossellini’s 
“La Macchina Amazza_ Cattivi” 
(Machine to Kill Bad People). 

Western Hemisphere rights to 
“People,” according to the com- 
‘plaint, belong to Anna _Inter- 
national Co., of which Lopert is the 
head. Suit claims Rossellini broke 
an agreement by wrongfully sell- 
ing the picture to others in Rome. 
Meantime, Lopert states he'll take 
legal steps to block any attempt 
by the buyer or his assignees to 
distribute the film in the Western 
Hemisphere. ‘ 


Mich. Sen. Ryan’s Bill 
Would Nix Phonevision 


Lansing, Mich., Feb. 5. 

Senator Harold M. Ryan, of De- 
troit, said he would introduce a bill 
in the State legislature outlawing 
Phonevision in Michigan. He said 
his bill would prevent television- 
telephone hookups to furnish pro- 
grams to private setowners at a 
cost added to telephone bills. 

“I anticipate that television and 
film companies will attempt large- 
scale Phonevision in the next two 
years,” Ryan said. “I want to fore- 
stall exploitation of the private set- 
owner. The companies would hold 
off the really grood programs from 
general teception and save them 
for the more profitable showings 
on private circuits. We want to 


keep the airways free, as we have 
with radio,” 














Archeologist’s Research Co. 

New outfit designed to provide 
technical advice and factual re- 
search in television, radio, adver- 
tising and motion picture produc- 
tion has been established in N. Y. 
by Dr. Paul Ilton, a professional 








| archeologist. 


Justice Dept. Seeks to Aid Ist-Runs 
From Outlying Theatres in L.A. Area 


mt A real man-bi tes-dog type of 





: ? 
‘Highway In the Sky 

The press last week labeled 
the industry’s plan for ex- 
clusive TV channels to link 
together the nation’s theatres 
a “highway in the sky.” That 
has given industry pubrela- 
tions men an opening to get a 
plug in for the project at the 
expense of commercial-ridden 
home tele. 

They are prepared to an- 
nounce at the Federal Com- 
munications Commission hear- 
ings on large-screen tele: 
“There will be no billboards 
on the theatres’ ‘highway in 
the sky.’” 


No Com Out Yet 
From Argentina 
In U.S. Accord 


Although U.S. pix have -been 
pouring into Argentina since last 
July 19 under the new agreement 
between the American industry 
and the Peron government, no coin 
has come out as yet. It is expected 
that the initial remittance of 
$1,100,000 due under the pact will 
be held up until completion of the 
first year of operation. 

Yank distribs said there was no 
specific schedule of payments in 
the new contract, so the Argen- 
tines are within their rights in de- 
laying remittances. Americans will 
put no pressure on to get the coin 
until close to the July 19 anni- 
versary date. 

While no roadblocks to the pay- 
ments are foreseen, history of ne- 
gotiations with the Peron dictator- 
ship has been so rough, Yank in- 
dustryites would not be surprised 
at a flood of technicalities or 
other invented difficulties holding 
up their money. Among the oppor- 
tunities for such problems arising 
is the provision of the pact that the 
Americans must use some of their 
blocked pesetas for permanent in- 
vestments in Argentina. Govern- 
ment will have to satisfy itself 
such investments have been made 
and meet requirements. 

Remittances under the agree- 
ment are to be $1,100,000 a year 
for five years, part of the coin to 
count as payment agajnst long- 
blocked funds and part covering 
new pix. Agreement ended a 
two-year lockout by the Argen- 
tines of new American product, 


ED SILVERMAN WINS 
REVERSAL FROM STERN 


Chicago, Feb. 5. 

Illinois Appellate Court reversed 
the Chi District Court when it 
denied claim of Emil Stern, former 
Essaness partner, that Eddie Silver- 
man, head of Essaness Theatres, 
had sold the Woods Theatre Bldg. 
with intent to deceive stockholders. 

Stern asserted $660,000 for his 
stock was too low. 


N. Y. to Europe 
Charles Amory 
Richard Bird 
Scott R. Dunlap 
Joyce Hill 
Andrew Rosenthal 
Ted Tetzlaff 


Europe to N. Y. 
Dana Andrews 
Jerry Bresler 
Jan L. Broekveldt 
David Coplan 
Noel Coward 
Yvonne DeCarlo 
Philip Dorn 
Lew Grade 
Stanton Griffis 
Karl Herzog 
Phil Karlson 
Sir Alexander Korda 
L. Maggiora 
Gilbert Mandalik 
David N. Martin 
Borrah Minevitch 
David E. Rose 
Sabu . 

Jean Sablon 

Marta Toren 

Theodorus P. Van Den Bergh 
Sir Philip Warter 

Robert Wolff 

















switch occurred last week when 
the Dept. of Justice moved to the 
rescue of first-run exhibs from the 
encroachments of outlying houses. 
D. of J. sent letters to all the 
majors, based on complaints from 
downtown Los. Angeles exhibs, 
asking info on_ discrimination 
against them resulting from pre- 
release of films in the Beverly- 
Wilshire area. 

Letter, signed by Assistant At- 
torney General H. Graham Mori- 
son, won nothing but a smirk from 
the distribs. By a coincidence, of 
which Morison was apparently un- 
aware, the very issue which the 
D. of J. brought up was decided in 
favor of the distribs by Judge 
Leon R. Yankwich in Los Angeles 
Federal Court only last summer. 

Replies to Morison by major 
company attorneys are understood 
to have been pretty much non- 
commital. Should the D. of J, 
pursue the matter further, how- 
ever, the lawyers are ready to step 
in with chapter and verse from 
Judge Yankwich’s decision in the 
Baldwin Theatre case in L. A. last 
August. 

Squawk that led to the D. of J. 
letter is believed to have orig- 
inated with Sherrill Corwin, opera- 
tor of the Metropolitan Theatre in 
downtown L. A. It apparently re- 
sults from “Streetcar Named De- 
sire” (WB), “Detective Story” 
(Par) and “Death of a Salesman” 
(Col), all in recent months having 
detoured big first-run houses in 
favor of lengthier stays in smaller, 
class theatres in the outlying 
Beverly-Wilshire area. 

Companies justify such bookings 
by the fact that they can take more 
money out of the houses via 
longer runs, smaller overheads and 
lower expenditure for advertising, 
as well as by the fact that such 
class booking helps establish a 
“quality” pic. 

Obviously, on the other hand, if 
big, downtown operations with 
large overheads are to be contin- 
ually detoured by the best films, 
the old-line first-runs are going to 
be in more trquble than that which 
they have already suffered. Thus 
their cry to the D. of J. for relief 
is fully understandable. 

Major company counsel who re- 
ceived the Morison letter last week 
found grim humor in it. They 
pointed out the tremendous 
changes it reflected from exhibition 
practices of 14 years ago when the 
D. of J. first moved in on the in- 


(Continued on page 16) 


L. A. to N. Y. 


Bonnie Baker 
George Bilson 
Joan Caulfield 
Charles Coburn 
Faith Domergue 
Oren W. Evans 
Hugo Fregonese 
Clark Gable 
Mary Grant 
Coleen Gray 
Paul Gregory 
Arthur Greenblatt 
Henry Hathaway 
David Kapp 
Robert E. Kintner 
Herman M. Levy 
‘Anatole Litvak 
Tony Martin 
Mack Millar 
George Murphy 
Pat O’Brien 
Charles Peck 
Mary Pickford 
Philip Pine 
William M. Pizor 
Seymour Poe 
Walter Reade, Jr. 
Norton V. Ritchey 
Leo F. Samuels 
Joseph M. Schenck 
Sol A. Schwartz 
George Skouras 
James Stewart 
Gael Sullivan 
Willard Swire 
Ted Tetzlaff 
Mary Weiser 
Margaret Whiting 


N. Y to L. 


Chandler Cowles 
Sid Garfield 

Lester Gottlieb 
Natalie Schafer 
Mike Sloane 

Frank Waldecker 
Teresa Wright 
William Zimmerman 
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VARIETY 





LONG RUNS’ PRODUCT LOGJAM 





Allied Invites All ‘Industry Elements’ 
To Join in Mapping Arbitration Plan 





Washington, Feb. 5. 

Allied States’ board of directors 
today (Tues.) voted to invite the 
film companies and other “indus- 
try elements” to appoint commit- 
tees which would join with Allied 
reps in the negotiation of an indus- 
try arbitration system. Thus, the 
theatre outfit’s approach varied but 
did not directly conflict with the 
plan for an all-industry meeting to 
be proposed by Theatre Owners of 
America (see story in column 5.) 

Announcement by prexy Abram 
F. Myers 0 the Allied idea made it 
clear ‘that the two rival exhib as- 
sociations at least were in agree- 
ment that all industry outfits inter- 
ested in erkitration should have a 
voice in negotiations at the outset. 


Allied board, at its meeting here, 
approved in general the proposal 
for conciliation machinery as pre- 
pared by Myers. In outline, it’s a 
comprehensive plan which includes 
the full assortment of trade prac- 
tices plus film rentals. Immediate 
expectation is that the inclusion of 
rentals as a subject for arbitration 
will stir some controversy since it’s 
known much distrib sentiment fa- 
vors excluding them. TOA's posi- 
tion on rentals, as expressed so far, 
is vague. > 

Power to Act 

However, the Allied board gave 
the org’s arbitration committee 
power to act at its own discretion 
in the proposed meetings with 
other groups. The Allied commit- 
tee was instructed to transmit the 
plan to the companies “as a basis 
for discussion,” said Myers, and 


(Continued on page 15) 





Warners Remains Lone 


Holdout From Macy’s 
‘Movie of Month’ Bally 


Warner Bros. remains the only 
holdout among the majors of the 
three companies which originally 
refused to participate in the Macy’s 
“Movie-of-the-Month” promotion. 
With selection of their pix for 
plugging by the big New York de- 
partment store, Paramount and 
20th Fox have both succumbed to 
screening pix in competition for the 
monthly choice by Macy’s. 


Gimmick to which the trio ob- 
jected when the promotion idea 
was formulated about six months 
ago was that the distrib must con- 
tribute part of the cost of the news- 
paper advertising sponsored by the 
Store. Film company pays for that 
portion of the space the plug occu- 
pies. 

Mort Blumenstock, WB pub-ad 
topper, remains adamant against 
any such payment. As a result, he 
has refused even to show pix to 
Victor Ratner, Macy's promotion 
V.p., who runs the tie-in operation, 
or to members of Ratner’s staff. 

Charles Einfeld, 20th’s pub-ad 
chief, and Jerry Pickman, Par’s 
pub-ad topper, originally took a 
Similar attitude. However, with 
arrangement by which Macy’s last 
week used 20th’s “Phone Call from 
a Stranger” as its “Movie-of-the- 
Month,” Einfeld’s opposition ap- 
Parently faded. 

Pickman, in principle, _ still 
Shares Blumenstock’s view on the 


(Continued on page 16) 


Geo. Josephs Upped 


George Josephs, for the past five 
years aide to Abe.Montague, Co- 
lumbia’s veepee and general sales 
Manager, has been upped to a 
homeoiffice sales exec. In his new 
Capacity, Josephs joins Louis Astor, 
Louis Weinberg, Irving Wormser 
and Maurice Grad as a key mem- 
ber ‘of Col’s sales cabinet. All 
work under the supervision of 
Rube Jackter, assistant sales chief. 

Montague has indicated that no 
Successor will be appointed to fill 
Joseph’s post for the present. A 
vet of 24 years with the company, 
Josephs has worked in various 
homeoffice departments. 








Israel Producer-Exhib 


Home After RKO Deal | 


M. Yona Friedman, Israeli pro- 
ducer and exhibitor, planes. from 
New York Sunday (10) for his 
headquarters in Jerusalem. He has 
been in the U. S. for the past four 
months, during which he closed a 
deal with RKO for distribution of 
“Faithful City,” which he pro- 
duced in Israel. 

RKO plans release of the fea- 
ture, which is in English, in about 
60 days. 


Exhibs’ Tendency 


To Settle Up On % 
Suits by Majors 


Exhibs are continuing to show 
a marked tendency to settle up 
with plaintiff film companies in 
actions charging theatremen with 
under-reporting or other discrepan- 
cies in boxoffice receipts. Settle- 
ment route usually means a payoff 
to the companies,in addition to 
incurring costs of the actions. 

Within the past few months 31 
separate b.o. percentage suits were 
brought to an.end via agreement 
of the parties involved. In _ indi- 
vidual actions brought by eight 
distribs against John and Werner 
Lund, who operate a Pennsylvania 
circuit, the Court of Common Pleas 
of Greene County, Pa., decided that 
the Lunds failed to meet the com- 
promise terms. Judgments were 
entered against them for $21,064. 


Upon the filing of a stipulation 
that the defendants had paid in 
full the amounts due the plaintiffs, 
four actions against Frank Gross 
and various theatre operating cor- 
porations in Ohio were concluded. 





Complaints had been filed by 
Warners, 20th-Fox, Loew’s and 
Paramount. 

Under similar terms, suits by 


Universal, Columbia and United 
Artists against Price Coomer, op- 
erator of the Harlan Theatre, Har- 
lan, Ky., were withdrawn. Signifi- 
cant aspect of this action was a 
ruling in Lexington, Ky., by Fed- 
eral Judge H. Church Ford deny- 
ing Coomer’s move for dismissal 


(Continued on page 15) 


PENTAGON'S FOLD STILL 
ECHOING IN COURTS 


Fold of Pentagon Pictures, indie 
distributing outfit, some months 
ago, shocked its franchise-holders 
at the time and is still echoing in 
the courts. Formed by Bert Gold- 
berg and H. David Frackman, the 
cempany acquired a flock of films 
from J. Arthur Rank for $200,000 
plus a percentage of net sales. 

Pentagon assertedly paid part of 
the $200,000 but reportedly never 
met a series of notes on the bal- 
ance. When the payments were 
not made Rank stepped in and re- 
possessed his pictures. But prior to 
this the indie firm is said to have 
collected deposits from franchise- 
— in various sections of the 





To their chagrin the franchise- 
holders later discovered that Pen- 
tagon was unable to supply them 
with the Rank product, and some 
sought return of their advance 
payments without success. Among 
the latter is Cinema Distributing 
Corp. of Los Angeles, which is now 
suing the distrib in N. Y. Supreme 
Court. 

Other franchise-holders have 
been working out. deals with Sol 
Edwards’ International Releasing 
Organization, to which Rank sold 
27 of the re-possessed Pentagon 
pix. International, according to a 
company spokesman, has re-edited 
and facelifted the films in general 
for reissue, 








AlG PIX STILL DO 
~SOGKO AT B.0 


Power of big pix to do big biz, 
despite widespread beefs on soft- 
ness of the b.o., is clearly reflected 
currently in the plethora of long 
runs both on Broadway and in the 
hinterlands. Extended engage- 
ments, as a matter of fact, are 
creating a booking problem for 
many keys and subsequents, and 
forcing distribs to turn to art and 
offbeat houses to find first-run 
opening locations. 

Exhib booking problem, in fact, 
got so tough in the Philly area 
last week that a house there filed 
a petition in Federal Court seek- 
ing to break the logjam by forcing 
distribs to make some of the 
longer-runners available to it. Suit 
was instituted by the Sablosky 
Theatres on behalf of its Norris 
Theatre, Norristown. 

The long-runs on Broadway in- 
clude “Quo Vadis,” which has com- 
pleted its 13th stanza at the Astor 


and is still going strong. “De- 
cision Before Dawn” completes 
seven weeks at the Rivoli today 
(Wed.) giving way to “Viva 
Zapata!” tomorrow (Thurs.), 
“Death of A Salesman,” in its 


seventh frame at the Victoria, rolls 
on, while “I Want You” winds up 
after seven weeks at the Criterion. 
“The Greatest Show on Earth,” al- 
though only in its fourth week at 
the Radio City Music Hall, ap- 
pears destined for a solid run. 
“Detective Story” recently com- 
pleted a highly successful 12-week 
engagement at the Mayfair. “A 
Streetcar Named Desire” ran for 
nine weeks at the Warner Theatre, 
setting a run record for the house. 


(Continued on page 49) 


BENAGOSS PROVIDES 
COIN FOR ‘FLAMINIA’ 


Benagoss Productions, indie fi- 
nancing outfit, will provide the en- 
tire bankrolling for “The Girl on 
Via Flaminia,” which Anatole Lit- 
vak will produce and direct for 
United Artists release.. First film 
financing venture by Benagoss, 
which is headed by Henry Rogers 
Benjamin and Mrs. Germaine Goss- 
ler, was “The Green Glove,” Glenn 
Ford and Geraldine Brooks co-star- 
rer, which UA is now swinging into 
release. 

Litvak will lens “Flaminia” in 
Italy and France next fall with 
Georges Maurer serving as associ- 
ate producer. Irwin Shaw will do 
the screenplay from the novel, a 
former bestseller, by Alfred Hayes. 

Litvak, who’s now in Europe, is 
free to do an outside pic under his 
contract with 20th-Fox. The film- 
maker’s next for 20th, due to roll 
shortly in Germany, will be “The 
Steeper Cliff,” an adaptation of the 
David Davidson novel, 
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TOA Chiefs Ask MPAA Bd. to Lead 
Way for Industry Arbitration Meet 
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Frank McCarthy to Gun | 


3 Pix for 20th Abroad 
Hollywood, Feb. 5. 
Three 20th-Fox features will be | 
produced abroad this year by Frank | 
McCarthy, who leaves this week on | 
a global tour to scout locations. | 
Pictures are: “Singlehanded,” to 
be filmed in London and the Medi- 
terranean area; “Assignment in 
Stockholm,” in Sweden, and “India 
Project,” in that country. 


Outstanding BO. 
Pix Easier to Sell 
At Higher Terms 








| 

Despite exhib cries oi hard 
times—or perhaps because of them 
—distribution ex cs claim it is 
easier than ever to sell*pix at ex- 
ceptionally high terms. The catch, 
they say, is that the films have 
to be of outstanding b.o. strength. 

Just as it is easier to peddle the 
big ones, it's tougher than ever to 
get what are considered fair rental 
terms for the medium and small 
pix, the sales chiefs report. Since 
these films are having an excep- 
tionally tough time at the wickets 
now, it takes no fortitude on an 
exhib’s part to withstand the sales- 
men’s pitch. 


Bidding on such pix as “Great- 
est Show on Earth" (Par) and 
“Quo Vadis” (M-G) has been so 


generous that even the distribs are 
a little surprised. Theatremen are 
said to be volunteering offers 
that couldn’t have been had with 
blackjacks a few years ago. 

An easy explanation offers itself 
for the willingness to pay such 
terms in light of b.o. conditions. 
That is that it is only the big pix 
that are really drawing—and they 
are drawing as heavily or heavier 
than at any previous time in film 
history. On the other hand, as 
has been noted, the medium and 
little pix have no power. 

Thus it is obviously good biz 
for an exhib to toss everything 
into a bid for a biggie. He knows 
that despite the high terms he 
must pay, he’ll still have a lot more 
left at the end of the week than if 
he had licensed a couple of 
cheapies. 

Generous terms being offered 
for top pix and the good biz they 
are doing make percentages and 
guarantees of secondary import- 
ance. Distribs primarily are con- 
centrating on careful choice of 





houses to get the best prospect for 
a long and profitable -run. 





[llegal Distrib Acts Would Be Brought 
To Govt. Attention, TOA Bd. Agrees 


Los Angeles, Feb. 5. 

Taking what was apparently its 
toughest stand so far on trade prac- 
tice grievances, Theatre Owners of 
America closed its four-day board 
meeting at the weekend with a 
threat of bringing allegedly illegal 
treatment by the distribs to the 
attention of the Department of 
Justice. 

A committee on illegal practices 
is to be named by prexy Mitchell 
Wolfson to present to distrib top- 


pers a collection of exhib affidavits | where 


tive source of revenue and small 
exhibitors will be forced out of 
business. 

Another resolution called for 
Wolfson to appoint a committee on 
scientific development to cover all | 
phases of the film business and | 


serve as a Clearing house for ideas, | 





production and distribution. Tenta- | 
tive proposal called for an initial 
investment of $1,000,000 to set up 
a center as a separate community | 
research work could be; 





charging violations of court de- carried on. Under consideration is | 
crees. If no satisfaction is obtained | a location near Palo Alto. Among | 
from the film companies the affi- the subjects would be third di-| 
davits will be placed before the mensional pictures, television for | 


D. of J. 


In other activity 


| theatres, titles, traiiers, lighting, | 


| vagueness in 


without being limited to exhibition, | ‘ 


Theatre Owners of America wil! 
ask the _ production-distribution 
companies to call an all-industry 
meeting for the purpose of estab- 


| lishing a system of arbitrating in- 


tra-trade disputes. Move follows 
the theatre org’s adoption of a 
projected plan at its board meeting 
in L. A, last week. 

TOA’s executive committee, 
which is headed by. circuit op S. H. 
Fabian, is expected to ask the 
board of the Motion Picture Assn. 
of America (company presidents) 
to take the ball in setting up the 
joint-industry conclave. 

TOA directorate endorsed a 
broadiy-stated arbitration system 
which, it was said, would be open 


to recommendations and sugges- 
tions by all others in the trade. 
Significantly, TOA's proposal did 


not specifically state whether or 
not exhib-distrib ‘differences on 
rental terms would qualify as an 
arbitration subject. Allied States 
Assn. wants rentals included; the 
film companies do not. TOA'’s 
its announced pro- 
posal was seen as designed to avoid 
any immediate conflict with Allied 
or the companies which might kill 
off all chances of setting up a mu- 
tually satisfactory system at the 
outset. 

Plan of inducing the film outfits 
to call an industry-wide meeting 
represents a switch for TOA, ™e 
organization approached the com- 
panies some time ago on the idea 
of huddling just among themselves 
on working out a system of arbitra- 
tion. 

Distribution toppers balked at 
this, however. They said they'd 

(Continued on page 21) 


No Overall Eastern 
Pub-Ad Head for WB 
As Blumenstock West 


With Mort Blumenstock, Warner 
Bros. pub-ad veepee, slated to 
switch his headquarters to the 
Coast by Feb. 15, the homeoffice 
pub-ad activities will operate with- 
out an overall eastern publicity- 
advertising chief. Larry Golob 
continues as eastern publicity top- 
per and Gil Golden as advertising 
manager, with both departments 
functioning under Blumenstock’s 
direction. Pub-ad ehief is slated 
to make frequent visits from the 
studio to New York. Except for 
Blumenstock’s presence, Coast set- 
up will remain the same, with Alex 
Evelove continuing as _ studio 
publicity director. 

Reason for move is believed to 
be tied up with Warners’ “flexible” 
release schedule, making it neces- 
sary to have the top-level pub-ad 
exec on hand to map promotion 
campaigns while pictures are still 
in production. Having its pub-ad 
chief at the studio is not a new 
policy for the company. Blumen- 
stock’s predecessor, Charles Ein- 
feld, currently 20th-Fox's pub-ad 
topper, moved his headquarters to 
the Coast duringwhis tenure with 
the company. Blumenstock at that 
time was second in command, and 
headed the overall eastern pub-ad 
operations. 

When’ Blumenstock assumed 

(Continued on page 21) 


Dunlap’s Europe 0.0. 


Scott R. Dunlap, Allied Artists 
producer, sailed from New York, 
Friday (1) on the Britannic for a 
combined business-vacation junket 

He is accompanied by 
his wife. Couple will disembark 
in Naples for a tour of Italy and 
will visit other continental points 
before returning to the U. S. May 
1 on the Queen Elizabeth. 

While abroad Dunlap may study 
possible co-production deals with 
several European film firms. Pro- 
ducer last turned out “Short 








in Europe. 


the board| projection, advertising, publicity, | Grass,” a Rod Cameron starrer, for 


passed a resolution for a plan to exploitation, development of new| AA release in late 1950 and is 
seek relief from “discriminatory” | talent and labor relations. 


admission taxes. It was declared 


Demands were made by the ex- 


that unless relief is forthcoming, | hibitors for more and better pic- 


the Government will lose a lucra- 


(Continued on page 21) 


scheduled to put “Cow Country’ 
before the cameras June 1. No 
cast as yet has been set for the 
venture. 
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6 FILM REVIEWS | VARIETY Wednesday, February 6, 1952 
Te % ata day counterpart; ) a ~~ Women |Leve Is Better Than Ever | keeps the pace lively and interest. 
Viva Zapata! oer copstarpery Gilbert, 2| A Tale of Five Women es ae ing, and the outdoor shots, aber 
Film treatment of Mexican | the idealistic Ma ank Sil- Beale ot vcore trade. | Romantic comedy with Eliza- | by the constant of color, are 
revolutionary is adaptable to | yere.,, the powermminded | Gen.| Shown in New York Friday (1), | bet Tayler, Larry Fasks sod | sultry and eluting as ever, ang ti 
strong key situation selling. | cnant father of Miss Peters and| was reviewed from London fale: Dee og whole adds up to pleasant ente:. 


Elsewhere spotty. 
Hollywood, Feb. 5. 


20th-Fox release of Darryl F. Zanuck 
roduction. Stars Marlon ando, Jean 
eters; features Anthony Quinn, Joseph 





Wiseman, Arnold Moss, Alan Reed, 
Margo, Harold Gordon, Lou Gilbert, Mil- 
dred Dunnock. Directed by Elia Kazan. 
Written by John Steinbeck; camera, Joe 
MacDonald; editor, Barbara McLean; mu- 
sic, Alex North. Tradeshown Feb. 1, ’52 
Runimimg time; 112 MINS. 


WON Ecc 5s a ceechicredeen Marlon Brando 





BS  ERCTE TT eee Jean Peters 
DRASORMD 26 0 cicbovcseotios Anthony Quinn | 
POTNBNGO..ccccccseveces: Joseph Wiseman } 
BOND POU: ob cdade<onandss Arnold Moss | 
Pancho Villa......ssceeeeeees: Alan Reed | 
BOIGAGOTS ... cccccesseccedss.ass .. Margo 
PED cia ss ceditvegedecss Harold Gordon | 
SEE oes de kvelin obey os Lou_ Gilbert | 
Senora Espejo.......... Mildred Dunnock | 
Huerta rererrer sy ree Frank Silvera | 
Rebbe Bee teés Nina Varela | 
Senor Hepes: .sccvicccsecee Florenz Ames | 
Re pres Bernie Gozier 
COL. SIURIEPEO. oc cc cs seave Frank De Kova 
ee eee Pedro Regas 
Old General.........6+-. Richard Garrick | 
_ SAAS Ne oe . Fay Roope 
GEE .. bi oc aecersees Ross Bagdasarian 
PO ee ey Leonard George 
| are ai Will Kuluva 
COPCAER. «2 eeepc eee tas Abner Biberman 
GA. 05:50 ewes heedadewes . Phil Van Zandt | 


| 

The story of Emiliano Zapata, a | 
lesser-known Mexican revolution- | 
ary, has been taken by Darryl] F. 
Zanuck for this personal produc- 
tion offering. It is generously | 
supplied with exploitation angles 
that can give it the selling push 
usually accorded a Zanuck effort, 
so strong grosses can result in in- 
dividual top key bookings. Out- 
look in general release, however, 
is less assured, and the going is 
likely to be spotty. 

In the field of pseudo-biography 
it is a picture that records a hard, 
cruel, curiously unemotional ac- 
count of Mexican banditry and re- 
volt against oppressive govern- 
ment. Picture misses in that the 
ideas and ideals with which it deals 
come over too symbolically, and | 
it lacks the humaness and heart | 
that could have cinched popular 
appeal. Elia Kazan’s direction 
strives for a personal intimacy but 
neither he nor the John Steinbeck 
scripting achieves in enough 
measure to generate the kind of 
Sympathy an audience should have 
for the characters. 


Convenient use is made of his- 
torical fact as the script plays hop- 
skip-and-jump in spanning the 
nine years that Zapata was a con- 
troversial figure in Mexican politi- 
cal life just prior to and during 
the earlier part of World War I. 
This attempt to build an objec- 
tive, overall picture of a historical 
period results in story and char- 
acte: holes. On one side in his- 
tory Zapata has been written down 
as an aggressive man who made 
opportunity of governmental o 
pression to satisfy a leadership 
yearn. Time has mellowed this 
interpretation to write him off as 
an almost legendary figure with 
growing, heroic stature to the 
poorer classes of Mexico. Film 
ignores the part he played in the 
slaughter. of foreigners, chiefly 
Americans, during Mexico’s more 
turbulent political period, or of the 





Fay Roope, as Diaz, are among 
those whose characters come across 
strongest in the supporting cast. 
Skipped over in the footage are 
Margo, a camp follower; Alan 
Reed, as Pancho Villa; Arnold 
Moss, Mildred Dunnock (as Miss 
Peters’ mother) and others. 


Scenes of ambush are cruelly 
and violently staged. Some have 
a feel of suspense, such as Zapata’s 
rele -e by his followers after ar- 
rest of rurales, his walking into 
the finale trap set by political 
leaders, and the attack on a feder- 
ally-held fort with women as bait. 
Alex North’s music score is an ex- 
cellent counterpoint to the objec- 
tive mood created by production 
and direction but could have used 
more of the moving charm that is 
the chief feature of native Mexi- 
can music. 


There’s a stark quality to the| 


photography by Joe MacDonald 
that suggests the raw, hot atmos- 
phere of Mexico, lensing having 
an artistic feel entirely in keeping 
with presentation aims. There is 
a choppy quality to the footage, 
reflected in the continuity holes 
that are apparent despite the film’s 
112 minutes of running time. 
Brog. 


Bugles in the Afternoon 
(COLOR) 





Ray Milland in cavalry-vs.-In- 
dians drama. Average action- 
feature with okay chances. 





Hollywood, Jan. 31. 

Warners release of William Cagney pro- 
duction. Stars Ray Milland, Helena Car- 
ter, Hugh Marlowe, Forrest Tucker; fea- 
tures Barton IF acLane, George Reeves, 
James Millican, -sertrude Michael, Stuart 
Randall, William “Bill” Phillips. Directed 
by Roy Rowland. Screenplay, Geoffrey 
Homes, Harry Brown; from novel by 
Ernest Haycox; camera (Technicolor), Wil- 
frid M. Cline; editor, Thomas Reilly; mu- 
sic, Dimitri Tiomkin. Tradeshown Jan. 29, 
‘52. Running time, 84 MINS. 


Sgt. Kern Shafter.......... Ray Milland 


Josephine Russell......... Helena Carter 
Capt. Edward Garnett.....Hugh Marlowe 
Pvt. Donovan........cee. Forrest Tucker 
Capt. Myles Moylan...... Barton MacLane 
EA, BONG... csccccgocecess George Reeves 


ist Sgt. Hines.....c.as->: James Millican 
May..........eeeeeeee+-Gertrude Michael 
Bannack Bill..............Stuart Randall 


Pvt, Timmey...cccrse. Wm. “Bill” Phillips 
Maj. Gen. G. A. Custer..... Sheb Wooley 
Pvt. McDermott............ John Pickard 





Average outdoor action is of- 
fered in “Bugles in the Afternoon,” 
along with some fair characteriza- 
tion and Technicolor, to give it 
okay chances in regular release. A 
novel touch is the casting of Ray 
Milland to head the action setup in 
this William Cagney production 
for Warners distribution. 

Roy Rowland’s direction whips 
the story along nicely over the 84 
minutes of footage, plugging some 
plot obscurities with plenty of 
rugged movement and mass 
clashes. The Geoffrey Homes- 
Harry Brown script is from the 
Ernest Haycox novel and con- 
eerns a cavalry officer who comes 
west to re-enlist after being 











bloody conquests he visited on his 
own people. 

Marlon Brando brings to the 
Zapata character the same type 
of cold objectivity noted in script 
and direction. A trenchant wnsedl 
ness in delivery, and a makeup 
that tends to the Oriental rather 
than the Latin, makes for a char- 
acter strangeness that will do little 
to warm an audience towards it. 
Other than a few romantic 


| cashiered in the east for assault 
on a fellow officer, and how he 
;makes a new life for himself. 


Color enhances the scenic loca- 
| tions against which story is told. 
|Time is in the 1870's, when the 
U.S. Cavalry was having its 
|troubles with warring redskins, 
| and plot setting is Fort Lincoln in 
/in the Dakotas. When Milland ar- 
rives on the scene, he finds his old 


/enemy already there and still out 


sequences with Jean Peters, the | to get the man who had assaulted 
girl who becomes his bride and | him. Script keeps the audience in 


forsees his violent end, and 
Zapata’s occasional response to the 
worship of his followers, there is 
not much that actually strikes at 
the emotions or heart. 


Zanuck and Kazan have used a 
very broad scope in approaching 
the story, peopling it with a large, 
although shadowy, cast around 
whom the few principals move. 
Zapata made his first step towards 
historical notice in 1911 and rode 
into power in his territory, after 
bitter fighting, with the advent of 
Francisco Madero’s replacement of 
Porfirio Diaz as president of a 
troubled Mexico. The _ script 
shows the weaknesses of the top 
leaders and the perfidy of the 
strong men surrounding them as 
a greed for power and a desire 


for bloodshed keep the plot mov-! 


ing towards the inevitable climax 


in which Zapata, by now only a- 


pawn of events, is murderously 
cut to ribbons in a machinegun- 
punctuated finale arranged by the 
men who feared him. 

Other than Brando, only a few 
of the cast take substantial form 
in the picture. Miss Peters, al- 
though costarring, hasn’t too much 
opportunity to inject warmth and 
feeling into the footage. Anthony 
Quinn, as Zapata’s lusty, wench- 
chasing brother; Joseph Wiseman, 
a fanatical revolutionary of the 


type which still has its present-| 


| the dark too long over the reasons 


for the enmity, but it is a constant 
| threat to Milland’s safety as Hugh 
Marlowe continually finds danger- 
ous assignments for him. Conflict 
is further abetted by a romantic 
| triangle, having the two men inter- 
‘ested in Helena Carter, resident of 
| nearby Bismarck. 


For mass action, principals lead 


the cavalry against assorted In-| 


|dian war parties, including the 
{famous last stand of General 
Custer. Tense _ hand-to-hand 
'clashes also are plentiful, climax- 
_ing in a personal duel to the death 
| between Milland and Marlowe in 
| the midst of a fullscale Indian at- 
tack, 
Milland 


shifts easily from 


and Marlowe is a worthy opponent. 
Forrest Tucker scores a decided 
personal success with his role of a 
brogue-dropping cavalryman. Miss 
Corter seems too feminine and 
lady-like against the masculine 


tone of the film. Barton MacLane. | 


George Reeves, 
Stuart Randall 
good. Gertrude Michael is the 
other cast femme, in for only one 
short sequence. 

Wilfrid M. Cline backs the ac- 
tion and sight values with his 
cameras, and the Dimitri Tiomkin 
score has the proper martial mood. 

Brog. 


James Miillican, 


May 23, 1951, under its ori 
title of “A Tale of Five 
Cities.” The Alexander Paal 
roduction, presented by Boris 
orros and Maurice J. Wilson, 
concerns an amnesia-suffering 
soldier who searches his past 
in five European capitals. 
Myro opined that the story 
is “an interesting idea, but the 
plot tends to be repetitive, and 
is too episodic. It is not strong 
enough to stand on its own, 
but makes a handy dualer.” 
Bonar Colleano,. the critic 
wrote, is “self-assured” as the 
soldier while the women are 
“sincerely played” by Anne 
Vernon, Eva Bartok, Gina 
Lollobrigida, Lana Morris and 
Karen Himbold. Original 
running time of 99 minutes 
has been trimmed to 86 for the 
U.S, 








The Big Trees 
(COLOR) 





Outdoor actioner with Kirk 
Douglas; grooved for okay 
acceptance in general runs. 





Hollywood, Jan. 31. 


Warners release of Louis F. Edelman 
production. Stars Kirk Douglas; features 
Eve Miller, Patrice Wymore, Edgar Bu- 
chanan, John Archer. Directed by Felix 
Feist. Screenplay, John Twist, James R. 
Webb: from story by Kenneth Earl; cam- 
era (Technicolor), Bert Glennon; editor, 
Clarence Kolster; music, Heinz Roemheld. 
Tradeshown Jan. 15, °52. Running time, 
89 MINS. 


Jim Fallon.. 
Alicia Chadwick.......-. 


seecdeeesdet Kirk Douglas 
Eve Miller 
Daisy Fisher........+0+- Patrice Wymore 
Yukon Burns.......-++... Edgar Buchanan 
“Frenchy” LeCroix.....-. John Archer 


irae ...-.-Alan Hale, Jr. 
Judge Crenshaw.........- Roy Roberts 
Elder Bixby...:.....0e¢: Charles Meredith 
Cleve Greg@....ccccccess Harry Cording 


Mrs. Blackburn..*7......... Ellen Corby 





For the demands of the general 
action market where tinted out- 
door features usually play best, 
“The Big Trees” measures up. Re- 


sponse should hit an okay level. 
Film offers little for top key sit- 
uations. 


Outdoor staging of most of the 
story permits good physical val- 
ues for the production coin ex- 
pended. It also permits the in- 
clusion of process footage from a 
previous Warners’ lumbering pic, 
“Valley of the Giants,” a film that 
dealt with the west’s big redwoods, 
as does this entry. 


A lot of the old cliffhanger tech- 
nique comes to the fore in film- 
ing the Kenneth Earl story, script- 
ed by John Twist and James R. 
Webb. Manner in which pic has 
been filmed will get no huzzahs 
from the critics, but the regular 
run of audiences seeking escapist 
action against an outdoor back- 
ground will find it acceptable. 

Plot pattern is a familiar one and 
Kirk Douglas heads the cast as a 
lumberman out to get -rich. He 
comes west to Northern California 
to grab off redwood timber land 
on which a religious sect has al- 
ready settled, but whose property 
titles are clouded. Other lumber- 
men, just as ruthless, also are after 
the property, setting up a three- 
way conflict that boils along at a 
suitable pace under Felix Feist’s 
direction. Not unexpectedly, Dou- 
glas is finally changed from his 
ruthless ways by the love of Eve 
Miller, a member of the religious 
sect, and the influence of the ma- 
jestic big trees, which he is able 
to save as a setting for outdoor 
worship after changing sides in the 
fight. 

Performers occasionally encoun- 
ter some difficulty with passages of 
corny dialog, but, on the whole, 
bring the story off adequately. 
Douglas and Miss Miller are an in- 
teresting contrast in their char- 





straight drama to outdoor action, | 


and others are) 


acters, and Patrice Wymore, sing- 
er-dancer, injects a triangle touch 
to the romancing. Edgar Bucha- 
nan, John Archer, Alan Hale, Jr., 
Roy Roberts and Harry Cording 
are okay outdoor types. 

Bert Glennon used his Techni- 





the Louis F. Edelman production 
on film. Values are strictly woodsy 
in keeping with the plot. Score has 
|a M. K. Jerome-Jack Scholl tune, 
“The Soubrette On the Police Ga- 
| zette,” sung by Miss Wymore. 
Brog. 


Bond’s New Indie 


: Hollywood, Feb. 5. 

New indie company, Emerald 
Productions, has been organized by 
Anson Bond, until recently asso- 
ciated with Joseph Bernard Pro- 
ductions. 
' First picture under his own ban- 
ner will be “Pin Wheel Man.” 
based on his own original story. 


, Yarn deals with a one-man rocket 
| helicopter. 





color cameras expertly in getting | x; 


feature in dualers, 


Hollywood, Feb. 5. 

Metro release of William H. Wright 
roduction. Stars Larry Parks, Elizabeth 
aylor; features Josephine Hutchinson, 
Tom . Directed by Stanley Donen. 
Written by Ruth Brooks Flippen;: camera, 
Harold Rosson; editor, George Boemler; 
music, Lennie Hayton. Tradeshown Jan. 
23, 52. Running time, 80 MINS 





Sue FGM «6 26a cececceecd . Larry Parks 
Anastacia Macaboy...... Elizabeth Taylor 
Mrs. Macaboy...>:.Josephine Hutchinson 
TEES MEMCHOD ocd dic rcvcicccee Tom Tully 
OO A eee Ann Doran 


Pattie Marie Levoy.... Elinor Donohue 
Mrs. Kahrney ..»-Kathleen Freeman 


Albertina Kahrney...... Doreen McCann 
BOMINE | v-ccdes cts bab eeadelae Alex Gerry 
BUMICTS . o cccocccgsccccepencs Dick Wessel 





Romantic comedy values in 
“Love Is Better Than Ever” slant 
it for companion feature bookings 
in the regular dual bill market. A 
reasonable amount of lightly- 
paced fun is concocted to sustain 
it for over the 80-minute course, 
and the general situation outside of 
key houses will find it pleasant and 
acceptable. 

Larry Parks and Elizabeth Tay- 
lor team and each adds to the 
amusement offered in the Ruth 
Brooks Flippen original script. Film 
is no particular test as to whether 
Parks’ past political affiliations will 
have a downbeat b.o. affect, since 
overall indications are not for 
strong ticket sales in any case. 


the players through a plot 


Broadway vaude agent and 
she has to use all the tricks in 
the book to rope him into mar- 
riage. Dialog is glib, with plenty 
of flip phrasing, and pacing is ex- 
cellent. Donen’s guidance is gen- 
erally good, only miscuing in lat- 
ter sequences when he drops Parks’ 
straight playing and has him mug- 
ging. 

Miss Taylor, a wide-eyed young 
miss, is steered through the sights 
of Broadway Wy Parks when she 
goes to New York for a dancing 
teachers’ convention. She mis- 
takes his interest in having a pret- 
ty girl on the string for love, re- 
turns home and announces an en- 
gagement to still gossiping tongues 
which are’ misinterpreting her 
night-life adventures. Parks pro- 
tests but reluctantly agrees to pull 
the girl off the spot as long as it 
is understood the engagement is 
phony. However, he reckons with- 
out nature and the wise counsel of 
Tom Tully, Miss Taylor’s father, 
so is hooked by the time the finale 
comes around. 

Miss Taylor cuts a fine figure in 
her costuming, which runs to many 
scenes showing her dressed in the 
short yardage of practice costumes 
affected by dancers. Parks moves 
through his character easily. Jo- 
sephine Hutchinson, career-minded 
mother, and Tully are excellent as 
the parents. Helping to sharpen 
the ludicrous aspects of smalltown 
dancing schools, eager mothers and 
precocious children are the other 
east members, including Axn Do- 
ran, Elinor Donchue, Kathleen 
Freemar. and Doreen McCann. The 
assorted Broadway characters pro- 
vide fun for the tradewise. 

William H. Wright’s supervision 
has taken care not to overdress 
story values, and Harold Rosson 
gives the picture good lensing. 
Lennie Hayton directed his back- 
ground score ably, and cutting is 
tight. Brog. 


Rancho Notorious 
(SONGS—COLOR) 


Marlene Dietrich in pleasant, 
flavorsome western; good b.o. 
Possibilities. 








RKO release of Fidelity Pictur *\ - 
ard Welsch) production. Stars y * =~ 
Dietrich, Mel Ferrer, Arthur Kennedy; 
features William Frawley, Jack Elam. 
George Reeves, Frank Ferguson, Gloria 
Henry, Francis McDonald, Dan Seymour 
Directed by Fritz Lang. Screenplay, 
Daniel Taradash, from story by Sylvia 
Richards; songs, Ken Darby; camera 
(Technicolor), Hal Mohr; editor, Otto Lud- 
wig; music, Emil Newman. Previewed in 
~ Y., Feb. 1, 52. Running time, 89 MINS. 
Ger SIE. nn 0'd.6-06in gt Marlene Dietrich 

ern Haskell.........,. Arthur Kennedy 
crenchy Fairmont Mel Ferrer 
| er PA EMTA WW 28606 06 vos ane Gough 

pan ae oria Henr 
Baldy Gunder........... William Frawley 


ee 


Re, ise de ete dia: Lisa F 
Chuck-a-Luck Dealer........ Jehan, Besa 
Wilen neo be RONG e¥40460.066 . Jack Elam 
Prescher TT cteeeeee George Reeves 
eae EE ey Frank Ferguson 
n eee, Oe Francis McDonald 
Gemenche POE Ns bwoséizs Dan Seymour 
nda hd0 bee o reweeeSe 80s John Kellogg 
Stare ttt eteeeeees Rodrie Redwing 
na bE Sed 6bodedweasecs Stuart Randall 
Flevis 0006 eed eCESeeo cece Rozer Anderson 
Sanches eee eeee Charles Gonzales 
- mae be+thtt es bbebbeo Felive Turich 
Seeets Wesccs CFbCKS cies Jose Dominguez 
Whitey nrreB + seeee+ ee. Sian Jolley 


Fre John Doucette 








This Marlene Dietrich western 
has some of the flavor of the old 
| outdoor classics (like the actress’ 
/own onetime “Destry Rides Again”), 
| without fully capturing their qual- 
itv and magie. The characters play 
j the corny pilot straight; direction 








| 


tainment for good b.o. possibilities. 

Yarn has a homespun fable-ish 
quality, told as a running narrative 
to a ballad, “Legend of Chuck-a- 
Luck,” which is sung, in its various 
verses, at different times during 
the picture. This approach takes 
the film out of the realm of straight 
realism into something near fan- 
tasy or folklore, which has both is 
good and bad sides. Ballad-form 
gives the pic some tongue-in-cheek 
quality which mars the narration: 
on the other hand, it lends the fi]m 
folksy flavor. 

Plot, starting off in a little Wy- 
oming town in the 1870's, finds a 
young femme brutally assaulted 
and killed on the eve of her wea. 
ding and her embittered cowboy 
lover (Arthur Kennedy) riding off 
to find and kill the unknown mur. 
derer. He picks up a bit of a clue 
from the murderer’s accomplice, 
whom he finds dying in a ditch 
after a falling-out with his partner. 
The trail first leads to Frenchy 
Fairmount (Mel Ferrer), a flashy 


|outlaw, and then to Chuck-a-Luck, 
| the ranch run by Altar Keane (Miss 


| 
| 


} 
} 
} 
| 


| 





Dietrich), one-time fabulous saloon 
entertainer. 

Kennedy, taken to the ranch by 
Ferrer, whom he’s aided to break 
out of a jail, learns several things 
about Chuck-a-Luck. The ranch is 
a hideaway for robbers and des- 


Stanley Donen’s direction guides | peradoes, with Miss Dietrich get- 
that | ting her share of their loot for this 
deals with a dance teacher wh0| service. One of the outlaws now in 
meets and falls in love with a slick | hiding, Kennedy feels sure, is his 
how | fiancee’s murderer. And Ferrer and 


Miss Dietrich are in love. 
Kennedy plays up to Miss Die- 
trich in endeavoring to track down 
his quarry, causing the lady to fall 
for him, and the two male rivals 
(Ferrer and Kennedy) have a fall- 
ing-out. A big bank robbery in 
which all the men engage brings 
the denouement when Kennedy 
discovers who the real murderer 
is, and is finally revenged; Miss 
Dietrich is fatally shot trying to 
protect her two friends .when the 
outlaw gang falls to quarreling, 
and Ferrer and Kennedy sadly 
move off to fresh misadventures. 
Miss Dietrich is a dazzling recre- 
ation of the oldtime saloon mis- 
tress, and handles her song, “Get 
Away, Young Man,” with her usual 
throaty skill. Kennedy wins com- 
plete sympathy ‘as the wronged 
youth, while Ferrer lends both dig- 
nity and dash to his outlaw role. 
Supporting cast is also good, and 
William Lee contributes a manly 
off-screen rendering of the “Leg- 
end of Chuck-a-Luck” ballad. 
There’s action a-plenty in hard- 
riding, shooting and _. brawling 
scenes, and tense romantic moods 
in the Dietrich-Ferrer-Kennedy 
triangle. Camera work is particu- 
larly impressive, especially on wild 
outdoor backgrounds. Bron. 


Stronghold 





Mexican-made drama toplining 
Veronica Lake, Zachary Scott 
and Arturo de Cordova. Okay 
d 





Hollywood, Jan. 31. 

Lippert Pictures release of Produci- 
onne Mexico production. Directed by 
Steve Sekely; screenplay, Wells Roots 
camera; Stanley Cortez; musica! director, 
Antonio Diaz Conde; editor, Charles L 
Kimball. At Vogue, Hollywood, Jan. 31, 
*52. Running time, 72 MINS. |. 
Mary Stevens............- Veronica Lake 
Don Miquel Navarro....... Zachary Scott 
Don Pedro Alvarez..Arturo de Cordova 

With Rita Lacedo, Alfonso Bedoya, Ya 
diro Jiminez, Fanny Schiller, Gilberto 
Gonzalez, Carlos Muzquiz, Frederick A. 
Mack, Roc Galbin, Gustavo Rojo, Irene 
Ajay, Felipe de Alba. 





“Stronghold,” in unfolding an 
episode in the Mexican revolution 
against Emperor Maximilian, rolls 
along on a decidedly slender plot 
which is handicapped with an over 
load of dialog and lack of sus- 
pense. Starring trio of Veronica 
Lake, Zachary Scott and Arturo 
de Cordova, plus the colorful ~~ 
tings of the country, will carry ! 
through the program houses as 4 
dueler. 

Miss Lake and her mother re- 
turn from the U. S. to the Mex! 
can town of Taxco, where they ow 
rich silver mines. Enroute, they re 
kidnapped by bandits led by aris- 
tocrat. de Cordova, who uses the 
ransom of silver to arm the pense. 
The girl secures government 1 
diers to guard the mines, gradual- 
ly falls in love with de ig 
and becomes convinced that the 
cause of the downtrodden "tC" 
is just. Mine overseer Scott i” ” 
ruthless drive to destroy de oe “ 
dova and his followers dynamite: 
the dam to flood the mines rhe 
bring the rebels out of hidine. “ 
leader is captured and senience 
to be hanged, but saved at a 
scaffold by the sudden uprising 
the natives. 7 ane ot 

Picture lacks sustained pact. ells 
neither the screenplay )y Sekely 
Root nor direction by Steve . 

(Continued on page 20 
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ern Boat, But Encourage Co-op On Right to Kill Sale Deadlin 

afr The Boat, But Encourage Co n 0 Alll Sale Deadiine 

he fe Recent moves by the film indus-+ ‘ Washiasias an & 

try for closer ties with educational T lini ra Indie producers, seemingly for- | . | Howard Hughes vesterday (Mon. 

le Wy- institutions were hailed this week WB Rea > Its . ever in one squeeze or another, | Ber nhard May Take Over won a Supreme Court victory in 
finds a bv educators, although they point- Coast Operation face a new one on financing, it was Bond’s Former Duties | bis fight to remove a deadline on 

capes ed ed out that the effort was long Los Angeles. Feb. 5 disclosed this week by Harry Wat- “ sale of his stock in either RKO 

. wed- everdue and that the proposed : Seles, Feb. 9. kins, v.p. in charge of film loans} With departure of Anson Bond! Theatres or RKO Pictures. The 
ine a plans were only scratching the sur- | In preparation for the divorce-| for Bankers Trust Co., N. Y. High | from Joseph Bernhard Productions | film exec carried his claims to the 

n Baer face. They feel that the industry | ment of studios from th2atres, War-| interest rates prevailing on loans | to strike out on his own, it’s under-|high bench after a three-judge 
w cle has missed the boat for a long | ers has devised a new lineup for; to other businesses is the new/| stood that Bernhard himself may} Federal Court in New York or- 

mplice time. They said the industry, while operation of its Pacific Coast development making it tough for | take over much of Bond’s former | dered him to part with either of 

ee presenting itself as an educational houses similar to those adopted in| indies to find an angel among the | duties. Latter was co-producer | the two issues by Feb. 23, 1953. 

artner. force. rarely backed up its claim other sectors. banks. fang Bernhard on BP’s “Journey; In a 7-0 majority decision, Jus- 
renchy in the past with concrete action,| From now on, L. & Halper will| “The spread between the 5% or| Into Light” and “Japanese War | tice Hugo Black reversed the lower 
flashy and they hoped that the present | confine his attention to real estate, /6% interest paid on film loans and Bride. | court's ruling, at the same time is- 
Luck, trend would be the beginning of | building and properties on the|the basic 3% rate on money is so Bond is reviving Emerald Pro-| Suing a stern warning against mo- 
e (Miss closer relations that could benefit; West Coast. Ben H. Wallerstein | slim,” Watkins explained, “that we | ductions, an outfit which he set up| nopolistic practices. On the first of 
saloon both groups. will have lirect supervision of the-| can afford to be interested only in| several years ago. Meantime,|two counts of exception, the trial 
nch } Last week the Theatre Owners | tre operation. J. R. Rodgers, dis-| independent deals which are abso-| Bernhard is still huddling with| court was found to be in error in 
teak of America, in convention at Los | trict manager, will direct first-run | lutely tops. Frankly, with the risks | King Vidor on a story for BP's) changing the consent decree after 
things Angeles, weighed a proposal by | 9Perations, succeeding John C. Mc-| in film financing and the headaches | third venture. Vidor directed | it had been entered into by Hughes 
anch is exec director Gael Sullivan that | Manus, who has been transferred | and details involved, the spread is| “Bride.” Both that pic and/and the Department of Justice. 
d des- the TOA approve a program spon- to studio publicity. too narrow to make many such|“Light” were released through! Original decree carried no time 
h get- sored by the dean of Western Re- deals attractive.” 20th-Fox |ianguage Pe ng — eon B re 
or this serve U. for installing: film lecture Watkins emphasized, however, a ete ttt ee 
now F bd : | of the decree “imposes no such re- 
ow in courses in colleges throughout the that Bankers, which has been one ° . | quirement ” He added. “a reading 
Pane his country. In New York movement e ers C ion of the most active New York insti- f tl vdine me ld md 4 
rer and ras le hed to introduce film tutions in film: financing, is not le (0 S | Oe RS “een ene ee 

was jauncned . : Ant : inancing, is no | persons believe that Hughes was 

= Die. study in junior high and high a leaving that field. It is merely be- lto have a choice of two different 
< down schools by the a gee S om anies n ing forced to be highly selective, ‘ . | alternatives. Hughes would have 
to fall Motion Picture Industry 0 ew . p he pointed out. (’ { t S lno choice if the first ‘alternative’ 
— bite shee patty ee one Fe gp a eer = as ie On nue 0 nag | was to sell the stock and the sec- 
a fall- acting : affect coin available for indies, i ‘alternative’ was se 

ery in Education, group has succeeded in Watkins said that the “basic money . stock.” ences! eh ed bas 
brings instituting a 15-lecture course for ee ac ass é rate” now has moved up to 3%. Hughes Given Right 
ennedy regular academic and vocational That means that a bank gets that = anis ac : 

irderer teachers. Lectures, to be given na eans that a bank gets tha eWUe Court ruled, moreover, that 

Mise rt og= oo a + ie: ib es Although the Feb. 1 deadline set | £9F 90-day loans to first-class cor- | Hughes, not the court, was given 
Titers either by a leader | | for a demonstration has passed, | Porations. Any interest above 3% Issue of import permits for indie | the right to decide whether his 
ing to field or an authority on motion pic- ye Pp : eae ee ag tae | 
en the : : Screen Publicists Guild, affiliated 7 represents extra profit for extra | producers, which proved a stum-| Stock would be sold. Language of 

tures, will stress the influence of | ©; rw, Set ae -. | risks involved | oleae Hycedly we, . ' 
‘reling ; , ’ . with New York’s District 65, Dis- : laos ; : : iarking | the decree, it said, “cannot support 

, films in relation to the education | ,.. ; . es oe limite. | Dling block all along in working : . ’ 
sadly £ the ¥ itizen and the edu- tributive, Processing and Office Since there’s a legal 6% limita- | é }an inference that the court was 
ures, pe er ti al nd cultural Workers of America, has withheld | tion on rates, the greatest spread | Out the new U. S.-Spanish film | empowered to deprive Hughes of 
recre- er re ae page RD Bs PO sage taking action against any of the|a bank can get over the minimum | agreement, continues to be a point | either of his expressly granted al- 
n mis- 4 q 3 five homeoffice film companies rate is 3% ° For that 3% additional of contention although the pact has ternatives.”’ 

St “|for a new contract. Reason for e red ; ‘ cou require the sale of stock a 
S_com- cent moves are contemplated as/ postponement is reportedly due to Yank industry and the Madrid gov-| some later date, Black stated, 
—— b.o. stimulants, educators appear} an expected break in the negotia- COMPO S t ] t § a ernment are differing on interpre- | “whatever justification there may 
tn = willing to accept the overtures of | tion deadlock, resulting in the sign- ets 1St Opring tation of the indie permit provi-| be now or hereafter for new terms, 
4 zoe the industry since many regard | ing of a new pact with one of the| ¢ “eer + jena | there is no fair support” in the de- 
manly pictures as a major cultural influ-| companies involved in the talks. Movietime Tours For ssh : cree for forcing a sale now. He 

“J ence. Closer cooperation with edu- Unionite ently feel that if ‘ United Artists, Monogram, Re-| conceded, too, the government's 

8° cational bodies, educators indicat- Sang mgrareqe large + gy din Okl Cit Atla t A public and the Society of Inde-| contention that “Hughes’ large 
 hard- ed, would help the industry’s pub- pty te rege a seas with a a. Ul y; nta reas pendent Motion Picture Producers, (Continued on page 21) 
awling lic relations, would provide a con-| 13), be inclined to speed up on the | The Oklahoma City and Atlanta| which are involved in the issue, pines ore tee aE ie wi 

ood tinuous interest in pictures and y P P exchange areas have been se-| want physical possession of the 
vee : talks. Each management, on the | lected for personality visits when| permits earmarked for their use | K A ki f N 
ennedy (Continued on page 24) other hand, has been reluctant to Tatanhakte 7 ; nae _|KaZan ASKINg for NO 
articu- take the first st nd if th : the “Movietime, U.S.A.” tours re-} under the new pact. Spanish gov 
yn wild succeeds in fn, Ae to sete Se sume in the spring. Delegation of | ernment wants to give the licenses Safeguards on WB 
son. ? ? ° ; seven Hollywood personalities will|to domestic distribs, although J 

Loew 5, Int l Unit tablished and FP agpe eng. ae tour Oklahoma area starting March|they’d be tagged specifically for | ° ° ‘ ’ 
Reach Union Pact een e may fol-! 1 While the Atlanta tour starts | use by the indies. | Pic Despite ‘Streetcar 

: April 13, Matter is not believed to be of | 
District 65 pub-ad staffers have has? 3 - , : nnn te | .,,blia Kazan, despite his burn at 
ning been holding taiks with Warner Unlike the tours last October,” | sufficiently serious consequence tO) Warner Bros. on “Streetcar Named 
scott On Pub-Ad Staff : . _| Arthur L. Mayer, exec v.p. of the | delay the March 1 effective date! pesiré” which he directed, said in 
kay Bros., Columbia, Universal, 20th-| Council of Motion Picture Organi-|of the new contract, which was| New York vesterday (Tues.) that 

Agreement on a new pact for| Fox and United Artists for a new izations, sponsor of the tours, re-| signed recently for the U. S. side| he had asked f ; + 

homeoffice pub-ad staffers at| pact to replace the one which ex- er » te Monte | teens celeste ae 

Loew’s and Loew’s International | pired Oct. 31, 1951. As far as could | Ported. “these new tours will not| by former Ambassador to Spain| tractual safeguards against a simi- 
. 31. oe nc tact : be held in one week but will be/ Stanton Griffis and M. A. J. Healy,| jar experience on “Mississippt 
Produci- has been reached by the company | be determined, talks at UA have staggered over several weeks, or|rep of the Motion Picture Assn. of | Woman.” which he's committed to 
ted by and Local 230, Sign, Pictorial and | made the greatest progress, and if even months. This spring it will be| America. Healy is now in Madrid | produce-di z j * ~ 
lirector, Display Union, AFL. Although! there is any break in the deadlock, : : tari 2. ca Somestais | Oe rece, SOE + me OR 
_' ; : our aim to cover those territories | attempting to convince the Spanish | pjained that there was nothing in 
arles e raetrowsy — for a vn across- ge greg could take place at/that were either completely ne-| that the Yank interpretation of the!the material of “Woman” that 

he-boar __ increase, staffers in - In past years the union has glected last October or received | disputed claus: is the correct one. | wail ‘taaien likely a repetition of 
a Lake reality will receive onlyea $3 to | regarded its pact with UA superior personality delegations inadequate WB's cutting of “Streetcar” with- 
Teme $4 per week hike since Loew’s had/|to the ones it has had with the|{» their needs.” cut denmuiting him. 
pya, Yar granted a voluntary cost-of-living | other companies. It’s believed, as At M ge t s f French Seek Agreement Sakina. Wiliies whe ebels 
Gilberto increase ate ra ago averag- | a result, that in negotiations at UA | |, ¢ pS ay nates coneenriated Barcelona, Jan. 29. | «cireetcar.” is also’ doing the 
Irene ing between an A there were less bones of contention. agen A : : ai dre Paulve | ec : a pe 
, Th , $150,000 as their share of the ex- French producer An re Paulve | screenplay on “Woman. 

In negotiations, the company; Some advancement in the talks | henses for a renewal of the tours,|has been in Madrid in the hope} Kazan got in a hassle with the 
ng an stressed its voluntary increase and’ have also been made at Warners | this being the sum expended on|of making an agreement with the | studio on “Streetcar” after it sent 
slution would agree only to raise the and Columbia. Greatest difficulty | the tours last fall from the $650,-| Spanish government, which would | a cutter to New York, unbeknownst 
, rolls level to $10. Staffers agreed yes-/|is being encountered at Universal | 999 fund set up by the companies | enter in the commercial agreement |to him, to make changes desired 
sr plot terday (Tues.) to accept the terms | and 20th-Fox. Companies and the | for the Movietime campaign. It’s! already signed, to bring over 21! by the Legion of Decency. He at 
1 over- ree ae the pact for about | union are believed to have reached | estimated that for the tours last| French pix. Spain in return would | one point reportedly said in anger 
f suse ane wale? page of hee Shi an agreement on a wage hike, with | fall exhibs spent considerably more | send seven to France. Paulve also | that he’d never work for WB again. 
sronica sae s expected to take place this | the union apparently willing to ac-| than $300,000 in addition to what | spoke of the celebration of a week Williams is currently in Key West 
Arturo . ie cept a 10% across-the-board in- they may have spent individually|of French pix in Madrid, with | adapting “Woman” from a group of 
od ae cm — 3 I wage hike, honey cemen ~~ pose al are|in special publicity and advertis-| French stars coming to cooperate. ate stories. Lee Ag be shot in their 

‘) 0ca pact w Loew’s. is _ encountered in agreeing On| ing at their theatres. ississippi Delta locale. Kazan ex- 
Ss aS a —— po SEO pee inn a security proposals. Expenses for the new tours will , a, > = a a -_— 

a on wi ictures last No- i be shared on the same basis as last arch 15, when he winds up his 
cab vember. It sets the following mini- ° ° fall, Mayer said. COMPO will pay Par S Coast Huddles present directorial hitch on “Flight 
ey own publicists, $04, tmresg Smee UA Files 696 Suit Against the transportation of the eer 0 n Pr odu ct Bally stay gl ee for Irene 
hey’ , >, associate publicists, alities from Hollywood to an ayer selz : 
they re $67, apprentices, $43 ’ ° ° ° y viai ' Kazan is also under a 10-year- 
Bag A ‘ Sate c Hu hes California Pix oes Oe metry «age diy dnd Jerry Pickman, Paramount's ad- | act with 20th-Fox for one pic a 
es the Other provisions call for double g the personalities $16 a day for in- pub v.p., continued on to the Coast | _— P 
peons. severance pay if employee is let Los Angeles, Feb. 5. | cidental travel expenses and will il ete wn 5 
nt sol- g0 for economic reasons, all dis-| Suit for $69,000 was filed by|reimburse exhibs at the rate of | following the distrib outfit’s Chi-| 
raduale putes subject to arbitration, pro-| United Artists in Superior Court| $16 per diem for each personality | cago sales palaver to ae ’ 1 ’ B ht 
ordova motions where possible from with- against Howard Hughes’ California while the troupe is in an assigned take a hand in the buildup for | ute $ egacy oug 
. chop Se and ap sce union | Pictures, asking that amount to/| area. the dual-preem of “Greatest Show B Rank f r Brit Prod 
native : - Union security clause, how-| cover the costs of prints and adver- e og’ tide y 0 f° 
_in_his ever, says that staffers not mem-|tising on two features, “Mad on Earth.” Film bows Feb. 21: at | ' ° 
e = bers of the union when pact is| Wednesday” and Vendetta.” Sol Lesser’s Sales Meet the Orpheum, L. A... ond Ge War- | Nevil Shute's poet, “A a 
~_"" signed shall not be forced to join.| These pictures were produced by Palm Springs, Feb. 5. | ners Theatre, Beverly | Like Alice,” has net ag sat seein or Phat 
>S a All future members of the depart-| CP when the company was owned Sol Lesser launched his annual Pickman, studio publicity chief| the J. Arthur Rank ses 
Yad pen must join within 30 days or| jointly by Hughes and Preston| sales meeting of his American and |Teet Carle and other members of | for production at ~ . gr? : - 
at the ace end of employment. Sturges. Later Hughes bought | European reps at his Palm Springs | the department also will huddle on | dios later this year. W. P. Liscom 
5 ng of FS eee says company has the | Sturges’ interests in CP, withdrew | home. | Par’s newly-stressed policy of giv-| has been sel to write the screen- 

= at all times to curtail, dis-| from United Artists and took the Session, running five days, will | ing each film individual handling | play. ; saa Sa 
-e. and pi an or transfer its pub-ad de-| pictures over to RKO. Piaintiff| discuss in detail the producer's | in sales and promotion. Flackery | Shute’s book, publishe = 
Wells partment provided no speedup or | declares CP agreed to pay back the | 1952-53 distribution program of 14| plans for numerous upcoming pix | U. S. by William Morrow 4s 1e 
Sekely overloading results, $69,000 but has not done so to date. ' pix. also wili be taken up. Legacy,” was a 1950-51 bestseller. 
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New Pix Fail to Bolster LA. Biz; 
Dangerous Oke $27,000, ‘Glove’ Fair 
286, Dynamite’ 216, ‘Sailor’ 226, 2d 





Los Angeles, Feb. 5. + 


Five new dual bills in regular 
first-runs here are doing little to 
boost the week’s overall prospects 
to more than a moderate total. 
Weekend trade is holding up fairly 
well but plunging on week days. 
“This Woman Is Dangerous’ is 
shaping to reach an average $27,- 
000 in three theatres while “Green 
Glove” is only fair $28,000 in four 
houses. 

A slow $21,000 is rated for 
“Double Dynamite,” playing two 
spots. Combo of “Great Country” 
and “Light Touch” is very light 
$17,000 in two locations while 
“Cimarron Kid” looks only $13,000 
in three situations. “Sailor Be- 
ware” shapes neat $22,000 in two 
sites on initial holdover round. 
Upped-scale holdovers are showing 
signs of softening this round. 


given 


Broadway Grosses 


Estimated Total Gross 





Toe Wee $561,900 
(Based on 21 theatres) 
Last Year ...., $572,900 





(Based on 17 theatres) 


~~ 


} ETAL TRE LINER) 


‘Room Wham 176, 
Best Cleve. Bet 


Cleveland, Feb. 5. 
The much-needed hypo is being 
the State’s boxoffice by 











Estimates for This Week |“Lone Star.” It will grab top coin 
Los Angeles, Chinese, Uptown, | but “Room For One More” is com- 


Loyola (FWC) (2,097; 2,048; 1,719; 


1,248; 70-$1.10)—“Green Glove” 
(UA) and “Tales Five Women” | 
(UA). Fair $28,000 or near. Last 
week, “Red Skies Montana” (20th) 
and ‘Woman in Dark” (Rep) (8) 
days), $19,200. 

Hollywood, Downtown, Wiltern 


(WB) (2,756; 1,757; 2,344; 70-$1.10) | 
—‘This Woman Is Dangerous” | 
(WB) and “Steel Fist” (Mono), Oke | 
$27,000. Last week, “Room One| 
More” (WB) and “South Caliente” | 
(Rep) (Downtown only) (2d wk), 
$22,200. 

Loew’s State, Egyptian (UA) (2.,- 
404; 1,538; 70-$1.10)—“Great Coun- 
try” (M-G) and “Light Touch” | 
(M-G). Thin $17,000. Last week, | 
“Callaway” (M-G) and “Shadow in| 
Sky” (M-G) 8 days), $16,800. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)\—“Double Dyna- 
mite” (RKO) and “Diamond City” 


paratively stronger at the smaller 
Allen Theatre. “Flame of Araby” 
should come out okay at Hipp. 
Eleventh round of Stillman’s “Quo 





| Vadis” is proving highly satisfac- 


tory. 
Estimates for This Week 


Allen (Warner) (3.000; 55-80)— 
“Room For One “More” (WB). 
Great $17,000. Last week, “See 
You in Dreams” (WB) (2d wk), 
good $9,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Flame of Araby” (U). 


Fairish $12,000. Last week, “Model 


and “Marriage Broker” (20th) 
$11.000. 
Ohio (Loew’s) (1,244; 55-80)— 


“Callaway Went Thataway’” (M-G) 
(m.o.). Rather mild $4,000. Last 
week, “Pandora and Flying Dutch- 
man” (M-G) (m.o.), nice $6,000. 
Palace (RKO) (3,300; 55-80)— 
“Cimarron Kid” (U). Moderate 





(UA). Slow $21,000. Last week, 
“Dangerous Ground” (RKO) 
“Indian Uprising” (Col), $20,500. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 
“Sailor Beware” (Par) and “Bare- 


foot Mailman” (Col) (L. A. Par. 
only) (2d wk). Trim $22,000. Last 
week, $30,800. 

Hollywood Paramount (P&M) 


(1,430; 60-$1.20)—“Latuko” (Indie) 


(3d wk). Okay $8,000. Last week, 
$10,700. 
Ritz, Vogue, Orpheum (FWC- 


Metropolitan) (1,370; 885; 2,213; 
70-$1.10)—"Cimarron Kid” (U) and 
“Stronghold” (Lip). Mild $13,000. 
Last week, “Wild Blue Yonder” 
(Rep) and “Man Bait” (Lip), 
$16,800. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—‘‘Quo Vadis” 
(M-G) (10th wk). Off to $16,009. 
Last week, $18,000. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (4th 
wk). Fast $4,500. Last week, 
$5,100. 

Beverly Hills (WB) (1,612; 80- 
$1.50)—“Death of Salesman” (Col) 
(7th wk). Light $5,000. Last week, 
$5,900. 

Wilshire (FWC) (2.296; 80-$1.50) 
-——‘‘African Queen” (UA) (6th wk). 
Mild $6,000. Last week, $8,200. 

Rialto (Metropolitan) (840; 80- 
$1.20)—“‘Streetcar” (WB) (6th wk). 
Okay $6,500. Last week, $7,500. 


Sailor’ Smash $18,000, 
Prov.; ‘Victory’ Bright 
95, ‘Vadis’ 236, 2d 


Providence, Feb. 5. 
“Quo Vadis” at Loew's State 
and “Sailor Beware” at Strand are 
the town toppers here this session 
though in their second weeks. 
Doing steady biz are Majestic with 
‘Flame of Araby” and RKO Albee 





with “Bright Victory.” 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 


“Bright Victory” (U) and “Diamond 
City” (Indie). Neat $9,500. Last 
week, “Dangerous Ground” (RKO) 
and “Pistol Harvest” (RKQ), $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Flame of Araby” (U) and “The 
Bushwackers” (Em). Fairly good 

8.000. Last week, “Model and 

larriage Broker” (20th) and “In- 
heritance” (Indie), $9,000. 

Metropolitan (Snider) (3.100; 44- 
65)—“‘See You in Dreams” (WB) 
and “Swampfire” (Indie) (2d wk). 
Nice $5,500 after hitting trim 
$9,000. 

State (Loew) (3,200; 90-$1.25)— 
“Quo Vadis” (M-G) (2d wk). Sock 
$23,000 and heading for third 
stanza. First week was $38,000. 

Strand (Silverman) (2,200; 44-65) 
—"Sailor Beware” (Par) (2d wk). 
Started Monday (4). First sesh was 
socko $18,000. 


and | 


$10,000. Last week, “Girl in Every 
| Port” (RKO), $12,500. 

| State (Loew's) (3,450; 55-80)— 
| “Lone Star” (M-G). Strong $17,500, 
and holding. Last week, “Callaway 


Went Thataway” (M-G), light 
$9,500. 
Stillman (Loew’s) (2,700; 90- 


$1.50\—“‘Quo Vadis” (M-G) (11th 
wk). Husky $11,500 after $11,000 
last week, 

Tower (Scheftel-Burger) (500; 
55-80)—“‘Barefoot Mailman” (Col) 
and “Indian Uprising’ (Col). Thin 
$2,500. Last week, “Magic Face” 
(Col), $3,200. 


Caulfield Lifting ‘Lady’ 
To Lofty $35,000, Det.; 
‘Dynamite’ Dud at 96 


Detroit, Feb. 5. 

Only really bright spot in town 
this week is the Michigan where a 
stageshow headed by Joan Caul- 
field, who's starred in the film; 
Tony Bennett and Four Aces is 
pushing “Lady Says No” to thea- 
tre’s best gross in nearly a year. 
“For Men Only” is being taken a 
little too literally at the Fox. 
“Double Dynamite” is a dud at the 
Palms. “Weekend With Father” 
looks modest at Madison. “Invita- 





United Artists. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘For Men Only” (Lip) and “Man 
| Bait” (Lip). Fair $21,000. Last 
week, ‘‘Boots Malone” (Col) and 
“Indian Uprising” (Col), $15,000. 
Michigan (United Detroit) (4,000; 
| 75-$1)—“tLady Says No” (UA) plus 
(Continued on page 18) 





‘ROOM’ RICH $17,000, 
PORTL’D; BEND’ 186, 2D. 


Portland, Ore., Feb. 5. 

Biz is still on upgrade here de- 
spite the many holdovers. | Bend 
of River,” which landed record- 
breaking first stanza, still is smash 
in second inning. “Room For One 
More” is top ear as with big 
coin in two spots. 

Estimates fot This Week 

Broadway (Parker) (1,890; 65-90) 
—“Bend of River” (U) (2d wk). 
Torrid $18,000 or near. Last week, 
record $22,000, over hopes. 

Guild (Parker) (400; 65-90)— 
“Operetta” (Indie). At night only. 
So-so $1,500. Last week, “Thief 
Bagdad” (Indie) and “Jungle 
Book” (Indie) (reissues), $1,800. 

Mayfair (Parker) (1,500; 65-90) 
—“Two Tickets Broadway” (RKO) 
and “On Loose” (RKO) (m.0.,), 
Good $5,000. Last week, legit. 

Oriental (Evergreen) (2,000; 65- 
90)—‘“‘Room For One More” (WB) 
and “Girl On Bridge” (20th), day- 
date Paramount. Big $6.500. Last 
week, “Two Tickets Broadway” 
(RKO) and “On Loose” (RKO), $5,- 
400. 

Orpheum (Evergreen) (1,750; 65- 
90)—"‘Japanese War Bride” (20th) 
and “Northwest Territory” (Mono). 
Fine $7,000 or near. Last week, 
“Two Tickets Broadway” (RKO) 
and “On Loose” (RKO), $8,800. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Room For One More” 
(WB) and “Girl On Bridge” (20th), 
also Oriental. Big $10,500. Last 
week, “Another Man’s Poison” 
(UA) and “Journey Into Light” 
(20th), $8,000. 

United Artists (Parker) (890; 65- 
90)—-‘‘Westward Women” (M-G) 
(3d wk). Oke $5,500. Last week, 
$7,000. 


‘Model Wow 156 
In Mild St. Loo 


St. Louis, Feb. 5. 

Virtually continuous rain Sun- 
day (3) slowed activity at main- 
stem houses down to a slow walk. 
Of the new pix, “Cyrano” will land 
the biggest coin total with a lofty 
session at Loew’s. However, 
“Model and Marriage Broker” 
shapes about as strong with a great 
week at the Missouri. “See You in 
My Dreams” and “Weekend With 
Father” still is smash in second 
round holdover at the Ambassador. 
“Decision Before Dawn” looks good 
at the St. Louis. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—See You in Dreams” (WB) and 
“Weekend with Father” (U) (2d 
wk). Started today (Tues.). First 
week, sock $12,500. 

Fox (F&M) (5,000; 60-75)—“This 
Woman Is Dangerous” (WB) and 
“Whistle Eaton Falls” (Col). 
Opened today (Tues.). Last week, 
“Girl in Every Port’ (RKO) and 
“Dangerous Ground” (RKO), mild 


$10,000. 
(3,172; 50-75)— 





Loew’s (Loew) 
“Cyrano” (UA) and “First Legion” 
(UA). Big $16,000. Last week, “Ten 
Tall Men” (Col) and “Purple Heart 
Diary” (Col), $12,000. 

Missouri (F&M) (3,500; 60-75)— 
“Model and Marriage Broker” 
(20th) and “Room for One More” 
(WB). Great $15,000 or close. Last 
week, “Room for One More” (WB) 
and _— Fist” (Mono) (2d wk), 


‘tion” is not getting far at the /¢9 50 


Pageant (St. L. Amus.) (1,000; 75- 
90)—"‘La Traviata” (Col). Opens 
tomorrow (Wed.), Last week, “Red 
Shoes” (UA), oke $5,000.. 

St. Louis (F&M) (4,000: 60-75)— 
“Decision Before Dawn” (20th) and 
“Girl on Bridge” (20th). Good $10,- 
000. Last week, “Tom _ Brown’s 
Schooldays” (UA) and “Galloping 
Major” (Indie), $9,500. 








Cincinnati, Feb. 5. 


Brightest newcomer here this 
‘round is “Room for One More” at 
| Albee. Bunched a few paces be- 
hind are “Bright Victory” okay at 
,Capitol and “Cimarron Kid” fine 
at Keith's. “It’s A Big Country” 
looks fair at the Grand. 


| Estimates for This Week 





| Albee (RKO) (3,100; 55-75)— 
| ‘Room for One More” (WB). Bright 
$12,000. Last week, “Pandora” 


(M-G), $13,500. 


| Capitol (Mid-States) (2,000; 55-75) | 


| —“Bright Victory” (U). Okay 
| $8,000. Last week, “Model and 
| Marriage Broker” (20th), $8,500. 

Grand (RKO) (1,400; 55-75)— 
“Big Country” (M-G) and “Sell- 





Room’ Bright $13,000 Leads Cincy; 
‘Cimarron’ Fine 71,6, ‘Victory’ 86 


out” (M-G). Fair $6,000. Last 
week, “Callaway Went Thataway” 
(M-G) and “Old West® (Col), 
$5,000. 


Keith’s (Mid-States) (1.542; 55- 
75)—"Cimarron Kid” (U). Fine 
$7,500. Last week. “Here Comes 
Nelsens” (U), $6,000. 

Lyric (RKO) (1.400: 55-75)— 
| “House of 1,000 Women” (Indie) 
and “City of Sin” (Indie) split with 
“Bushwackers” (Indie) and “Tales 
of Robin Hood” (Lip). So-so $4.500. 
Last week, “Ft. Defiance” (UA) 
and “I Killed Geronimo” (UA), 


$5,000. 
Palace (RKO) (2.600: 55-75)— 
“First Time” (Col), Modest $8,000. 


Last week, “Girl in Every Port” 
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Port’ Good $16,000 in Spotty Hub: 
‘Men Only’ Oke 166, ‘Sailor’ 236, 2d 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,274,000 
(Based 6n 23 cities, 204 the- 
atres, chiefly first runs, tnclud- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,443,000 
; (Based on 24 cities, and 205 
theatres.) 











‘Salesman’ Sock 
$26,000, Philly 


Ppiladelphia, Feb. 5. 

New, stfong product is boosting 
first-run biz here this round. 
“Death of Salesman” looms as 
strongest newcomer with smash 
total at the Randolph. “Lone Star” 
also is very _big at the Goldman 
with a comparatively better show- 
ing in a smaller house. “Red 
Skies of Montana” is rated solid 
at the Fox. A strong opening 
Saturday is helping “Room For 
One More” to fine session at the 
Stanley. “Invitation” looks bare- 
ly passable at the Boyd. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“First Time” (Col). Lean $5,000. 
Last week, “Lady From Texas” 
(U), $7,500. 

Boyd (WB) (2,360; 50-99)—‘In- 
vitation” (M-G). So-so $11,000. Last 
week, “I Want You” (RKO) (6th 
wk), $6,000 at $1.30 top. 

Earle (WB) (2,700; 50-99)— 
“Bushwackers” (Indie) and “Two 
Dollar Bettor”’ (Indie). Okay $8,- 
500. Last week, “Aladdin” ‘Mono) 
with stageshow, neat $18.000. 

Fox (20th) (2,250; 50-99)—‘“Red 
Skies of of Montana” (20th). Hotsy 
$17,000. Last week, “Model and 
Marriage Broker” (20th), $19.000 in 
11 days. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Lone Star’ (M-G). Heading 
for smash $21,000. Last week, 
“Indian Uprising’ (Col), $14,000. 

Mastbaum (WB) 4,360; 50-99)— 
“Another Man’s Poison” (UA) (3d 
wk). Still okay with $9.000 after 
$13,000 last week. 

Midtown (Goldman) (1,000: 50- 
99)—“Song To Remember” (Col) 
(reissue). Good $9.000. Last week, 
“Boots Malone” (Col), $8.000. 

Randolph (Goldman) (2.500: 50- 
99)—“‘Death of Salesman” (Col). 
Biggest thing in town with smash 
$26,000. Last week, “Never Forget 
You” (20th) (2d wk), sad $6,500. 

Stanley (WB) (2,900; 50-99)— 
“Room For One More” (WB). 
Shapes fine $14,000. Last week. 
“See You in Dreams” (WB) (3d 


(WB) (1,473: 50-99)— 
“Flaming Feather” (Par), Hitting 
about par at $7,500. Last week, 
“Cimarron Kid” (U), $8,500. 

Trans-Lux (T-L) (500: 85-$1.20) 
—‘Detective Story” (Par) (12th 
wk). 
last week. 

World (G&S) (500; 50-99)— 
“Browning Version” (U) (3d wk). 
Still nice with $3,300 after $3,800 
last week. 


‘Girl in Port’ Neat 126, 
Buff; ‘Sailor’ 176, 2d 


Buffalo, Feb. 5. 
“Girl in Every Port” shapes as 
outstanding newcomer here this 





Terrific $9,000 after $9.500) 





Boston, Feb. 5. 

“Sailor Beware,” in second round 
at Met, still leads the town with 
biz at other houses somewhat spot. 
ty. “Quo Vadis” is winding six. 
week run at State and Orpheum 
this week. “For Men Only” new. 
comer at Paramount and Fenway 
is average but “Girl in Every Port” 
at Memorial is fairly good. “Death 
of Salesman” in third week at 
Astor is way off with “Another 
Man’s Poison” in second round at 
Beacon Hill and “Browning Ver- 
sion” ditto at Exeter are holding 
up nicely. 

Estimates for This Week 

Astor (B&Q) (1,200; 50-$1.20)— 
“Death of Salesman” (Col) (3d wk). 
Sluggish $7,000 following $8,200 
fer second. 

Beacon Hill (Beacon Hill, Inc.) 
(682; 65-$1.20)\—“Another Man’s 
Poison” (UA) (2d wk). Slick $9,500. 
House lost 100 seats when recently 
reseated, but broke opening-day 
house record grabbing a_ socko 
$11,500 for first week. 


Boston (RKO) (3,000; 40-85)-. 
“Casablanca” (WB) and “Capt. 
Blood” (WB) (reissues). Fair 


$9,500. Last week, “Drums Deep 
South” (RKO) and “Slaughter 
Trail” (RKO), okay $13,000. 

Exeter (Indie) (1,300; 60-80)— 
“Browning Version” (U) and 
“Royal Journey” (UA) (2d wk). 
Preem of latter hypoed this to 
nifty $9,000 for first week with 
about same expected for second 
round. 

Fenway (NET) (1,373; 40-85)— 
“For Men Only” (Lip) and “Man 
Bait” (Lip), About average $5,000. 
Last week, “See You in Dreams” 
(WB) and “Woman in Dark” (Rep) 
(2d wk), nice $5,500. 

Memorial (RKO) (2,000; 40-85) — 
“Girl in Every Port” (RKO) and 
“The Hideout” (Indie). Good $16,- 
000. Last week, Mk os Victory” 
(U) and “Calling Bulldog Drum- 
mond” (M-G), $17,000. 

Metropolitan (NET) (4,367; 40- 
85\—“‘Sailor Beware” (Par) and 
“Panelled Door” (Indie) (2d wk). 
ae $23,000 after $34,000 for 
rst. 

Orpheum (Loew) (3,000; 90-$1.20) 
—"‘Quo Vadis’ (M-G) (6th wk). 
Fine $14,000 after $17,500 for fifth. 

Paramount (NET) (1,700; 40-85) 
—‘‘For Men Only” (Lip) and “Man 
Bait” (Lip). Average $11,000. Last 
week, “See You in Dreams” (WB) 
and “Woman in Dark” (Rep) (2d 
wk), nice $10,500. 

State (Loew) (3,500; 90-$1.20)— 
“Quo Vadis” (M-G) (6th wk), Okay 
$7,000 after $9,000 for fifth. 


‘Room’ Standout 


In K.C, Big 136 


Kansas City, Feb. 5. 

Films are doing solid biz in at 
least three spots while others are 
just trailing along. “Room for One 
More” is standout at the Para- 
mount, with a big session, and 
likely to hold. “Flame of Araby” 
shapes good in four Fox Midwest 
theatres, and may move over to 
the Esquire. Midland records were 
broken when “Quo Vadis” went 
into sixth week, but film closed 
out on Monday (4), 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—"Strange Door” (U) and “Ha- 
vana Rose” (Rep). Fair $2,500, 
Last week, “Fixed Bayonets 





'(20th) and “Elephant Stampede” 


(Mono) (m.o.), $2,400. 


Kimo (Dickinson) (504; $1.50- 


week with a trim total at the Cen- | $2.40)—“The River” (UA) (2d wk). 
tury. “Quo Vadis” is winding up! Sparkling $3,400. Last week, $3, 
its run here at nice total in its sixth 900. 


week at the Buffalo. “Sailor Be- 

ware” continues socko in second 

round at the Paramount. 
Estimates for This Week 

Buffalo (Loew’s) (3.500; 90-$1.25) 
—“Quo Vadis” (M-G) (6th wk). 
Finished final session with socko 
$11,000 after giant $17,000 for fifth 
round. 

Paramount (Par) (3,000; 40-70)— 
“Sailor Beware” (Par) and “Ele- 
poet Stampede” (Mono) (2d wk). 
$2 


eld to $17,000. Last week, smash 


4,000. 

Center (Par) (2,100; 40-70)\— 
“Room for One More” (WB) (3d 
wk-4 days). Held at $5,000. Last 
week, sock $9,000. 

Lafayette (Basil) (3,000; 40-70)— 
“First Time” (Col) and “Jungle 
Manhunt” (Col). Mild $9,000. Last 
week, “Boots Malone” (Col) and 
“Lady and Bandit” (Col), same. 

Century (20th Cent) (3,000; 40- 
70)—“Girl in Every Port” (RKO) 
and “Slaughter Trail” (RKO). Neat 
$12,000. Last week, “Callaway 
Went Thataway” (M-G) and “It’s a 








(RKO), $9,000. 


Big Country” (M-G), $7,500. 


| Araby” I 
| move over to Esquire. Last week 





Midland (Loew’s) (3,500; 90- 
$1.24)—"'Quo Vadis” (M-G) (6th 
wk). This makes a new record for 
length of run and total take in 
city. This week is strong $8,000. 
Last week, $10,000. 

Missouri (RKO) (2,650; 50-75)— 
“Aladdin and His Lamp” (Mono) 
and “Flight To Mars” (Mono). Dull 
$6,500. Last week, “Girl in Every 
Port” (RKO) and “Three Steps 
North” (UA), medium $7,500. 

Paramount (Tri-States) (1,900; 
50-69) -—“‘Room for One More 
(WB). Big $13,000, best here in 
sométime. Will go to 10 days or 
two weeks. Last week, “Tanks Are 
Coming” (WB), $7,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—"Flame of 
(U). Good $15,000; may 


“Model and Marriage Broker 

(20th), same. , 
Vogue (Golden) (550; 75-85 oh 

“Lavender Hill Mob” (U) (12t 


wk). Holding at solid $1,500. Last 
week, same, 
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H.0’s, Cold Bop Chi But ‘Salesman’ 
Great 306: Poison’ OK 126 ‘Yonder’ 
Tall 166, Want You’-Boswell 326, 2d 


Chicago, Feb. 5. 


There’s nothing much new on 
the Chicago Loop horizon with only 
two new entries. Most of the sec- 
ond weekers are not too bright al- 
though one or two are doing big 
trade. Not helping was the zero 
weather first part of last week, 
but above normal temperatures 
are now prevailing. Also adding 
a slight boost to matinee biz was 
the ending of the school term for 
schools. 

“Death of A Salesmen”’ is start- 
ing out with a great $30,000 at the 
Woods. Other newie, “Japanese 
War Bride” at the Grand, however, 
is not big, and only got in a couple 
of days since house closed Satur- 
day in row with projectionists. 

Best of holdovers looks to be 
“I Want You” at the Oriental plus 
Connee Boswell onstage with a re- 
spectacle $32,000. “Wild Blue 
Yonder” and “Drums. in Deep 
South,” also in second week at the 
Roosevelt shapes big. — “‘Another 
Man’s Poison” and “Chicago Call- 
ing” is okay at State-Lake, “Elope- 
ment” and “Lady Pays Off” is not 
paying off well at United Artists. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Westward Women” (M-G) with 
Blackbrun Twins topping vaude 
(24 wk). Weak $22,000. Last 
week, oke $38,000. 

Grand (RKO) (1,500; 55-98) — 
“Japanese War Bride” (20th). Mild 
$3,000. Last week, “Mr. Imperium” 
(M-G) and “Aladdin and Lamp” 
(Mono) (2d wk); $7,000. 

Oriental (Indie) (3,400; 55-98) — 
“IT Want You” (RKO) plus Connee 
Boswell in person (2d wk). Okay 
$32,000. Last week, nice $43,000. 


Roosevelt (B&K) (1,500; 55-98) — 
“Wild Blue Yonder” (Rep) ‘and 
“Drums Deep South” (RKO) (2d 
wk). Solid $16,000. Last week, 
big $20,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘“‘Another Man’s Poison” (UA) 
and “Chicago Calling” (UA) (2d 
wk). Finé $12,000. Last week, 
$17,000. 

United Artists (B&K) (1,700; 55- 
98) — “Elopement” (20th) and 
“Lady Pays Off” (U) (2d _ wk). 
Murky $9,000. Last week, $14,000. 

Woods (Essaness) (1,073; 98) — 
“Death of Salesman” (Col). Ex- 
cellent $30,000. Last week, “‘De- 
tective Story” (Par) (5th wk), big 
$12,700. 

World (Indie) (587; 80)—“Bonnie 
Prince Charlie” (Indie) (2d wk). 
Average $3,000. Last week, $3,600. 

Ziegfeld (Lopert) (434; $1.25- 
$2.40\—“Tales of Hoffmann” (In- 
die) (3d wk). Nifty $4,800. Last 
week, $5,000. 


‘Decision’ Light $8,500, 
L’ ville; ‘Quo Vadis’ Hot 
256, ‘Room’ 66, Both 2d 


; Louisville, Feb._5. 
‘Quo Vadis” continues to Jead 





the boxoffice parade here, the 
State entry holding up in champi- 
Onship style in second week. Des- 


pite an almost continuous down- 


pour Sunday (3), patrons still 
jammed the house. “Decision Be- 
fore Dawn” at Rialto, single- 


billed, is mild but “Room for One 
More” is fine in second week at 
Mary Anderson. While some exhibs 
report a biz upbeat since New 
Year's, others blame lack of money 
in patrons’ pockets as the reason 
for the lag at the wickets. 
Estimates for This Week 

_Kentucky (Switow) (1,100; 54- 
75\—“Boots Malone” (Col) and 
Family Secret” (Col). Fair $3,000. 
Last week, “Model and Marriage 
Broker” (20th) and “Big Gusher” 
(Col), $3.500. 

Mary Anderson (People’s) (1,200; 
54-75\—“Room for One More” 
(WB) (2d wk). 
last week's $8,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)— ‘Decision Before Dawn” 
(20th). Getting in a number of 
shows daily as single feature, but 
wicket pace is none too rapid. 
Only modest $8,500. Last week, 

Hong Kong” (Par) and “Steel 
Fist” (Mono), about same. 
« Dtate (Loew’s) (3,000; 90-$1.25)— 
Quo Vadis” (M-G) (2d wk). Still 
Strong despite heavy rain Sunday 
(3'. Solid $25,000: Last week, 
smash $40,000. 

Strand (FA) (1,200; 54-75)—“On 
Vangserous Ground’ (RKO) and 
Junvle -of Chang” (RKO), Mild 
a la pe Bas Mail- 
" ol) and “Her Fi - 
riage” (Col, $4000 First Mar. 





Fine $6,000, after | 76 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
eae the U. S. amusement 
ax. 


‘Salesman’ Great 


$12,000, Frisco 


San Francisco, Feb. 5. 


Balmy weather over the past 
weekend took plenty of people into 
the country and cut into first-run 
trade here. Despite this, four days 
of vaude at the Paramount is 
boosting “Hideout” and_ giving 
house a fine session. “Room For 
One More” also is rated okay at 
the Fox while 11th and final stanza 
for “Quo Vadis” is big at Warfield. 
Otherwise, town is badly bogged 
down. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85)—“‘Magic Face” (Col) and “In- 
dian Uprising” (Col). Weak $12,000 
or less. Last week, “I Want You” 
(RKO) (2d wk), drab $8,500. 


Fox (FWC) (4,651; 60-95)—““Room 
For One More” (WB) and “Journey 
Into Light” (20th). Okay $16,000 
or close. Last week, “Red Skies 
Montana” (20th) and “Diamond 
City” (Indie), dim $14,500. 

Warfield (Loew’s) (2,656; 60-85) 
—“Quo Vadis” (M-G) (11th-final 
Hg Big $19,500. Last week, $18,- 


Paramount (Par) (2,646; 60-85)— 
“Hideout” (Indie) plus vaude for 4 
days, headed by Les Paul and 
Mary Ford. Fine $22,000. Last 
week, “See You in Dreams” (WB) 
and “Stormbound” (Rep) (2d wk), 
$13,000. 

St. Francis (Par) (1,400; 60-85)— 
“Big Country” (M-G). Okay $9,500. 
Last week, “Too Young to Kiss” 
(M-G) (2d wk), $7,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“Boots Malone” (Col) and 
“Woman in Dark” (Rep). Light 
$10,000. Last week, “Cimarron Kid” 
(U) and “Cloudburst” (UA), $13,500. 

United Artists (No. Coast) (1,207; 
55-85)—“Death of Salesman” 
(Col). Great $12,000. Last week, 
“Another Man’s Poison” (UA) (3d 
wk), 9 days, $7,200. 

Stagedoor (A-R) (370; 85-$1)— 
“The Medium” (Indie). Fair $3,- 
600. Last week, “Browning Ver- 
sion” (U) (2d wk), $3,500. 

Clay (Rosener) (400; 85-$1.20)— 
“Tales of Hoffmann” (Indie) (m.o.) 
(5th wk). Off to $2,400 in 6 days. 
Last week, nice $3,500. 

Larkin (Rosener) (400; 65-85)— 
“Marie Du Port” (Indie). Oke 
$2,600. Last week, “Streetcar” 
(WB) (m.o.) (2d wk), $3,200. 

Vogue (S.F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (11th 
wk). Held at $2,400. Last week, 
fine $3,200. 

















Rains Slough Indpls.; | 
‘Room’ Rugged $11,000 


Indianapolis, Feb. 5. 

Weekend rain slowed biz at first- 
run situations here, but it still will 
hold at moderate level for whole 
stanza. “Room for Two More” is 
top grosser at the Indiana, with 
nice figure. “Decision Before 
Dawn,” at Circle, also is oke. 

Estimates for This Week 
Circle (Cackrill-Dolle) (2,800; 50- 
) — “Decision Before Dawn” 
(20th) and “Cloudburst” (UA). Oke 
$10,000. Last week, ‘Model and 
Marriage’ Broker” (20th) and 
“Stars and Guitars” (Indie), $9,000. 

Indiana (C-D) (3,200; 50-76)— 
“Room for One More” (WB) and 
“Steel Fist” (Mono), Nifty $11,000. 
Last week, “Wild Blue Yonder” 
(Rep) and “Crazy Over Horses” 
(Mono), $12,000. 

Loew’s (Loew’s) (2,427; 90-$1.25) 
—‘Quo Vadis” (M-G) (6th wk). 
Still plenty good $11,000 in 9 days 
after $10,000 in fifth stanza. 
* Lyrie (C-D) (1,600; 50-76) — 
“Strange Door” (U) and “Tales of 
Robin Hood” (Lip). Oke $5,560. 
Last week, “Drums Deep South” 
(RKO) and “J e of Chang 





(RKO), 80-so $5, 


OMAHA OFF; ‘PANDORA’ 
LUSH 96, ‘GROUND’ 66 


Omaha, Feb. 5. 

Despite some action pix, the lo- 
cal boxoffice continues offish. 
“Fixed Bayonets” brought some in- 
terest to the Orpheum but only an 
okay session looms. 

“Pandora and Flying Dutchman” 
drew a specialized audience but 
results look very strong at the Par- 
amount. “On Dangerous Ground” 
shapes Solid. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Fixed Bayonets” (20th) and 
“The Longhorn” (Mono). Shapes 
okay $9,500. Last week, “Hong 
Kong” (Par)-and “Basketball Fix” 
(Indie), $8,500. 

Paramount (Tristates) (2,800; 16- 
70)—“Pandora” (M-G). Trim $9,000. 
Last week, “Model and Marriage 
Broker” (20th), $6,500. 

Omaha (Tristates) (2,100; 16-70) 
—‘Indian Uprising” (Col) and 
“Magic Face” (Col). Good $7,500 
aided by big bally. Last week, 
“Japanese War Bride” (20th) and 
“Girl on Bridge” (20th), $6,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Dangerous Ground” (RKO). Neat 
$6,000 looms. «Last week, “Man in 
Saddle” (Col), $6,000. 

State (Goldberg) (865; 25-75)— 
“See You in Dreams” (WB) (2d 
wk). Nice $4,500. Possible hold- 
over again. Last week, $6,000. 


Room Hot 146 
In Perky Mpls. 


Minneapolis, Feb. 5. 

Entertainment emporiums got a 
weekend break for a change in the 
form of mpderate temperatures 
and grosses are looking up some- 
what. Particularly benefited were 
the only two important newcom- 
ers, “Room for One More” and 
“Decision Before Dawn.” ‘See 
You in Dreams” shapes solid in 
second Orpheum stanza. It’s the 
twelfth week for “American in 
Paris,” still going strong, and sec- 
ond for “Fixed Bayonets,” latter 
being off to light fiugre. 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Big Country” (M-G). Slow $3,500. 
Last week, “Never Forget You” 
(20th), $4,000. 

Gopher (Berger) (1,000; 50-76)— 
“Fixed Bayonets” (20th) (2d wk). 
Light $3,500. Last week, $4,900. 





Lyric (Par) (1,000; 50-76)— 
“Barefoot Mailman” (Col). Mild 
$5,000. Last week, “Hong Kong” 


(Par), $4,700. 

Radio City (Par) (4,000; 50-76)— 
“Room for One More” (WB). Much 
praise showered on this and word- 
of-mouth is helping. Tall $14,000. 
Last week, “Model and Marriage 
Brokers” (20th), $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“See You in Dreams” (WB) 
(2d wk). Nice $7,000 after big $12,- 
000 first week. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Flight to Mars” (Mono) and “As- 
sassin for Hire” (Indie). Okay at 
$5,500. Last week, “Ten Tall Men” 
(Col) (2d wk), strong $6,000. 

State (Par) (2,300; 50-76)— 
“Decision Before Dawn” (20th). 
Good $8,000. Last week, “Treasure 
Lost Canyon” (U), $4,000 in 5 days. 

World (Mann) 400; 65-$1)— 
“American in Paris” (M-G) (12th 
wk). Good . $3,500. Last week, 
$3,800. 


‘Sellout’ Stout $15,500, 
Toronto; ‘Drums’ 126, 2d 


Toronto, Feb. 5. 

With holdover in nearly all the- 
atres, pix biz is holding well cur- 
rently. Newcomer is “Sellout,” big 
in six spots. “Ten Tall Men” and 
“Distant Drums” look top hold- 
overs, 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698)—“Sellout” 
(M-G) and “Big Night” (UA). Big 
$15,500. Last week, “Slaughter 
Trail” (RKO) and “Journey Into 
Light” (20th), $13,000. 

Imperial (FP) (3,373; 50-80)— 
“Distant Drums” (WB) (2d _ wk). 
Neat $12,000. Last week, sock 


(Loew) (2,743; 40-70)— 
“Westward Women” (M-G) (2d wk). 
Nice $12,000. Last week, $15,500. 

Nortown, University (FP) (959; 
1,558; 40-80) —“Another Man’s Poi- 
son” (UA) (2d wk). Oke $9,000. 
Last week, $13,000. 





A break in the cold wave and 
some new, stalwart product will 
boost Broadway first-run business 
this session. Coldest weather of 
the year, officially about 7 degrees, 
after the rain and snow, hurt trade 
jin’ the middle of the week but 
|clear, milder conditions most of 
| the weekend hypoed the boxoffice. 
| Five new bills contributed to the 

upswing. End of school 





term, | 


with students out of class part of | 


week, also helped. 


“Sailor Beware” is the 


i (Indie) (83d wk), $4,000. 
new | 


|champ, heading for terrific $67,000 | 


in initial week 
|}new high for the present scale. 
“Gentleman's Agreement,” which 
holds the all-time record at the 
house, hit $82,000 but with a $2.40 
top and higher scale generally. 
Biggest money for a newcomer 
is being registered by “Phone Call 
from Stranger” with Johnny John- 
ston heading the stageshow at the 


Roxy. After a smash weekend, 
this combo looks to hit $95,000 on 
the initial week, the outstanding 
showing for this house on a non- 
holiday week in months. 

“Lone Star,” which got a great 


start over the weekend, is heading 
for a possible big $28,000 in first 
week at the Capitol. “Invitation” 
is proving a disappointer with only 
$10,000 at the State. 

“Las Vegas Story,” with stage 
bill headed by Denise Darcel, Jack 
Carter and Blue Barron band, 
looks to reach a good $60,000 at 
the Paramount. Combo is in for 
two weeks. 

“Greatest Show on Earth” with 
stage show continues as week’s 
greatest money-getter at the Music 
Hall. It still is very big with $136,- 
000 in current round, fourth of its 
present longrun. Bad weather 
earlier in the session cut in some- 
what but biz perked up yesterday 
(Tues.) again. Pic ran almost even 
with the third week over the past 
weekend. 

“Quo Vadis” continues smash at 
the Astor with $28,000 for the 13th 
week just concluded there, and 
fifth session of present continuous- 
run policy. “Cry Beloved Coun- 
try” is holding in fine fashion with 
$11,000 likely for second week at 
the Bijou. 

Estimates for This Week 

Astor (City Inv.) 
$1.80)—“‘Quo Vadis” (M-G) (14th 
wk). Current round started yes- 
terday (Tues.}, The 13th week held 
near recent pace with sock $28,000 
after $30,000 for 12th stanza (fourth 
week under current continuous- 
run policy here). 

Bijou (City Inv.) (589; 80-$1.80) 
—“Cry Beloved Country” (Indie) 
(2d wk). Initial holdover frame 
ending today (Wed.) is holding at 
$11,000 after smash $14,000 for 
first week. Stays. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘‘Lone Star’ (M-G). First ses- 
sion ending tomorrow (Thurs.) is 
climbing to big $28,000 or near. 
Holds. In ahead, “Light Touch” 
(M-G) (2d wk-9 days), $10,500. 

Criterion (Moss) (1,700; 50-$1.80) 
—“I Want You” (RKO) (7th-final 
wk). Winding up with $6,000 or 
less after $7,200 for sixth round. 
“On Dangerous Ground” (RKO) 
opens Saturday (9). 

Globe (Brandt) (1,500; 50-$1.80) 
—“‘When Worlds Collide” (Par). 
Opens today (Wed.). Last week, 
“Submarine Command” (Par) (3d 
wk-5 days), dipped to $8,000 after 
fine $15,000 for second round. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (17th 
wk). The 16th frame ended Mon- 
day (4) still was very big at $8,200, 
after $8,300 for 15th week. 

Mayfair (Brandt) (1,736; 80-$1.80) 
—Sailor Beware” (Par). Initial 
round ending today (Wed.) is soar- 
ing to terrific $67,000, new high 
here with present scale but $15,- 
000 below mark made by “Gentle- 
man’s Agreement” (20th) with 
$2.40 top. Holds, natch! In ahead, 
“Detective Story” (Par) (12th wk- 
9 days), great $25,000, being helped 
by terrific preview of “Beware” on 
final day. 

Normandie (Normandie Theatres) 
592; 95-$1.80)—“Pandora” (M-G) 
(9th wk). Current round ending 
tomorrow (Thurs.) continues in 
fine style with $6,500 after $6,800 
for eighth week. 

Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude, two-a-day policy 





Odeon (Rank) (2,390; 50-90)— 
“Ten Tall Men” (Col) (2d wk). Big 
$14,000. Last week, $16,000. 

Shea’s (FP) (2,386; 40-80) — 
“Starlift’ (WB) (2d wk). Okay 
$7,000. Last week, $10,500. 

Uptown (Loew) (2,743; 40-80)— 


headed by Judy Garland (17th wk). 
This session started yesterday 
i(Tues.). The 16th week (eight 


(1,300; $1.25-| 


at the Mayfair, a| 





| shows) held to $36,700 after re | 


/500 for 15th round of six shows 
(four matinees were dropped). 
Paramount (UPT) (3,664; 70- 


“Bright Victory” (U) (2d wk). Sat- | $1.80)—“Las Vegas Story” (RKO) 


isfactory $5,000. Last week, $7,000.| plus Denise Darcel, 


Jack Carter, 


New Films Hypo B'way; ‘Sailor’ Record 
$67,000, ‘Stranger’-Johnston Sock 956, 
Las Vegas'-Vaude 606, Star’ Big 286 


Blue Barron orch topping stage- 
show (2d-final wk). First week 
ended last night (Tues.) hit good 
$60,000. In ahead, “Scandal Sheet” 
(Col) with Ink Spots, Sarah 
Vaughan, Erskine Hawkins orch 
onstage (2d wk), $73,000. 

Park Avenue (Reade) (583; 90- 
$1.50)—“St. Matthew Passion” (In- 
die) (2d wk). Initial week ended 
Sunday (3) hit okay $6,500. In 
ahead, “Tom Brown's Schooldays” 
“Woman 
in Question” (Col) set to open 
Feb. 18. 

Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (22d wk). The 
2lst week ended Sunday (3) held 
near recent pace with great $8,200 
after $8,400 for 20th ‘round. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Greatest 
Show on Earth” (Par) with stage- 
show (4th wk). Continues only 
Slightly behind the third round 
with big $136,000 in current week. 
Third week was great $145,000, 
rain-snow-storm and cold cutting 
in on final days. Stays on indef. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Decision Before Dawn” 
(20th) (7th-final wk). The present- 
final frame is being cut to 6 days, 
with about $6,000 likely. The sixth 


round was oke_ $9,000. “Viva 
Zapata!” (20th) opens tomorrow 
(Thurs.). 

Roxy (20th) (5,886; 80-$2.20)— 


“Phone Call from Stranger” (20th) 
plus Johnny Johnston, George 
Tapps, Florence Desmond, others, 
onstage. First week ending tomor- 
row (Thurs.) shapes smash $95,000, 
biggest here in some time. The 
non-holiday weekend was the best 
here in two years, with Saturday 
rated greatest in years. Holds, 
naturally. Last week, “‘“Model and 
Marriage Broker” (20th) with 
stageshow (3d wk), $62,000. 

State (Loew’s) (3,450; 55-$1.80)— 
“Invitation” (M-G) (2d wk). First 
round ended Monday (4) was high- 
ly disappointing with only $10,000. 
In ahead, “For Men Only” (Lip) 
(2d wk-6 days), $7,000. 

Warner (WB) (2,756; 85-$2)— 
“Big Trees” (WB). Opened yes- 
terday (Tues.). In ahead, “Room 
for One More” ’(WB) (3d wk), 
dipped to $11,000 although helped 
by preview of “Trees” on final day. 
Second week was okay $15,000. 

Sutton (R & B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie) (7th 
wk). Sixth stanza ended Monday 
(4) held even with previous session 
at $7,500. No new pic booked to 
follow yet. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Magie Garden” (Indie). 


Opened yesterday (Tues.). In 
ahead, “Bonnie Prince Charlie” 
(Indie) (4th wk-9 days), held at 


$3,500 after $2,200 for third week. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—‘Japanese War Bride” 
(20th) (2d wk). Initial stanza end- 
ed Monday (4) hit okay $5,300. ~In 


ahead, “Big Country” (M-G) (3d 
wk), $3,000. 
Victoria (City Inv.) (1,060; 55- 


$1.80) —“Death of Salesman” (Col) 
(7th wk). The seventh round end- 
ing today (Wed.) looks to hold nice- 
ly with $13,500 after strong $15,000 
for sixth week. ‘‘Marrying Kind” 
(Col) pencilled in to open Feb. 22. 


‘Pandora’ OK $14,000, 
Pitt; ‘Legal’ Limp 56, 
‘Room’ Rousing 106, 2d 


Pittsburgh, Feb. 5. 

Bangup business of “Room For 
One More” in its holdover round 
at the Warner is the big noise 
here this week. Picture’ has 
dropped only a fraction from its 
getaway take to make the best 
second week house ever experi- 
enced. It naturally stays on. ee 
the new ones, only “Pandora an 
Flying Dutchman” at Penn seems 
to be making anything of a dent. 
Second weeks of “Decision Before 
Dawn” at Fulton and “Browning 
Version” at Squirrel Hill are okay. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Decision Before Dawn” (20th) (2d 
wk). Winding up satisfactorily 
with $5,000 on top of sock $9,500 
last week. 

Harris (Harris) (2,200; 50-85)— 
“Let’s Make It Legal” (20th) and 
“Indian Uprising’ (Col). Limping 
at $5,000 or less. Last week, 





“Japanese War Bride” (20th), 
$3,500 in 6 days. 
Penn (Loew’s) (3,300; 50-85)— 


“Pandora” (M-G). Although crix 
did not like this, it is reaching 
okay $14,000 or better. Last week, 


(Continued on page 18} 
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SMASHES ALL EXISTING RECORDS 
IN a NORTHWEST TERRITORY: 





In town after town, bucking 








winter's worst weather, 
“BEND OF THE RIVER” is 
smashing its way to new 


a, ) boxoffice records... 
Unprecedented q “ ; | ) - — 
WORLD PREMIERE ‘Weane 


* 
aca topping even the 
activity makes headlines . > al 28 brant : ee 
for 6 successive days in : 
Portland, Ore., highlighting I, 
smashing national press 


ae - fabulous 1947 
coverage by visiting - en i 
correspondents from ne 


: Sternwheeler 


mg Racoon 
coast to coast! : Columbia River 


| grosses of 


nation. . 


Crowds wait in 


for four blocks, 
to attend 


first Public ¢ 
showing of 


Ee Baer 


e 





JAMES STEWART: ARTHUR KENNEDY | 
JULIA ADAMS - ROCK HUDSON 
(PEND or 

THE RIVER | 


: e at . Pe . : " e a. ” 
OSS eee & <. es nets : (ADs) COLOR BY 
ret De rE \ , 
launches premie 


with LORI NELSON + JAY C. FLIPPEN + STEPIN’ FETCHIT 
Screenplay by BORDEN CHASE - Directed by ANTHONY MANN - Produced by AARON ROSENBERG 
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British Attempt to Revise Film Pact 
With U.S. Seen Certam This Year 


London, Feb. 5. 


There is now no doubt that the 
British government intends to take 
up its option and seek revision of 
the Anglo-American film pact this 
summer without waiting for the 
agreement to run its scheduled 
two-year course. No official move, 
however, is anticipated before the 
budget statement, which will be 
made in the House of Commons 
March 4. When making his dollar 
saving austerity announcement in 
the House of Commons last week. 
Chancellor of the Exchequer, R. 
A. Butler, made it obvious that he 
would seek substantial economies 
in film expenditure. That he was 
unable to take immediate action in 
view of the binding nature of the 
existing pact was anticivated; it 
was likewise forecast that the 
monetary pact would be brought 
under review this year. 

Government action to cut dollar 
expenditure on Yank product 
would have to follow one of two 
basic courses. Either import of 
films could be restricted, thus re- 
ducing overall earning capacity, or 
the basic $17,000,000 allowed for 
annual conversion could be whit- 
tled down, with further economies 
in the existing bonus and incen- 
tive clauses for production in 
Britain and distribution of British- 
made product. 


If the British fiscal situation re- 
mains critical by this summer and 
dollar saving on films becomes 
necessary, it is considered likely 
that the government will favor a 
reduction in the amount transfer- 
able rather than to curb the total 
film imports. The other alterna- 
tive might not meet the Chancel- 
lor’s requirements, as many of the 
majors would probably reissue old 
films to make up any program. de- 
ficiencies. In any event, the Brit- 
ish production industry is not at 
present capable of filling gaps in 
film program requirements. 

The chancellor’s statement in 
the House of Commons that Holly- 
wood films. cost. Britain approxi- 
mately $25,200,000 annually has 
confirmed the view that the last 
pact virtually provides for full 
convertibility of all Hollywood 
earnings. The additional $8,000,- 
000 over and above the permitted 
$17,000,000, under the bonus in- 
centives, means that all sterling 
surpluses are being thawed and 
converted into dollars. 

American companies operating 
in Britain do not appear to be seri- 
ously disturbed by Butler’s warn- 
ing. Generally, they remain op- 
timistic that by the summer condi- 
tions will improve and that the 
need for major changes in the 
agreement will no longer exist. In 
political quarters, however, it is 
felt that the financial crisis will re- 
main for some time and that the 


Sovermanaas means business this 
ime, 


‘HAPPY TIME’ RATED 
LIKELY LONDON ENTRY 


London, Feb. 5. 

The latest Broadway importa- 
tion, “The Happy Time,” which 
was presented by Laurence Olivier 
and Gilbert Miller at the St. 
James's last Wednesday (30), is in 
striking contrast to recent produc- 
tions from America. This artless 
domestic comedy drama, with its 
Simple characters and simple hu- 
mor, drew considerable favorable 
reaction on its opening, although a 
few dissident voices were heard 
from the gallery. 

. The excellent British cast was 
leaded by Ronald Squire, Peter 
Finch, Rachel Kempson, Gene- 
Vieve Page and George Devine, 
but the evening was notably a tri- 
umph for young Andrew Ray 
(“The Mudlark” of the command 
film) making his first stage appear- 
ance. Warmth of reception, cou- 





pled with generally favorable | 
Press, indicates production has 
reasonably good chances. of 
success. 





Water Cascade in Chevalier Revue 
: Glasgow, Jan. 29. 
» A giant water spectacle is being 
ult here by aqua-spectacle ex- 
bert Jimmy Currie for the new re- 
Mah. the Theatre de 1’ Empire in 
No Starring Maurice Chevalier. 
aris management plans a huge 
Cascade of water, from the back 
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| Parnell Sez TV Coin 


Hurts Vaude Bookings 


Glasgow, Jan. 29. 

Big money paid by U. S. com- 
mercial TV to star different artists 
is increasing the headaches of Brit- 
ish impresarios who want these 
performers, according to Val Par- 
nell, head of Moss’s Empires cir- 
cuit. 

Parnell, here on a business trip, 
said he had signed a number of 
possible names for Great Britain 
this season, but many are uncer- 
tain. Jimmy Durante will play 
four weeks at London Palladium in 
May, and may stay over to appear 
at several other theatres. So far 
another certainty is Laurel and 
Hardy, due to Glasgow March 10, 
and possibly Sophie Tucker also 
for Glasgow. 


See No USS. Yen 
For Aussie Prod. 


Sydney, Jan. 29. 


Aussie pic toppers can’t see the 
major U.S. producers rushing into 
the local field to take over Ealing’s 
studio at Pagewood, Sydney, to 
keep local films going. Ealing bows 
out of here after five years of 
headaches trying to maintain a con- 
tinuous production schedule minus 
governmental assistance. The 
Yanks, seeing what has happened 
to the British in this zone, even 
though this is a British possession, 
so far are not seen using their 
frozen coin to keep production go- 
ing here, the industry believes. 


The demise of Ealing Down Un- 
der and Aussie pic production in 
general, stems from the fact that 
the government-controlled Capital 
Issues Board (in charge of the 
country’s finance) refused Charles 
Munro, independent pic loop oper- 
ator and radio mogul, together with 
a solid group of Sydney business 
men, permission to sink around 
$450,000 in Pagewood with Ealing. 
Another group with $240,000 set 
for the same purpose was also 
turned down. 


Major killer to local production 
is the government’s announcement 
that it does not consider film mak- 
ing here “an essential industry.” 


Spewack’s ‘Ani’ Preems 
In Glasgow, March 3 


Glasgow, Jan. 29. 


New Satirical comedy by Amer- 
ican author Sam Spewack, tenta- 
tively titled “Look to the Ant,” is 
set to open here at King’s Theatre 
March 3. It will have world preem 
at Royal Lyceum Theatre, Edin- 
burgh, Feb. 18 to be followed by 
a week’s tryout to Aberdeen. 

Cast is headed by Alec Guiness. 
Other roles go to Diana Churchill, 
Ernest Thesiger and Daphne An- 
soem Peter Glenville will pro- 

uce, 


Michael Redgrave and Googie 
Withers open in “Winter's Jour- 
ney,” British version of: Clifford 
Odets’ “The Country Girl’ in 
Edinburgh ‘Feb. 11. Sam Wana- 
maker also is in the piece. Re- 
titling is due to possible confusion 
with the Lionel Monckton |musical, 
“A Country Girl.” 


‘Robin Hood,’ ‘Sat. Island’ 
Set for London Preems 


London, Jan. 29. 

Two charity world preems to be 
held on successive weeks, have 
been set by Robert S. Wolff, RKO 
Radio topper, for new Technicolor | 
British productions. The secoiid | 
will be a royal preem. First will | 
be on March 13, when Disney's | 
British-made “Robin Hood” will | 
have its first presentation at the | 
Leicester Square Theatre. Pro-' 
ceeds will go to the National Ad- | 
vertising Benevolent Society. | 

A week later on March 20, David | 
E. Rose’s “Saturday Island,” star- | 
ring Linda Darnell, opens at the | 
Odeon, Leicester Square. The> 
Duchess of Gloucester is to attend | 
the preem which is to raise coin | 
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‘ments with homeoffice execs. 


RKO Into 16m in Britain 


London, Feb. 5. 

RKO Radio pians to enter the 
16m distribution field in Britain. 
Preliminary arrangements already 
have been concluded and last 
Thursday the company’s topper, 
Robert S. Wolff, sailed on the 
Queen Mary to finalize arrange- 


On his return, Wolff will an- 
nounce the company’s first sub- 
standard program, together with 
details of personnel to be responsi- 
ble for administration of the new 
division. Sailing with Wolff is Da- 
vid E. Rose, producer of “Saturday 
Island,” which RKO is distributing 
in Britain. Film is set for a charity 
preem at Leicester Square Theatre 
in March. 


Ruling Vs, 50% Forced 
Dating of Mex Product 
Carried to Supreme Ct. 


Mexico City, Feb. 5. 
The National Cinematographic 
Board has decided, as many felt 
it would, to fight the permanent in- 
junction that Federal Judge 
Ignacio Burgoa recently granted 
exhibitors against enforcement of 





rand The Hague. 


‘Quo Vadis’ Preem 


Boosts London 


Film Biz, Opens Terrif in 2 Spots; 


‘Stranger’ 126, ‘Outcast’ 





Election of Distrib Prez 
In Holland Favors U.S. 


Amsterdam, Feb. 5. 

Election of Fritz Strengholt, cir- 
cuit operator and owner of two re- 
leasing firms, as prez of the dis- 
tributors’ section of the Neder- 
landse Bioscoop Bond, is looked 
upon as a good omen by Hollywood 
reps here. For he’s known to be 
friendly to American companies 
and was previously prexy of the 
Bond during the crucial years when 
the U. S. industry was trying to get 
established in the Dutch territory. 

Strengholt runs two distribution 
companies, N. V. Nederland Film 
and N. V. Nova, in addition to own- 
ing almost all of the  first-run 
houses in Amsterdam, Rotterdam 
Best known of his 
theatres is the Tuschinski, Amster- 





the new Cinematographic Law 
giving Mexican pix 50% of all play- | 
dates throughout Mexico. 

NCB has appealed the case to! 
the National Supreme Court, bas- | 
ing its action on disagréement 
with one of the prime _ points 
Judge Burgoa cited in granting the 
injunction. This is that the forced 
playing of product. is unconstitu- 
ticnal in that it contradicts a prime 
constitutional precept, freedom of 
trade, by favoring one product 
over another and attempting to 
force a market for the favorite 
product. Judge Burgoa had agreed | 
with the exhibitor contention that 
the demand playing of pix is un- 
constitutional. 

The 26-page brief for the appeal 
intimates that the big purpose of | 
the law is to aid Mexican film pro- 
ducers. Despite the appeal, the in- 
junction holds good so that all pix, 
U. S. and other foreign ones as 
well as Mexican, have free exhibi- | 
tion throughout Mexico. High | 
court decision is not expected until 
this summer at the earliest. 


DAVIS, 20TH’S SKOURAS 
SET AUSSIE LOOKSEES 


Sydney, Feb. 5. 

John P. Davis, managing director 
of J. Arthur Rank Organization, 
is due here within the next three 
weeks for an extensive looksee. 
JARO is a 50-50 partner with 
Greater Union Theatres, which 
apart from operating a chain of 
around 170 cinemas, also has under 
its control the British Empire 
Films, distributing the JARO prod- 
uct here, Cinesound newsreel, a 
processing laboratory and 16m set- 
up. GUT is headed by Norman 
B. Rydge. 

Davis is reported anxious to see 
more Aussie cinemas playing Brit- 
ish pix, and he may possibly hud- 
dle with governmental chiefs re- 
garding the current 15% British 
quota here. 

Listed as also coming here possi- 
bly in April is Spyros Skouras for 
a onceover of 20th-Fox and the 
major Hoyts’ chain in which the | 
former has a_ substantial stock 
sayso. Hoyts is headed by Ernest 
Turnbull and is opposition § to 
Greater Union. 

Both visits are reported to augur 
changes in the Aussie setups. 


N. South Wales to Act 
Vs. Horror Pix for Kids 


Sydney, Jan. 29. 

Chief Secretary Clive Evatt, in) 
charge of theatre licenses in New | 
South Wales, has declared that he 
will take action against exhibitors | 
running objectional pix (horror | 
fare) at children’s matinees. Evatt 
said that his department had an 
agreement with exhibs to lay off 
this type of product, but it was | 
found that some exhibs were not! 
keeping this “gentlemen’s agree- 
ment.” 

Evatt said he will also seek 
power to halt radio stations airing 
the chiller serials for moppet con- | 
sumption. 
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dam,.which is often called 
“Radio City Music Hall of Hol- 
land.” 


First German TV 





Net Takes Form 


Hannover, Jan. 29. 
Executive committee of the big- 
gest West German radio station, 
Nordwestdeutsche Rundfunk 


(NWDR), has approved the basic | 


appropriations for a _ three-year 
plan destined to establish a large- 


scale NWDR-TV network in that | 


period. The meeting decided to 
appropriate $3,209,000 for the proj- 
ect. Of this, $2,019,000 would be 
used during the first two years and 
$1,900,000 in the final year. 
Establishment of the NWDR-TV 
net would mean a real start for 
German telecasting, which is prac- 
tically non-existent today. The 
only TV station operated by NWDR 
in Hamburg is still only experi- 
mental, and its programs consist 
of two-hours of telecasting every 
Monday, Wednesday and Friday. 
The new NWDR-TV net's planned 
TV time would be three hours 
daily, including one hour in the 
early p. m. period. As in the AM 
field, however, NWDR-TV is ex- 


pected to cover most of the coun- | 


try, with stations in Hamburg, Ber- 


lin, Hannover, Cologne, and possi- | 


bly one additional station each in 
the Ruhr and outside Hamburg. 
While the NWDR-TV plans now 
call for laying a solid groundwork 
for German television, its final suc- 
cess is still subject to the price of 
the TV sets. In Hamburg, a city 
with 1,600,000 population, there are 
less than 100 privately-owned TV 


sets, and a handful of public view- | 


ing booths. The reason for this is 


that the set prices, $285.60 to $476, 


are still completely beyond the 
reach of the average citizen. 


Lux Films Chief Plans 
To Hypo Italo Product 


Rome, Feb. 5. 

Dr. Renato Gualino, prez of Lux 
Films and head of the Italian Pro- 
ducers Assn., is scheduled to leave 
for the U. S. the end of this month 
to aid in stepping up operations 
of Italian Films Export. Outfit was 
set up under last year’s Italo-Amer- 
ican film agreement and is intend- 





‘ed to promote distribution of Ital- 


ian films in the U. S. 

Preliminary steps to put I.F.E. 
on an active basis have already 
been made. Organization recently 
was granted a certificate of incor- 
poration by the Secretary of State 
at Albany, N. Y., and E. R. Zor- 
gniotti has been named its head. 
He is now assembling a staff. 





Ives’ London Concert Moved Up 
London, Jan. 29. 
Because of a change in his itin- 
erary, the Royal Festival Hall con- 
cert for Burl Ives has been brought 
forward from May to April 10. 
A week later (April 17), Ives 
checks out for Israel for a week 
of concert dates and then moves 
on to India for four one-night 
stands. From there, he goes to 


the | 


116, Socko 


' London, Jan. 29. 
| Launching of “Quo Vadis” at the 
Carlton and Ritz has given a new 
{impetus to film business in the 
| West End, Big crowds turned out 
| to watch celebrities arrive for the 
| dual preem Friday night. The fol- 
| lowing Saturday and Sunday thou- 
| sands took their places in the lines 


|in the struggle to gain admission. 
| Both theatres drew capacity busi- 
ness and many failed to get in. 
| Weekend figures were restricted 
because there was only one per- 
| formance at each theatre on Sun- 
day, que to limited opening hours. 
Carlton’s first two days hit a colos- 
| sal $4,800 while the much smaller 
| Ritz was a capacity $1,700, also in 
‘two days. 

| Apart from the Metro opus, 
|other new entries to open in fine 
| style were Carol Reed’s “Outcast 
of the Islands,” with first Plaza ses- 
sion a socko $11,000, and “Phone 
Call From a Stranger,” which 
| grossed a great $12,000 at the Ode- 
|on, Leicester Square. 

| Topping the holdovers is the 
| British-made “African Queen,” 

Estimates for Last Week 


Carlton (Par) (1,128; 70-$1.70)— 
“Quo Vadis” (M-G). Opened to in- 
vited audience and began regular 
|run Jan, 26. Long lines surrounded 
| the theatre from early morning. 
|Capacity take Saturday-Sunday 
yielded a huge $4,800. In for at 
least 13 weeks. 

Empire (M-G) (3,099; 55-$1.70)-— 
“Lone Star’ (M-G) and stageshow 
(3d wk). Dipped rather badly this 
|round to wind its run with mod- 
erate $13,400. “Wild North’ (M-G) 
opened Jan. 27. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“His Excellency” (GFD) (3d wk). 
Second round was down to poor 
$3,600 and final week unlikely to 
exceed slow $3,100. “Anne of In- 
dies” (20th) starts Jan. 31. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘‘Come Fill Cup” 
(WB) (3d wk). Modest $3,700 after 
fair $4,300 in second week. “Model 
and Marriage Broker” (20th) and 
“Golden Girl” (20th) open Jan. 31. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Close To Heart” (WB) and 
“Folsom Prison” (WB). Double fea- 
ture bill got fair $3,600 in first 
frame. Stays another week with 
“Home At Seven” (BL) opening 
Feb. 1. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70—"‘Phone Call From 
Stranger” (20th) and “Royal Jour- 
ney” (GFD) (2d wk). Holding 
strong at $7,300 on second week- 
end after great $12,000 opening 
session. Stays a third round. “Se- 
cret People’ (GFD) follows, 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Painting Clouds 
Sunshine” (WB) and “Tomorrow 
Another Day” (WB). Nice $5,700 
‘for initial weekend, In for three 
weeks. 

Plaza (Par) (1,902; 70-$1.70) — 
“Outcast of Islands” (BL) (2d wk). 
Second frame was firm $10,400 
,after socko $11,000 opening week. 
Holds again. 

Rialto (LFP) (592; 50-$1.30) — 
“Never Take No For An Answer” 
(IFD) (4th wk). Beat third week 
with nice $2,500. Continues. 

Ritz (M-G) (432; 50-$1.70)—“‘Quo 
Vadis” (M-G). Duplicated the Carl- 
ton opening and drew a capacity 
| $1,700 in first two days. Stays 
indef. 

Warner (WB) (1,735; 50-$1.70)— 
“African Queen” (UA) (3d wk). 
Still in big money at $13,200 this 
round. Likely to stay another three 
-weeks before “Streetcar Named 
Desire” (WB) moves in. 


| 


‘KATE’ BOWS IN AUSSIE 
TO EXTRA-WARM KUDOS 


Melbourne, Feb. 5. 

“Kiss Me, Kate,” newest J. c. 
Williamson Theatres presentation, 
opened at His Majesty’s here Satur- 
day (2), in its Australian bow, to a 
great reception. Musical was hailed 
, as a brilliant production, and is ap- 
‘parently set for a good run. ~ 

Hayes Gordon, only American 
lead in the show, scored a big suc- 
cess in the Alfred Drake role, while 
Joyce Turpin, of London, who took 
the Kate lead, was also singled out. 
Miss Turpin 
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Vienna Show Biz 


Nightlife Continue 


Shabbily, With Prices on the Upbeat 


By JOSEF ISRAELS, II. 
Vienna, Jan. 20. 

Vienna show biz, nightlife and 
eating continue shabbily in this 
town 90 miles inside the Iron 
Curtain. Tourism drops to low 
level in the winter, with many 
American sightseers still nervous 
about travelling this far through 
the Russian Zone even for the priv- 
ilege of telling the hometown folks 
that they.were right there in Vien- 
na and saw the Russkis with their 
machineguns on the street. 

Rising prices have taken the edge 
off Austria’s claim to be the cheap- 
est tourist land in Europe. But 
except for some gyp traps specializ- 
ing in clipping foreigners, pleasure 
remains a much lighver touch here 
than in such capitals as Paris, Rome 
or Berlin. A top spot in Vienna 
such as the recently reopened Ho- 
tel Sacher will rack up a firstclass 
meal complete with wine for two at 
about $6. You can get a magnifi- 
cent steak weighing close to a 
pound of the kind that will cost 
you $5 in N. Y. for slightly under 
$1 at the White Chimneysweep, a 
haunt which is the nearest thing 
to a local Lindy’s for show people. 
A bottle of passable but sweet local 
champagne sets the customers back 
$5 even in a fancy nitery with a 
tired floorshow. It would cost $15 
in Paris, and that $6 meal would 
tap a tourist for $25 along the Seine. 
A double hotel room with bath in 
one of the fancier skiing towns 
where the international set hits 
Austria this winter comes to about 
$6, and you can do it for half that 
by sacrificing a few of the frills. 

Show biz in Vienna is moderate- 
ly prosperous. Legit reports spotty 
trade, but the big theatres hiding 
behind state subsidies don’t care 
much whether plays draw or not. 
Principal state theatres receiving 
direct subsidies, such as Burgthea- 
tre, Akademie Theatre and two 
State Opera houses, stick consider- 
ably to a classical repertoire, giv- 
ing the customers plenty of Schil- 
ler, Goethe and the heavier num- 
bers which would not draw flies on 
Broadway. 

The current season has seen the 
very first new play since the war 
attracting American interest. This 
is “Reigen 1951,” a “variation” on 
the Schnitzler theme of circular 
bed-hopping, produced and direct- 
ed by a group of comparative 
youngsters at the off-the-main-drag 
Little Theatre in the Konzerthaus. 
U..S. managers and agents have 
been showing a lively bidding in- 
terest in this one, which seems 
adaptable to Broadway or Holly- 
wood Americanisation. 

For a cross-section of what’s 
playing, a recent theatre menu in- 
cludes “Caesar and Cleopatra” at 
the Burgtheatre; Eliot’s “Cocktail 
Party” at the Akademie; “Rebecca” 
at the Josefstadt; Nestroy’s “Talis- 
man” at the Volkstheatre; and 
Mollnar’s “Play’s the Thing” at the 
Kammerspiele. A revival of Claire 
Boothe Luce’s “The Women” is not 
filling the Buergertheatre under 
Josefstads management. At the 
Commie-operated Scala, message 
plays do mild business, and the 
Raimundtheatre is doing a revival 
of the ancient operetta, “Girl From 
the Black Forest.” 

Nightlife Breeds No Top Spots 

In the nightlife department, con- 
sidering its size, Vienna supports 
no first-class spots. Nearest thing 
is the Splendide Bar, a creep joint 
with mirrors, inhabited by a well- 
dressed international set, strongly 
reminiscent of “Third Man” atmos- 
phere. The place is operated by 
Hubner, the local Union News boss 
who hes a string of other joints, 
including the attractive Kobenzl 
Bar. Casanova and Moulin Rouge 
are flashy night spots featuring floor 
shows and B girls. Acts are gener- 
ally of low quality, since the local 
currency is neither strong enough 
internationally nor plentiful 
enough to attract class numbers in 
competition with towns like Paris 
and Rome, or the harder money of 
Switzerland and Germany. Regu- 
lars in these spots, as well as at 
Maxim’s, a dim joint with 17 beau- 
tiful women (including Liliane 
Cornelia, the local Jane Russell who 
bares all), are likely to meet the 
same acts coming around the wheel 
Since the supply of talent is strict- 
ly limited. 

Strangers in town usually have 
at least one visit to the Orientale, 
a deep smelly celler just outside 
whose door Russians shot and 
killed an American M. P. last year. 





Shows in Australia 


(Week ending Feb. 2) 


SYDNEY 
“Brigadoon” (Williamson), Rayal. 
Borovansky Ballet (Williamson), 

Empire. 
“Ice Follie” (Tivoli), Tivoli. 
“Peter Pan” (Fritton), 


pendent. 
; MELBOURNE 
“Kiss Me Kate” (Williamson), 
His Majestys (Feb. 2). 
“Peep Show” (Tivoli), Tivoli. 
“See How They Run” (Carroll), 
Princess. 
“Merchant of Venice” (William- 
son), Comedy. 
ADELAIDE 
“Werm’s Eye View” 
son), Royal. 
BRISBANE 
“The Kiwis” (Williamson), His 
Majestys. 
“Hot From Hollywood” (Laurie 
Smith), Royal. 


Rank Charge That ACT 
Hampers Yank Prod: In 
Brit. Refuted by Assn. 


London, Feb. 5. 


Charges by J. Arthur Rank, } 
made during his Irish tour last 
week, that the government policy 
of trying to encourage Hollywood 
companies to film in Britain was 
being negatived by the restrictive 
policy of the Assn. of Cine & Al- 
lied Technicians, are refuted by the 
unjon’s general secretary, George 
H. Elvin. 


In a Belfast speech the British 
film mogul alleged ACT was trying 
to keep Hollywood directors out of 
the country, and he didn’t con- 
sider that the way to increase em- 
ployment in the industry. Elvin, 
challenging the assertion, points to 
an agreement his union made at 
the end of the war with the British 
Film Producers Assn. stipulating a 
quota for foreign directors. 


“I don’t know what Rank is beef- 
ing about,” Elvin declares, “as 
every application he has made has 
been approved. In my opinion, the 
fault is largely that of the Ameri- 
can companies in Britain, who re- 
fused to come te an agreement 
with us in the same way as the 
BFPA did some years back. That 
would be the best solution.” 


Answering other charges of re- 
strictive practises, Elvin claims 
that cooperation in the industry 
must not be a one-sided affair. 
Rank has closed studios at Isling- 
ton, Shepherds Bush and Denham, 
Gaumont-British Instructional is 
being cut to skeleton proportions, 
childrens’ films programs and “This 
Modern Age” have been dropped 
and all this has meant more unem- 
ployment and more hardship for 
technicians. “Does Rank want us 
to take this lying down?” Elvin 
asks. 

The union topper points out that 
in the blackest year of the Rank 
empire, the group would have still 
been very much in the red even if 
every technician had worked with- 
out pay. 


London Film Notes | 
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London, Jan. 30. 

Tony Hinds, production chief 
for Jimmy Carreras, head of Ex- 
clusive. Films, back from Holly- 
wood where he has lined up several 
name stars for his future pix... 
Ben Lyon’s contract with 20th-Fox 
as talent scout and production exec 
terminates in February and will 
not be renewed, with Freddie Fox 
staying on as chief of production 
...Betty Box’s next picture for J. 
Arthur Rank release is titled ‘“Ven- 
etian Bird,” from novel of same 
name. It goes into production 
March 3 with five weeks location 
in Venice and three weeks at Pine- 
wood. Will star Richard Todd, by 
arrangements with ABPC, to whom 
he is under exclusive contract, and 
Valli. Ralph Thomas is directing. 

Ronald Shiner forced to turn 
down top role in Edgar Wallace’s 
“The Frog,” which was to have 
been directed by Carol Reed for 
Alexander Korda, because of his 
commitments with film producer 
Jack Raymond who is to star him 
in an original titled, “Treble 
Chance.” Shooting is slated to 
start Feb. 11. 





Tel-Aviv, Feb. 5. 

Pearl Primus and her dance 
troupe, currently. in their initial 
visit to Israel, have scored one of 
the biggest hits since the new 
country’s founding. Group of 10, 
originally signed by the Yuval 
ageney here for eight dates, has 
given. 20 concerts, with 10 more 
a, Bates so far have been 

OC. 4g 





Lloyd’s US. Looksee 


London, Jan. 29. 
Euan Lloyd, who quits his post 
as publicity director of General 
Film Distributors Feb. 22, has gone 





Troupe.also is appearing for the | 
armed forces, in immigration 
camps, and for a benefit for the 
League to Prevent T.B. Press has | 
been very favorable, with long fea- | 
ture articles in the dailies and most 
magazines carrying cover pictures. | 


Govt. Folds Crown 
Unit, COI Films 


London, Feb. 5. 
The dissolution of the Crown | 
Film Unit, which came under the 
economy axe administered in the 
House of Commons last week by 
the Chancellor of the Exchequer, 
R. A. Butler, marks the end of 
government interest in documen- 
tary film production spreading 
over many years. More than 60 
technicians and about 20 other 
grades are thrown out of work as 
a result of the decision, and for 
only a few is there any prospect 
of absorption into dwindling Brit- 
ish production. 


The decision puts another studio 
on the market. The Beaconsfield 
lot, which has been the home of 
the CFU for the last few years, 
is to be shuttered immediately. 
With the folding of the CFU, the 
government also has decreed the 
winding up of the films division 
of the Central Office of Informa- 
tion, which has been responsible 
since the start of the last war 
for initiation and distribution of 
government propaganda films. 


The government first became in- 
terested in film production back 
in the ’30s when John Grierson 
formed the General Post Office 
Film Unit and set a new standard 
for documentary production. Films 
of the calibre of “Night Mail,” 
which were made in the early days, 
are still widely shown, both in 
16m theatres and also on TV. One 
of the major government produc- 
tions was the wartime “Western 
Approaches,” which achieved wide- 
spread theatrical distribution. 











Scot Town Bans Hypnotists 
Glasgow, Jan. 22. 


Hypnotism shows have been 
banned by the town council in 
Airdrie, important industrial town 
near here, All rentals of the town 
hall will now carry a clause that 
no hypnotic demonstrations of any 
kind can be given. 

Dr. Robert Lumsden, the town’s 
medical chief, claims “such shows 
are not in the best interests of the 
younger members of our com- 
munity.” 


Current London Shows 


(Figures show weeks of run) 
London, Feb. 5. 
“And So to Bed,” Strand (16). 
“Blue for Boy,” Majesty’s (62). 
“Colombe,” New (8). 
“Day’s Mischief,” Duke York (8). 
“Figure of Fun,” Aldwych (16). 
“Folies Bergere,” Hipp (48). 
“Gay’s the Word,” Saville (51). 
“Happy Time,” St. Jas. (1). 
“Hollow,” Ambassadors (36). 
“Kiss Me Kate,” Coliseum (48). 
“Knight’s Madn’s,” Vic Pal. (99). 
“Little Hut,” Lyric (70). 
“Love 4 Colonels,” M'ndh’m (38). 
“Lyric Revue,” Globe (19). 
“Master Crook,” Comedy (7). 
“M’summer Dream,” Old Vic (6). 
“Much Ade Nothing,” Ph’nix (4). 
“Peep Show,” Prince Wales (15). 
“Penny Plain,” St. Mart (32). 
“Puss Boots Ice,” Empress (7). 
“Relative Values,” Savoy (9). 
“Reluctant Heroes,” Wt’th (83). 
“Seagulls Sorrento,” Apollo (83). 
“Suns’t Kn’g’tsb’dge,” W’m’st (2). 
“S’mer and Smoke,” Duch’s (2). 
“South Pacific,” Drury (14). 
“Third Person,” Criterion (5). 
“Te Dorothy, a Son,” Gar’i’k (62). 
“Waters of Moon,” H’ym’kt (62). 
“White Sheep Family,” Pic (17). 
“Women of Tw'light,” Vaude (16). 
“Zip Goes Million,” Palace (16). 
CLOSED LAST WEEK 
“Day’s Mischief,” Duke York (8). 
OPENING THIS WEEK 
(Figures denote preem dates) 
“Here’s to Us,” New Boltons (4). 





| color production, “Fanfare for Fig- 


| directing. 


| duty 
|new harsh duty threatens the ex- 





“Not Proven,” Q (5). - 
“Creditors,” New Lindsey (95). 


to New York on a seven-week busi- 
néss and pleasure trip, which will: 
include a visit to Hollywood. As 
rep for Line Renaud, the Parisian 
chanteuse, he hopes to obtain cab- 
aret, TV and film dates for her. 
Lloyd, who is the youngest ad- 
pub chief in the biz here, has held 


the GFD post for the last five 
years. He was 22 when first ap- 
pointed. His actress wife, Jane 


Hylton, was unable to accompany 
him, as she is scheduled for a star- 
ring role in Pinewood’s Techni- 


leaves,”’ which Compton Bennett is 





Greek Govt.’s 50% Duty 
Causes Loud Protests; 
May Bar U.S. Product 


Athens, Jan. 29. 

The Greek government has im- 
posed a new import duty on films. 
Film importers will be forced to 
pay 50% on the films’ value plus 
the other existing duties. President 
of Greek Film Importers and Dis- 
tributors Union, T. Papachristo- 
philou, is protesting to the govern- 
ment and seeking a lower extra 
on the contention that the 


istence of this biz. 

According to regulations, all 
merchandise Janded at Greek ports 
must be cleared through customs 
within 45 days of arrival. If not 
cleared promptly, it becomes sub- 
ject to sale at public action, and if 
not sold it is confiscated. In the 
case of films, however, it is im- 
perative that on the arrival of pic- 
ture shipments the necessary im- 
port license be issued promptly to 
clear them before the expiration 
of the 45-day deadline. At present 
Greek film importers, being unable 
to pay such high duties, have made 
a payment of 30% of the films’ 
total value in order to prevent con- 
fiscation until final settlement of 
the dispute. 

All major American film com- 
panies are represented here. The 
amount allocated annually for print 
costs and earnings was set at 
$500,000. About half-.of this amount 
is remitted to American companies 
in the course of the year for print 
costs, advertising material and 
shipping charges while the balance 
is remitted by quarterly allocations 
from the blocked funds the dis- 
tributors deposit with the Bank of 
Greece. 

There are about 400 film houses 
operating in Greece now, and biz 
has been getting better since the 
end of the civil war. But if this 
extra duty is not reduced, Ameri- 
can films in this country may be 
eliminated. Greek film importers 
have small hope of getting such 
reduction. 


London Legit Bits 


London, Feb. 5. 

Jack Payne is going into the 
West End legit production field. 
His first will be A. G. Macdonell’s 
“Second Threshold,” which was 
done on Broadway last year with 
Clive Brook and Margaret Phillips 
starred. Payne has Brook, but is 
looking for a femme lead .. . Jane 
Morgan has completed a new play, 
“The Honourable Member.” ... 
Hugh Hastings has written a new 
play, titled “Angels in Waiting” 
which goes into the Embassy 
Theatre, Swiss Cottage, Feb. .12. 
Stars Richard Todd, Maire O’Neil 
and Victoria Hopper, with show 
coming to the West End after try- 
out. 
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Robert Rayhill is rumored for 
juvenile lead in Jack Hylton’s “Call | 
Me Madam,” set to follow Hylton’s | 
“Kiss Me, Kate” at the Coliseum 


in March ... BBC is staging} 
Chekhov’s “Wild Duck” on TV 
Feb. 13, with Marius Goring, 
starred .. . Robert Monro’s new | 


farce, “See You in Court,” is being | 
tried out at Richmond Theatre| 
early May under direction of | 
Frederick Piffard, with Sonnie 
Hale and Charlies Hislop as stars) 
_. . Cast of 12¢ Spanish singers, | 
dancers and instrumentalists will 
present “Coros Y Danzos De Es- 
pana” at the Stoll’s, Kingsway, for 
four weeks, opening Feb. 15. 


French Film Biz Still Seeks Solution 
Of Prod. Woes; Blame Film Aid Law 


Paris, Jan. 29. 
Crisis is still the big word here 
in the film industry. Hundreds of 
analyses have been made and 
many solutions have been suggest- 
ed, Some quarters have even start- 
ed to pin it all on the American 


competition. The closing of three 
big studios at Joinville had the 
leftist paper L’Ecran Francais call- 
ing for a mass demonstration to 
protest the throttling of the French 
sm industry by foreign competi- 
ion. 


Actually, the film producing field 
here has been in a decline for the 
last three years, but the deeper 
difficulties have only recently begun 
to crystalize. The fact is native pix 
here gross $4,000,000 less than 
spent to produce them, One factor 
is the heavy loss of patronage 
since the war. In 1951 there were 
50,000,000 fewer patrons than in 
1947. This can be explained by the 
fact that during the war and occu- 
pation trade here soared for French 
films were the main attraction and 
there was no foreign competition. 
After the war the foreign films 
again entered and the economic de- 
cline led to a falling off in the b.o. 


However, French picture quality 
also declined sharply and the fro- 
zen admission prices soon put pro- 
ducers in the red. This led to the 
Film Aid Law which extended 
loans to producers on the strength 
of the returns of their last films. 
This led to an increase in quickie 
production since these could amor- 
tize themseives on the French mar- 
ket but seldom proved of exporta- 
tion caliber. Many in the trade 
think this Film Aid has figured 
greatly in the decline in quality 
and is reflected in a loss at the 
boxoffice. 

Another factor is the growth of 
studios in countries formerly con- 
sumers of French pix. The growth 
in Mexico, Argentina, Spain and 
Brazil, all big customers for French 
pix, cut deeply into export revenue. 
Here too the dip in French film 
quality has hurt in selling to these 
foreign markets. A governmental 
agency has been formed to make 
a survey of the problem. However, 
a healthy sign here recently is the 
fact that six new French pix 
graced first-run marquees. 





Allied Commission Bows 
To German Plea Halting 
Further Sales of UFA 


Bonn, Jan. 29. 


The Allied High Commission has 
bowed to German demands to stop 
further sales advertising of prop- 
erty of UFA, the Nazi state-owned 
film monopoly, but did maintain 
a firm stand by refusing another 
German request to stop negotia- 
tions for the sale of properties al- 
ready put on the block. 

Actually, the German victory is 
not a big one. The most important 
UFA properties already were of- 
fered for sale by the Allies last 
fall, leaving only theatres and var- 
ious rights among the unoffered 
UFA assets. The Allied action, 
however, is a tangible evidence of 
its wishes to turn over the UFA 
breakup to the Germans, as soon as 
the Bundestag (house of repre- 
sentatives) promulgates legislation 
for this purpose. 

Meanwhile, Allied sources ex- 
plained that the refusal to halt 
current negotiations on UFA sales 
is in order to avoid causing hard- 
ship to prospective buyers who en- 
tered these talks in good faith. 
Besides, it is also true, that the 
Allies are still quite determined 
to carry out their breakup pro- 
gram, with or without German co- 
operation. 

Some Allied officials feel that if 
UFA is not liquidated, it might be 
revived with government support 
or by Ruhr industrialists and for- 
mer top UFA officials, thereby pos- 
sibly establishing another huge 
propaganda setup. This might be 
anti-Allied. 

Major asset of the UFA combine 
is Bavaria Filmkunst, UFA’s giant 
studios outside of Munich. It is 
worth some $2,856,000 and com- 
prises more than 50% of the entire 
country’s film production capacity. 
Offered for sale were also studios 


‘in Wiesbaden and Berlin. 
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~ froma 
Stranger’ 











SHELLEY WINTERS 
as a honky tonk strip tease 
whose warmth and wit bring 
the strangers together. 


GARY MERRILL 
as the stranger whose 
phone call helps him 
straighten out his own life 


MICHAEL RENNIE 
as a doctor who made a 
mistake and whose conscience 
won’t let him forget it. 


KEENAN WYNN 

as a traveling salesman | 
whose good natured vulgarity 
will mislead you. 


BETTE DAVIS 
as the woman who teaches him the . 
difference between adolescent , 
and adult love. 











GRAB THAT “PHONE”... 
CALL QUICK! IT MEANS AN 
IMPORTANT DATE FOR YOU! 
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Of all the gimmicks propounded to fight the inroads of video on film- 
going, a gentleman by the name of Murray Kay has perhaps come up 
with the most unique. His theory, in general, is: “If you can’t lick ’em, 

oin em.” 

d Noting the popularity of tele quiz shows, Kay suggests the use of 
these quizzers to lure patrons to the theatres. His idea is to show the 
regular video quizzers either on large-screen TV or on sets placed ad- 
vantageously in theatres; with the patrons taking part as contestants. 

According to Kay, here’s how it would work: As soon as first question 
is heard on the TV show, theatre m.c. turns off sound on the video set. 
Theatre contestant is given just as much time to answer,as the TV 
contestant. If he comes through with right answer before video op- 
ponent, he wins a prize offered by local exhib, Simple? 





Omission of the key word “not” in last week’s Washington report by 
VarieTy on Michael Brankfort’s testimony before the House Un-Amer- 
ican Activities Committee unfortunately .changed the tenor of one 
aspect. Error was recorded in the answer tg committee counsel Frank 
S. Tavenner’s question: “Excluding present members of your family, do 
you, to your personal knowledge, know of any relative, past or present, 
by blood or by marriage, who was a member of the Communist Party?” 


Answer given by Blankfort was: “There are two people that might | 


apply to, my cousin Henry and my ex-wife, who have been named. 
I do not know to my personal knowledge in either case.” 





Hollywood’s vast backlog of Technicolor footage, accumulated for 15 
years by the major film lots, is going up in price. Footage consists 
largely of scenic backgrounds shot during the filming of westerns and 
outdoor dramas, and is frequently used when stock shots are required. 
Most of the studios have established film libraries, not only for their 
own use but for sale to other producers. Technicolor footage is selling 
at $5 a foot, newszeel shots at $10 a foot and special material at $15. 

































































































John Carpenter’s “Son of the Outlaw,” which recently emerged from 


financial difficulties, is up against title trouble. 


Leonard Picker, RKO 


attorney, has registered a complaint that the title might lead film fans 
to think it is a seque! to Howard Hughes’ production, “The Outlaw,” 


on which he spent a truckload of promotional coin. 


During the last 


few years RKO has objected to several tities bearing the word “Out- 


law.” 





Ann Ronell, wife of producer Lester Cowan, has authored musie and 


lyrics for a song labeled “The River.” 


Inspired by the native Indian 


music in the United Artist pic of that title, tune is being tied in with 
the film exploitation and included in the pressbook. 
Schirmer is publishing the number, which is in a new rhythm which 


Miss Ronell calls “raga-jala.” 
scores and other tunes. 


She is the author of numerous film 





Although it was completed last March, Hal Wallis’ Martin-Lewis 
comedy, “The Stooge,” is still on the shelf at Paramount. Meanwhile, 


“Sailor Beware,” made later, is now in release. 


Another Martin-Lewis 


film, “Jumping Jacks,” currently in work, is also slated to beat “The 


Stooge” to the screen. 
goes out in September. 


It is tagged for summer release while “Stooge” 





Two messengers on the Metro payroll collected $205 for giving the 


correct answers on a radio quiz show. 


Last Jan. 9, another young 


Metro-ite, Robert Darcy, was killed by an automobile while crossing 


Broadway. 


The two runners, Tony Lasito and Marvin Taub, turned 


over their windfall to Mrs. Agnes Darcy, Robert’s mother. 
































although out on release virtually 
only two weeks in the month. “De- 
cision Before Dawn,” another from 
the 20th-Fox stables, built nicely 
to take over eighth slot. ‘“Elope- 
ment” (20th) finished ninth, drop- 
ping off sharply after starting out 
very well. 


“Another Man’s Poison” (UA), 
in much the same category as 
‘Model,” was Close behind in 10th 
slot. Pic made this fine showing 
though not possessing the advan- 
tage of having been released in 
affiliated theatres. It looms as one 
of the biggest UA grossers in 
months. 

“10 Tall Men” (Col), getting a 
flock of fresh bookings last month, 
pushed up to 11th place, while “De- 
tective Story” (Par), second in De- 
cember, rounded out the Golden 
Dozen_ for last month. 

“I Want You” (RKO), “Weekend 
With Father” (U), “Flame of 
Araby” (U) and “‘Wild Blue Yon- 
der (Rep) were the January run- 
nerup pix, in that order. “Yonder” 
was ninth in December. 

“Greatest Show on Earth” (Par) 
shapes up as an outstanding new- 
comer, based on its showing at the 
N. Y. Music Hall, where it finished 
its third week only $1,000 less than 
the opening session’s $146,000. In- 
ae are that the circus opus 

ave a remar 
the ane kably long run at 

“Room For One More” (WB) 
shapes up as a winner, too, being 
mainly big to sock the first week 
out on release. “Sailor, Beware” 
(Par) also looms as a potentially 
Smash newcomer, judging from re- 
turns on its initial session. “Girl 
in Every Port” (RKO), another 
Sailor comedy, started out at the 
Same time as “Beware,” was a bit 
disappointing on its first week, with 
one good stanza out of four. 

Bend in River” (U), given pre- 
release in the Pacific northwest, 
was terrific both in Seattle and 
Portland. “Death of Salesman” 
‘Col) continued big in. the first 
batch of playdates. 

Pandora and Flying Dutchman” 
(M-G), a bit uneven on first session, 
Still was able to register some 
Sturdy to big totals, especially in 





‘Quo Vadis’ B.O. Champ 
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smaller houses. “Hong Kong” 
(Par), also new, was spotty. “Cim- 
arron Kid” (U) ranged from good 
to brisk the final week in January. 

“Lavender Hill Mob” (U), eighth 
in December, still was getting 
strong to sock grosses, mainly in 
small-seaters. It missed the top 12 
list by a narrow margin twice last 
month and made the runnerup cat- 
egory four times. “American in 
Paris” (M-G) continued running up 
sizeable money, although obviously 
this musical atready has played its 
most important key city engage- 
ments. “Streetcar Named Desire” 
besa was in much the same situa- 
ion, 


“Blue Veil” (RKO) and “Two 
Tickets to Broadway” (RKO) both 
added substantial money to pre- 
vious totals during January. For- 
mer finished 10th one week, while 
“Tickets” was seventh one session. 
“Fixed Bayonets” (20th) had sev- 
eral new dates during the past 
month without creating too much 
excitement. 

“African Queen” (UA) did fine 
on several preem dates. “Scandal 
Sheet” (Col) teed off big in N. Y. 





Boothmen’s Hassle 
With RKO in Chi 


Chicago, Feb. 5. 


Chi RKO theatres are caught 
in the middle of a boothmen’s 
hassle with the union trying to 
push the Grand, which was forced 
to shutter Saturday, to hire two 
operators per shift. House had 
been using two with upped-admish 
picts, last being “Streetcar Named 
Desire’ (WB) but reverts back to 
one afterwards. 

Also fouled up is Palace, due to 
reopen tomorrow (Wed.), but union 
claims if has no contract. Latter 
says pact was broken when “Gen- 
tlemen Prefer Blondes” legiter 


+went in Sept. 1, 1951, and it wants 


back pay from then. RKO tried 
to put films in Dec. 24, when 
“Blondes” pulled out, but union 
nixed deal. 

KO goes into court today 
(Tues.) to enjoin the union. 


Allied Agrees to Hold 
Annual Meet in Co-op 
With Mfrs., Dealers 


Chicago, Feb. 5. 


Allied States Assn. of Motion 
Picture Exhibitors, Theatre Equip- 
ment & Supply Manufacturers’ 
Assn. and the Theatre Equipment 
Dealers’ Assn. have agreed to hold 
their annual conventions and a 
giant trade show in Chicago next 
November, it was disclosed yester- 
day (Monday) by Jack Kirsch, Al- 
lied’s 1952 convention chairman, 


Washington, Feb. 5. 


Crippling selling practices have 
brought the picture industry's pub- 
lic relations and good will to such 
a “low ebb” that b.o. has nose- 
dived, according to Abram F. 
Myers, chairman of Allied States 
Assn. Unless the enforcement and 
interpretation of the divorcement 








Triple meet is to be staged at | say, “Judicial determination of the 
|the Morrison Hotel and represents | issue” will be sought. 

| culmination of spadework by Hoff,/ Lashing out at the distributors, 
{who had made a strong pitch to|the studios. such individuals 


both Allied and the Theatre Own-| George Skouras and Cecil B. De 


ers of America for such a con-/ Mille, with mention even of the 
clave. Despite TESMA’s advances, | Motion Picture Assn. of America 
|the TOA board decided _ in| for participating in the theatre-TV 
| Hollywood last week that’ it} hearings, Myers struck a note of | 


/ would hold its 1952 convention in| gloom and warning in his annual 
Washington next September with-| report to the Allied Board, cur- 
out TESMA participation. rently in session here. 


Forthcoming event marks the The scrappy Allied topper called 


and TEDA. Two complete floors | drums.’ 


‘ | decrees brings promised relief in | 
and TESMA prexy J. Robert Hoff. | these practices, Myers went on to | 


as | 


first joint meeting of a national|for “all elements to join together | 
exhibitor association with TESMA | to lift the movies out of its dol-| 
’ At the same time, how- | 


of the Morrison, with space to ac- 
commodate more than 150 booths, | 
reportedly will house the trade 
show. While the annual meets of 
the three groups will run simul- 
taneously, the trade show will be 
operated by TESMA, which has as- 
sumed sole responsibility for ar- 
rangements. 

Three-ply conclave has its origin, 
according to the Kirsch-Hoff an- 
nouncement, in a meeting held in 
New York last October at the Al- 
lied 1951 convention between Al- 
lied prez Trueman Rembusch, 
TESMA board member’ Jack 
O’Brien and Hoff. Following the 
huddles TESMA approached both 
Allied and TOA, but Allied was the 
first organization to open discus- 
sions. 


DuMont Counter-Claim 
On Bing Crosby Vidpix 


DuMont network has filed a 








'the network claiming breach of 


counter-claim in N. Y. Federal 
Court against Bing Crosby Enter- 
prises, which originally had sued 


contract on DuMont’s agreement to 
screen BCE’s “Royal Playhouse” 
series of vidpix. 

DuMont pacted with BCE early 
in 1951 to carry the full series of 
26 “Playhouse” films. Contract, 
however, carried a war clause 
which, according to the web, gave 
it the right to cancel in case it 
could not’ get a sponsor due to 
the war. DuMont ditched the series 
after the first 13 under that clause, 
and BCE sued for $50,000 which it 
claimed DuMont still owed for 
the remaining 13. 

“Playhouse” was originally pro- 
duced by Crosby for NBC’s “Fire- 
side Theatre,’ and is being re- 
leased on a second-run basis under 
the “Playhouse” tag. 


Exhibs’ Tendency 


Continued from page 5 





bvcause contracts contained admis- 
sion-price clauses. Jurist held that 
the price clauses did not make the 
licensing contracts illegal per se. 


Eight separate distrib actions | 
against Diamond Globe Corp. and 
executors under the will of Lee 
W. Insley were concluded under a 
compromise arrangement, the 
terms including payment of costs 
by the defendants. Diamond Glove 
cperates a Maryland chain. 


Also brought to a close were 
eight suits against E. G. Crews, 
operator of the Carolina and Or- 
pheum, Oxford, N. C. 


To the list of pending cases have 
been added actions by Par, Loew’s, 
RKO and 20th against J. P. Thomp- 
son & Sons, Tahlequa, Okla.; by 
U, WB, Par, Loew’s, Col, RKO and 
20th against Independent Theatre 
Cu. Pensacola, Fla.; by .Loew’s, U, | 
UA, 20th and RKO against Rives 
Brown, Bernard Depkin, Franz M. | 
Westfall and the Martinsville The- 
atre Management Corp., Roanoke, 
and actions by U, Par, Loew’s, 
RKO and 20th against the Lyric 
and Rialto Theatres, Johnstown, 
Pa. A petition for dismissal by de- 
fendants in the Martinsville action 
has been denied in Va. Federal 
Court. . 


In the various cases Sargoy & 
Stein, N. Y., and local counsel in|} 











each area rep the distribs. 


ever, he questioned the value of his | 


group’s participation in the Coun- 
cil of Motion Picture Organizations. 
Last year, posing the question 


whether the distributors had not | 


taken advantage of the exhibitors’ 
“preoccupation” with the project 
to “jack up film prices, spread 
competitive bidding and control ad- 
mission prices.” 
Novelty, Exploitation 

He claimed that the two great- 
est requirements for “reawakening 
interest in movies” are novelty and 
exploitation on the exhibitor level. 
Although he conceded that some 


recent pictures had contained nov- | 


elty in story, he urged the studios 


to provide the public with “new | 


faces.” Discounting national pub- 
licity as of “no importance,’’ Myers 
charged that high rentals have kept 
individual theatreowners from hav- 
ing the time or money to success- 


fully “sell” their product in their | 


own communities. 


Charging that the industry has | 


thus far conducted “only a defen- 


sive warfare” against its detractors | 


in the press, Myers singled out the- 
atre head Charles Skouras and pro- 
ducer Cecil B. De Mille for special 
criticism. He stated that Skouras, 
in a recent interview reported in a 
national magazine, had 


pendent theatres, while at the same 


time boasting that his own theatre | 
chain will be spared to pursue its | 


monopolistic course.” De Mille he 
flayed for lending endorsement to 


a certain brand of TV receiver via | 


a series of national ads. 

Myers had special praise for Art 
Arthur’s success as prexy of the 
Motion Picture Industry Council in 
“quietly and effectively reducing, 


if not wholly eliminating, the in- | 


fluence of Reds in the guilds, and 
hence, the studios.” However, he 
stated, these efforts have not been 
effectively presented to the public, 
which, as a result of the “belated 
disclosures” of the House Un- 
American Activities Committee 
and the lack of assurances -of re- 
form by the industry,” are con- 
vinced that “Hollywood is a hotbed 
of Communism.” 

Turning his attention to the 
Government’s successful antitrust 
suits. against the major film com- 
panies, Myers held out 
veiled threats of further court 
action if the decrees “fail to live 
up to their early promise of elimi- 
nating unfair and monopolistic 
practices. Unless distributors vol- 
untarily agree to eliminate com- 
pulsory competitive bidding, he 
urged the Department of Justice 
to seek a court ruling on interpre- 
tation of the “theatre by theatre” 
clause of the decrees. He also 
referred to “rumors” of “washed 
sales,” in which theatres are being 
sold to “straw” persons, with 
actual control remaining with the 
original owner. 

Myers urged the Department of 
Justice to scan theatre sales under 
the decree “for signs of evasion 
and fraud,” and said that exhibi- 
tors in areas where “washed sales” 
might have an adverse affect 
should “not hesitate to report the 
facts.” He warned that the decrees 
“will be discredited andthe con- 
duct of the litigation become a 
public scandal” if any substance 
should be found to these rumors. 

Regarding theatre TY, Myers 
stated that the industry has three 
obstacles to hurdle before it can 


realize its ambitions for the ultra- | ! i 
|ing Eastern Pennsylvania Allied, 


, which is on suspension. 


high frequency channels. First of 


jall, he listed the public interest 


“publicly | 
condemned to death 11,000 inde-| 


thinly | 


Myers Flays ‘Crippling’ Sales Practices 
In Annual Report to Allied Board 


, provision of the communications 
law, warned that it might not be 
considered legal to “allocate 
channels for the transmission of 
programs which the public could 
enjoy only by paying for.” Sec- 
ondly, in an obvious reference to 
Paramount, he _ stated that the 
entire industry “carries the onus 
of past violations of the antitrust 
laws.” He referred to the current 
Paramount, United Paramount the- 
|atres hearings before the Federal 
| Communications Commission with- 
out naming the company, and said, 
“it is no secret in picture circles 
that agents of the commission have 
been gathering evidence with 
regard to that company’s antitrust 
violations for a long time.” 
Allied ‘Regrets’ 


For this reason, Myers stated, 
“Allied regrets that the Motion 
Picture Assn. of America has seen 
fit to take a prominent part in a 
proceeding which should have been 
left to the exhibitors.” The third 
obstacle he listed as intervention 
of American Tel. & Tel. to protect 
its common carrier rights. 

Myers referred briefly to_the ar- 
bitration plan now under consid- 
eration by the Allied committee. 
| Adoption of such a plan has been 
given top priority on the current 
agenda. While urging adoption of 
jan “all-inclusive arbitration plan,” 
| Myers advised that Allied members 
| had chosen to carry out such a 
| plan but “first. to try to ascertain 
| from the film companies whether 
| they are seriously interested in a 
| broad-scale plan.” 
| Film rentals received special at- 
tention in the form of a warning 
to distributors “to control their 
‘lust for profits in the interest of 
preserving their outlets and saving 
the industry. He offered as an 
ideal solution to the perennial 
|rental problem a pricing formula, 
lat least for “A” pictures, which 
| would be fair to all. He urged Al- 
lied members to carry on an “all- 
out campaign against distributors’ 
present pricing policies.”” On the 
other hand, he urged distributors 
to avoid “extreme measures” by 
“meeting the exhibitors half way 
in solving the problem. 

In reviewing the year’s activities, 
Myers pointed out the role he 
played In two legislative matters: 
The Keating Bill to establish a 
uniform statute of limitations for 
private suits under antitrust laws, 
and the campaign against the ad- 
missions tax bill. 
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this also was taken to indicate Al- 
| lied might yield on some points 
‘from its overall adopted policy. 

The invitation to the film out- 
fits to name their committee was 
| direct, unlike the bid to TOA and 
|regional units. The distribs were 
| asked to relay invitations to “such 
| other industry elements” as they, 
'the distribs, “see fit to include in 
| the discussions.” 
| Allied proposal calls for the set- 
ting of local boards composed of 
| three members, one representing 
'each of the conflicting parties and 
a third mutually acceptable to 
|them. All three would be mem- 
| bers of the industry. 

Second point was that the over- 
all plan must have the approval of 
the Attorney General to establish 
its legality. Third, an appeals 
board would be established, also 
| comprised of industry persons. 

Fourth major proposal was that 
| the companies, “if they want to re- 
duce litigation, should agree to 
arbitrate antitrust matters and per- 
mit the arbitration board to award 
damages.” 

The last point recalled a plan 
'ence introduced by Warner Bros,. 
| which called for awards of dam- 
ages up to $5,000. This never ad- 
vanced beyond the discussion 
stage. TOA made no mention of 
| monetary damages in its proposed 
| system. 

Allied’s advocated arbitration 
subjects, along with rentals, in- 
clude competitive bidding and 
runs, clearances and prints, fore- 
ing of films and contract rights. 

New unit member approved by 
the board was Allied Theatre Own- 
ers of Oklahoma, headed by R. V. 
MacGinnis. This brings the mem- 
bership roster to 20 units, exclud- 
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ruling set the stage for a test case 
to be taken before the Supreme 
Court, since Eric Johnston, MPAA 
prexy, had hinted that the industry 
wants another ruling by the high 
court on censorship. Robert H. 


Park, attorney for East Texas The- 
atres, Inc., said he was ready to go 
to the high court, but first a re- 
hearing must be refused by the 
Texas Court of Criminal Appeals. 

There have been, however, ru- 
mors that Gelling is weakening in 
his desire to carry the case to the 
nation’s highest court, although he 
has been assured of MPAA sup- 
port: Gelling, manager of the Para- 
mount Theatre, Marshall, Texas, 
city of 22,255, is said to be reluc- | 
tant to involve local authorities in 
a Supreme Court hearing. Should | 
Gelling pull out, it’s still a matter | 
of conjecture whether MPAA will 
join Burstyn in his fight since “The | 
Miracle” fight is also complicated | 
with religious issues while the Gel- | 
ling case concerns out-and-out cen- | 
sorship. 

Anxious For Decision 

Since the Supreme Court has | 
not ruled in a film censorship case 
since 1915, many elements of the 
industry have been anxious to have 
a decision in terms of the modern- 
day importance of the medium as | 
a source of information and edu- 
cation as well as entertainment. | 
Couit has cited legal technicalities 
in every. other appeal in refusing | 
to take cognizance. High court’s | 
nod to consider Burstyn’s appeal 
from adverse rulings in the lower | 
court carries an implication of | 
doubt of the lower court’s ruling. 

Burstyn’s suit against the Com- | 
missioner of Education of New| 
York State and the Regents came | 
as a result of the revocation of his | 
license to screen his Italian import. 
He originally received approval for | 
both “The Miracle” and for the | 
trilogy, “Ways of Love,” in which 
the former was packaged for dis- 
tribution. Later, license was re- 
voked after protests from the Cath- 
olic Legion of Decency were lodged 
with the censorship body. Ban was 
enforced on the grounds that the 
film was “indecent, sacrilegious 
and immoral.” 

Burstyn is fighting the case on 
constitutional grounds, the argu- 
ments being based on freedom of 
the press and the separation of 
church and state. 

Only the freedom of the press 
issue is involved in the Gelling 
case. Gelling had booked “Pinky,” 
only to find that the city was re- 
viving a 30-vear-old ordinance to 
create a censor board. Latter or- | 
dered him not to open the pic and | 
when he did, he was arrested: He | 
was fined $100 in a local court. | 
He took the case to the county | 
court, where he was again found | 
guilty and fined $200. Case then | 
vent to the Court of Criminal Ap- | 
Deals, which upheld the lower 
courts’ rulings. Before case went 
to the appeals court, Gelling spent 
around 20 minutes in jail while 
bond was being made in one case. | 

MPAA’s Johnston seized upon | 
that to predict that Gelling may | 
become the Zenger of film “frec- | 
dom.” ‘John Peter Zenger was | 
the New York printer-editor whose | 
jailing in 1735 for criticizing poli- | 
ticians, and later acquittal, was 
the first great triumph for free-| 
dom of the press.) 

In the decision of ‘the Texas | 
Court of Criminal Appeals, Judge 
Tom L. Beauchamp closely fol- 
lowed the reasoning of Federal 
court since 1915 in writing the first 
state court opinion on the ques- 
tion of whether or not motion pic- 
tures are entitled to the freedom 
of expression as in the press. He 
ruled, in effect, they were not, and 
that the First and 14th Amend- 
ments, as to the freedom of speech 
and the press, did not go as far as 
Gelling’s attorneys claimed. 

Judge Beauchamp said the name 
and the character of the picture 
was immaterial in the decision. The 
objection of the censors was also 
immaterial, he said, “because it is 
not claimed that they abused the 
discretion lodged in them.” 

Core of the attack was that the 
ordinance of Marshall,.a city of 
about one-half Negro population, 
was invalid. It was dusted off for 
first use in a long time. In 1921 it 
was adopted to deal with “The 
Birth of a Natjon,” another fi!m 
with racial angles. 

“The Supreme Court of the 
United States may extend the 14th 
Amendment to include motion pic- 
tures,” Judge Beauchamp wrote, 








Burstyn Invites MPAA Co-op 


Continued from page 3 





“and thus nationalize the industry 
and remove it from state and 
municipal control, but we are not 
expecting this until it has done 
so.” 

“We cannot concede,” the judge 
continued, “that the motion pic- 
ture industry has emerged from 
the business of entertainment and 
become propagators of ideas en- 
titling it to freedom of speech.” 


SIMMONS-GRANGER SUE 
HUGHES, RKO ON PAC 


Hollywood, Feb. 5. 
Jean Simmons and _ Stewart 
Granger filed a $250,000 damage 


suit in Federal court against How- 
ard Hughes, RKO and five John 
Does. They charge that the ac- 
tress and her actor-husband last 
year negotiated a proposed three- 
year contract for Miss Simmons, 
part of deal to be studio purchase 
of some real estate owned by 
Granger. Realty deal fell through, 
suit charges, but studio subse- 
quently sent letters to major film 





producers alleging that RKO had | 


exclusive contract with Miss Sim- 
mons, preventing her from nego- 
tiating another contract. 

In addition to damages, suit 
asks court to void a purported oral 


|agreement between the studio and | 


the actress, and to restrain RKO 
from interfering with negotiations 
at other studios. 





Tri-Dimension Pic 
Slated by Oboler 


Hollywood, Feb. 5. 
Arch Oboler will produce and 
direct a three-dimensional feature 
“which can be screened without 
new equipment.” Pic, starting in 


'a fortnight, will be viewed through 


polaroid glasses. Film will be 
made via a deal with M. L. Gunz- 


burg, prexy of Natural Vision | 
Corp. * Monogram prexy Steve 
Broidy had made a bid for the 


process but NVC deal with Oboler | 


is already finalized. 


Pic will be either “Spear in the | 


Faure’s 
“He and 


based on Raoul 
or the episodic 


Sand,” 
novel, 
She.” 

Pie can be screened by inter- 
locking two projectors. Exhibs 
will have to paint screens metalic- 
ally or have a reflector type. In 
smaller houses, with only two 
projectors, interlocking will mean 
three-minute delay between reels 
but if some houses decide against 
interlocking, it can be screened 
on two-dimensional basis. This 
way could also be used for tele- 
vision. 

Ninety-minute feature will be 
shot in Anscocolor. 


WB-Macy’s 
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inadvisability of contributing to the 
cost of the advertising on the 
theory that free tieups which are 
occasionally made with other stores 
in New York and in other big cities 
will fade, No store, they fear, will 
want to plug a pic for free when 
it figures Macy’s is getting back 
part of the cost. 

Pickman’s attitude is believed to 
have been softened somewhat, 
however, by Macy’s selection of 
“The Greatest Show on Earth” for 
a special plug, not the “Movie-of- 
the-Month.” Par made no finan- 
cial contribution toward _ this. 
Macy’s is now viewing occasional 
Par pix as candidates for the 
monthly honor. It remains to be 
seen what happens if one of them 
is selected. 

Aside from the two-page spreads 
in Manhattan dailies, Macy’s ties in 
considerable other promotion, in- 
cluding window displays. Supple- 
menting its usual campaign, store 
is distributing 50,000 preview-type 
questionnaires on “Phone Call 
from a Stranger” as package in- 
serts. Forms ask customers to re- 
port what scnes in the pic they 
liked best, while, at the same time, 
calling attention to the film’s selee- 
tion “by the world’s largest store.” 

The Macy’s tieup was worked 
out by the Lynn Farnol office, 
which reps on promotion and pub- 
licity the Organization of the Mo- 
tion Picture Industry for the City 
of New York, co-op of metropoli- 
tan theatre circuits. 


eéae 


Shorts Program Would 
Finance COMPO, Mayer 
States; Ist 12 Net 406 


With a profit of more than $40,- 
000 accruing from the distribution 
of 12 industry shorts, Arthur L. 
‘Mayer, exec veepee of the Council 
of Motion Picture Organizations, 
has suggested the possibility of 
financing the organization through 
the shorts program. Recommenda- 


tion that the funds be transferred 
to COMPO for the making of addi- 
tional industry public relation 
|shorts and for other public rela- 
| tions activities also is contained 
|in a treasurer’s report submitted 
| by Joseph R. Vogel. 
| Report recommends that coin re- 
| ceived from the future shorts be 
| used as revolving fund to under- 
| write the continuation of these 
| short subjects as well as other 
| COMPO promotional projects. 
Original 12 industry shorts, 
| known as “Movies and You,” have 
completed their theatrical release. 
Vogel’s report indicates that the 
| series was so successful in its play- 
off that the income from the first 
eight films released was sufficient 
| to cover all production and distri- 
| bution costs of the series. Last four 
| films, it points out, were there- 
fore made available to exhibs at no 
cost. Payments were received on 
the first eight subjects for more 
than a year after their release. 

The 
made 





available 
theatrical distribution. The last 
i three in the series go into 16m 
| release this month. Subjects have 
been made available to schools, li- 
braries, commercial distribs and 
|local organizations on a 10-year, 
life - of -the-print lease through 
Teaching Film Custodians, a non- 
profit industry-sponsored group. 
The 16m prints have also been 
made available to local exhibs at 
| cost for local distribution. 











Un-American Shorts| 


Continued from page 3 








against subversives 
at last 
TOA’s board of directors. 
second measure, the directorate 
also approved clips to be taken 
from the studios’ libraries which 
are patriotic in nature and added 
to newsreel releases from time to 
time. 

Exact subject matter for the 
Americanism shorts will be left to 
huddles between theatremen and 
the film-makers, this to be followed 
by agreement on the principle of 
the plan. The proposal follows the 
pattern set with the making and 
showing of a series of shorts ac- 
quainting the public with the va- 
rious phases of film industry opera- 
tions. Six reels were produced and 
paid for jointly by the companies 
and exhibs some time ago. An ex- 
cess fund of $40,000 still is held by 
the MPAA, and this sum, it’s rea- 
soned, could start the industry on 
the new series. 

TOA toppers expectedly will out- 
line the proposed Americanism pix 
before a meeting of the MPAA 
board Shortly. 

At the Coast meeting the the- 
atre org’s board adopted a lengthy 
resolution pledging the entire 
membership’s support in combat- 
ing subversive forces. 

Some of the close to 70 exhib 
leaders attending the Coast palaver 
expressed alarm over an American 
Legion campaign, originating with 
the Hollywood post, for a boycott of 
theatres showing pix with which 
known or suspected Reds are con- 
nected. In the light of this, it was 
reported that some TOA-ers indi- 
vidually will call on company 
prexies in N. Y. urging that the in- 
dustry keep up its safeguards 
against subversive influences in 
Hollywood. 


‘ . ° 
Outlaw’ Pays Off Claims 
Hollywood, Feb. 5. 

John Carpenter’s “Son of the 
Outlaw” finally got itself out of 
legal entanglements through pay- 
ment of more than $5,000 in wages 
to members of various studio 
unions who had worked on the 
picture. 

I. E. Chadwick, IMPPA prexy, 
put up $7,500 to satisfy labor and 
other claims. Picture had been tied 
up since it was completed a few 
weeks ago without paying off crew 
members. 








12 shorts also have been | 
in 16m for non-| 











was broached | 
week’s Coast meeting of | 
As a} 








Amusement Stock Quotations - 


For the Week ending Tuesday (5) 


Weekly Weekly Weekly Tues. Net. 
. Mr High Lew  Clese e 

N. Y. Stock Exchange non, sock 
ABD... x5 Soeebsspcsseeas ae 12% 11% 11% —% 
CO ii ccccdéscctcste 14 40% 37 39% +114 
Re Or cs deecansecdacce VE 393% 367% 38% + % 
Col. Pic... ccccccccccccees 16 12% 125% 12% + le 
DONG iiss cadesecieseces, Gi: D 85% 8% —% 
Loew’s..... ebéecdcccccscs SOO 17 16144 16% —%% 
Paramount.........+.+++. 154 27% 251% 27 + % 
|) ealeaaahesiaigreste Pee 2534 241% 2434 — 5% 
RKO Pictures............ 267 414 414 4% — 4 
RKO Theatres............ 113 414 33% Ls 
Republic....... eben nek. Ue 45% 4% 4% — % 
Dita cd checnecsecsa:.: © 10% 10% 10% 
BOTRIOER. 5 cv ctcccecececes:) 28 191% 1854 185% — % 
ey ee) TEE Se 1954 19 19% — 4 
Wk cc cane ceea ada au 1256 12 12% — 
Rs, WE cat manda nines A. 539 59 59 + % 
WEOe Fai. s i snce eee? 15 14% 143% — \% 
N. Y. Curb Exchange 
EER ig fn 5 np te . 33 354 33% 312 
Technicolor............:. 38 23 2214 23 — 4 
Over-the-Counter Securities Bid Ask 
CINGOOIOE osc 45 5 FE ii Pc cece via debs . 2% 314 — 
yo ie a te re ho ree were Ie Pee ¢ 4 412 
Mie OEIIEN. . 94.4 6 00N 4 i 0k 600s obese s sag 61% 71% 
EE OE oss 55:59 %a beeen eee ces Neale 8 iv] a= 4 


(Quotations furnished by Dreyfus & Co.) 




















dustry. One of the Department’s 
major tasks at the time was to 


frame decrees to pfotect’ the 
smaller, outlying exhibs from 
stringent clearance and run de- 


mands of the big, downtown opera- 
tors. 
Morison’s Letter 
Morison, in his letter, stated: 


“For some time we have been 
receiving complaints from exhibi- 


tors in Los Angeles that there has |f 
been a growing tendency on the 


part of distributors to pre-release 


pictures in the Beverly. Hills-Wil- | 


shire area of Los Angeles. It is 
charged that this has the effect of 
discriminating against the down- 
town Los Angeles first run theatres 
which are not allowed to show the 
pictures until after they have been 


| played in the Beverly ee iteact 


shire area. 

“If your company is one which 
has been engaged in this practice, 
we should appreciate hearing from 
you with respect to this matter.” 

In the suit brought by Fanchon 
& Marco, operators of the Baldwin, 
against the majors, Judge Yank- 
wich took cognizance in his deci- 
sion of the fact that on occasion 
each of the distribs has available 
pix which are not exhibited first 
run in the L. A. areain accordance 
with the general practice of the 
distrib. ; 

In discussing this point, Judge 
Yankwich wrote: 

“Some of such pictures are of 
the type which in the judgment of 
a particular distributor defendant 
requires special exploitation by 
means of ‘pre-release’ showings or 
showings prior to general release. 
In such circumstances, the particu- 
lar distributor defendant licenses 
such pictures for pre-release show- 
ings in such available theatre or 
theatres best suited, in his pudg- 
ment, to exploit and enhance the 
special characteristics of such pic- 
tures. Such action by the distribu- 
tor defendants is reasonable.” 

Taking up still another angle of 


the same point, Judge Yankwich: 


stated: “Some of such pictures are 
of types -known as ‘class” and ‘art’ 
pictures, appealing generally to a 
limited section of. the public and 
requiring generally for their suc- 
cessful exploitation exhibition in 
special theatres, usually smaller in 
size and with the reputation for 
exhibiting ‘class’ and ‘art’ pictures. 
In some instances such pictures are 
exhibited in Los Angeles area first 
run in such special type theatres. 
It is reasonable in the course of 
good business for a particular dis- 
tributor defendant to license such 
‘class’ and ‘art’ theatres for Los 
Angelés area first run in such 
‘class’ and ‘art’ theatres.” 

Judge Yankwich further held 
that in the selection of such areas 
and theatres each distrib “acts in- 
dividually and in accordance with 
its own business judgment, taking 
inte consideration the general ecp- 
nomic apd business requirements 


Justice Dept. Queries L.A. Runs 
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| of the distribution of motion pic- 
tures and special. conditions affect- 
ing the particular distributor de- 
fendant.” 

Last paragraph above is particu- 
larly significant in taking the dis- 
tribs off the hook on a conspiracy 
charge. Judge Yankwich recog- 
nizes that they came to identical 
decisions as a matter of individual 
judgment and not by consultation. 
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|| Newsreel Beauts | 
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| of bathing beauties, ski meets, or 
| other such conventional clips. 

| In limiting the number of news 
| developments covered, the reels 
| give a full account of each subject 
with surrounding material kept on 
| file in their vast libraries. In this 
| way the significance of each hap- 
| pening can be pointed up. 

Thus, newsreels appezr to be 
leaning toward the March of Time 
treatment, that is, looking into the 
big news subject of the day from 
all angles. Lighter items stifl are 
carried, such as sports contests and 
human interest material. But these 
are showing up less frequently, 
often being crowded out by the 
serious, world-wide news. 

Reel editors long have been con- 
vinced that the public has become 
intensely concerned over interna- 
tional affairs. Korea, the troubled 
Middle East, relations with Russia 
and the United Nations conse- 
quently have been getting a big 
play. 
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Indies’ Squeeze . 
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banks are wary of the risks and 
headaches involved in film loans. 

When basic interest rates were 
lower and the spread wider, the 
film loans looked more attractive, 
Watkins admitted. He added theré 
is now plenty of business available 
for banks at 4% and 414% interest 
rates, which is absorbing coin that 
might have ordinarily gone into 
film loans, 

Meantime, the banker disclosed, 
he has just completed a deal for 
the institution’s first loan for TV 
production. It is to Lou (Abbott &) 
Costello. He’ll make (but not ap- 
pear in) a series of 13 half-hour 
vidpix starring George Raft. 

Bankers has agreed to finance, 
Watkins said, in order to get ex- 
perience with telefilm production. 
It wants to see what the preblems 
and advantages are. If the loans 
prove attractive, the bank will un- 
a. go into others, Watkins 
said. 

The bank has previously financed 
two feature films for A&C. They 
are “Jack and the Beanstalk” and 
“Capt. Kidd,” both being released 





by Warner Bros. 
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tion in L. A., Par’s 50% in- 
terest in the David Loew-Car! 
Leserman Telemeter, United Para- 
mount’s ABC deal, 20th-Fox’s| 
Eidophor, Charles Skouras’ pitch | 
for big-screen, “closed circuit” 
super-TV shows to bolster the box- 
office, plus others. 

“Some major is gonna jump the 
fence real soon,” is a common 
feeling, “and when it does, then 
the others must follow.” 

Right now they’re still worrying 
about those 18,000 exhibitor cus-| 
tomers. (‘Some even suspect one 
company is virtually set to make 
that jump real soon.) 

Fact that TOA lodks upon itself 
as a going business for years to 
come is of great assurance to the 
orthodox film production plants, 
but the studios, in turn, make bit- | 
ter cracks about Skouras’ recent 
prognostication that 50% of the 
theatres will do el foldo, citing, 
“Maybe they deserve to, judg- 





ing by Skouras’ own circuit 
dualing ‘An American in Paris’ 
with ‘The Blue Veil,’ and 


‘Paris’ with ‘A Place in the Sun.’” 
(It was for the-latter picture that 
the Screen Directors Guild hon- 
ored George Stevens only this past| 
week), As regards this dualing, | 
Skouras says he “almost fired | 
everybody” in his office. L.A. has| 
been notorious for some bizarre 
double-billing of top A’s. 
Networks | 
In the background always are 





TV ‘Monster’ As H’wood Pet? 
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a new kind of TV Ulcer Gulch, as 
the short-money opportunities have 
long since found that one pilot film 
is not enough. Ad agencies, poten- 
tial sponsors and the like already 
have found that a $10,000 pilot 
film may be a calculated loss to 
land a 13- or 26-week series, and 
that the rest of them may not 
shape up as well. The better- 
grade TV producers of the Jerry 
Fairbanks-Sid Rogell school are 
going about it aggressively by set- 


iting up their own sales organiza- 


tions to contact sponsors, agencies, 


let al., in all key cities. 


NBC’s Production Ambitions 


It’s no secret by now that NBC 
has its own TV production ambi- 
tions, if only on the premise of 
owning some of the things it cre- 
ates. Joe McConnell, John West 
and Manie Sacks have been dis- 
cussing this with General Sarnoff 
and. RCA prexy Frank M. Folsom. 

Its 50 acres in Burbank permit 
for’ several TV production stages, 
a more economic operation as re- 
gards cross-country telecasts, and 
also permits for vidpix production 
studios. 


El Capitan, NBC’s TV playhouse 
in Holiywood, is a costly invest- 
ment for NBC, and the manner in 
which the big weekend shows trip 
over each other makes building- 
from-the-ground-up a must. 

On the other side of the ogre 
perspective are film showmen like 
Darryl Zanuck and Joe Schenck, 


\the Hollywood-video front, or such, 


the major broadcasting networks, | who point to continuing top grosses 
notably Radio Corp. of America. | as evidence that there will always 
General David Sarnoff, RCA board} be a picture business. “Don’t for- 
chairman, detoured from a San/| get,” adds Dore Schary, “pictures 
Francisco Press Club address to) is still a big international business, 
meet with Metro’s Dore Schary and | and if the TV ‘bogey has us scared 
express wonderment why “the! here, there isn’t any such animal 
bright young and new leaders in| overseas, certainly not along the 
Hollywood like yourself don’t in-|impressive, commercially sponsored 
fluence your older colleagues that} television shows as we know them 
it is inevitable that Hollywood|in America.” 


join forces with TV.” “I have $100,000,000 in films in 

It is conjectured that the Metro| my vaults,” says Harry Cohn, prexy 
production chief told Sarnoff that! of Columbia Pictures, as his com- 
time may determine that; that his| pany’s answer to what horizons the 
company, headed by “another gen-| future holds for any backlog of 
eral’—which is Loew's ‘prexy Nick| such quality in relation to TV 
Schenck’s affectionate intra-organi- potentials. Sam Goldwyn feels the 
zation billing—is unalterably op-| same way. He always liked Phone- 
posed to further building up “the | vision’s potentials or any other sub- 
monster,” which is so _ inimical) scription on TV. That's the con- 
to the film boxoffice; and that the | census of all majors. Add to this 


main objective is to produce box-| the feeling by Don Hartman, pré- 





» Television City. 


office blockbusters or any other 
type of film which will lure them 
out of the home. 

RCA’s shadow over 


of 20 more acres bought from the 


City of Burbank, on top of the 30) 


acres sliced off from the Warner 
Bros.’ own tract. By QED the 
suspicion of a WB-NBC 
lingers. Actually this is the near- 
est realty NBC could expand in, 
much as in New York there is con- 
tinuing talk that near-Westchester 
may prove to be the next site of a 
Scarsdale, for 
instance, is talked of in the same 
light that Pleasantville, N. Y., be- 
cause of Reader’s Digest, has been 
made “a company town.” 

CBS, meantime, has its own 
elaborate plans for its Television 
City on “Gilmore Island,” in the 
Fairfax-Farmer’s Market sector, 
and for which purpose there 


are currently ‘convened in Holly- | 


wood CBS-TV prexy J. L. Van 
Volkenburg; operations director 
Frank Faulkner; stations and 


Burbank | 
has been expanded by the addition | 


| duction chief at Paramount, who 
| thinks that quality production is 


films’ lone answer to video’s in- 
roads. He points to special films 
on TV and their special listings in 
local dailies as evidence that at- 
home pix of dubious quality seem- 


|ingly attract the public. “Give ‘em 
2 ‘ne | good films and they will desert the 
liaison | fireside,” adds Hartman. 


| Pointing to the manner in which 


j;radio devours recorded music, 
| Hollywood envisions an endless 
| eelluloid production line necessary 
| to feed television’s 108 stations. 
|The FCC concedes there’s room 
|for at least 1,800 additional sta- 
| tions, but Hollywood accepts RCA 
| prexy Frank M. Folsom’s predic- 
|tion that utilization of ultra-high 
|frequency channels may ‘permit 
| “almost 3,000 stations.” This cer- 
| tainly means tremendous flow of 
je (i.e., film) programming. 

Paradoxically, some of the 
| “haves” seem content to envision 
|that future when Hollywood may 
| have to surrender to the new “mon- 


services veep Merle Jones; ‘pro- Ster,” but the vigorous new blood, 
gramming veep Hubbell Robinson, | @ Well as veterans like Louis B. 
Jr.; and Dave Jacobson, TV public | Mayer, insist “Hollywood eventual- 


relations supervisor of the network. 
A late-fall preem of the new stu- 
dios is planned. 


The Hollywood defeatists, of | 


which the talent agents are the 
most vocal, are articulate’ that “‘it 
is inevitable that film production 
must take the position of produc- 
ing two lines of films—one for the- 


atres and one for TV, with two! 


scales of prices for talent, much as 
a couturier makes exclusives for 


Bergdorf’s, with Klein’s or Or- 
bach’s eventuatly' selling the 
copies.” 


Meantime, a new phenomenon 
has come to pass in Gower Gulch, 


the traditional Poverty Row which, | 


in more recent years, galloped into 
prosperity with mustangers. The 
oaters’ click on TV has given some 
of the Gower St. characters ideas 
about new westerns for TV, along 
with whodunits, “private eye” and 
other series. Some of the majors, 
through affiliates and/or subsidi- 
aries, such as Columbia Pictures’ 
Screen Gems setup, and the like, 
have similar ideas. 


Gower Gulch has developed into | duction components envision vid-, of the other sequences, 


ly must be greater than ever.” 
Some, of course, have vidpix in 
| thei# future. Mayer, however, at 
the Screen Directors Guild’s first 
dinner-dance, publicly declared he 
will “fade out in a movie studio,” 
the first public pronouncement of 


his intentions to continue active) 


| picture production. 

Hand in hand with this is the 
growing conviction that Hollywood 
|inevitably will be the capital of 
television as with radio but this is 
| contradicted even by the diehard 
Coast defenders and swimming 
pool-lovers that “there’s something 
about New York that reflects itself 
in better TV shows.” Jack Benny, 
Eddie Cantor and Jimmy Durante 
| give audible lip service to this 
| despite their inclinations to favor 
|the creature comforts of West 
Coast residence. 

In line with TV and Hollywood, 
|there is the awareness that much 
|as recordings repeatedly create 
|quick overnight favorites, both in 
songs and song interpreters, so do 
jall the talent as well as the pro- 


pix creating new faces and new 
favorites inevitably. 

The Decca-Universal merger 
deal, of course, augurs the most 
obvious direct move forward on 


is the theory, although U prexy 


stated that. his company is .ded- 
icated first to servicing the exhi 
itors. 

The U-Decca pattern of servic- 
ing two types of films, oné for the- 
atres and the other for sponsors 
(advertisers on. TV), may be the 
most realistic end-result of all 
Hollywood’s future, 

The theatremen, as typified by 
'the potent TOA board's convention 
| here last week—representing some 
| 9,500 choice: theatre&--are com- 
mitted to the idea that TV can be 
harnessed to benefit the boxoffice 





|as did stage shows, big orchestras, | Eileen” (Col) (reissues) $6,000. 


traveling units, banko, bingo and 
auto giveaways in another era. 


Schary Names Schnee 
To Head Group Devoted 





Hollywood, Feb. 5. 

Dore Schary appointed Charles 
Schnee as executive in charge of 
a new Metro production group de- 
voted to the development of young 
producers, directors, actors and 
writers. Group will turn out from 
10 to 15 pictures a year, without 
any set budget. Costs will depend 
on the merit and scope of each 
production. 

Producers under. Schnee’s super- 


vision are Henry Berman, Matthew 
Rapf, Arthur Loew, Jr., Hayes 
Goetz, Sol Fielding and Sidney 


Franklin, Jr. With, the exception 
of Fielding, they are alli filmites of 
the second generation. 


SAG PACTS 22 FILM 
_ COMPANIES SINCE JAN. 1 


Hollywood, Feb. 5. 

Labor contracts with 22 motion 
picture production companies, in- 
cluding 12 engaged in producing 
films for television, have been 
signed by the Screen Actors Guild 
since the first of the year. 

Video film outfits are: Allegro 
Pictures, Jimmie Allen Enterprises, 
Commodore Productions & Artists, 
Donlevy Development Co., Fantasy 
Films, Sam Kerner Productions, 
Krasna-Gross-DeWitt, ~Mark VII 
Productions, Landmark Produc- 
tions, Scripture Films, Visual 
Drams, all of Hollywood, and 
Times Square Productions:of N. Y. 
Theatrical film producers are En- 
core Films, Samuel Fuller Produc- 
tions, G-H Productions, Paul F. 
Heard, Walter Lantz Productions, 
Joseph Kaufman and Mutual Pic- 
tures of California, all of Holly- 
wood. N. Y. companies are Ted 
Baldwin, Centaur Productions and 
Palisades Productions. 


Cites Shorts’ Use Of 
Names to Up B.0. 


Short subjects biz in general is 
better than ever, according to Nor- 
;man H. Moray, Warners’ head of 
that department. At WB, Moray 
declared, biz is running 5% ahead 
of last year which, in turn, was 
10% better than the year before. 
He noted that at present revenue 
from the sale of shorts was the 
highest in the history of the com- 
pany. 

In addition to the generally 
greater interest of exhibs toward 
shorts, Moray attributed the bright 
sales picture to the use of b.o. 
names and exploitation methods 
similar to those accorded feature 
pix. For example, he cited that 
Warners had made _ Technicolor 
shorts featuring such names as 
Gary Cooper, Dennis Morgan, 
Errol Flynn, Edgar Bergen, Dane 
Clark and Janis Paige. 

















Doug Fairbanks Plans 
Episodic ‘Blood, Thunder’ 


Hollywood, Feb. 5. 

Dougfair Corp., headed by Doug- 
las Fairbanks, Jr., will produce a 
four-episode picture, “Blood and 
Thunder,” teeing off with “The 
Sleeping Buddha,” a pirate yarn, 
to be filmed in Ceylon while the 
/company is making another pic- 
ture, “Elephant Walk.” 
| Fairbanks will star in the “Bud- 
dha” episode and is negotiating 
_with Joseph Cotten to star in one 











Nate Blumberg has_ repeatedly}. 


Aces onstage. 


= DETROIT 
* -¢€ontinued from page 8) 
Joan Caulfield, Tony Bennett, Four 


Big $35,000. Last 
rweek, “See You in Dreams” (WB) 


and “Chicago Calling” (Col) (2d 
wk), big $15,000. 

Palms (UD) (2,900; 70-95)—‘‘Dou- 
ble Dynamite” (RKO) and “Crazy 
Over Horses” (Mono). Dud at $9,- 
000. Last week, “Another Man’s 
Poison” (UA) and “Hotel Sahara” 


(UA), $16,000. 
Madison (UD) (1,900; °70-95)— 
“Weekend With Father” (U) and 


‘Pancho Villa Returns” (Lip). Nsg 
$7,000. Last week, “Song to Re- 
member” (Col) and “My Sister 


United Artists (UA) (1,900; 
70-95) — “Invitation” (M-G) vand 
“Triple Cross” (Mono). Uninviting 
$6,000. Last week, “Pandora Dutch- 
man” (M-G) and “Sellout” (M-G) 
(2d wk), $9,200. 

Adams (Balaban) (1,700; 70-95) 
—“I Want You” (RKO) (2d wk). 
Dropping to $5,000. Last week, oke 


To Build New Talent | s7.000 


? 





Poison’ Robust $13,000, 
Denver; ‘Want You’ 176 


Denver, Feb. 5. 

Ideal outdoor weather, very un- 
usual for this time of year here, 
is clipping biz currently. “Another 
Man’s Poison” looms nice at Den- 
ham and will hold. Same applies 
to “I Want You,” sturdy at Or- 
pheum. “Bright Victory” shapes 
okay in two houses. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Boots Malone” (Col) and ‘Family 
Secret” (Col), day-date with Tabor, 
Webber. Nice $8,000. Last week, 
“Cimarron Kid” (U) and ‘‘Margie” 
(20th), $7,500. 


Broadway (Wolfberg) (1,200; 40- 
80)—“‘Too Young To Kiss” (M-G). 
Fine $12,000. Last week, “West- 
ward Women” (M-G) (4th wk), 
$6,000. 

Denham (Cockrill) (1.750; 40-80) 
— “Another Man’s Poison” (UA). 
Nice $13,000. Last week, “Hong 
Kong” (Par), $10,500. 

Denver (Fox) (2,525; 40-80) — 
“Bright Victory’ (U) 4nd “Mr. 
Peek-a-Boo” (UA), day-date with 
Esquire. Fair $12,000. Last week, 
“See You in Dreams” (WB) and 


“Woman in Dark” (Rep), big 
$19,000. 
Esquire (Fox) (742; 40-80) — 


“Bright Victory” (U) and “Mr. 
Peek-a-Boo” (UA), also Denver. 
Oke $3,000. Last week, “See You 
in Dreams” (WB) and ‘“‘Woman in 
Dark” (Rep), $4,500. 

Orpheum (RKO) (2,600; 40-80)— 
“I Want You” (RKO) and “Calling 
Bulldog Drummond” (M-G), Fine 
$17,000 or near. Holding. Last 
week, ‘Double Dynamite’ (RKO) 
and “Diamond City” (Indie), 
$10.000. 


Paramount (Fox) (2,200; 40-80)— 


| “Strange Door” (U) and ‘“Super- 


man and Mole Men” (Lip). 
$9,000. Last week, 
Mars” (Mono) and 
(Mono), same. 


Tabor (Fox) (1,967; 40-80) — 
“Boots Malone” (Col) and “Family 
Secret” (Col), also Aladdin, Web- 
ber. Nice $8,000. Last week, 
“Cimarron Kid” (U) and “Margie” 
(20th), $7,500. 

Vogue (Pike) (600; 60-85) — 
“Marie du Port” (Indie). Poor 
$1,500. Last week, “River” (UA) 
(3d wk), fair $2,000. 

Webber (Fox) 


Fair 
“Flight to 
“Steel Fist” 


(750; 40-80) — 
“Boots Malone” (Col) and “Family 
Secret” (Col), also Aladdin, Tabor. 
Fine $4,000. Last week, “Cimarron 





Kid” (U) and “Margie” (20th), 
$3,500. 
Spanish Version Due To 


Precede WB’s ‘Fatima’ 


Warners’ “The Miracle of Our 
Lady of Fatima,’ now before the 
cameras, likely will be preceded 
into distribution by “La Senora 
de Fatima,” a Spanish import. Pic- 
ture was produced in Madrid by 
Cesareo Gonzalez and will be 
dubbed for the American market 
by Carlos Montalban, impresario 
of the Puerto Rico Theatre, Bronx, 
N. Y., and former chief of Metro’s 
Spanish synchronization division, 

Both films, it’s understood, deal 
with the same subject. Although 
Montalban hopes to have dubbing 
on the Spanish “Fatima” completed 
within a month, a release arrange- 
ment for the U. S. is yet to be 
set. Warner version stars Gilbert 
Roland. Bryan Foy is producing 
and John Brahm directing. Eric 
Wolfgang Korngold was inked last 





week to do the musical score, 





Balto Transit Strike 
Over; “Want You’ Lusty 
$8,000, ‘Room’ 76 in 2d 


Baltimore, Feb. 5. 

The transit strike has ended and 
the city is nearly back to normal, 
but improvement at downtown film 
houses is slow. “I Want You” looms 
neat at the Town. Good continu- 
ing action is also reported for 
“Room For One More” and “Quo 
Vadis,” hampered by tram trouble 
on getaway. “Girl in Every Port” 
is fairish at Hippodrome. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 50- 
$1.25)—“‘Quo Vadis” (M-G) (3d wk), 
Smash $22,000. Last week, $27,000. 

Hippodrome (Rappaport) (2.240; 
20-70)—"“Girl in Every Port” 
(RKO). Fairish $6,500. Last week, 
“Boots Malone” (Col), $4,700. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Meet Danny Wilson” (U). 
Opened today (Tues.) after week 
of “For Men Only” (Lip), hit mild 
$5,200. 

Mayfair (Hicks) (980; 20-70)— 
“Fort Osage” (Rep). Opening to- 
morrow (Wed.) after week of “You 
Never Can Tell” (U), at oke $4,200, 

New (Mechanic) (1,800; 20-70)— 
“Decision Before Dawn” (20th) (2d 
wk). Good $5,000 indicated after 
$6,600 getaway. 

Stanley (WB) (3,280; 25-75)— 
“Room For One More” (WB) (2d 
wk). Picking up to okay $7,000 
after $10,200 start. 

Town (Rappaport) (1,500; 35-70) 
—‘“I Want You” (RKO). Neat $8.- 
000. Last week, “Another Man’s 
Poison” (UA) (2d wk), $4,900. 


‘Port’ Sturdy $12,500, 
Seattle; ‘Bend’ 12G, 2d 


Seattle, Feb. 5. 

“Girl in Every Port” looms as 
standout here this session, with 
solid total at Coliseum. “Pandora” 
also looks nice at Music Hall. Still 
going great guns is “Bend of River” 
with smash session in second 
Orpheum week after giant opening 
stanza. “Model and Marriage 
Broker” is disappointing at Fifth 
Avenue. 

Estimates for This Week 

Blue Mouse (Hamrick) (800: 65- 
90)—“See You In Dreams” (WB) 
and “Woman in Dark” (Rep) 
(m.o.). Good $4,500. Last week, 
““Man’s Poison” (UA) and “Peek-A- 
Boo” (UA) (2d wk), $3,100. 

Coliseum (Evergreen) (1,829; 65- 
90)—“Girl in Every Port” (RKO) 
and “Rider Pony Express” (Indie). 
Swell $12,500. Last week, “Boots 
Malone” (Col) and “Family Secret” 
(Col), $7,700. 

Fifth Avenue (Evergreen) (2.366; 
65-90) — “Model and Marriage 
Broker” (20th) and “Secret Flight” 
(Indie). Slow $6,500. Last week, 
“Hong Kong” (Par) and “Cloud- 
burst” (UA), $7,800. 

Liberty (Hamrick) (1,650; 65-90) 
—‘“For Men Only” (Lip) and “Man 
Bait” (Lip). Dull $5,000 or near. 
Last week, “‘Treasure Lost Canyon” 
(U) and “Hideout” (Indie), $6,000. 

Music Box (Hamrick) (50-$1) — 
“Hoffmann” (Indie) (3d wk).- Bi 
$5,500 after getting dandy $7,60 
last session. 

Music Hall (Hamrick) (2.282; 65- 
90)— “Pandora” (M-G) and “Big 
Country” (M-G). Stout $12,000. 
Last week, “See You in Dreams” 
(WB) and “Woman in Dark” (Rep), 
big $11,600 in 10 days. 

Orpheum (Hamrick) (2,599; 65- 
90) — “Bend of River’ (U) and 
“Lady Pays Off”? (U) (2d wk). Great 
$12,000. Last week, huge $16,500. 

Palomar (Sterling) (1,350; 45-70) 
— “Callaway” (M-G) and “Blue 
Yonder” (Rep) (2d runs). Fair 
$3,700. Last week, “Elopement” 
(20th) and “Too Young To Kiss” 
(M-G) (2d runs), $3,200. 

Paramount (Evergreen) (3.049; 
65-90) —“‘Never Forget You” (20th) 
and “Hot Lead” (RKO). Poor 
$5,000. Last week, “Flaming Feath- 
er” (Par) and “Purple Heart Diary” 
(Col), terrible $4,000. 


PITTSBURGH 
(Continued from page 9) 
“Too Young To Kiss” (M-G), 

$10,500 


Squirrel Hill (WB) (900; 50-85)— 
“Browning Version” (U) (2d wk). 
Holding up nicely at $3,000. Last 
week, $3,200. 

Stanley (WB) (3,800; 50-85)— 
“This Woman Is Dangerous” (WB). 
New Joan Crawford pic is not £0 
ing any place here. Looks thin 

500. Last week, “Girl in Every 
Port” (RKO), $9,000. 

Warner (WB) (2,000; 50-85)— 
“Room for One More” (WB) ‘24 
wk). Holding up great at around 
$10,006, best second-week shows 
ing a picture ever made here. Las 











week, $12,000. 
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‘THE ONLY THING 
| HAVEN’T GOT 
IS A MOOSE HEAD!’ 


“Want to borrow a couple of trophies, loving cups, medals?” 
“Ive got a million of ’em!” 


“Awards for top pictures, top stars, top producers—pardon me for pointing 
but the year-end surveys are, as usual, very M-G-M!” 


“I’m not resting on my film-can, either.” 
“Wanna make a bet about next year’s high-spots?”’ 


“These M-G-M pictures, every one of them, will be box-office toppers! Naturally 


‘QUO VADIS’! And these: ‘BELLE OF NEW YORK’, ‘SINGIN’ IN THE 
~ RAIN’, ‘SKIRTS AHOY!’, ‘LOVELY TO LOOK AT’, ‘SCARAMOUCHP’, 


‘IVANHOE’, ‘THE MERRY WIDOW’, ‘BECAUSE YOU’RE MINE’ ‘(all the 
foregoing Technicolor); ‘THE WILD NORTH?’ (new Ansco color); and 
‘CARBINE WILLIAMS’.” 


“Here’s a bit of advice about your Easter booking.” 


“I’ve been singing the praises of ‘SINGIN’ IN THE RAIN’, but you should 
have heard that Preview audience in California last week. They tore down the 
house. This is the best musical the public ever saw, bar none. Perfect for the 
holidays! Let me say Happy Easter right now.” 


aw 
(Signed) olae *e" Goat 


P.S. Keep M-G-Minded, It’s good for you! 


ey 


& 


VARIETY 


Wednesday, February 6, 1952 _ 








Stronghold 
points up the dramatics. The ali- 
native supporting cast, although 
providing colorful characteriza- 
tions, have accents which ire often 
indistinguishable. 

Miss Lake does the best she can. 
de Cordova does well as the dash- 
ing and heroic revolutionary lead- 
er but Scott has little opportunity. 
Production has a suitable mount- 
ing, while the low-key lighting by 
Stanley Cortez and musical setting 
by Antonio Diaz Conde are ade- 
quate. Walt. 


Th e Steel Fist 








Escape- from - Communism 
meller; modest boxoffice for 
dual combos. 
° : 
Monogram release of Wm. F. Broidy 
(Wesley Barry) production. Stars Roddy 
McDowall; features Kristine Miller, Harry 
Lauter, Rand Brooks. Directed by Wesley 
Barry. Screenplay, C. K. Kivari (from 
original by Phyllis Parker); camera, Wil- 
liam Sickner; editor, Ace Herman; music, 
Edward J. Kay. At New York, N. Y., week 
of Jan. 29, ’52. Running time, 73 MINS. 


Eb 5 ae ce dane oe eee Roddy McDowall 


Se ae Kristine Miller 
FUGHE.. .cccoccsehecstsoeasn Harry Lauter 
Capt. Giord...cceerceonsees Rand Brooks 
Prof, Kardil....cvcessetes Byron Fouiger 
Mrs. Krechow....ccecesess Kate Lawson 
WIGIOIAS. . i cscccccedoeceees Murray Alper 
ist Léeutenant...ccccocccsecs Bob Peoples 
Ist Organise? ..g.ccocccecss . Gil Perkins 
Dat BEGBOR. ..ccccsctsespven Fred Krone 





Low-budget manhunt film, set 
“somewhere behind the Iron Cur- 
tain,” generates suspense occasion- 
ally but generally runs according 
to formula of “escape through the 
underground” items. It’s grooved 
for double bills. 

Story hews to a familiar line. A 
young student (Roddy McDowall) 
suddenly finds he has to flee from 
Red police after starting a riot to 
protest the new labor decrees. 
Green youth is led by the under- 

round to a border town where a 

rave girl (Kristine Miller) and her 
brother (Harry Lauter) hide him 
until he can make a_ getaway. 
Meanwhile, he falls in love with 
the gal, who has been showing an 
interest in the Red major (Rand 
Brooks) to pry info on deployment 
of the border patrol. Youth gets 
them into a tight fix, trying to 
make his dash without their aid. 
Finally, with girl’s help, he suc- 
ceeds in crossing the border, with 
the expectation that she will soon 
join him. 

Pic uses some routine devices to 
work up suspense, but the issue is 
hardly ever in doubt. There is some 
action, mostly in the form of a few 
fisticuff battles. McDowall does 
okay with the hunted-man role, 
and Miss Miller registers sweetly 
as the femme interest. Lauter han- 
dles the calm underground worker 
competently, and Brooks is capable 
as the Red army officer. Other 

casters are in the usual meller 
mold. Lensing and editing are ade- 
quate. Bril. 


Aladdin and His Lamp 
(COLOR) 


Arabian Nights fantasy head- 
ed for satisfactory grosses, 


Hollywood, Feb. 1. 
Monogram release of Walter Wanger 
roduction (Ben Schwalb, associate). 
Stars Patricia Medina, John sands. _Di- 
rected by Lew Landers. Screenplay, How- 
ard Dimsdale. Millard Kaufman; camera 
(Cinecolor). Gilbert Warrenton; editor, 
Jack Ogilvie; music, Marlin Skiles. Pre- 
viewed Jan. 31, °52. Running time, 67 








MINS. 
SOND. 00 cen edied cones Patricia Medina 
SENN s 0000064080068 0008 John Sands 
BEMEBR . o cercccoccccsescess Richard Erdman 
BINS cc cccccsegeasescoaesas John Dehner 
MOMERM cc ccccccencecctoeseses Billy House 
BEN 0.0 + 0-9:0'06000 6u0 abe 644 Ned Young 
Passion Flower........:es:: Noreen Nash 
€aptain of Guard............ Rick Vallin 
RN a «4600 ..eee..Charles Horvath 
Dancing Slave Girl.............-: Sujata 
Maid-in-Waiting .............05. Arabella 





Escapist entertainment of the 
type which will attract family and 
juve trade particularly is embodied 
in this loosely-adapted version of 
Aladdin and his wondrous lamp. 
Walter Wanger makes his bow as 
a Monogram producer with this 
Arabian Nights fantasy, and he 
proves that the age-old 1001 Tales 
still provides slick material pic- 
ture-wise. 

Cinecolor is utilized to particu- 
larly good effect to backdrop the 
action, set in Bagdad in the day of 
the Caliphs, and there’s enough 
motion and florid performances to 
keep audiences generally diverted. 
Scripters Howard Dimsdale and 


Millard Kaufman have made the} Fl 


story of Aladdin somewhat at vari- 
ance from the original, but the 
Arabian Nights spirit is there and 
that’s what counts. 

Aladdin is changed to a young 
ick-pocket in Bagdad who falls in 
ove With the daughter of the 

Caliph; originally he was the lowly 
tailor’s apprentice. With this prem- 
jse, a standard plot is developed, 
but manner in which it’s treated 


Film Reviews 


Continued from page 6 


follows popular lines and film 
emerges as first-class fare. ‘ 
Patricia Medina as the beautiful 
princess looks and acts the part, 
and interest rests primarily in her. 
John Sand is Aladdin, no great 
shakes as an actor but manages to 
swing through okay if- you aren’t 
looking for shaded acting. John 
Dehner, as the prince who woos the 
princess, but primarily is interested 
in her throne, is properly dastard- 
ly; Charles Horvath scores as the 
genie of the lamp, and Richard 
Erdman is in for comedy as Alad- 
din’s pal. Billy House has a few 
good moments as a slave-dealer. 
Wanger gave film the type of 


tion of this sort. Lew Landers’ di- 
rection packs a punch in the proper 


score adds to the mood intended. 
Color camera work by Gilbert 
Warrenton is artistic. Whit. 


The Magie Garden 


(SOUTH AFRICAN) 
Arthur Mayer-Edward Kingsley release 
of Swan Film production. Directed by 
Donald Swanson. Screenplay, Ferdinand 
Webb, Swanson, C. Pennington-Richards; 
original story, James Brown; camera, 
Pennington-Richards; editor, Gerald Ehr- 
lich; music, Ralph Trewhela, Matome 
“Tommy” Ramokgopa. Previewed in 
N. Y., Jan, 25, 52. Running time, 63 MINS. 


Ds s-2¢i0eb6dtos se Tommy Ramokgopa 
rer ee Dolly Rathebe 
Mrs. Sakabona.......... Harriet Qubeka 
Lucas Ranku.........+: David Mnkwanazi 
SD cb a4 ths ke ono 60660: 0 ... Victor Cwai 
Mr. Shabalala........... Grinsell Nogauza 
BOE FE cccccccccccoss Lucas Khosa 
Py SUERS ¢ose0eeedeees Linda Madikisa 
Dy SS Pe ee ee Jonathan Mzamo 
Pennywhistle Player......... Willard Cele 





Played by a _ non-professional 
cast of South African Negroes, 
“The Magic Garden” has enough 
charm and naive spontaneity to 
become an excellent bet for the 
art house circuit. It’s a refreshing 
offbeat entry with a simple folk 
flavor permeating the script, per- 
formances and production tech- 
nique. 

Pic is a fantasy set in a Negro 
village, Alexandra, on the out- 
skirts of Johannesburg, the docu- 
mentary realism of the locale lend- 
ing necessary credibility to the im- 
probable proceedings. The yarn 
revolves around the theft of a 40- 
pound donation to the local church 
made by an old man who wants 
his life’s savings to be used in a 
worthy cause. 

Detected in the act of lifting the 
money and pursued by a mob of 
townspeople, the thief buries the 
loot in the garden of a poor widow 
with four hungry children. She ex- 
changes the 40-pounds for a credit 
note with a tight-fisted grocer who 
becomes the next victim of the 
same thief. Once again pursued, 
the thief throws the money away 
again and it’s found this time by 
a young man who uses the coin to 
marry his sweetheart whose father 
is heavily in debt to the town’s 
usurer. The money is again stolen 
from the usurer and finally winds 
up to its original point when the 
parish priest finds the money in 
the church where it was again dis- 
posed of by the pursued thief. 

The thesping is remarkably ac- 
curate, considering the amateur 
background of the cast. In a cou- 
ple of musical. sequences, a large 
segment of the townspeople par- 
ticipated in the film with an exhi- 
bition of jive singing and hoofing, 
carried off by elders and kids 
alike with professional unconcern 
for the cameras. An arresting re- 
current musical theme is played 
on a pennywhistle by Willard Cele, 
who appears briefly in the pic. 

Herm. 


Home at Seven 
(BRITISH) 


Ralph Richardson, Margaret 
Leighton in film version of 
play. Has popular appeal. 








London, Jan. 30. 

British Lion release ef London Films- 
Maurice Cowan production. Stars Ralph 
Richardson, Margaret Leighton, Jack 
Hawkins. Directed by Ralph Richardson. 
Screenplay, Anatole de Grunwald (from 
n. C. rriff’s novel; camera, Jack Hild- 
yard, Edward Scaife: editor, Bert Bates: 
music, Malcolm Arnold. At London Pavi- 
gt mae Jan. 29, °52. Running time, 


David Preston......... Ralph Richardson 
Janet Preston......... Margaret Leighton 
Se rr Jack Hawkins 
Inspector Hemingway...Campbell Singer 
Major Watson.......... Michael Shepley 
aa Margaret Withers 
Mr. Petherbridge....... Frederick Piper 


Peggy Dobson.. Meriel Forbes 
.. Gerald Case 


+ Geadies 60 4geeebee Diana Beaumont 





When “Home at Seven” was first 
produced on the London stage 
nearly two years ago, it proved to 
be one of the major successes of 
the legit season. Its transference 
to the screen, with obvious traces 
of its origin, and Ralph Richardson 
repeating his starring role, should 
give it a substantially wider public. 





Pic has a strong chance of local 
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values which pay off in a*produc- | 





places, and Marlin Skiles’ music | 





success. The star’s uee value 
and the author’s reputation should 
give it an American appeal beyond 
the limitations of an art house re- 


lease, 
The production is notable for 
three “firsts.” It is the first inde- 


pendent venture of Maurice Cowan 
(one-time VARIETY mugg); Richard- 
son’s first attempt at direction; and 
the first picture under the 
Alexander Korda banner to be 
produced under the new speed-up 
technique of three weeks shooting 
schedule after extensive rehearsals. 

Anatole de -Greunwald’s script 
closely follows the original stage 
version with a minimum of ex- 
teriors and barely a suggestion of 
action. The yarn relies entirely on 
suspense for its entertainment 
qualities. The principal character, 
a bank clerk, loses a day in his life, 


|and during the time he was an 


amnesia victim, the funds of his 
sports club are stolen and the 
steward is murdered. When the 
police starts its inquiries, he gives 
a false alibi, but that is soon ex- 
ploded and he is convinced of his 
own crime until his innocence is 
eventually proved. 

The role of the tortured bank 
clerk is an excellent one for an 
actor of Richardson’s calibre. In 
the restrained key for which he is 
renowned, he plays the part with 
refreshing conviction. Margaret 
Leighton, deglamorized with ill- 
fitting spectacles, plays his wife 
quite adequately, but this is very 
much a subsidiary role. Jack Haw- 
kins’ effectively portrays the 
understanding doctor while Camp- 
bell Singer is much at home as the 
inspector, the role he also played 
on the stage. Michael Shepley con- 
tributes an amusing cameo as an 
over-suspicious social club presi- 
dent. Frederick Piper and Meriel 
Forbes, also repeating their stage 
parts, round off the production 
with neat performances. 

Richardson has_ directed the 
piece with a straightforward com- 
petence; camera work is up to 
standard and the settings are 
simple, yet adequate. Myro. 


David 


(DOCUMENTARY) 

Arthur Mayer-Edward Kingsley release 
of World Wide Picture production. Writ- 
ten and directed by Paul Dickson. Music, 
Grace Williams. Previewed in N. Y., Jan. 

3, °52. Running time, 40 MINS. 


tees Mies. w6ccccsuances D. R. Griffiths 
Be WEDS 64 5.6-00-40904d 4600004 Mrs. Griffiths 
David as young man..,.... Ienan Davies 
Bn. WORN 6 044.4.04-0400 00 ee Gwenyth Petty 
BP 606 cbbes 000000000 seeeheen John Davies 





“David” is a slow-moving but im- 
pressive Welsh documentary made 
for the. recently concluded Festival 
of Britain. Pic actually is a quasi- 
documentary since most of the 
yarn is recreated by professional 
actors. However, despite some arti- 
ficiality in the story-telling and 
some too-evident artiness in the 
production technique, this short 
film registers with a moving sin- 
cerity. 

Film is framed around the career 
of a caretaker of a Welsh school 
and projects his tribulations and 
triumphs via flashback narration. 
The story traces the caretaker’s 
biog from his youth in the coal 
mines and his subsequent injury, 
through the death of his only son 
to the final recognition of his geod 
works at a school ceremony. 

D. R. Griffiths, a real-life care- 
taker, plays the central character 
with an unwaveringly convincing 
performance. Other cast members 
are equally persuasive in contrib- 
uting to this canvas of Welsh life. 
Some of the dialog is in Welsh dia- 
lect, adding to the authenticity 
without impeding the intelligibil- 
ity of the production. Herm. 


Malia 
(ITALIAN) 


Lupa Film release of Titanus Film pro- 
duction. Stars Rossano Brazzi, Anna Pro- 


a: Gina Cervi, Roldano Lupi. Direct- | T 


y Giuseppe Amato. Screenplay, R. 
Castellani, G. Amato, based on L. Capu- 
ana’s stageplay; camera, Aldo Tonti. At 
Cinema Verdi, N. Y., starting Feb. 1, ’52. 
Running time, 79 MINS. 


PER ree oe decdeas. Rossano Brazzi 
NODES... cecccccs Ceccececeses. Maria Denis 
GMB. 0 cccccess eeeeeees+-Anna Proclamer 
eee sescccece .-- Rolando Lupi 
Don Alf Sed eater ch esbas Gino Cervi 
The Witch. «++. Virginia Balestrier 
The Bishop.......... Nando Tamberlani 
Lucia...........+++...-Adriana De Roberto 
The Servant............. Giovanna Scotto 


(In Italian; English Titles) 

“Malia” has a strange romance, 
pageantry and typical country 
scenes of old Sicily but it has a 
tough time being’ convincing. 
Its main fault seems to. be con- 
fused direction, with a _ loose- 
jointed script and some strange 
casting no aid either. 

Theme is of a village priest who 
successfully stamps out witchcraft, 
mysticism and voodooism among 
the natives. Story points up the 
success the priest and the church 
have in curing a girl suffering 
from malaria. But instead of fol- 
lowing throvgh with other in- 
stances of religious faith or con- 
trasting vividly the work of the 
church with the quack fortune- 





teller, the producers drag in an in- 


waren hed ot ped and have Ge 
newly-marri 
love with his tle cinear aad nese 
ing her inte the woods. After de- 
veloping the sex angle heavy- 
, ultimately the story gets 
back on the track with the priest 
acting as arbiter to bring content- 
ment to the two sisters. But not 
until a knife duel straightens out 


Sir | the oe hubby. 
0 


It is unfortunate that Anna Pro- 
clamer, star of the film, photo- 
graphs so unevenly. At times it is 
difficult to tell whether she is the 
sister heroine or just another 
femme. She often shows up at- 
tractively but at other times looks 
|like just another villager. This 
does not detract from a sock per- 
|formance, however. Maria Denis 
suffices as her sister who weds the 
| girl-chasing Rossano_ Brazzi, but 
has too little to do. Latter makes 
'a subtle villain. Roldano Lupi is 
excellent as the good-hearted lover 
|who delays his marriage to Miss 
| Proclamer too long. Gino Cervi 
| makes a superb priest although at 
jtimes he gets lost in the story 
| wanderings. 
| Director Amato is listed as doing 
| the screenplay with R. Castellani; 
hence, he appears to have no out 
for the way proceedings become 
confused. Camera work of Aldo 
Tortti is filled with too many faulty 
outdoor shots. Wear. 





The Sky Is Red 
(ITALIAN) 





Sub-standard production. 





Realart release. Stars Marina Berti, 
Jacques Sernas, Mischa Auer, Jr.; fea- 
tures Anna Maria Ferrero, Liliana Pellini, 
Lauro Gazzolo. Directed by Claudio Gora. 
Screenplay, Gora, Lamberto Santilli, Leo- 
oldo Trieste, Cesare Zavattini; camera, 
Jaclay Vic; original music, Valentino 
Bucchi; musical director, Willy Ferrero. 
Previewed in N. Y., Jan. 30, 52. Running 
time, 99 MINS, 


Carla POPC CCR Eee Hees Marina Berti 
MeO ees evsccctéeeeugeess Jacques Sernas 
DOR once ck ccatesoceccs Mischa Auer, Jr. 
Giulia Anna Maria Ferrero 


60.00 hes o's Liliana Pellini 
ESSE 0d 00 FERS ea? Lauro Gazzolo 








“The Sky Is Red” was unveiled 
by its U. S. sponsors at an elabo- 
rate cocktail-serving and screen- 
ing at N. Y.’s Hotel Waldorf- 
Astoria, leading the several hun- 
dred guests to expect something 
+ But Italo import proved a 

ud. 

It’s a _blundering production. 
Focusing on two young couples in 
Italy's postwar shambles, the film 
makes an effort at dishing out 
plenty of sex stuff. But the story 
is incoherent and the staging so 
inept that it’s rarely clear who 
among the screen characters is up 
to what. 

Film is localed on what’s iden- 
tified on a signpost as an “infected 
area.” Also, there are some refer- 
ences in the dialog, conveyed by 
superimposed titles, to ‘‘infection” 
and “disease.” 

If the film were handled. with 
any degree of competence, it prob- 
ably would be regarded as objec- 
tionable on moral grounds by some 
viewers. As it is, it hardly mat- 
ters at all. Gene. 


A Simple Case of Money 
(Millionaires. D’un Jour) 
(FRENCH) 





Entertaining comedy with ex- 
cellent cast. Good bet for art 
house circuit. 


Discina International Films release of 
Pathe-Cinema (Andre Hunebelle) produc- 
tion. Stars Gaby Morlay, Pierre Larquey; 
features Jean Brochard, Yves Deniaud, 
Max Revol and Gabriello. Directed by 
Andre Hunebelle. Adopted by Jean Ha- 
lain, from story by Alex Joffe; camera, 
Marcel Grignon; music. Jean Marion. At 
Art Theatre, N. Y., Feb. 1, 52. Running 
time, 82 MINS. 


Helene Berger........+...: Gaby Morlay 
POOTTO WOGGOl. ccscccccse- Jean Brochard 
BO MDs 6.0 6059000066 Jacques Baumer 
iP, BINS eghéens ca0eee-s Yves Deniaud 





he Sailor........... G00 0 dsh <u Max Revol 
POPre@ GUNGB. occ crccccccsee’s Pierre Larquey 
E> TE? 6.2 606.606 0340-4 6008 «bc Gabriello 
The Journalist......... Bernard Lajarrige 
The Publisher............ Leon Bellieres 

eS Pr Pree Jeanne Fusier-Gir 





(In French; English Titles) 

The time-worn observation that 
money doesn’t always bring hap- 
piness is entertainingly presented 
in the Discina French-language 
import, “A Simple Case of Money.” 
Although the film doesn’t rank 
with the top French comedies that 
cave reached these shores, it 
makes for pleasant divertissement 
and is a good b.o. bet for art 
houses. 
| Pic is actually made up of three 
|short yarns threaded together by 
courtroom scenes and flashbacks. 
A young newspaperman inadvert- 
ently causes the publication of the 
wrong winning number in a na- 
tional lottery and thereby affects 
the lives of several readers of his 
newspaper. His publisher brings 
him to court and the victims of 
the error are called upon as wit- 
nesses. They include a rum-lov- 
ing tramp, a philosphical barge 
captain, a middle-aged couple 
whose marriage is on the rocks, 
and a centenarian who at 107 is 














the oldest living man in France, 
In the testimony it is eventually 
established that the error, while 
depriving the witnesses of a for- 
tune, actually brings them happi- 
ness. The tramp and the barge 
captain accept their losses philo- 
sophically, the estranged pair are 
reconciled and rediscover their 
lost happiness, and the centenarian 
succee in ging about the 
marriage of a young couple. 

The vibrant, typical French style 
of acting and the direction of An- 
dre Hunebelle provide good com- 
edy situations. Only fault is a 
tendency on occasions to belabor a 
successful laugh-getter by drawn- 
out repitition. Longest and best 
of the three yarns is one concern- 
jing the centenarian, excellently 
| portrayed by Pierre Larquey. His 
| defiance of the mayor’s attempt to 
| use him as living testimonial of 
| the excellence of the mineral water 
|in the small French town, and his 
| disregard of pompous ceremonies, 
; serve as hilarious satirical com- 
| mentaries on the stuffiness of mu- 
nicipal officials. 

Yves Deniaud and Max Revol 
score as the tramp and the barge 
captain. Gaby Morlay instills poig- 
nancy into the role of the troubled 
wife, and Jean Brochard is believ- 
able as her irritating husband. Ga- 
briello is striking as the publicity- 
seeking mayor, and Bernard La- 
jarrige is acceptable as the young 
newsman. Jacques Baumer, as the 
judge, and Leon Bellieres, the pub- 
lisher, are also first-rate. 

Good lensing is provided by Mar- 
cel Grignon. Jean Halain adapted 
the Alex Joffe scenario. English 
visual titles are provided. 








Quartier Interdit 
(Hell’s Kitchen) 


Paris, Jan. 22. 
Jeannie Films release of Calderon Pro- 
duction. Stars Ninon Sevilla. Directed by 
Emilio Fernandez. Camera, Gabriel] Figu- 
eroa; music, Perez-Prado. t Gaumont 
Theatre, Paris. Running time, 81 MINS. 


IN Gs bi d6%.6 0 6c cs ebeasetel Ninon Sevilla 
MOUND. 0 ccccctSabanaess 0% Tito Junco 
Te a ae Rodolfo Acosta 
SP errrrrrrs on oe Domingo Soler 


With Rita Montaner, Pedro Vargas and 
Perez-Prado orchestra. 





Heralded locaHy as a film of 
Mexican realism, this has _ taxi 
dancers, prostitutes, night clubs 
and violence. But it all adds up to 
an uneven effort, half musical, half 
tearjerker and all very flamboy- 
ant. The excesses of the story and 
in the characterization of the hero- 
ine and the villain will work 
against its chances in the U. S. 
even in arty spots despite good 
technical assets and headliners in 
pulsating dancer Ninon Sevilla and 
in its singing stars. Film, however, 
is a promising prospect’ for the 
Spanish language houses in Amer- 
ica. 

Tito Junco makes a grotesque, 
zoot-suited villain, who preys on 
women and beats. or shoots others 
jadiscriminately. He _ refuses to 
recognize his own child born out of 
wedlock. When the child’s mother 
abandons it, nightclub dancer Ni- 
non Sevilla comes to the rescue. 
She stands in with maternal affec- 
tion, even stooping to prostitution 
to keep the infant in zwieback. 
After being cast out of her cafe 
job, she shoots Junco, with a re- 
sulting overdone prison interlude. 


Sandwiched in between the 
scenes of gunplay, beatings, etc., 
are song and dance numbers, most 
of which, though formally staged, 
fit in with the night club setting of 
the tale. Some of them, however, 
ape some of the weaker features 
of American musicals. The_high- 
light is swivel-hipped Miss Sevilla 
dancing mambos and a _ samba. 
Film is generally well-paced. The 
photography of Gabriel Figueroa, 
with its richly contrasting lights 
and dark hues, lends color to the 
action shots. Watt. 





Court Hearing Again On 
_ Ecstasy’ Ownership 


Question as to who owns the 
rights to “Ecstasy,” the 20-year-old 
Czech-made Hedy Lamarr starrer, 
will again come before the courts 
next week. For at that time the 
U. S. Circuit Court of Appeals in 
New York is scheduled to hear an 
appeal by the film’s producer, 
Gustav Machaty, from a lower 
court decision which handed own- 
ership of the picture to Astra 
Films. 

Federal Judge Charles Dewey 
after a brief trial last spring dis- 
allowed Machaty’s contention that 
Astra released “Ecstasy” illegally. 
He held that the film-maker was 
guilty of a delay in asserting 4 
claim to the picture. Case record 
now comes to more than 1,200 
pages plus various exhibits. 

Meantime, Machaty’s attorney, 


Henry Pearlman, has warned vari- 
ous TV stations and nets that the 
film is involved in litigation. Astra 
recently sold“TV rights to the pic 





to an indie distribution outfit. 
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d pressed hard with questions 
Spas film sales practices, but 
Balaban defended these policies. 
“1 see nothing wrong in pooling 
practices,” he said, “even if the 
courts held otherwise.” Balaban 
added that not one in 100 exhibi- 
tors prefers the present system of 
buying film product over that 
which existed prior to the consent 
decree. 

Ford elicited from Balaban dur- 
ing the questioning that 25 years 
ago the Balaban & Katz circuit, 
in which the Par prexy was part- 
nered at the time, had obtained a 
25% interest in some outlying 
theatres in the Chi area by fur- 
nishing them with film and 
without making a straight money 
investment. 

Grew ‘Like Topsy’ 


Balaban told the FCC yesterday 
that practices for which major 
films producers were convicted 
of antitrust violation just grew 
“like Topsy” as the motion picture 
industry developed. “We thought 
these practices were legal,” he said, 
“but once we knew what the law 
was, we decided to put our house 
in order, and, accordingly, negotiat- 
ed with the Department of Justice 
to enter into a consent decree.” 

Balaban was the first witness as 
the Commission resumed hearings 
on Paramount’s antitrust issues and 
on the proposed ABC-UPT merger. 
He is expected to be on the stand 
for at least several more days in 
presenting Par’s case for eligibility 
to hold TV licenses. Outcome of 
the proceedings will probably set 
the pattern for Commission policy 
on qualifications of motion picture 
anti-trust violators as TV licensees, 


Under direct examination by Par 
counsel Paul Porter, Balaban testi- 
fied that Par completed its divesti- 
ture of theatres in less than 10 
months after its decree. He noted 
that Loew’s decree has just come 
out—two and a half years later. 


Questioned as to the relationship 
between Par and UPT, which was 
formed under the. decrée to take 
over former Par theatres, Balaban 
said the two companies are “as far 
apart as the poles.” UPT is in the 
Same category as any other cus- 
tomer for films, he said. ‘There is 
no trace of the former relation- 
ship.” 

To emphasize this assertion, Bal- 
aban related that the Paramount 
Theatre in New York, now owned 
by UPT, has not shown a Par pic- 
ture in more than six months. “We 
just haven’t been able to get to- 
gether” (on film rentals), he said. 


Balaban said that it is Par’s rigid 
policy to comply strictly with the 
decree, although questions are con- 
Stantly raised by exhibitors which 
are difficult for the company to 
decide. “Whatever decision we 
make,” he said, “we may invite 
antitrust suits.” 

In order to comply with the law, 
he declared, Paramount had to en- 
ter into 350,000 contracts last year 
on distribution of pictures to the- 
atres. Balaban said filing®f private 
antitrust suits against major pro- 
ducers has become “quite a busi- 
ness” since the Supreme Court up- 
held the Justice Dept.’s antitrust 
action. 

Out of 54 suits filed against Par, 
he declared, Par won 40 and lost 
14. The suits are generally settled 
for 2% or 3% of damage claimed, 
he added. 

Questioned on policy with re- 
Spect to television, Balaban said 
Par will produce films for TV 

when TV can pay for films;” he 
said that for Par to make its pic- 
tures available to TV at rates the 
medium can now afford to pay 
would be uneconomical. “The re- 
issue value of many of our pictures 
is substantial,” he explained, “and 
TV with its 108 stations can only 
return a limited amount of money.” 
Until the freeze is lifted and there 
are many more stations, he added, 
it would not be feasible for Par 
to sell its pix to the medium. 
Some Available to TV 

However, Balaban said, Par has 
made some films available to TV, 
including the Zane Grey series and 
several shorts, and has allocated 
Space and negotiated for a separate 
Plant to make product for TV. 
Balaban said he saw no conflict 
between pix and TV. He pointed 
out that Par has been spending 
Over $1,000,000 a year on TV re- 
search, that it invested in DuMont 
back in 1938 because it saw the 
potential” in the medium, that it 
Carried two TV stations (KTLA, 


FCC Shoots at Par’s Past 


Continued from page 3 


: 






Los Angeles, and its former Chi- 
cago outlet, WBKB) through lean 
years, that it has invested in color 
TV and subscription TV. He said 
he believed that subscription. TV 
is the next big thing to be devel- 
oped in the TV field. Some pro- 
grams just can’t be given free to 
home viewers, he declared. 


Balaban will give further testi- 
mony under cross-examination by 
Commission Counsel Frederick 
Ford and DuMont counsel William 
Roberts, Other Par witnesses here 
to testify are Paul Raibourn, 
veepee in charge of TV operations, 
and Edwin Weisl, a board member. 
On hand for UPT are Leonard 
Goldenson, prexy; John Balaban 
(brother of Barney), prexy of Bal- 
aban & Katz Corp. (UPT subsid- 
iary), in charge of WBKB-TV; Dave 
Wallerstein, veepee of B&K; Wal- 
ter Gross, veepee and general 
counsel; Robert O’Brien, secretary- 
treasurer; Arthur Goldberg, B&K 
general counsel, and Irvin Sulds, 
TV consultant. 


TOA Chiefs 


Continued from page 5 























nix any discussion on the subject 
unless all theatre associations were 
adding that formulatiofi of any con- 
ciliation program would require 
the participation of all trade groups 
if it’s to meet with success. 


Factor which could militate 
against TOA’s new approach is the 
distribs’ policy of refraining to take 
the initiative in cooking up an ar- 
bitraton scheme. The companies 
are unanimous in their desire for 
establishing a system, but have 
been fearful of conspiracy charges 
in the event they were to act to- 
gether without the expressed ap- 
proval of all exhibs. Whether the 
simple act of calling an industry 
meet, at the request of TOA, would 
violate that policy hasn’t been de- 
termined. 

If the companies go along with 
the meeting idea, invitees would in- 
clude TOA, Allied, Pacific Coast 
Conference of Independent Exhib- 
itors, Independent Theatre Own- 
ers Assn*(N. Y.) and all other indie 
regional groups. 


illegal Distribs 


is Continued from page 5 


tures, but they were not given any 
assurance that there would be an 
appreciable increase during 1952. 
Dore Schary, Darryl! Zanuck and 
other producers explained that 
economic conditions caused by in- 
flation regulate the number of 
films a studio is able to turn out. 
They declared that the various tal- 
ents going into a picture now are 
stretched to the limit. 

Si Fabian, speaking of theatre- 
TV, predicted a theatre hookup 
with closed channels, or the use 
of some form of common carrier, 
such as telephone lines, that will 
bring supplementary TV shows into 
film houses throughout the nation. 
He envisioned theatres in a city 
linked by six ultra-high frequency 
channels for handling either films 
or supplementary television pro- 
grams to bolster entertainment 
values now offered in film houses. 
Industry favors seeking separate 
channels from the FCC, financing 
the research and coming hearings 
through payments of $25 from the- 
atres seating more than 1,000 and 
$15 from houses with fewer seats. 

Gael Sullivan, TOA executive di- 
rector, characterized the mid-win- 
|ter meeting as the most successful 
to date. 























WB Pub-Ad 


Continued from page 5 
.command he ts said to have re- 
quested Warners to allow him to 
make his GHQ in the east. In more 
recent years, however, Warners 
reportedly desired a return to the 
old policy. Blumenstock returned 
to N. Y. from the Coast over the 
weekend following a series of meet- 
ings with Harry and Jack Warner 
and Ben Kalmenson, distribution 
veepee, 

Only other pub-ad chief making 
his office on the Coast is Univer- 
sal’s David A. Lipton. U operated 
for about a year and a half without 
an overall eastern boss until 





Charles F. Simomelli was upped 
from the ranks and assigned the 





post. 





+— Sarah Bernhardt in 


41| that area because of market condi- 


Balaban Lists Par ‘Ists’ 


Washington, Feb. 5. 

To back up his testimony that 
Paramount can contribute a great 
deal to television, Barney Balaban, 
Par prexy, told the FCC yesterday 
(Mon.) of some of his company’s 
pioneering achievements. Par, he 
testified, was: 

First to distribute and exhibit 
a feature-length film in America 
“Queen 
Elizabeth.” 

First to produce feature pix in 
Hollywood. 

First to draw on stage talent in 
producing films. 

First to introduce 
films abroad. 

First to bring big capital 
the film industry. 

First to import foreign talent in 
for American films—Pola Negri, 
Emil Jannings, Maurice Chevalier, 
Ernst Lubitsch, Sergei Eisenstein. 

First to operate a studio in 


American 


into 


—on 26th St., New York. 

First to distribute and exhibit a 
color picture in America —.“‘T 
Passion Play.” 

First to develop a modern 
camera to 

First of 
| pioneer in 
|velopment of 
color tube. 


Overcrowding 
Of Drive-Ins On 





the film producers to 
television—through de- 
the Lawrence tri- 





Some eastern exhibs who partici- 
pated in the Theatre Owners of 
America board meeting on the 
Coast returned to their bailiwicks 
this week with some new thoughts 
on Charles P. Skouras’ dismal 
prognostication that 50% of the 
film theatres will be conked out of 
existence by television. 


The National Theatres prexy’s 
L. A. territory is in serious trou- 
ble, the easterners noted. There's 
full reason why Skouras should be 
alarmed. But they feel that the 
difficult situation is peculiar to 


tions, in addition to TV. 


Total of 65 drive-in theatres are 
in operation in L. A. County alone, 
east coast circuit ops learned. They 
commented this was an obvious 
case of overcrowding, growing out 
of the desire of some theatre ops 
to reside on the Coast, or simply 
an over-estimate of the audience 
potential. 


Trade practice conditions were 
found far from conducive to good 
business. Double billing of major 
productions, scrambled availabili- 
ties and clearances, and preeming 
of pix away from the downtown 
spots all were said to be departures 
from sound practices. 


Skouras himself, at the TOA con- 
clave, took sharp exception to criti- 
cism of his prediction. Morton 
Thalheimer, Richmond, Va., chain 
op, and Alfred Starr, N. Y. exhib, 
deciared that for every house clos- 
ing, another conventional theatre 
or drive-in is opening. 

“You'll find yourself behind the 
eight-ball with that kind of think- 
ing,” Skouras countered. He assert- 


- At FCC TV Hearings 


America to produce feature films | 


photograph sound pix. | 


Coast Reported 





Air-Cooling Pioneer 

Washington, Feb. 5. 
Relating his early days in 
the theatre business in Chi- 


“cago, Barney Balaban, Para- 
mount prexy, told the FCC 
yesterday (Mon.) that he built 
his first “de luxe” picture 
house (the Central Park) in 
1917. 


Because the “store” theatres 
those days used to close for 
the summer, he said, he in- 
vestigated the feasibility of 
airconditioning and _ installed 


the first cooling equipment 
ever put into a theatre. That 
unit, he said, is still operat- 


ing today. 











| 
| 
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‘Revised Report Ups 
U’s 1951 Earnings By 
| 1756 Via Tax Switch 


| Universal's revised report on 

1951 earnings, which amounted to 
| $2,267,784, represented an increase 
of $175,000 over the company’s 
own estimate announced’ last Jan. 
12. Final figures were contained 
in U’s annual report sent to stock- 
holders last week. 

The increase resulted from a 
downward scaling of Federal in- 
come taxes by exactly $175,000. 
Originally it was figured that taxes 
would come to $3,300,000. The an- 
nual report lists taxes at $3,125,000. 

The year’s profit was equal to 
$2.10 per common share on the 
960,498 shares outstanding. In the 
preceding year net earnings were 
$1,355,886, after provision of 
$950,000 for taxes, equal to $1.14 
per share. 





| 


U's domestic film rentals reached | 


an all-time high of $42,107,349 in 
1951. This compared with $36,- 
815,050 in °50. Foreign 
brought $23,065,231 in ’51, up from 
$18,776,035 in ’50. Amortization 
of film costs, royalties and other 
costs were carried at 
in '51, up from $33,415,434 in ’50. 
Company’s selling, general and ad- 
ministration expenses, foreign and 
domestic combined, 
$18,365,894 in ’50 to $21,061,550 in 
"51. « 

U's total and current and work- 
ing assets amounted to $34,048,837, 
against total current liabilities of 
$6,861,826, for a ratio of 5-1, Ratio 
was 44-1 at the end of 1950. 

U's inventories included $8,398,- 
572 in productions in progress and 
charges to future pix, $5,345,824 in 
unreleased completed product at 


leased, at cost less amortization. 


Hughes Victory 


Continued from page 7 =m 


block of ownership in both types 
of companies endangers the inde- 
pendence of each.” The court found 
a “substantial modification of the 
original decree” in the lower 
court's order to sell the stock. 

In its, second count, the court 
found that the compulsory sale of 
stock by Hughes had been ordered 
“without adequate hearing.” Deci- 





ed that if Thalheimer or Starr op- 


defensive action rather than just | 
passing resolutions. | 

This led to interpretation in| 
some high exhib circles that | 


of the future, was trying to angle 
exhibs out of complacency and into 
doing a fuiltime job of showman- 
ship. 


Burt Lancaster Gets 
Lead in ‘Little Sheba’ 


Hollywood, Feb. 5. | 

Burt Lancaster was assigned the | 
male lead opposite Shirley Boéoth | 
in “Come Back, Little Sheba,” to | 
be produced by Hal Wallis for Par- | 
amount, with Danny Mann direct- | 
ing. 

Assignment ended a long period | 
of speculation during which Hum- | 
phrey Bogart, Spencer Tracy, } 
Fredric March, Cary Grant, Lau-| 
rence Olivier and Dana Andrews 
were mentioned for the job. 











sion upholds Hughes’ fight against 


the Supreme Court might enter- 
tain such an order, if properly se- 
cured, in a statement that “we en- 
tertain no doubt concerning the 


Skouras, via his gloomy portrait | District Court’s power” to require | 


Hughes to sell his stock after a 
proper hearing. “When this case 
was formerly here we had occasion 
to point out the District Court 
power to require some companies 


to divest themselves of ownership | 


of other companies where neces- 
sary to preserve competition and 
prevent monopoly,” the court 
added. 

Decree now provides Hughes’ 
24% interest in either the theatres 
or the studio should be voted by 


court-named trustees until Hughes | 


sells his holdings. He decided io 


trustee the theatre stock after the | 


theatre and production interests 
were split by the decree. 
Justices Jackson and Clark, who 
were attorneys general during the 
antitrust suits, abstained from par- 
ticipating in the Hughes case. 


rentals | 


$37,818,774 | 


climbed from | 


cost, and $8,468,476 in films re- | 








FCC Seen Probing Majors’ Antitrust 
Backgrounds as Prelude to TV Bid 


+ Federal Communications Com- 
| mission’s announcement last week 
| that the issues in the film indus- 
‘try’s bid for special television 
'channels would be “enlarged” has 
' been interpreted as a prelude to 
|an FCC investigation of the peti- 
tioners’ antitrust backgrounds. 

The FCC’s apparent intention of 
looking into the past business 
morality of the film outfits, from 
ithe standpoint of violations of the 
antitrust laws, doubtless would go 
|against the grain with industry 
| toppers. They insist the long battle 
| with the Department of Justice in 
the Paramount, et al., case should 
|have no bearing on the public 
sesvice which can be rendered via 
theatre tele. 

Also, there’s already some sSsus- 
| picion that the new FCC move 
might have been at least partially 
influenced by others seeking to 
block the allocation of special 
channels for the film industry. 


Likelihood of a probe into trade 
practices which led to divorcement 
of theatres from the film outfits 
already has some film toppers in 
N. Y. doing a burn. There's been 
no decision on what steps will be 
|taken to counter the move. 


Film execs pointed out that the 
entire industry is the petitioner 
and the past business behavior of 
individual companies could hardly 
be a factor. 


FCC Busy on Freeze 
Washington, Feb. 5. 
Federal Communications Com- 
mission postponed its hearings on 
theatre television until March 10 
because it will be occupied until 
} the end of February with working 
out the final allocation plan for 
lifting the TV freeze. 
The broadening of 
was interpreted’ in industry 
|sources as indicating that the 
Commission is concerned with pos- 
| sible conflict between theatre TV 
and network operations. With the 
proposed merger of United Para- 
mount Theatres and ABC now the 
subject of hearings before the 
| agency, it appeared that the eligi- 
bility of a theatre-network combine 
for use of theatre TV frequencies 
| would become a policy question. 
The Commission also broadened 
an issue with respect te conditions 
under which frequencies would be 
made available to users. An amend- 
ment to this subject will include 
“conditions designed to maintain 
competition within a theatre tele- 
vision service, and as between a 
theatre television service and com- 
petitive services.” 
| In moving up the deadline for 
| filing appearances, the Commission 
accepted a number of late notices 
' by parties planning to testify at the 
_ proceedings, Among these are the 
/Authors League of America, the 
| Fair Television Practices Commit- 
| tee, Theatre Network Television, 
| Inc., Radio and TV Directors Guild, 
| United Service Artist Local Union 
| 829 (AFL), IATSE and AFRA. 


| In addition to giving word 
testimony, various companies are 
; planning to demonstrate the new- 
'est equipment for theatre TV use. 
| Among these are Skiatron, which 
| will be represented by Arthur Le- 
|vey, president; Prof. Wayne B. 


’ 


| Nottingham, physicist of Massa- 


issues also 





erated in the Southern Cal. area|the sale order “without a hearin chusetts Institute of Technology; 
they would soon learn the impact that included evidence and a judi-| Prof. Brian O’Brien, optics expert 
of TV. He pleaded with theatre-|¢jal determination.” Again, how-' of Rochester University; and two 
men to prepare themselves for ever, there were indications that | engineers. 





_ Murray, Roach Team 


| Industry attorneys James F. 
Murray, Jr., and William S. Roach 
|have joined forces. Murray, who 
has specialized in international 
| aspects of film legalistics, will con- 
|tinue to practice in New York. 
Roach, currently visiting the U. S., 
returns to Paris Feb. 15 to open 
an office there for the duo. 


Roach has been with UNESCO 
in Paris for the past two yeavs, 
| working on a new universal cop)- 
right convention. He signed a 
contract this week with Matthew 
Bender Co., legal publishers, for a 
book interpreting the copyrigiit 
laws of every country in the woild 
,as they affect U. S. copyright 
‘holders. It is being written by 
Roach and Arpad Bogsch, a toimeyr 
UNESCO associate on the cop;- 
jright project. . 
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Clips From Film Row 





NEW YORK 


Sherman Price, formerly head of 
Teletran, Inc., named N.Y. sales 
manager for Princeton Film Cen- 
ter, Inc. 

Sol Strausberg, prez of the In- 
terboro Circuit, reelected veepee 
on directorate of Beth-El Hospital, 
Brooklyn. His father was head of 
the institution from 1940 until his 
death in 1947. 


Ben Levine, formerly with United 
Artists, and James Primavera, ex- 
Eagle Lion and Souvaine, joined 
Realart Film Exchange. Levine be- 
comes office manager and head 
booker while Primavera will be 
sales rep in New. Jersey. 

Prior to leaving tor Toronto 
Monday (4), Republic sales chief 
James R. Grainger named James 
V. O’Gara supervisor of company’s 
distribution in Canada through 
Empire Universal Films, Ltd. 
O’Gara retains his post as N. Y., 
Philadelphia and Washington dis- 
trict manager in addition to his 
new duties. 

William Zimmerman, counsel to 
RKO’s_ distribution department, 
planed to the Coast Monday night 
(4) to gander changes in the exhi- 
bition-distribution system in 
Los Angeles area. 

Milton Livingston, Universal’s 
trade press contact, named assist- 
ant publicity chairman ef amuse- 
ment industry’s participation in 
1952 fund raising campaign of Na- 
tional Conference of Christians and 
Jews. Henry A. (Hank) Linet, U's 
exploitation chief, heads the com- 
mittee. 


MINNEAPOLIS 


Group of Minneapolis indepen- 
dent exhibitors are trying to line 
up fellow theatreowners here in a 

re-Christmas wholesale _ shutter- 
ng. The idea is to keep their 
houses dark an entire month prior 
to the big holiday because the 

eriod in — is always a 
osing one for neighborhood and 
suburban theatres. 

Complaining about the poor ex- 
hibitor attendance at nearly all the 
invitation film prevues, local branch 
managers feel that this too, as well 
as allegedly weak product, TV and 
economic conditions, may be one 
of the. reasons for the, depressed 
boxoffice. Film companies here, as 
elsewhere, of course, send exhibi- 
tors tickets to these prevues. But, 
assert the branch® managers, the 
tickets invariably find their way 
into the hands of assorted trades- 
men, etc., all unrelated to exhibit- 
ing. Managers feel that exhibitors 
should be sufficiently interested in 
the product they’re selling to be- 
come acquainted with it. 

In order to avoid one of two TV 
fight night’s opposition, Mill City 
Theatre group, comprising 22 inde- 
pendent neighborhood exhibs band- 
ed together for a combined Bank 
Night, moved it from Wednesdays 
to Thursdays. In less than two 


the 
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years, group has given away more 
than $22, in cash prizes. 

Local department store sales off 
26%, greatest for any of nation’s 
larger cities, according to Minne- 
apoli Federal Reserve Bank’s cur- 
rent report. Reflecting purse- 
string tightening, this throws 
light on present boxoffice suffering, 
exhibitors claim. 


PITTSBURGH 


Ed Busha, assistant manager of 
the Fulton, has been called up by 
the Marines. Both his wife and his 


duties. 


With closing of Fifth Avenue 
Theatre in Coraopolis, an industry 
pioneer A. A. Weiland has retired. 
He had been in the business for 
35 years. Fifth Avenue will be 
converted into business property. 
William C. Powelson, after 27 
years with WB, resigned as man- 
ager of circuit’s State Theatre in 
Washington, Pa., to become man- 
ager of the Grand in Steubenville, 


O. 

Times in Braddock, which had 
been set to shutter early this 
month, decided to continue operat- 
ing for a while under direction of 
Russ Wehrle, supervising manager 
for Crystal Amus. Co. 

Hiland Theatre building and the 
theatre business sold by Herb 
Shearer to Joseph W. Sieff, an 
optomotrist. Johnny Copeland stays 
as manager of film house. Shearer’s 
father was one of pioneer nickel- 
odeon operators here. 

Don (Bucky) Tate, Illinois fresh- 
man and defensive tackle who 
starred against Stanford in the 
Rose Bowl, is son of Albert R. 
Tate, New Castle, Pa., exhibitor. 

Park Theatre building in Johns- 
town, recently ‘sold for $200,000 by 


being converted into a drugstore. 
The house closed several weeks 
ago. 

Harris Northside, nabe property 
of Harris circuit, which has been 
closed for several months, is being 
reopened for weekend operation 
only. 


PHILADELPHIA 


Paul Douglas and Jan Sterling 
in town to visit the actor’s folks in 
West Philly. 

Lack of film theatres is consid- 
ered so serious in Mays Landing, 
N.J., businessmen are dickering 


| with Samuel Franks, owner of the 


Ritz which now only operates week- 
ends. Lack of regular pix entér- 
tainment is sending locals out of 
town and killing business in Mays 
Landing, the merchants declare. 
Warners skedded to drop the 
Uptown, key North Philly nabe 
March 15. House will be taken 
over by Whiteman’s TV-Teen Club. 
a originates here over WFIL- 
Vv 


Marian Marshall made guest ap- 
pearance with preview of “Sailor 
Beware” at Philadelphia Naval 
shipyard last week. Stunt run 
in conjunction with March of Dimes 
and Miss Marshall receive contri- 
butions of more than $17,000 for 
the infantile paralysis fund from 
city’s naval installations. 

Closed Eureka Theatre in West 
Philly taken over by Joseph Con- 
way, suburban exhib, and reopened 
with imported films. 


DALLAS 


Jack Verser, manager of Ritz 
and Gem at Weslaco for Interstate. 
transferred to Harlingen to man- 
age the Rialto and Strand. M. L. 
Agnew, former manager of the lat- 
ter two, moved to Pharr as man- 
ager of Cactus Theatre there. 

Amos Page bought the Rogue in 
Matador. 

Paul J Rogers bought the Aqua- 
rena at San Marcos, from the Mar- 





ine Industries of Florida. Don Rus- 
sell continues as manager. 
Earl Weaver promoted from 


‘booker to salesman at Columbia 




















WOULD YOU LIKE TO HELP BACK A BROADWAY SHOW? 


570,000 Shares of Common Stock are offered at 50c per share by 
BROADWAY ANGELS, INC. 


There is an allowance of $71,250 brokerage commissions and $25.000 
expenses, leaving $188,750 working capital which will be invested in various 
Broadway shows under the guidance of Professional Advisors. 

Because these securities are believed exempt they have not been regis- 
tered, but a Letter of Notification under Regulation A has been filed with the 
Securities & Exchange Commission. This does not mean that the Commission 
has either approved or disapproved these securities or passed upon the ac- 
curacy or completeness of these statements. 


CONSULT YOUR BROKER OR WRITE OR PHONE FOR A PROSPECTUS TO 
BROADWAY ANGELS, INC. 
29 W. 65th St.. New York 23, N. Y. 


TRefalger 4-1815 











brother, Jim, are on the Fulton | 
staff and will fill some of his old | 


Harry L. and Ida Rose Diamond, | 9 


film exchange here; replaces Wal- 
ter Penn, who went to Tower Pic- 
tures. 


H. B. Robb, son of late Harold 
Robb, formerly of Robb & Rowley 
Circuit, hased Modernaire 
Drive-In in Tulsa, Okla. 

. W. Zimmerman, of San Mar- 
cos, is the new owner of the Pal- 
ace, Texas and Hays which he pur- 
chased from Interstate. 

The Iris at Alice, Texas, is now 
owned by T. L. Harville, operator 
of Orange, who plans a Latin- 
American pic policy. 

O. M. Kirkeby will build another 
300-car drive-in adjacent to the 
Reagan Drive-in which he operates 
at Big Lake. Kirkeby is also build- 
ing another ozoner at Abilene. 

Tulia Theatre Co., Tulia, build- 
ing a 400-car ozoner here. 

The Trot at Cuero, operated by 
Video Theatres Circuit, has been 
closed. Circuit’s remodeling of the 
Rialto here is completed. 


CHICAGO 


Nathan Gumbiner’s Commodore 
Theatre suit against the majors 
and circuits for $900,000 was set- 
tled out of court last weeks as 
was Arthur and Theodore David- 
son’s Calo suit against the same 
defendants for $450,000. Both ac- 
tions were filed by Seymour Simon. 

George Phillips filed a landlord 
action against the majors and War- 
ner Circuit Management asking 
for $600,000 damages to the Hard- 
ing and $150,000 to the Howard, 
claiming that theatres operated by 
B&K were not paying proper per- 
centage rentals due to their in- 
ferior playing position. Suit filed 
before Judge Walter LaBuy, Chi 
federal district court, excludes Co- 
lumbia, United Artists and Uni- 
versal. Suit was entered by Tom 
McConnell. 

Variety Club is tossing a Valen- 
tine Party Feb. 16. 

Oriental is going to a $1.25 top 
for “Quo Vadis” beginning Feb. 
14, -with continuous performances. 

Stradford, WB theatre former 
vaude house, cut its prices to 42c 
cents evenings from 65c, with kids 


Cc. 

Schoenstadt and Essaness chains 
are using triple features in some 
of their theatres. 

Ray Moon, Central sales man- 
ager, and with 20th-Fox for many 
years, resigned. 


OMAHA 


Ownership and control changes, 
shifts in management and in per- 
sonnel are commencing to crop up 
in the territory’s theatres. 

Tristates division handled out of 
Omaha is undergoing a number 
of changes. In Sioux City, Ia., 
Tristates has made a deal with 
its partners, Affiliated Theatres, 
whereby the Hollywood, Victory, 
Iowa and State go to the Affiliated 
group while Tristates retains the 
Capitol, largest house. Jimmy Red- 
mond will be manager of new 
group after working for Tristates. 

Howard Brookings, who has the- 
atres in Oakland, Walnut, Carson 
and Avoca, Ia., sold the Avoca to 
Kenneth Gregg of Oakland. 

Tristates Theatres is disposing 
of its Grand in Hastings, Neb., to 
Fred Teller, manager of Omaha 
Theatre for a year. 

Two neighborhood theatres, 
closed about a year ago, have 
been abandoned and will be placed 
on sale. Roseland Theatre of the 
south side and the 40th St. on 
the north side are the houses up 
for sale. 

Epstein Bros. disposed of a third 
neighborhood theatre last week 
when they leased the Circle to Dale 
McNabb, local insurance man who 
_ going into show biz for first 

ime. 


BUFFALO 


Changes made by western New 
York theatres in recent weeks in- 
cluded Park in Marathon, taken 
over by Donald Hines from B. N. 
Pearlman; State Theatre, Dunkirk, 
taken over by Dalton Burgett; the 
Capital, South Buffalo, is now be- 
ing operated by Alvin Wright vice 
Dipson Theatres, Inc. Wright is 
also operator. of Aero Drive-In, 
Cheektowaga. 

Densington Theatre, closed dur- 
ing December for. decorations and 
a reopened by Menno Dyk- 
Stra. 

Midweek closings are now in 
force at the East and Globe, Syra- 
cuse; the State, Caledonia; Corono 
in Groton; the Capitol, Homer; and 


| Valley, Little Valley, 


Ted Werner succeeds George 
Miller, who died recently, as 
Rochester - Syracuse salesman for 
Republic. 

Mannie Brown, former Para- 
mount. branch manager here and 
recently local office manager for 
United Artists, appointed Cleve- 
land UA branch manager. Takes 
up duties there immediately, 

Charles Harder, Columbia office 
manager for last 14 years, now 
traffic manager for Niagara Falls 





trucking outfit. 
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CRESCENT, SWITOW OPEN 
NEW HOUSES IN SOUTH 


Nashville. 

Opening of Crescent Amus. Co. 
Tennessee Theatre here Feb. 28 
will be highlighted by world preem 
of Warners’ “About Face.” House 
has been under construction for 
the last two yeurs. - 

Proceeds from the unveiling will 
go to the Florence Crittenton 
Home. A ticket in the smoking loge 
wili be given for each $50 dona- 
tion. Balance of the house will 


represent donations of $10 per 
seat. Several Hollywood stars are 
slated to attend the inaugural. 





New 1,600-Seater in Louisville 
Louisville. 

Built by M. Switow & Sons, oper- 

ators of houses in Kentucky and 

Indiana, the New West End Thea- 

tre has been opened here. It is 

the only house in town with zone 


heating and zone air conditioning. 
Theatre is largest neighborhood in 
the Louisville area. 





mm, Continued from page 7 


would offer the industry sources of 
fresh talent. 
It’s conceded that the industry 


cational institutions for specific 
pix, but, it’s observed, it has 
done little to promote films as 
whole and thereby advance the 
acceptance of films as a true art 
form. The only way this can be 
accomplished, interested educators 
stressed, is by the widespread in- 
troduction of film courses in 
schools. 

School officials explained that 
the film companies could effective- 
ly promote their cause by follow- 


ing the example of other U. S. in- 
dustries, which have established 
chairs in universities, made en- 
dowments and granted scholar- 
ships. Activity of this sort, they 
noted, would do a great deal to- 
ward, advancing the importance of 
the motion picture industry. One 
educator pointed out that other 
important U.S. industries sent 
scouts to the various universities 
at commencement time to corral 
the bright graduates specializing 
in their specific fields. In this 
quest, he said, the film industry is 
at a disadvantage since only a 
handful of schools offer degrees 
for motion picture study. 


There are five colleges which 
offer degrees for specific studies 
in films. They are New York U., 
U. of California at Los Angeles, 
U. of Southern California, Boston 
College and the U. of North Caro- 
lina. This year the motion pic de- 
partment at NYU, headed by Prof. 
Robert Gessner, is marking its 10th 
anniversary. Many of its graduates, 
according to Gessner, have manag- 
ed to land jobs in the industry as 
writers, directors, story analysts, 
etc. Best known of the grads is 
Screenwriter Malvin Wald. The 
NYU prof points out that the in- 
dustry has not actively sought any 
of the school’s students and those 
that did obtain positions in the 
industry did so on their own. 


In addition to the ‘schools that 
offer degrees, there are approxi- 
mately 200 schools of higher edu- 
cation that give some sort of film 
courses. All of these, however, 
were introduced without any co- 
operation from the industry. City 
College of New York offers a 
course in the history of motion 
pictures, scriptwriting, directing, 
production and the use of docu- 
mentary films. These courses are 
offered in the evening session by 
the school’s Institute of Film Tech- 
niques. The New School in New 
York also offers course in various 
phases of the creative end of films. 

Courses offered in other schools 
consist in the main of motion pic- 
ture appreciation courses which, 
in their own way, are seen as con- 
tributing considerably to an in- 
terest in theatregoing. It is the 
contention of educators that in 
the addition to these appreciation 
studies, the industry should foster 
the introduction of more studies 
dealing with the creative and busi- 
ness end of the industry. They 
believe that courses in the intri- 
cacies of sales, booking, distribu- 
tion, exhibition and exploitation 
would bring about an understand- 





has sought the cooperation of edu-’ 


German Inducted 
By N. Y. Variety: 
Other Tents Elect 


Variety Club of New York wil] 
hold its annual induction luncheon 
Feb. 19 at the Hotel Astor, N. y, 
Event will honor incoming Chief 
Barker William J. German and 
Fred J. Schwartz, retiring Chief 
Barker. 

Also scheduled for induction are 
Ira Meinhardt, first assistant bark. 
er; Charles Skouras, second assiste 
ant barker; Edward Lachman, 
property master, and Saul Trauner, 
doughguy. Fred J. Schwartz be- 
comes international canvassman. 





Earl Hudson Re-Elected in Det. 
Detroit. 

All officers and directors of the 
Detroit Variety Club were reelected 
here. They are headed by Earl J. 
Hudson, prexy of United Detroit 
Theatres, as Chief Barker. M. F. 
Gowthorpe and Lou Wisper, are 
assistant barkers. Others named 
are James Sharkey, treasurer; 
Charles Snyder, executive secre- 
tary; and Adolph Goldberg, sec- 
retary. 





Kirby Heads Houston Tent 


Houston. 

L. C. Kirby elected Chief Barker 
of the Variety Tent No. 34 here. 
Other officers named include Bruce 
Layer, first assistant barker; Mack 
Howard, second assistant barker; 
Ray Hay, doughguy, and E. J. Mil- 
ler, property master. Francis R. 
Deering named International can- 
vasman, 





Walter Brown New Hub Barker 


Boston. 

Walter Brown, Boston Garden 
prexy, elected Chief Barker of Va- 
riety Club’s Northeast Tent 23, for 
coming year. Max Levenson was 
named first assistant barker; Philip 
Smith, second assistant; Louis 
Richmond, doughguy, and Michael 
Redstone, property master. 





St. Loo Tent Names Arthur 


St. Louis. 

James H. Arthur, head of 
Fanchon & Marco Service Corp., 
elected Chief Barker of the St, 
Louis Variety Club, Tent No. 4, 
Arthur succeeds John Meinhardt, 
St. Louis district manager for Fox 
Midwest Theatres who has been 
named national canvasman, replace 
ing Joseph Ansell, of Ansell Bros, 
Amus. Others elected were assist 
ant barker, Thomas Canavan; secs 
ond assistant barker, Tommy James; 
doughguy, Joseph Ansell and 
property man, Richard Fitzmaurice. 





Greenberger Cleve. Barker 


Cleveland. 
Henry Greenberger, head of 
Fairmount Amus, Co. and affiliated 
with Community Theatre Circuit, 
became new Chief Barker of Cleve- 
land’s Variety Club at its annual 
installation dinner-dance in Hotel 
Carter’s ballroom, He succeeded 
Abe Kramer. 4 
Nat Wolf, local Warner Bros. 
division manager, also took office 
as first assistant barker; Je 
Wechsler, as second assistant; I. J. 
Schmertz, head of 20th-Fox film 
exchange here, treasurer; Leonard 








ing of the industry. 


Greenberger, secretary. 
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Durocher-Day Parlay Vidpix With 
Merchandising as UTP’s Come-On 


“Double Play,” new baseball vid-+— 


series starting N.Y. Giants’ 
Oe ae Leo Durocher and his 
wife, Laraine Day, has been ac- 
quired for distribution by United 
TV Programs. UTP is currently 
trying to line up a single national 
advertiser or a group of large re- 
gional sponsors to preem the se- 
ries in time for the start of base- 
ball’s spring training season. 

Series has been set as a 15-min- 
ute show since, according to UTP 
prexy Gerald King and sales chief 
Aaron Beckwith, that’s the vidfilm 
program length most in demand 
today by local stations. They point- 
ed out that, with the plethora of 
half-hour shows available from the 
networks and TV film syndication 
outfits, local station managers find 
it difficult filling the 15-minute 
slots that open up periodically in 
their program schedules. 

King and Beckwith have also 
worked out various merchandising 
angles, for tie-ins by the stations 
with sponsors at the local level. 
Contests among viewers, for ex- 
ample, will start in each market 
with the preem of the show. Local 
prizes will comprise baseballs au- 
tographed by the winner’s favorite 
player, with the grand winner re- 
ceiving free transportation and a 
pair of tickets to next fall’s World 
Series. In addition, the ballplayer 
cards, which formerly were hand- 
ed out with cigarets or chewing 
gum, will be distributed by local 
stores as a device to lure traffic. 

Format will have Durocher and 
Miss Day interviewing and spar- 
ring with top baseball personalties. 
First six shows already in the can 
feature such guests as Casey Sten- 
gel, Charlie Dressen, Bob Lemon, 
Ralph Kiner and his wife, Nancy 
Chaffee, and Duke Snyder. Twenty- 
six programs are to be completed 
this spring, with Durocher under 
contract for 104. While they’re 
new being produced in Hollywood, 
the next batch will be lensed at 
the Giants training camp at St. 
Petersburg, Fla. Films are being 
produced by Marted Prods., in 
which are partnered Ted Nieland 
and Marty Martin. 


SPLIT SPONSORSHIP 
ON UTP’S ‘REBOUND’ 


_With Packard Motors having de- 
cided to take only a select group 
of stations for “Rebound,” the new 
Bing Crosby Enterprises vidfilm 
dramatic series, United TV Pro- 
grams will send its sales staff out 
soon to line up sales to local spon- 
sors in all other markets. Under 
terms of the deal with the Maxon 
agency, which handles the Packard 
account, the auto firm has 90 days 
to specify the markets it wants. It 
has lined up 19 such stations to 
date. 

UTP will also handle second-run 
bookings on the series. Distrib out- 
fit has the right to sell “Rebound” 
On a subsequent-run basis in all 
markets 13 weeks after the series 
preems for Packard. Since © Pack- 
ard is expected to take an eight- 
week summer hiatus, however, it’s 
expected that any second-run book- 
ings will not be able to tee off 
until sometime next November. 

Packard is buying “Rebound” 
on a selected market basis to 
eliminate the cities in which it 
does not have distributors. Such a 
deal, according to UTP execs, un- 
derline the advantage of syndi- 
cated film shows over live net- 
work program. For most buys, a 
Sponsor would be forced to take 
the entire net station lineup. 


Two New CBS Sales Set 
On Autry, ‘Rider’ Series 


_CBS Television Film Sales, web’s 
vidpic syndication unit, wrapped 
up two new sales on the “Gene 
Autry Show” and “Range Rider” 
Series this week. Deals bring the 
total markets on Autry to 44 and 
on “Rider” to 26. 

Canada Dry Bottling Co. of Nor- 
folk, Va., through J. M. Mathes, 
bought Autry for 52 weeks on Nor- 
folk’s WTAR-TV. Show will air al- 
ternate Saturdays in the 4 to 4:30 
Pm. period, starting Feb. 16. 
Pepsi-Cola Bottlers of Northeast- 
ern Ohio bought “Rider” for 26 
weeks, for telecasting via WEWS, 
Cleveland, in the Sunday 6 to 


on P.m. period starting this week 














COAST OUTLETS SHARE 
COST ON 800 BRIEFIES 


Hollywood, Feb. 5. 

KHJ-TV has leased entire library 
of 800 Snader Telescriptions in 
unique deal whereby it will share 
costs 50-50 with KNBH, also carry- 
ing the 34-minute briefies, over 
one-year period. Figure involved is 
estimated at about $75,000. 

Move marks first time Snader 
product is being leased on non- 
exclusive basis. 


Jerry Fairbanks Studio 
Cleared of Unfair Labor 
Claim by NLRB Hearing 


Washington, Feb. 5. 

The Jerry Fairbanks studio was 
not guilty of unfair labor practices 
when it fired five members of the 
Carpenters Union, according to 
findings of Martin S. Bennett, trial 
examiner for National Labor Re- 
lations Board. Bennett, who con- 
ducted hearings on the _ jurisdic- 
tional dispute in Los Angeles last 
November, recommended that the 
complaint, issued against IATSE 
as well as the studio, be dismissed. 

Carpenters charged that the five 
employees lost their work at the 
studio during the period March to 
July, 1951, because of pressure 
from IA. It stated the rival union 
wanted to place its own members 
on the payroll in order to qualify 
them for an impending election. 

Studio, in denying the charge, 

(Continued on page 40) 





‘TV Comics’ Vidpix 

William Morris Agency has 
made a pilot film of a series to be 
called “TV Comics” which will 
comprise three 10-minute segments 
of comic strips. Lined up for the 
strip are Katzenjammer Kids, 
Smoky Stover and Oaky Doaks. 
It'll be a puppet show. 

Deal is currently on for syndi- 
cation of the strip in 24 stations 
in the Chicago area. Pact is still 
to be signed. 


‘$100,000 for 30 





Hollywood, Feb. 5. 

Sum in excess of $100,000 was 
paid by KLAC-TV for 30 pix leased 
from Motion Pictures for Televi- 
sion, making total outlet local sta- 
tion has paid for pix past year 
approximately $1,000,000. 

Deal negotiated between KLAC- 
TV general manager Don Fedder- 
son and Dave Wolper of MPFT)| 
is for one-year period, allows eight 
|runs per pic. : 
| Included in package were Rossel- 








MPFT Pix in L.A. 


}ested but not at 


‘Munshin Vidpix Series 





lini’s “Paisan,” “The Open City,” | 
“The Quiet One,” nine William | 
Wilder pix, four Red Ryders. Play- | 
|ers in pix include Dan Duryea, | 
| Albert Dekker, Martha Vickers, | 
| Ellen Drew, Gloria Jean and John 
Loder. 





Treks to TV 


Hollywood, Feb. 5. 
Newest convert to television 
|from pictures is Arthur Gardner, 
former production exec with King 
Bros., film producers, who joined 
Ruthrauff & Ryan as agency con- 
tact on “Big Town,” now being 
filmed at General Service studio. 








Big Wall St. Coin Seen Moving Into 
Coast Vidpix When New Channels Open 





JOAN CRAWFORD'S 
2006 TAG FOR TV 


Hollywood, Feb. 5. | 
MCA is offering Joan Crawford | 


to television networks for $200,000 | 


a year for which she would star | 
in 26 half-hour subjects annually. 


Deal would be spread over five 
years, with the star also cut in for 
50° ownership of the filmed prop- | 
erties. 
NBC, CBS and ABC are inter- | 
those figures. | 


As ‘American Abroad’; 
Lens Ist Batch in Paris 


Jules Munshin will be star of a 
series of 39 half-hour vidpix to be 
made in various European cities. 





a 


Hollywood, Feb. 5. 

Rapidly expanding vidpix indus- 
try can’t really be a menace to 
motion pictures until big coin, rep- 
resented by banks and Wall St., 
moves into the setup just as it did 
into pix. Feeling in Hollywood 
is that such a move won't come 
until additional channels. are 
opened by FCC. 

Belief here 
move of big 


is that while the 
coin into the field 


'is inevitable, just how it will be 


made is steeped with ramifications, 


| When the big sugar decides to in- 


vade telepix and take control, the 
decision, coming at a time new 
stations are up, may also coincide 
with major motion picture studios 
feeling that it’s proper time to 
step into the video picture, de- 
spite inevitable gripes from the 
exhibs. 

Possible move by the majors is 
one factor causing Wall Street to 
hesitate in any telepix venture. 
Wall Street coin is behind the stu- 
dios, and it seems logical that 


|rather than invest in new compa- 


will be teed off in about April in| nies and a new industry, the east- 


Comic will play an “American 
Abroad” role in the films, which 
Paris, 

Munshin will be partnered in 
ownership of the series with Lester 
Fuller and Ray Ventura. Fuller 


will direct. Ventura, former band 
leader and now a top French fea- 
ture producer, will finance the se- 
ries and will provide original tunes 
for the pix via his Paris publishing 
house. 

Munshin, Fuller and Ventura are 
now in New York. Comic recently 
wound up a starring role in “Monte 
Carlo Baby,” which Ventura pro- 
duced in Monte Carlo and on 
which Fuller served as director for 
the English-language version. 











TV Films in Production 





as of Friday, Feb. 1 


ern money men may decide it 
| wo: ld be more expedient to have 
the motion picture studios turn a 
percentage of their efforts to pro- 
duction of telepix. 

Aware of the possibility of such 
impending developments, telepix 
producers sub-rosa are wondering 
what will happen to them if such 
an eventuality takes place. Some 
try to brush it off by saying the 
majors have no experience in deal- 
ing with sponsors, ad agencies, 
video stations and networks, and 
know nothing regarding market- 
ability and importance of avatl- 
ability of time. A good deal of 
this is true, but it’s obvious the 

















BRACKEN PRODUCTIONS 
8259 Beverly Blvd., Los Angeles 
NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
Sponsored by Contour Chairs. Series to 

begin shooting Feb. 4. 
Producer: Earle Dumont, Jr. 
Director: Robert S. Scott 
Camera: Arthur Anderson 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
begins shooting Feb. 5. Regis Toomey and 

Sara Haden head cast. 
Producer: William F. Broidy 
Associate proceom: Wesley Barry 
Director: Frank McDonald 


CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 

Culver City series of character comedy 

telepix now shooting. 

Sponsored by Blatz Beer. 

Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny 
Lee, Jester Hairston. 

Supervisors: Freeman Gosden, 
Correll. 

Director: James Barton 

Producer: James Fonda 

Assistant director: B. F. MacEveety 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
Casting: Dixie Fuller : 
“SKY KING” series of 20 half-hour vid- 
pix for Derby Foods begin shooting Feb- 
ruary 5. 
Cast: Kirby Grant, Gloria Winters, Ron 
Hagerthy. 
Producer: Jack Chertok 
Associate Producer: John Morse 


COMMODORE PRODUCTIONS 


General Service Studios, Holywood 
Twenty-six half-hour adventure telepix 
ae Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 

“A MATTER OF HONOR” written by 
Jackson Stanley for half hour adult 
drama telepix series shooting. 

Cast: Elizabeth Fraser, Jeff York, 

Gibson, Ned Glass. 

“BR FOND FAREWELL” by Arthur Ross 
begins shooting Feb. 5 for half hour 
telepix series. : 
Cast: George Brent, Gertrude Michael, 

Donald Woods. : 

Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“1 LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 





Charles 


Don 


Director: Mare Daniels 
Writers: Jess Oppenheimer, Madelyn 
Pugh, Bob Carroll 
DONLEVY DEVELOPMENT 
CORP. 
Republic Studios, North Hollywood 


“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 

Producer: Harold E. Knox. 
Director: Bill Karn 


JERRY FAIRBANKS 


6052 Sunset Bivd.. Hollywood 
“HOLL YWOOS THEATRE” half-hour 
drama seties resumes shooting Feb. 15. 





“FRONT PAGE DETECTIVE” series of 
half-hour adventure telepix scheduled for 
Feb. 15 start. 

Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 


GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 


“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Holl¥Ywood 


“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 

Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


McCONKEY TELE-ARTISTS 
CORP. 


Swanstrom Studios: Hollywood 


Ten telepix begin shooting Jan. 9, dif- 
ferent artists to be featured each week. 
Producer: Mack McConkey 
Director: Hubbard Hunt 


MARK 7 PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill. 
Producer: Homer Canfield 
Director: Jack Webb 
Assistant director: Marty Moss 


MARTED PRODUCTIONS 
General Service Studios: Hollywood 


“THE HOT STOVE LEAGUE” Leo 
Durocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
baseball greats. Different guest stars each 
week. Shooting here until Spring train- 
ing, when show goes on road until end of 
baseball season, returning here to wind 
series. 

Producer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 

666 N. Robertson Blhvd.. Hollywood 

“TERRY AND THE PIRATES” 26 half- 
Sone adventure telepix slated for Mar. 1 

art. 
Producers: Fairbanks, Jr., Sol 

Lesser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


LINDSLEY PARSONS PRODS. 
KTTV Studios, Hollywood 
“FILE OF JEFFREY JONES,” half hour 
telepix series, resumes shooting Feb. 11. 
Producer: Lindsley Parsons 
Associate producer: Warren Douglas 
Director: George Btair, Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“DESIGN FOR MURDER” half hour ad- 
venture telepix for “MYSTERY THEA- 
TRE” series skedded for Feb. 6 start. 
Cast: Tom Conway, Jim Burke, William 
Forrest, Christine McIntyre, Mary 
Young, Doug Evans, Frances Zucco, 
Jack Chefe, Paul Hoffman. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 


Assistant director; Babille 
“ROCKY Sone” SPACE RANGER” 


Douglas 


half-hour adventure series with Dick 
Crane, Crystal Reeves in set leads rolls 
Feb. 14th. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 


Series of half-hour adult drama telepix 
for Gruen and Chevron Theatre resume 
shooting mid-February. 

Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 

“Kit Carson” half-hour western adven- 
ture telepix series resume shooting Feb. | 
15. Bill Williams, Don Diamond set leads. 
Parts to fill. 

Producer: Revue Productions 
Director: Lew Landers 
Assistant director: Wilbur McGaugh 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 


ROY ROGERS in four oater telepix rolled 
Jan. 7. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brad 
in support. General western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate prosuest: Jack Lacey 
Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 


Eagle Lion Studios, Hollywood 

"GOLD IS FOR RICH PEOPLE” half 
hour adult drama shoots Feb. 4 for 
VYELECTRIC THEATRE” series of telepix. 
Cast: James Griffith, Nick Dennis, Jan 

Arvan, Lou Krugman, Jack Kruschen, 

Adele Longmire, Maurice Cass, David 

Garcia, William Kelso. 

“THE SECOND CANDLE” skedded for 
Feb. 7 start in “ELECTRIC THEATRE” 
series of half hour telepix. 

Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
adventure telepix skedded to resume Feb- 

ruary 20. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 
TCA PRODUCTIONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show shooting. 
Executive producer: Pat Costello 
Producer-director: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
General Service Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 

mystery drama telepix resume shooting 

mid-February 

Cast: Ralph Byrd, Joe Devlin set leads. 

Director: Thomas Carr 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 

“SOUND IN THE NIGHT” shooting for 

IRESIDE THEATRE” half hour series. 
Cast: Lee Marvin, Willis Bouchey, Maurice 

Cass, William Vedder, Ray Page, Stroth- 

er Martin. 

“DEADLINE” skedded for Feb. 6 start 
in “FIRESIDE THEATRE” series of half- 
hour dramas. ; 
Producer-director: Frank Wisbar ‘ 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Holiywood 

Two in “UNEXPECTED” series of half- 
hour telepix shoot in February. General 
casting for all pictures. ; 

“BOSTON BLACKIE,” four telepix in| 
half-hour series shoot in February. 
Cast: Kent Taylor toplines. Lois Collier, | 

Frank Orth, Robert Spencer. Fan! Keast 

in support. General parts Ml. 
Director: Paul Landres, Eddie Davis, Se 

bey Martin 


| majors could probably absorb most 
| of those men now working in such 
factors, if they actually went into 
production. 
Subsidiaries’ Use 

Steps in this direction have al- 
ready been taken by several stu- 
dios now in the field, via subsidi- 
aries. Republic, which produces 
telepix through its Hollywodd Tele- 
vision Service and sells pix to TV 
through the same company, has for 
some time been exploring the vari- 
ous facets of marketing, selling 
and merchandising in connection 
with TV. Paramount, which hasn't 

(Continued on page 40) 


BRITANNICA FILMS 
INTO TV EDUC’L FIELD 


Encyclopedia Britannica Films, 
with a catalog of over 500 educa- 
tional pix, is entering the video 
field, with Associated Program 
Service, transcription library sub- 
sid of Muzak Corp., serving as dis- 
tributor. EBF and APS are sister 
outfits, with Sen. William Bentea 
figuring in the ownership ef botn. 

APS general manager-v.p. Mau- 
rice B. Mitchell said that his dis- 
tribution plans include an exten- 
sive revision of the EBF catalog 
for tele purposes. They will be, 
packaged in related series, edited 
to standard lengths and with 
soundtracks revised to hit a broad- 
er audience. Most of the pix were 
made at EBF’s own studios in Wil- 
mette, Ill. About 40 features are 
lensed a year. 

Mitchell said that the pix are 
suited to tele since they were 
slanted to the small screens of 
classroom. Edward MHochhauser, 
Jr., APS sales manager, will direct 
the sales effort. 

APS also plans to go into TV 
more intensively. EBF recently 
| bought Films, Inc., and _ Instruc- 
| tional Films, both of which have 
large catalogs of film shorts and 
features. 


WGN-TV’s 2-Year Pact 


For Snader Musicals 
Chicago, Feb. 5. 

WGN-TV has signed a new two- 
year pact with Snader Telescrip- 
tions for exclusive Chi rights to 
its quickie musical film library. 
The new contract covers unlimited 
use of 800 three-minute pix to be 
turned out by Snader this year, 
with an additional 100 to be sup- 














| plied in 1953. 


The Chi Tribune station bought 
the first batch of 400 briefies for 
beaming last year. 
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Life-DuMont Kill Plan to Team On 
Convention Pickups; Too Many Snags 


DuMont-Life magazine deal to 
team for coverage of the political 
conventions in Chicago this sum- 
mer has fallen through, with the 
result that DuMont is expected to 
participate only in the four-net- 
work pool pickups. Web, besides 
being unable to clear enough sta- 
tions to make the project pay off, 
also failed to get an okay from the 
Republican and Democratic na- 
tional committees because of Time- 
Life’s all-out endorsement of Gen. 
Dwight D. Eisenhower as the GOP 
candidate. 

Prior to revealing that the deal 
had died, DuMont had claimed that 
eight stations had accepted its of- 
fer of taking its feed and selling 
it to a local sponsor on a co-op 
basis. Indications that the web 


was running into trouble, however, | 


were seen in the decision of WGN- 
TV, its primary Chicago affiliate, 
to turn down any part of its coy- 
erage in which Life mag was as- 
sociated. In addition, DuMont it- 
self was reportedly mulling the 
feasibility of selling WDTV, its 
Pittsburgh o.&o. outlet, to one of 
the competing webs, rather than 
tying the station into-its own line- 
up. 

In announcing that plans for the 
teamup with Life had been with- 
drawn, DuMont said that a ‘‘well- 
rounded network, including a sub- 


stantial number of stations in sin-| 


gle-outlet markets, was regarded 
as an essential.” But an early 
check of such stations revealed 
they were already committed to 
one of the other webs. Other sta- 
tions offered the Life-Eisenhower 
tie-in as a reason for nixing the 
DuMont plan. Web had claimed 
that stations, by selling the con- 
vention feeds locally, could make 
money via its plan, whereas they 
(Continued on page 34) 





Studio Space For 
Ike-an NBC Poser 


NBC is currently wrestling with 
a toughie. For fear that it might be 
trespassing on dangerous ground 
and invite FCC repercussions, the 
network is holding in abeyance its 
decision on a request that it rent 
its studio space to “Friends of 
Dwight D. Eisenhower” for rally 
purposes. 

Request for the rental of the 
3,000-seater TV Center theatre, 
N.Y., has been made by Tex Mc- 
Crary, who is -spearheading the 
drive in N.Y. for Eisenhower’s 
candidacy for the Presidential 
nomination. Renting of its studio 
facilities is nothing new for NBC, 
such requests having been granted 
in the past to parent-teacher 
groups, sponsors for sales meet- 
ings, corporations for stockholder 
meetings, etc. But to invade the 
political precincts is something 
else again, NBC reasons, with re- 
sult that legal aides are deliberat- 
ing on the McCrary request. 


SCHICK TRIMS ‘CRIME’ 
DESPITE SALES HYPO 


Despite its having racked up a 
10° sales increase attributable di- 
rectly to its sponsorship of CBS- 
IV's “Crime Syndicated,” Ever- 
sharp Schick has decided to trint 
its bankrolling of the show to an 
alternate week basis only at the 
end of the current cycle. Report- 
ed reason is a budgetary problem. 

Electric shaver firm bought the 
show originally for a 13-week pre- 
Christmas push but extended tlie 
pact an additional 13 weeks. Ita 
comparison of its December, 1951, 
sales to December, 1950, it was 
found that sales in the TV markets 
were up 10°, while those in the 
non-TV markets has slumped 47%. 
Outfit pointed out moreover, that 





its 1950 sales were high because 
of the scare buying at that time 
due to the Korean war and its in- 
troduction of its new “Schick 20” 
shaver. 

CBS has not decided whether to 


.| children. 





,% 
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The Light That Failed 


Pittsburgh, Feb. 5. 

Duquesne Light Co. of Pitts- 
burgh waited a long time to snatch 
| Some A time on WDTYV, and finally 
made the grade right after the 
| holidays when Irish Hams gave up ; 
|its half-hour slot on Thursday F el 
inights at 10 o'clock. — Utilities out- ? 
fit promptly booked a re-run of 
| “Story Theatre” films to plug the 
product. 











HARRY SALTER 


MUSICAL DIRECTOR 
Stop the Music—ABC 


| But Duquesne outfit’s happiness 
at finally making the grade will be 
short-lived, for it’ll be dropped out 
of that choice spot March 13 for 
| “Charlie Wild, Detective,” which 
will move then from ABE to the 


e 
| DuMont network. And one of the * 
| stipulations of the sale was that 0 Ive D; 
| Pittsburgh would be included in 
Third & Last Of 








ithe outlets. Since- DuMont owns 
j}and operates WDTV, Duquesne’s 
| goose was cooked. However, sta- 
{tion has promised it first crack at 
the next good opening. 

“Charlie Wild” will have more 
| than an ordinary local interest in 
| Pitt since title role is played by a 
| Pittsburgher, John McQuade, who! Sharp blow to FM was delivered 
| got his acting start here at the | Friday (1) morning when Interna- 
| Playhouse. |tional Ladies Garment Workers 
| Union announced to the staff of its 
| outlet, WFDR, N, Y., that it would 
go off the air in two weeks, ceasing 
| operations midnight Feb. 15. It’s 
ithe third ILGWU station to fold 
'in a year and removes the union 


| from the broadcasting picture. 
0 eso ve tatus | Move affects a staff of 12, includ- 
jing general manager Lou Frankel, 
Jack Benny arrives in New York |news director Joe Michaels, four 
. + engineers, two announcers, two mu- 
from the Coast Saturday (9) for sic librarians and two clerical 


huddles with BBDO agency execs | workers. Fate of the indie had been 
|and Paul Hahn, American Tobacco. doubtful at the end of °51, but the 
| prexy, in a bid to crystallize his| "ion then decided to give the 
. operation the green light for an- 








| 


Benny, Sponsor 





| tadio-T'V status next season, which | other 12 months with a 25% budget 


| at the moment is up in the air.| cut which pared its nut to $90,000 
| While Benny says he wouldn't be | a year. 
| averse to calling it quits in radio,| Sudden reversal follows the re- 
| after 20 years, and staking his| cent staff-cutting, curtailment of 
| future in video alone, the fact that | space and other operational sav- 
| his show has been consistently hit-| ings. Office space in the ILGWU 
|ting the No. 1 Nielsen jackpot is | building, at 1710 Broadway, will 
|persuasion on Hahn’s part for| sale of studio and transmitting 
|Benny to reprise his CBS radio} equipment has been made as yet. 
| stint. | Transmitter site is at 444 Madison 
Benny wants a regular TV series | Ave. where WOR-FM _previous- 
next fall and in addition prefers |!y had its sender. . 
a Sunday showcasing. This, too, Meanwhile there’s a likelihood 
poses a problem, should he stick} that Morris Novik, consultant for 
with his radio show, for BBD&O|}ILGWU, may step in and buy the 
and American Tobacco consider this | station, which was named after the 
overdoing the single-day exposure. | jate President Roosevelt. It went 
The Lucky Strike sponsor has|on the air June 16, 1949, with 
meanwhile taken an option on the hoopia from labor and civic dig- 
Thursday night at 9 period on CBS-| nitaries and a gala preem from 
TV (currently occupied by Alan Carnegie Hall. The union had 
Young, which would indicate shift- sunk about $350,000-$400,000 into 


ing oi Young to a new time seg- | ¢p, “ati : 
ment in the fall), Although Benny | yeas’ the statin hewwedns & half 


in his occasional TV shots this sea- 
son has taken over the Sunday 
night 7:30 “This Is Show Business” 
period, it’s probable that Benny 
would get the Thursday night spot, 
since “Show Business” relies on 
snaring its guest talent from the 
top Broadway musicals on their one 
free day. Similarly, Lucky Strike, 
happy with the rating and cost-per- 
dollar payoff on “Show Business,” 
would probably prefer keeping it 
intact in its present slot. 


Lotsa Top Star Hoopla 


For ‘Howdy’s’ Milestone 
On 1,000th NBC Telecast 


NBC-TV’s “Howdy Doody,” 
claimed to be the first network 
show to reach the 1,000th-program 
mark, will celebrate its birthday 
| next Tuesday (12) by kicking off 
| a new charity drive, KIDS’ CARE. 
| Campaign, with the puppet char-, 
acter serving as honorary national 
| chairman, is to be a subsidiary of 
| CARE, designed to aid overseas 








—— 
—— 





Cry Havoc 

June Havoc, absent without 
leave from her scheduled 
booking as guest panelist on 
CBS-TV’s “This Is Show 
Business” Sunday night (3), 
suffered a miscarriage earlier 
in the day, which explains her 
failure to appear. In the re- 
sultant confusion, however, no 
one remembered to advise 
“Show Biz’ producer Irving 
Mansfield or anyone else on the 
show and it took the air, con- 
sequently, with a vacant seat 
where the femme guest is 
usually spotted. 

Situation provided regular 
panelists George S. Kaufman 
and Sam Levenson, along with 
moderator Clifton Fadiman, 
with the opportunity for some 
top gagging. Kaufman, leaned 
over to Levenson at one point 
to introduce himself, explain- 
that in the six months they 
have worked the show to- 
gether, he’s never had a chance 
to meet Levenson (Femme 


: i guest was always between 
NBC and Howdy entrepreneur them). Because the trio got 


Martin Stone have lined up a top- ‘ > 

star gala, complete with a few new off i. -- me cracks about Miss 
. s Havoc’s absence which might 
production techniques, to mark the | jaye been considered uncalled 
| 1,000th program. Puppet character for under the circumstances, 








NBC-TV's Summer Discount Plan 
Lures Clients Via Strawhat Editions 


+ 





Hitchhikes & Cowcatchers 


Some local television stations are 
complaining about the way hitch- 


ments are being handled on some 
network shows. 


program’s conclusion or a cow- 
catcher is spotted before a stanza’s 
opening, it dilutes the effective- 
ness of the local plugs the affiliates 
insert between airers. 

These stations feel that the re- 


cently-announced NBC-TV policy 
will help clear up the situation. 





ILGWU Stations 


land i ipulator, Rhoda M 
» show to alternate | 29d its manipulator, Rhoda Mann, 
pre hadh 4 A to keep the show | for example, will be on the Coast 
on each week and try to find an-| that day, with star Bob Smith in| 
other bankroller for the alternate| N- Y- Through use of the split 
spots. Show is aired Tuesday | Screen, they will work the show 
nights from 9 t6°9:30. ‘*°9! 9 +? (Continued ‘ 6n ‘pate! 3G)' > 9! 


Mansfield originally planned 
to explain what had happened 
on next Sunday night’s stanza. 
He has decided it would be 





“more gentlemanly,” however, 
il to let the whole thing slidet * 





NBC principle is that the hitch- 


| 


| hikes and cowcatchers must be in- | 


|cluded within the framework of 


|the show. Thus a hitchhike plug, 


|\for another product of the same 


Sponsor can be placed before the | 


final credits of the show. With the 
| hitchhike thus integrated into the 
| 


|airer, when a local station break | 


announcement is made it doesn’t 
| look like double spotting. 

Problem has become more acute 
| due to heavy use of station breaks, 
| shared 
| nouncements, etc. 
| high cost of tele productions, most 


| 


| Sponsors want to divide the nut, 


|among more than one brand or 
litem, and consequently there’s. a 
great deal of hitchhikes and cow- 
catchers on the TV channels. 


Product Conflict 








| Despite fact that the new Mar- 
| lene Dietrich show, ‘Cafe Istan- 


| bul,” is holding on to about 80% | 


| of the listeners to the Walter Win- 
|chell segment which precedes it, 
' ABC still hasn’t been able to line 
| up a bankroller. 

| Show elicited interest from a 


| facial cream, but that had to be 
| nixed due to the fact that Warner- 


airer eliminates the possibility of 
putting another cosmetic sponsor 
adjacent to the gabber. 


ABC sales veepee Charles Ayres 
has been pitching the show to 
stocking manufacturers, with a 
“glamorous legs and glamorous 
hose” tiein. _However, the stock- 
ing firms aren’t big spenders, go- 
ing in for limited seasonal promo- 
tions, and summertime is their low 
period. Should the program be 
sustaining by fall, one hosiery out- 
fit may pick up the show then. 

Meanwhile, a 15-minute version 
of the series igs available, if a 
smaller bankroller wants to latch 
on to a cheaper, trimmed version. 


NBC Charges CBS Joker 
On Station Clearance 
Claims; ‘We’re Champs’ 


CBS-TV’s recent claims that it 
now clears more time on affiliate 
stations for sponsored shows than 
any competing network drew a 
blast of protest this week from 
the NBC video research depart- 
ment. Claiming a joker in the CBS 
statistics, NBC declared that “this 
one fact is incontrovertible—the 
average program is carried by 
more stations on NBC than on 
CBS or any other network.” 

CBS based its figures on a formu- 
la which designated 1.0 as an hour 
show, which, multiplied by the 
number of station carrying the 
show, would give the number 
of station _ hours. This, in 
turn, is divided by the number 
of program-advertiser combina- 
| tions. According to NBC, this 
would automatically weigh the 
Statistics in favor of CBS by put- 
ting a show at a disadvantage if 
it has a large number of participat- 
ing sponsors. 

NBC researchers cited the Kate 
Smith (NBC) and Garry Moore 
(CBS) daytime shows as an ex- 
ample. Both are completely sold | 
out and the NBC program has 
more station-hours cleared. But, be- | 


cause more sponsors participate in | 








Miss Smith’s show than in Moore’s, iF 


! (Continued on page 36)* |?! 


hike and cowcatcher announce-| 


They feel that} 
when a hitchhike is placed after a | 


station-identification an- | 
Because of the | 


KO's Dietrich Sale 


+ NBC’s summer discount plan for 


fame oye sponsors goes into effect 
for the first time this year. On the 
| basis of current promises and com- 
| mitments, it looks like video has 
;hit a year-round bonanza status. 
NBC-TV clients staying on for the 
| full 52-week ride get a 10% dis- 
| count on the full-year’s rate. Those 
taking a 13-week hiatus have been 
penalized to the extent where they 
pay for five of the 13 anyhow. 

That’s why the multiplicity of 
sponsors that have a stake in the 
Saturday night “All Star Revue” 
and “Show: of Shows,” along with 
the clients backing the daytime 
cross-the-board Kate Smith show 
have already committed themselves 
i'to stay put through the summer 
months. 

Although the bankrollers them- 
selves won’t be going off, the three 
major shows in question will. As 
result, NBC is currently engaged 
in blueprinting summer editions of 
“Show of Shows,” “All Star Revue” 
and a daytime musical patterned 
|along lines of the Kate Smith 
show. 

These, in turn, will be offered 
the clients at approximately half 
the programming cost of the regu- 
lar season shows. 


0'Seas Pickup For 
CBS ‘See It Now’ 


| Deal is nearing the inking stage 
| for the French Broadcasting Sys- 
| tem’s television adjunct to carry 
|CBS-TV’s “See It Now” on a 
weekly basis. Under the plan, which 
was broached by the French to 
CBS’ Paris correspondent, David 
| Schoenbrun, the French govern- 
|ment would pay for the cost of 
| kinescoping the show and, in re- 





| turn for CBS’ permission to run it, 
| would provide CBS with its choice 
,of French TV newsreel files. It 
| would be the first time that any 
|foreign program has been aired 
| over the French TV system. 


French plan to use superimposed 


|expected to cue more than a little | be taken over by the union. No| Hudnut’s backing of the Winchell | subtitles on the kines, which would 


| follow as closely as possible Ed- 
| ward R. Murrow’s narration on the 
| show. Blurbs for Aluminum Co. of 
| America, which bankrolls “See 
| It” Sunday afternoons on CBS- 
| TV, will necessarily be eliminat- 
|}ed, since French video is non- 
| commercial. French will give CBS, 
along with Murrow and co-producer 
Fred W. Friendly, full credit on 
each kine. 


Deal would mark the second 
time that CBS-TV has embarked 
on an international TV venture. 
Web has been kinescoping the 
United Nations general assembly 
sessions, currently in progress in 
Paris, for a half-hour series cross- 
the-board and a weekly Sunday 
afternoon program. CBS _ leased 
Paramount Pictures’ 35m kinescop- 
ing equipment for the UN shows, 
which makes it possible to get 
pictures of each day’s session on 
| the screen in the U.S. the follow- 
ing day. 








‘SULLIVAN’S TWO-PART 


Two-part “Cole Porter Story” 
which Ed Sullivan is lining up for 
his “Toast of the Town” on CBS- 
TV Feb. 24 and March 2 will star 
Monte Woolley and Lisa Kirk. Also 
being mulled, but not yet inked, 
are Anne Jeffreys, Alfred Drake 
and April Stevens. Sullivan is also 
signing up other stars from Porter's 
Broadway musicals. 


Woolley will appear on the first 
installment. He was an undergrad 
with Porter (class of 1913) at Yale 
and it was for Woolley that the 
tunesmjth wrote “Miss Otis Re- 
| grets,” strictly for warbling at frat- 
house fetes. : 

) Other talent inked for upcoming 
“Toast” editions are Marian Ander- 
| son, who will make her tele debut 
'on Easter Sunday, with the Notre 
|Dame glee club; Sophie Tucker, 
|the Sadler’s Wells Ballet, and the 
Tuskegee Institute Choir, April 6; 
Audrey Hepburn and Gilbert Mil- 
ler, Sunday (10); and Sullivans 
second “George White Scandals 
stanza, with Smith and Dale, Harry 
ichman, Frances Williams, Hal 





eRoy and Helen Wood; Pebi 17+ « ' 





‘COLE PORTER STORY’ 
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(BS—In 


NBC television chieftain Sylvester L. (Pat) Weaver's recent “Op- 
ortunities In TV” memorandum to his production staffers, publish- 
ed recently in Variety, occasioned considerable pro-and-con trade 
Despite its length, the trade “stayed with it” and 
subsequently it was a major topic for discussion at lunch and 


Pp 


discussion. 


chinfests. 


From CBS television program chief Hubbell Robinson, Jr., this 
week came the following “rebuttal”: 

“what I have to say is very brief. It is also very specific. 

“I believe CBS Television has established certain high-water 
marks in creative achievement in the past six months. 

“Specifically, I’m thinking about Harry Ackerman and ‘I Love 
On the record it is the season’s newest, biggest comedy 
hit. It is constructed and priced so that it can wear well every 
week and the advertiser can afford to put it on every week. To 
me that’s exciting bigtime television. 

“And, incidentally, ‘Lucy’ created a whole new technical method 


Lucy.’ 


of doing television comedy. 
“ ‘Irma’ looks like a twin sister 


“I’m thinking about Ed Murrow, 
Even the sternest and most deadly arrow-slingers have pronounced 
this the season’s outstanding achievement in the ‘think’ league. 
Some have even gone so far as to say that with it television news 


came of age. 


“And, incidentally, it developed a whole new technique of han- 
dling news and the people who make it. 
“I’m thinking about Ed Sullivan, Marlo Lewis, Arthur Godfrey 


279 Words 


a 


Fred Friendly and ‘See It Now.’ 


o 





and Ken Murray who, week in and week out, swap punches with 
a platoon of competitors on an even or better than even basis at cir- | 
culation costs that deliver their backers real advertising values. 


“I’m thinking about Don Davis 


shop’ which is adventuring in new techniques of adapting, writing | 


and photographing for television. 


“I’m thinking about 19 new CBS Television projects on the 
drawing board with the hope that they will make the high marks 


and the ‘CBS Television Work- | 


| 


that some of their predecessors have. 
“If they can, a substantial enduring job of entertaining and in- | 


forming will be well begun. 


“Those are the specific thoughts I have—279 words.” 








| 


Timetable Thrown for Loss as NBC 


Switches Strategy 


on Economic Study 





It now looks like NBC’s timetable + 


on putting its Basie Economic | 
Study for radio affiliates into ef- | 
fect, may be thrown out of kilter 
by a year or more. Some Say it} 
may even take two years. Still | 
others venture the opinion that, as 
a fait accompli affecting all NBC 
affiliates, it will never reach final 
fruition, although NBC prexy Jo- 
seph H. McConnell says there will 
be no retreating from the web’s 
firm Stand in reappraising the 
Standing and stature of all AM 
affiliates, and paying them accord- 
ingly. 

Originally, the blueprint for the 
economic repatterning called for a 
July 1 deadline In putting it into 
effect. Between now and then, it 
was the hope of Charles R. Denny, 
exec veepee of the radio network, 
who has been masterminding the 
Study, to bring enough important 
Stations into line to insure its suc- 
cess and weaken the battle of the 
Opposition forces. 

However, NBC has now decided 
to change its policy, so that each 
Station henceforth will be dealt 
with as contract renewal time | 
comes up. Latter maneuver, it's | 
anticipated, will result in protract- 
ed negotiations in a number of in- 
Stances, with NBC’s “take it or 
leave it” edict expected to precipi- 
tate fireworks among those stations 
who feel they’re not getting a fair | 


Shake for the audiences they're 
delivering, 


Ozzie and Harriet’ 


In Fall TV Preem 


Hollywood, Feb. 5. 

“Ozzie and Harriet” will hit video 
in the fall. Robert H. Kintner, be- 
fore returning to N. Y., conferred 
with Ozzie Nelson, and it was 
agreed they'll start with the same 
type program now on radio. 
They're under a 10-year ABC ex- 
Clusive, 


Nelson’s youngsters, David and 
Ricky, are also in the videal. 
Nelson will edit the scripts and 
Supervise the filming. Show will 








also rontinue, ex Fadio,= 44:45 


Friedman to CBS-TV’ 


Charles Friedman, who at vari- 
ous times directed-produced the 
Eddie Cantor, Fred Allen, Abbott 
& Costello and other tele displays, 
has joined CBS-TV on a producer- | 
director deal. | 

Friedman was spotted into the | 
new berth by the William Morris | 
Agency. 


Miner Exiting CBS, 
Switches to NBC; 
Davis to ‘Studio 1’: 


Worthington (Tony) Miner, cre- 
ator’ and producer of CBS-TV’s 
“Studio One” and associated with 
that web since 1939, is ankling CBS 
in April to assume a top producer 
berth at NBC video. 


Miner, besides producing his own 
weekly dramatic series for NBC, 
will also assume a major role in 
the web’s creative programming 
activities. He’s also to be integrat- 
ed into NBC’s “Operation Frontal 








Lobes,” projected series of bigscale | 


cultural and educational programs, 
as well as the “spectaculars.” Lat- 
ter are the super-budgeted dra- 
matic and musical shows being 
planned by NBC, such as its pro- 
jected video adaptation of the two 
“Cleopatras,” to star Sir Laurence 
Olivier and Vivien Leigh. ; 

Producer’s move from CBS to 
NBC does not represent a raid, it’s 
been learned. Miner had been at- 


‘Continued on page 40) 


PHIL HARRIS, NBC 
IN RADIO-TV DEAL 


Hollywood, Feb. 5. 
NBC is negotiating with Phil 
Harris for a continuation of his 
radio series next fall plus a series 
of television guestints. His cur- 
rent pact expires at season's end. 
Harris is said to prefer guestints 
for his first video year to “feel 
out” the medium. Deal, if con- 





cluded, it will be a longterm ex- 





. 


Glusive.»* ., ‘a rae 


SCRAMBLE ON FOR 
CREATIVE TALENT 


By GEORGE ROSEN 
The big cfy today around the 
networks, agencies and even 
among the large corporations with 





a major stake in the radio-television | 
program sweepstakes, is for execu- | 


tive talent on a creative level. Ap- 
parently there aren't enough top- 
flight men to go around, now that 


TV has moved into the picture and | 


has opened up whole new spheres 
of operation. 

Whereas in 1950 and 1951, the 
major emphasis was on snaring 
talent and developing properties 
for video, 1952 will probably go 
down as the year of the mad 
scramble and raiding among net- 
works, agencies, etc., to set their 


kcreative houses in order. While 


the major quest is for TV entre- 
preneurs who have an approxima- 
tion of what the video score is, the 
bid for suitable executive talent 
also spills over into radio. For the 
wholesale desertions among the 


| AM boys anxious to stake their 


future claims and livelihood in TV, 


| has created a serious dent in the 


radio shew shops along N. Y.’s 
Madison Ave. and Radio City. 
The recent overtures of CBS to 
entice Ted Cott away from his 
managerial reins at WNBC-WNBT 


and into the Columbia den; the | 


switchover of Dick Pack into the 
WNBT program managership from 
the WNEW indie: the continuing 
quest of CBS Radio program vee- 
pee Lester Gottlieb to find a suit- 
able associate to develop network 
shows, with a similar “Wanted” 


shingle dangling from Guy della | 


Cioppa’s Coast CBS program of- 
fice; the inability thus far of Ken- 
yon & Eckhardt to find someone 
meeting the exacting radio-TV di- 
rectorial requirements of the agen- 
cy; the search among the Colgate- 
Palmolive-Peet echelon for a top- 
flight executive with a keen radio- 
TV showmanship awareness to 
step into the top-salaried niche 
being resigned by Bob Healy— 
these and cthers reflect the current 
jockeying within the executive fold 
to achieve a hepness commensurate 
with the medium’s bigtirne com- 
mercial status. 
Those TV-Harassed Execs 


As a corollary to the vain at- 
tempts to build creative executive 
forces, television, while a compara- 
tively new medium, is already in- 
ducing a ‘what-am-I-killing-myself- 
for?” attitude on the part of quite 
a few executives involved in the 


(Continued on page 40) 








TV Bicycling 


CBS-TV__ producer ___ Irving 
Mansfield and others gonnect- 
ed with his CBS-TV “This Is 
Show Business” program will 
be on a split-second Sunday bi- 
cycling routine starting this 
week (10), when the new Sam 
Levenson show bows. In addi- 
tion to Mansfield, Levenson, 
director Byron Paul and mu- 
sical director Hank Sylvern 
will be working both shows, 
which are to be aired from dif- 
ferent studios Sunday evening 
with just a half-hour interven- 
ing. 

Under the schedule set up, 
the quartet will rehearse the 
Levenson show Sundays from 
11:15 a.m. to 2:30 p.m. at the 
old Mansfield Theatre on W. 
47th St., N. Y. They'll then 
rush up to the CBS studio at 
53d St. and Broadway to re- 
hearse “Show Business” from 
2:30 until 5:30. They must then 
be back at the Mansfield for 
the. airing of the Levenson 
show from 6:30 to 7, then rush 
back to the other studio to air 
“Show Business” from 7:30 
to 8. 

Levenson, incidentally, plans 
to continue as one of the per- 
manent panelists (with George 
S. Kaufman) on “Show Busi- 
ness,” unless he finds that the 


2 ° 


of a strain, |; 91, 


| two shows represent too much 


WANTED: EXECS WITH KNOWHOW 











Hearts and Flowers 

New gesture of goodwill to 
a client was sounded by CBS 
Radio this week, with the open- 
ing of Lever House, new Park 
avenue building of Lever Bros. 
in N. Y. 

As each Lever exec walked 
into his’ office for the 
first time Monday morning 
(4), he discovered a large 
vase of flowers on his desk 
with a card reading: “Welcome 
to our new neighbors from the 
CBS Radio network.” 


‘Info Please’ Into 
TV as GE's Sub 
For Fred Waring 


Dan Goilenpaul’s “Information 
Please’ package, the ‘grand- 
| daddy” of quiz shows with a 
background in radio dating back 
about 15 years, has been sold for 
television. General Electric Co 
has bought the show as a replace- 
ment for the Fred Waring Sunday 
| night show on CBS-TV when the 
| latter goes off for the summer, but 











it’s understood that if the video} 


version approximates the same zing 
as the radio program, GE will keep 
it on permanently. 

This marks the initial TV try 
for “Info,” and culminates more 
| than two years’ effort on the part 
of Golenpaul to peddle the video 
version 

Fact that Clifton Fadiman will 
be back in his long-familiar emcee- 
moderator spot poses a problem, 
should GE stick with the show into 
the fall. Fadiman is already show- 
cased on Sundays at 7:30 via the 
i Lucky Strike - sponsored “This 
| Is Show Business,” with the ciggie 
company having first call on his 
services. 
| problem, since “Show Business” 
| will be taking its usual hiatus. 
| But resolving a_ two-program 
| parlay within a 90-minute Sunday 


| night stretch looms as a fall ob- | 


stacle. Of the other regulars, John 
| Kieran will be back. Whether or 


| not Oscar Levant’s Metro commit- | 


ment will interfere with his par- 
| ticipation in the TV “Info” is also 
| undetermined, as is the status of 
|the other regular panelite, Frank- 
‘lin P. Adams. 


‘SHAWN HEADING NBC 
STATION REEATIONS 


| NBC has appointed Fred Shawn 
as head of station relations for the 
radio network, a post that’s been 
vacant since Norman Cash checked 
out several months back to join 
the Crosley-owned WLW in Cin- 
' cinnati. 





Previously Shawn was in-charge 


‘of the web’s TV _ operations, in- 


cluding studios, staging services, | 


scenery, etc. He’s formerly of 
Washington. 

Appointment of Shawn is ex- 
pected to help expedite the web's 
current “romancing” of affiliates 
‘toward embracing NBC's new Basic 
| Economic Study, with its attendant 
| re-evaluation of radio affiliates’ im- 
portance to the network. 





Dan Seymour’s New Status 


| 

| Dan Seymour, emcee and pro- 
ducer on “We the People” TV show 
\for Young & Rubicam, is relinquish- 
ing the production reins on “Peo- 
ple” (though continuing his em- 
cee role.) Instead, Seymour is 
being upped to a new Y&R status 
'as an executive producer. 

| Move is one of the first at the 
agency since Nat Wolff was brought 
liste the organization, , .); °) 





The summer poses no, 


Sponsors in Contracts Now Reserve 


Rights to Clear All Guest Talent 


* Sponsor contracts now contain 


clauses giving the show’s client the 
|right to clear all guest talent. Situa- 
| tion, of course, is an offshoot of 
| the so-called “blacklist” round of 
investigations, probings and “view- 
|ing with suspicion” of allegedly 
“subversive” elements in radio and 
television. 

Quite apart from the _ political 
laspects of the write-in’ clause, 
| which is something new in spon- 
sor-agency relations, the agencies 
|}and the talent houses frequently 
| find themselves going around in 
circles over last-minute sponsor 
“interference.”’ Some of the agen- 
cies complain that, just when a 
|show’s been whipped into shape, 
the client calls up and orders some- 
one stricken from the talent roster, 
| Since it’s stipulated that he doesn’t 
| have to give a reason, there is no 
alternative but to yield to his de- 
| mand. 

It’s disturbing to such talent 
houses as Music Corp. of America 
and the William Morris office, 
which book the majority of TV 
acts, because there isn’t that much 
specialized talent to go around, and 
they're hard pressed to find good 
subs. Frequently, too, the agency 
or the network in control of the 
production reins finds it’s obliged 
to practically start from scratch, 
at a moment’s notice, in whipping 
the show into some semblance of 
shape. Situation not only applies 
to performers but writers as well. 


DickPack to WNBT 
In Ted Cott Teamup 


Dick Pack is checking out of 
| WNEW, the New York indie, as 
program director, to join his ex- 
WNEW colleague, Ted Cott, as 
program manager of WNBT, the 
NBC video flagship station. Pack 
moves into his new post March 1, 
Cott formerly held down the 
| WNEW program spot, with a vee- 
pee status, prior to shifting two 
years ago to the managership of 
the radio-TV Gotham flagship op- 
erations of NBC. It was at that 
time that Pack moved up to the 
WNEW program post after serving 
three years as publicity director of 
the station. 

During the Cott-Pack tenure 
under Bernice Judis’ general man- 
| agership, WNEW achieved a sin- 
/gularly effective status as perhaps 
the most successful, unique indie 
operation in the country, serving 
as a blueprint for other stations 
bent on perpetuating AM's identity 
in the community. 

No successor to Pack has been 
chosen as yet. 


| PAUPER’S GRAVE FOR 
_ CBS-TV ‘MILLIONAIRE’? 


With General Mills having indi- 
cated that it will ankle its alternate 
Friday night sponsorship of “Live 
Like a Millionaire’ on CBS-TV, 
the web is undecided whether to 
retain the show in hopes of luring 
a new bankroller or to ditch it in 
favor of some other program. 

“Millionaire” is sponsored in the 
alternate Friday night 10 to 10:30 
| slot by Grove Laboratories. Under 

its deal with Grove, however, CBS 
|has the right to pull the show if 
|GM cancels. “Millionaire,” pack- 
'aged by Masterson, Reddy & Nel- 
son, has been abie to pull only an 
11 or 12 rating in opposition to 
NBC’s Gillette boxing bouts with 
a 40. CBS may decide to pull “Mil- 
lionaire,” consequently, for a 
stronger show. 

GM recently bought “Bride and 
Groom,” also an MR&N package, 

for the 10:30 to 10:45 a.m. strip 
four days a week on CBS. Other 
day, a Thursday, has been picke 
jup by Hudson Paper. , 











28 VARIETY | Wednesday, February 6, 1952 


HOW TO GET THERE... 





MUTUAL clients have a consistent record for getting there “fustest’’—in a 
sense never dreamed of by the late Nathan Bedford Forrest. And they consistently 


get there with the “mostest”’— in a way the old general would heartily approve. 


First in homes per time-and-talent dollar among all kzd-show sponsors 1n net- 
work radio is Derby Foods, Inc., with “Sky King” on 525 MBS stations for Peter 


Pan peanut butter” (And Mutual presents the most kid shows of any network.) 


First in homes per dollar among all mystery sponsors in network radio is the 
Williamson Candy Co., with’ True Detective Mysteries’ on 515 MBS stations 


for Oh Henry bars. (And Mutual has the most mystery shows of any network.) 


In fact, first-in-homes-per-dollar applies to the average of all once-a-week 


programs on MBS compared with the average on each of the other networks’ 


*N. R. L,OCT.-NOV.,1951; P.1.B VARIETY “NETWORK PROGRAM COSTS” 
TN. R. 1, JAN.-SEPT., 1951 
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hithe mostest ”. 





Over-riding all these “‘fustest’’ facts—and helping to explain them—is a strategic 


“mostest’’ which: no other network has matched for the past 12 years: 


The Mutual Broadcasting System provides a field force of 550 affiliated 
stations in markets of all sizes throughout the 48 states... nearly double the 
next network’s total...and with a selective deployability 7n hookups that can 


assure a matchless fit to your marketing needs. 


Wherever your battle-lines are mapped out in the sales-struggle for 1952, 


Mutual's General PLUS can get you there ‘fustest with the mostest” for sure. 


thee MUTUAL 
broadcasting system of 
550 affiliated stations 
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ABC Wants 5-Station TV Limit Lift; 
Willing to Start Pronto on UHF Bldg. 





Washington, Feb. 5. + 


Move to permit networks to have 
more than five owned and operated 
TV stations, limit now allowed by 
the FCC, got more support last 
week when ABC advised the 
agency it’s willing to proceed “im- 
mediately” with construction of 
UHF outlets. A similar offer was 
recently made by NBC. 

Scheme was first suggested in ay 
speech several months ago by 
Commissioner George Sterling as 
an inducement to nets to get into 
UHF, and to push manufacturers 
into making ultra high transmit- 
ting equipment and all-channel re- 
ceivers. Plan would apply the 
present “rule of five” to VHF only 
and allow two or more UHF 
stations. 

ABC and NBC already have 
their limit of five 0. & o. TV sta- 
tions. DuMont has three and CBS 
two. 

In proposing that the five-station 
limit on TV be raised, ABC points | 





out that the present rule was 
adopted in November, 1945, when 
the number of available channel 


assignments were less than 400. | 
The web adds that in 1946 and} 
1947, when there were fewer than 
100 video permits outstanding, 
NBC and ABC, with five each, held | 
more than 10% of the issued per- | 
mits. 
Inadequate Quota 
Since few people were willing to | 


take the risk at that time in lay-| 
heavy sums for TV, the|a 


ing out 
web declares, “this action of the 
Commission in granting NBC and 
ABC their full quota of five sta- 
tions, greatly fostered the early 
growth of VHF television. 

Now that the agency is opening 
up the UHF band and providing 
some, 1,700 additional commercial 
assignments, ABC asserts, the 
present quota of five represents 
less than 1% of the total available 
TV facilities. It follows that a re- 
laxation of the rule to permit at 
least seven stations under one li- 
censee ‘“‘would result in far less 
concentration of control than was 
permissible in 1945.” 

ABC points out that there was 
less knowledge of channels 7 to 
13 in the VHF band when it ap- 
plied for TV, than there is about 
UHF today. And to demonstrate 
its faith in UHF and to encourage 
manufacture of UHF equipment, 
the web declares, it is ready to ap- 
ply for and operate UHF stations. 
“Unnecessary restrictions on ex- 
isting companies with the know- 
how and desire to foster UHF,” it 
adds, “should not be imposed at 
this critical moment in UHF devel- 
opment.” 


Lipstick & Tires 
» In ABC Checkout 


John B. Lanigan, who on Friday 
(1) came over to ABC-TV as sales 
veepee from Time magazine, is 
finding several holes to fill. Seiber- 
ling tire is not renewing its “Amaz- 
ing Mr. Malone” series and Hazel 
Bishop lipstick is mulling drop- 
ping out of its participation in 
“Stop the Music.” 

“Malone,” aired on alternate 
weeks in the 8-8:30 p.m. Monday 
slot, leaves after the March 10 
broadcast. Hazel Bishop, which al- 
ternated with Toni in the 8 p.m. 
half-hour segment of “Music,” is 
expected to bow out at the end of 
the present cycle. Raymond Spec- 
tor, agency on the account, is shop- 
ping for another video stanza. 

In past three weeks ABC-TV has 
also lost “Ranger Joe” to CBS-TV, 
Kaiser-Frazer (which had brought 
“Ellery Queen” over from DuMont) 
to NBC-TV’s “Your Show of 
Shows,” and Mogen-David’s “Char- 
lie Wild” to DuMont. 








‘Tom Sawyer’ Set For 
CBS Video ‘Workshop’ 


“CBS Television Workshop,” 
Sunday afternoon half-hour series; 
will adapt Mark Twain’s “Tom 
Sawyer” for airing Sunday (10). 

Also slated for “Workshop” are 
an adaptation of H. G. Welis’ 
“Time Machine” for Feb. 17, and 
William Thackeray’s “Rose in the 
Ring” the following week, Nye 


14 


Ex-Lax to NBC 


KLEE’s 3006 Sale 


Dallas, Feb. 5. 

The Trinity Broadcasting Corp., 
here has purchased KLEE, Hous- 
ton, Ray Lewis, general manager 
has announced this week. The 
price, Lewis stated, exceeds $300,- 
000 and the sale is subject to ap- 
proval of the FCC, 

KLEE operates 24 hours daily on 
610 kilocycles with a power of 
5,000 watts. 





With Soap Opera 


Ex-Lax returns to network radio 
sponsorship for the first time in 
years, when it preems a new 15- 
minute soap opera March 3 on the 
full NBC network. Show, titled 
“Doctor’s Wife,” will hold down 
the 5:45 to 6 p.m. slot cross-the- 
board. 





Major nets _ had _ previously 
turned down Ex-Lax business on 
the grounds that the commercials | 
would be distasteful. Warwick & | 
Legler, the laxative firm’s agency, | 
subsequently conducted its own| 
survey among local AM stations 
across the country and discovered 
large majority of them were 
carrying Ex-Lax spots. NBC, as a 
result, declared that “if it’s okay 
with the stations, it’s okay with 
us,” and rescinded its anti-Ex-Lax 
policy. 

Show will replace the “Bob & 
Ray” afternoon program. Comic 
team (Bob Elliott and Ray Gould- 
ing) will continue their early 
morning NBC-AM stint, as well as 
the two quarter-hour shows on 
NBC video. 


TV THE VILLAIN IN 
HUB TRANSIT SLUMPS 


Boston, Feb. 5. 

With pix, niteries, restaurants, 
sports events, etc., already on rec- 
ord blaming TV for the current 
biz slump, the financial plight of 
the Metropolitan Transit Co. has 
now been charged to TV, 

Appearing before a legislative 
committee seeking constructive 
action to solve the road’s financial 
distress, Edward Dana, MTA’s gen- 
eral manager, produced figures 
showing that night and Sunday 
traffic on the road has been re- 
duced 30% over last year’s. This 
deficit, according to Dana, is the 
direct result of stay-at-home habits 
of -local citizens with the transit 
company, which serves metropoli- 








tan Boston, suffering. 


(Feb. 


major television networks during 


Royal Beal. 


Phileo TV Playhouse (NBC—9 
Grace Kelly, Robert Pastene. 


Kraft TV Theatre (NBC—9 to 
John Galsworthy. 





Celanese Theatre (ABC—10 to 11 p.m.). 
S. N. Behrman, adapted by Caroline Francke. 
ing, Veronica Lake, Burgess Meredith. 

: Feb. 8 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 

by William Kendall Clarke. With Geraldine Fitzgerald, Juanita Hall. 


Feb. 10 


Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). 
Marguerite Higgins, adapted by Norman Lessing. 
Bourneuf, Philip Coolidge, Vaughn Taylor. 

Feb. 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 
| . by Ernest Hemingway,, With Dane Clark. 
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Starring in 
“IT’S IN THE BAG’—NBC-TV 
Mon. thru Fri., 10:30-11 a.m., E.S.T. 
Also The Sealtest Barker on 
“BIG TOP”—CBS-TV 


Radio Scribe Talks 
With Nets Stalled 


Radio Writers Guild negotiations 
with the radio networks have 
stalled although they have not 
been broken off. Following last 
week’s talks, no further meeting 
was set. 

Current bargaining covers staff 
seribblers employed by the webs, 
as distinct from freelance writers. 
Staff pact expired last Oct. 1, and 
the union and the chains have been 
riding along on an extension of 
that contract since then. 


While areas of agreement have 
been reached on many points, a 
sharply contested question is the 
RWG demand for commercial fees 
for newsroom staffers. Union con- 
tends that in other crafts, such as 
announcing, an extra fee is paid 
for sponsored shows, but the radio 
news scripters are missing this 
commercial gravy. It is proposing 
that a pool be set up into which 
commercial news fees would be 
placed, with the news writers div- 
vying the coin at the end of the 
year. 

The RWG is also seeking to es- 
tablish parity among all its regions, 
which would mean that staffers in 
Chi would get the same scale as 
those in N. Y. 











Park East Mag’s 1-Shot 


Park East Magazine has bought 
a one-shot on WJZ-TV, N. Y., to- 
night (Wed.) at 11:10 p.m. 

Maggi McNellis will femcee, with 
nutritionist Gayelord Hauser and 
stripper Winnie Garrett among the 
guests. 





TV Drama Calendar 


6-16) 


Following is the lineup of hour-long dramatic shows on the 


the next 10 days: 


Feb. 6 


Kraft TV Theatre (NBC—9 to 10 p.m.). 
by Florence Ryerson and Alice D. G. Miller. 


“Follow the Dream,” 
With Vivian Ferrar, 


“Brief Moment,” by 
With Robert Sterl- 


“The Daughter,” 


to 10 p.m.). “Rich Boy,” by F. 


Scott Fitzgerald, adapted by Walter Bernstein. With Gene Lyons, 


Feb. 11 
Lucky Strike Theatre (NBC—9:30 to 10:30 p.m). 
stone,” by Wilkie Collins, adapted by Peter Barry. With Richard 
Greene, Stella Andrew, Noel Leslie. 
Studio One (CBS—10 to 11 p.m.). 
Phillips, adapted by Joseph Liss. 


Feb. 13 


“The Moon- 


“Pagoda,” by James Atley 
With Sono Osato. 


10 p.m.), “The Skin Game,” by 


“Hill 346,” by 
With Philip 


15 
“Fifty Grand,” 


Drys Blast Dat OI Debbil TV As 
Disrupting Sanctity 


of the Home 





WDGY Sold 


Minneapolis, Feb. 5. 

Twin City Broadcasting Co. has 
sold for an undisclosed amount lo- 
cal radio station WDGY, subject to 
FCC approval, to Clarence T. Hag- 
man, Twin Cities radio station 
WLOL general manager, and St. 
Paul associates. 

Twin City Broadcasting Co. 
group also owns radio stations in 
Omaha and Lincoln and is headed 
by James Stuart. 


Ekco Cancels Out 
Of ‘Goldbergs 


Danger to television networks of 
not keeping a tight hold on local 
option time by providing affiliates 
with sponsors for that time was 
underscored again this week with 
Ekco ‘Products’ ankling of the new 
“Goldberg” series. Bankroller was 
slated to back the Wednesday seg- 








ment of the show, which preemed 
Mondays, Wednesdays and Fridays 


lin the 7:15 to 7:30 p.m. slot, start- 


| when NBC 


ing this week (4), but pulled out 
failed to clear more 
than a dozen live stations. 


Web execs explained that, in 
trimming ‘“Kukla, Fran and Ollie” 
several months ago from a half- 
hour to a-15-minute strip, most of 
the affiliates had recaptured the 
7:15 to 7:30 time for sale to local 
sponsors. But the web emphasized 
that this local option situation was 
also responsible for their decision 
to trim “Kukla” originally. Show, 
in its half-hour version, had started 
to slump rating-wise and the sta- 
tions at that time were looking 
around for local sponsors to take 
over the time at the end of the 
next cycle. 


Necchi Sewing Machines, which 
had been on the fence for the 
Friday night sponsorship of “Gold- 
bergs,” has decided to buy into 
the show as originally planned, and 
Vitamin Corp. of America is set for 
the Monday night segment. NBC- 
TV sales execs, noting the dozen 
live markets it has cleared repre- 
sent 41% of the total TV homes in 
the country, claimed to have some 
sponsor interest for the Wednesday 
segment vacated by Ekco. 

Harold Stone, currently in the 
Broadway cast of “Stalag 17,” 
meanwhile, has signed to take over 
the “Papa Goldberg” role on the 

ow. 





Gen. Electric Waives 
CBS-TV Aft. Option In 


Goodwin Uncertainty 


General Electric’s daytime TV 
plans appear to be in a state of 
flux, with considerable doubt as to 
the continuance of the Bill Good- 
win show, which alternates on a 
Tuesday-Thursday afternoon basis 
with the three-times-a-week Ralph 
Edwards program on NBC-TV., For 
one thing, GE has waived its op- 
tion on the CBS-TV afternoon pe- 
riod for a switchover of the show, 
which would have alternated Good- 
win with Bert Parks, the same pro- 
gram parlay that existed before 
General Foods shifted Parks over 
from NBC to Columbia video. 


It’s considered likely that GE 
will drop Goodwin, but whether 
it retains its afternoon NBC-TV 
time franchise is a moot point. 


MARY SINCLAIR ANKLES 
CBS-TV FOR PAR PACT 


Hollywood, Feb. 5. 
CBS-TV has released Mary Sin- 
clair from her exclusive pact with 
the web so that she can sign a 
seven-year deal with Paramount. 


Miss Sinclair, together with 
Maria Riva, was the first actress 
to be signed for stardom under 
CBS-TV’s policy of building its 
own star stable. Under the deal 
whereby CBS permitted her to 
ankle the pact, it will have first 
call on her services for TV if her 








}Rar contract allows video work, , , 





Washington, Feb. 5. 

Prospects for passage of the 
Johnson-Case bill to prohibit hard 
liquor advertising over radio and 
TV appeared strong last week after 
temperance leaders, who descend- 
ed on the Capitol in force, im- 
pressed senators with their pleas 
to protect the sanctity of the home 
against “skillful and seductive” ap- 
peals of video commercials. 

Witness after witness kept up a 
steady flow of testimony before the 
Senate Commerce Committee for 
two days, stressing in particular 
the effect of TV beer commercials 
on their children. The public, the 
Committee was told, is getting “fed 
up” with this type of advertising 
and is fearful that unless a spe- 
cific bar is put on hard liquors the 
younger generation will be tempt- 
ed to drinking, with consequences 
of auto accidents, broken homes, 
etc. 


Planned opposition of the Na- 
tion Assn. of Radio and TV Broad- 
casters to the measure was strong- 
ly hit by Sam Morris, associate edi- 
tor of the “National Voice,” pro- 
hibition newspaper, and conductor 
of “The Voice of Temperance” 
broadcast. 

The NARTB “cry of discrimina- 
tion,” he declared, just won't 
stand up. Little children, he 
pointed out, can‘t read newspapers 
but “are deeply impressed by the 
animated scenes, voices and por- 
trayals glamorizing the sales of al- 
coholic beverages.” Besides, he 
added, newspapers are private en- 
terprises while radio frequencies 
are publicly owned and broadcast 
stations must be licensed by the 
government. 


ABC’s AM-TV Hits 
Religioso Jackpot 


Chicago, Feb. 5. 

Religion has grown into big busi- 
ness on ABC, both radio and tele- 
vision. The web is currently carry- 
ing two hours weekly of sponsored 
religious TV shows and three and 
a half hours weekly on radio. 

Newest addition to ABC’s lineup 
of commercial church airers is the 
“Herald of Truth,” which debuts 
Sunday (10). The Sabbath toped 
airer is bankrolled by the Church 
of Christ, Abilene, Tex. 

A heavy purchaser of ABC AM 
and TV time is Billy Graham’s 
Evangelistic Foundation. Last Sun- 
day (3) the young evangelist who 
bills himself as the successor to 
Billy Sunday expanded his regular 
half-hour radio show to a full hour 
for a web airing of his service 
from the steps of the nation’s Cap- 
itol building. Graham’s foundation 
also pays the tab on his Sunday 
evening “Hour of Decision” on 
ABC-TV. 

Another two-way ABC religioso 
sponsor is the Voice of Prophecy, 
Inc., which bankrolls the Sunday 
morning “Faith For Today” on 
video and the “Voice of Prophecy” 
Sunday afternoon on radio. 

Other radio religious clients are 
the Gospel Broadcasting Assn., 
which sponsors the Sunday after- 


(Continued on page 40) 


LIFE’S EDUC’L TV IN 
20-CITY EXPANSION 


“Inside Our Schools,’ educa- 
tional television series produced 
under the supervision of Life 
magazine, will be expanded to the 
20 top TV cities following a three- 
city tryout during the last month. 
Dick Krolik, TV producer-director 
of Life’s March of Time, super- 
vised the latest tryout, in St. Louis, 
and has been assigned to work full 
time on the remaining cities. He'll 
be assisted by Dave Ruley, MOT 
video technical director. ‘ 

“Schools” comprises sustaining, 
public service shows over a period 
of a week or more, using live TV 
remote pickups to report on the 
state of local public education te 
parents and taxpayers. Life con- 
tributes promotional bianketing of 
the station’s audience. Kroli 
leaves this week to cover Washing- 
ton, Philadelphia, Baltimore and 
Boston. Ruley will concentrate on 
Cleveland, Cincinnati, Columbus 


and Indianapglis, , genuiaaae 
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“Make Like Roy K. Marshall’ 


Ad agencies, particularly those 


with clients who are institutional- 


minded in their television programming, are on the prowl for a 


new species. 


The professional type of announcer who can translate a tech- 
nical spiel into layman’s terms is the current object of the agen- 
cies’ affections. The word apparently has gone out to pact gab- 
bers “who can make like Roy K. Marshall,” with result that, just 
as Marshall himself came out of Franklin Institute in Philadel- 
phia with a scientific knowhow, TV scouts are prowling the colleges 
and universities for technical-minded pundits who are equally as 
glib in making the viewer understand what they’re talking about. 

The days of the announcer whose sole contribution is a video- 
genic demeanor and good diction are practically over, agency 
execs aver. Sponsors today are demanding a “knowledgeable and 


intelligent approach” to their product. 


Marshall, who does the 


Ford commercials on the James Melton TV show (in addition to 
his own “Nature of Things” program), has reportedly been deluged 


with offers from other clients to ‘ 


‘make with the scientific talk,” 








(BS Engineers Rebuff NABET, 314-1: 


NABUG Mulls CIO-AFL ‘Raid’ Issue' 


Chicago, Feb. 5. 

Technicians at CBS’ owned-and- 
operated radio and tele stations 
roundly rebuffed the attempted 
move-in by the National Assn. of 
Broadcast Engineers and Techni- 
cians. The engineering staffers 
cast 616 votes for the Internationa1 
Brotherhood of Electrical Workers 
(AFL), which has repped them for 
almost two decades, against 177 
votes for NABET, in the national 
balloting which was tallied here 
last week by National Labor Rela- 
tions Board. Vote for “no union” 


-was 14. 


Decision of the CBS engineers to 
continue with IBEW as bargaining 
agent should make somewhat easier 
the settlement of the NABET issue 
which was brought up in the Na- 
tional Assn. of Broadcast Unions 
and Guilds. The joint union council 
has been considering charges of 
“raiding,” brought against NABET 
by AFL and Authors League of 
America members. . 

This AFL-vs.-CIO issue will come 
up for discussion in New York this 
weekend, when a NABUG review 
committee (including NABET reps) 
looks into the question. 

Meanwhile, on the Coast an 
IBEW official said the union will 
invade ABC and NBC to win con- 
trol in those NABET-represented 
networks. George T. Mulkey, in- 
ternational rep of IBEW, asserted, 
“As far as we are concerned, this 
election is only the start. We plan 
to go in and sign their (NABET) 
members at ABC and NBC, and 
when we feel that we have a ma- 
jority we'll petition NLRB for an 
election with those cmpanies.” 

In the CBS poll, the small group 
of engineers and researchers in the 
professional category voted for “no 
union,” with IBEW trailing. At 
CBS Hollywood, film cutters and 
editors voted, 5-0, for International 
Alliance of Theatrical Stage Em- 
Ployees (AFL). 


Silbert to Fight 
Yanking by WWJ 


Detroit, Feb. 5. 

A chat with accordionist Dick 
Contino during his “Bill Silbert 
Show” broadcast from a local 
nitery by WWJ “blew the cork” 
off the situation, according to 
WWJ General Manager Don De- 
Groot, with the result that the 
program is being yanked Feb. 15. 
_ Silbert, who said he is appeal- 
ing to the American Federation of 
Radio Artists to intervene in his 
behalf, contends that his conversa- 
tion with Contino was “entirely 
harmless” and that he handled it 
discreetly.” 

Silbert, who chats with listeners 
over the phone, spins records and 
interviews any celebrities who 
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WTIC’s 836 ‘Dimes’ Take 


Hartford, Feb. 5. 

Annual “Mile O’ Dimes” fund 
roundup for polio by WTIC and 
Hartford Courant brought in more 
than $83,000 for period thayended 
Sat. (2). 

This was $10,000 more than the 
highest figure set in 1950. Fund 
officials expect the figure to reach 
$100,000 mark by the end of the 
month. 


DuMont’s Push 


—Second TV Set 
For Every Home 


Plans for an all-out ad-publicity 
campaign to sell a second televi- 


sion set to every home in the met- 
ropolitan N. Y. area will be un- 
veiled to dealers and the press to- 
day’ (Wed.) by DuMont Labs. 
Manufacturer at the same time will 
present its 11 new 1952 models, 
which were shown originally last 
month at the national furniture 
mart in Chicago. 

DuMont is basing its “two sets 
in every home” pitch on statistics 
it has uncovered showing that 
more than 1,000,000 of the esti- 
mated 2,800,000 receivers in the 
N. Y. area have screens of 14 
inches. or smaller. Majority of 
these were purchased in 1947 or 
1948 and so are supposedly still 
in good operating condition. With 
the trend towards larger screens, 
DuMont will exploit the theme 
that, rather than replacing the old 
set with a larger one, a setowner 
would be better off to buy a new 
set and place the old one in the 
kids’ room or a rumpus room as 
a secondary receiver. 

Plan is looked on in the trade 
as DuMont’s attempt to expand 
sales in a market which already 
has 65% TV penetration. Since 
most of the remaining 35% of N. Y. 
homes have undoubtedly been ex- 
posed to TV, it’s considered doubt- 
ful they’ll buy now, except under 
special conditions. In addition, 
with seven stations now operating 
in N. Y., the upcoming lifting of 
the freeze is not expected to add 
too much to video's pull in the 
market. As a result, DuMont feels 
it has a good sales pitch. 

DuMont’s new models are priced 
from a 17-inch table model at 
$269.95 to a 21-inch console com- 
bination at $675. 
the usual warranty but not the 
Federal excise tax. 








WOR’s Thru-the-Nite 
WOR, N. Y., after being silent 





| several months, returned this week 
with a 1-5 a. m. show featuring 


migh j ; 
ght be in the nitery during the | Tedd Lawrence. 


midnight to 2 a.m. show, said Con- 
tino called him from his Glendale, 
Calif., home. Contino has just 


been released from prison after 


(Continued on page 40) - 


Lawrence, who recently had orig- 
inated from the Copacabana 
Lounge, is now gabbing from Club 
14, eastside room adjacent to the 
Copa. pF ge SAGAS -EUVES 


Prices include | 


|in the post-midnight stretch for | 


| NEWS SHOWS AT ALITIME PEAK 





AM ALERTED TO 
KOREA, POLITICS 


Major radio networks, what with . 
the Korean war situation and the CHURCH OF CHRIST’S 
upcoming national political con- 
ventions, now have more news| 2506 ABC SPLURGE 
shows on the air than ever before, } Dallas. Feb. 5. 
oe ga the peak war years. C BS Contributions from Church of 
=a io, for example, now has 91) Gp, icy members in 39 states, to- 
separate ere. Sen a on _ taling $250,000, will pay for a 
ee ar aes po A gladly — weekly 30-minute religioso over 

as 4) ABC net, beginning Sunday (10). 

record high-of 119 news shows each ~ a Renig) —. —. 1 of 
week. ABC and Mutual are equally troth" is tagee _— 
high in their news broadcasts. o a8 

Webs’ news and special events; ABC pact for the weekly airings 
chiefs cite the tremendous growth | Tesulted from subscription move- 
in news dissemination medium. In| ment led by 24-year-old James W. 








light of the public’s great interest | Nichols, Abilene, Tex., evangelist. 
in news, they claim that radio is| First transcription was made Sun- | 


“superior” for spot news, as well| day (3) at Abilene’s Highland 


as analysis and weekly roundups. | Street Church of Christ. 
This, they claim, gives listeners a| Web shot marks the first time 
continuous picture of news as it | the faith has used radio on a na- 
happens, what it means and then a | tional scale. 
weekend recapitulation. 

Revived interest in radio news, 


which has cued the networks’ hike | 

in weekly programming, it at-| at a a é 
tributed to the number of trouble | 

spots in the world and the fact} - 


that so many men are in uniform | ° 
overseas, which gives most fami-| (f a Difference 
lies a direct connection with what- | 


ever is happening. Fact that this 
Negotiations looking toward 








is an election year, of course, has 
also served to whet the public ap- 
petite for news. Cars, too, have ex- 
panded the public’s interest in 
news since so many people have 


seen the places that make news in NBC's eventual acquisition of the | 


this country. ee ; eaten. gin 

rae deaae thee 26 tenes: tied 10) Ric hards-owned KMPC radio sta 
minutes of network time devoted | tion in Hollywood, which would 
to news shows each week, for its | give the network its first o. &o., 
total of 91. NBC tops that mark,| Am operation in the L. A. environs, 
with 20 hours and 55 minutes of | has reached the stage where all 
programming for its 119 shows.| the financial records and books of 
Both networks also originate more | the indie are currently being ap- 
overseas broadcasts now than dur- | praised. Indie is owned by the 








ing the war, and also more pickups 
from different spots in the U. 
Mutual, which has always gone in 
heavily for news, has concentrated 
its fire recently on expanding the 
number of five-minute shows it 
airs day and night. 


Zaret-Singer’s Batch 
Of ‘Live Longer’ Jingles 
Will Get ABC Spread 


Hy Zaret and Lou Singer have 
written a new batch of 13 recorded 
“message jingles,” this time on 
“Little Songs for Living Longer,” 
which are “preeming” March 1 on 
the radio and television facilities 





| widow of the late G. A. Richards 


S. | who, along with the station, figured 
protracted, controversial | 


in the 
| news-slanting charges before the 
| FCC. The estate, it’s understood, 
is anxious to divest itself of the 
station because it needs money for 
tax purposes. 

If NBC latches on to KMPC, it’s 


expected the web will shed either | 


its Cleveland or Denver station, to 
stay within the maximum o. & o. 
requirements. 

| Oddly enough, three years ago, 
| when Frank Mullen, ex-NBC exec 
veepee, was identified with the 
late Richards, the network was 
dickering for purchase of KMPC. 
The amount quoted at that time 
was in excess of $3,000,000. Today, 








| reflecting current AM market val-| 


Authors League, TV Nets, With 757, 
Of Issues Solved, 


+ Negotiations between the Au- 


Hit Pact Problems 


| thors League of America and the 
| television networks, which have 
|} hammered out about 75° of the 
terms of TV’s first scripting pact, 
are now coming to grips with the 
most difficult issues. These are the 
questions of subsidiary rights, the 
scale of payments and whether the 
contract will cover musicals and 
vidpix as well as live shows. Ne- 
gotiators have been meeting twice- 
weekly since middle of last year. 

The four issues were postponed 
for the latter portion of the bar- 
gaining, because both sides knew 
they would be thorny. Subsidiary 
rights question affects all the 
guilds in the ALA, such as the 
dramatists, book, magazine, radio 
and screen writers, whose works 
may be adapted for video, as weli 
as the writers of original scripts. 
Latter wish to retain as many of 
| the subsidiary rights as they can, 
while the producers want to keep 
a financial stake in coin realized 
from translation of video scripts 
into other media. 
| Pact is being negotiated by the 
National Television Committee of 
the ALA, on which all the guilds 
and the Television Writers Group 
have representation. Settlement of 
the TV jurisdictional problem is 
due to be tackled shortly. It will 
not be taken up separately, but 
will be considered as part of a 
general reorganization and stream- 
lining of the ALA. 

The various guilds, Radio Writ- 
|ers, Authors and Dramatists, have 
|named or are naming sub-commit- 
tees to work on _ reorganization. 
While the committees haven't got- 
ten together yet, due to pressure 
of other work, members have been 
| Studying other constitutions and 
| charters for ideas. A meeting is 
expected in the next couple of 
weeks. 

Meanwhile, Mary McCall, new 
prexy of Screen Writers Guild, 
| visited New York last week, when, 
it’s understood, she contabbed with 
ALA toppers on reorganization and 
TV. jurisdiction. SWG is in the 
| ALA on a more autonomous basis 
than the other guilds, and has been 
seeking to head up the video or- 
ganization on the Coast. 





Jackie Robinson's 


WNBC Exec Status 


Growing importance of the Ne- 


of ABC. Network is making 4 yes in the wake of TV inroads, the | grq market and the increasing 


showmanly splash on the quickie 
tunes, which will be integrated into 
the web’s multiple programming 
throughout the day. 

New crop of tunes, featuring the 
Jesters and Roy Ross, get commer- 
cial distribution as a Columbia U. 
public service function. The Zaret- 
Singer tieup with Columbia U. has 
resulted in distribution of their 
previous jingles, including “Little 
Songs on Big Subjects,” their UN 


series and safety jingles, among, 


25,000 schools and_ universities 


throughout the country. 


New Godfrey Simulcast 
Hits Sock Advance Rating 


CBS-TV’s new simulcast of a 
quarter-hour segment of Arthur 
Godfrey’s morning radio show has 
come up with a hefty advance net- 
work rating of 12.4. Rating figures, 
compiled by American Research 
Bureau, reveal the show hits an 
average of 1,245,000 homes and is 
seen by an average 2,116,500 view- 
ers. According to CBS-TV, the 
ratings outshine a number of ex- 
pensive nighttime network produc- 
tions. 

The 10:15 to 10:30 a. m. segment 
of Godfrey’s radio show is simul- 
cast Mondays through Thursdays, 
under sponsorship of Lever Bros. 
ARB reported the Monday rating 
at 12.1; Tuesday at 11.7; Wednes- 
day at 12.1, and Thursday at 13.6, 
for the average of 12.4 on the four 
days. 





price quoted is considerably under 
$1,000,000. 


Cannon Mills’ Thurs. 
TV Buy for ‘Give & Take’ 


Cannon Mills has decided to buy 





the Thursday 3:30 to 4 p.m. period | 


on CBS-TV for the video version 
of its “Give and Take,” rather than 
the originally-scheduled Friday 10 
to 10:30 a.m. slot. As a result, the 
| Friday morning period is still open, 
(CBS-TV had hoped to lure the 
General Electric-sponsored Bill 
Goodwin show over from NBC 
'video for the Tuesday and Thurs- 
day 3:30 period, to alternate with 
ithe Bert Parks show to complete 
‘the strip. Deal, however, has fallen 
lthrough. See separate story.) 
| Mel Torme now holds down the 


| 3:30 to 4 slot on both Tuesday and | 


| Thursday on CBS. Latter show is 


being pulled with an eye to build-| 


/ing a new property for the singer 
in a new time slot. As 4 result, 
CBS plans to air “Give and Take” 
lin the Tuesday period also, sus- 
taining it at the start until another 


bankroller is found to alternate | 


with Cannon. Show preems March 


0. 

That Friday morning 10 to 10:30 
‘slot. incidentally, has been left 
vacant by the fact that the Arthur 
Godfrey simulcast is possible onlv 
Monday through Thursday. God- 


\frey does his Friday radio show | 
\ slanted airer. 


tfrom his farm. 


|/recognition by broadcasters of the 
|value of adding Negro personnel 
‘is seen behind the inking of 
| Jackie Robinson for the new post 
| of director of community activities 
at WNBC and WNBT, N.Y. 
He'll be one of the first Negroes 
with executive status in Gotham 
broadcasting. 

Under his two-year pact with the 
stations, the Brooklyn Dodgers’ 
| second-sacker will not only go be- 
fore the mike but will also work 
|on programming, public relations 
|and merchandising. On the mer- 
'chandising front, Robinson will 
|concentrate on the food and drug 
\field. It’s reasoned in the trade 
‘that this will be a plus for the 
NBC flagships in the large and 
growing Negro market in N. Y., 
|which indies such as WWRL, 
| WLIB, WOV and WHOM have 
| been wooing with specialized pro- 
| grams. 

WNBC topper Ted Cott signed 
Robinson as part of his policy of 
integrating the two outlets into 
the community. Robinson will su- 
pervise the stations’ overall pro- 
gramming for youngsters, espe- 
cially in the sports field. He'll 
work with city schools, clubs and 
organizations such as Police Ath- 
letic League, Boy Scouts, etc. He 
will spearhead drives on such 
problems as juvenile delinquincy. 

In 1948-49 Robinson had his own 
cross-the-board stanza on WMCA, 
N. Y.. backed by Guild Wine, later 
did a show for ABC and in 1950 
he was on WNBC with a Jjuve- 


See 
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*if you'd like a detailed analysis of the summer television 
advertising opportunity, ask CBS Television Sales for the 


recent publication ‘It Takes Four Quarters To Make A Dollar,”” 


A peculiar summer, last summer. Hard to 
see how anybody got a sun tan. Judging by 
statistics, most people spent the summer 
indoors, looking at television, just as they'd 


spent the winter, and autumn, and spring. 


It’s true you can do almost anything with 
television, but the fact is that nobody ever 


got a tan from a cathode tube. 


But it’s just as true that summer sponsors 


didn’t get burned, either. 


Most CBS Television advertisers who kept 
their names and products selling all last 


summer (and most of them did) found* that 


... they were reaching big audiences—often 
larger than their ¢ Ietober-April average 
« 
sie they reached those big audiences at a 


low cost per thousand—frequently lower 


than their October-April average. 


Summer’s going to be hot again this year— 
in CBS Television. And the people who are 
going to stay coolest and most collected 

—and collect most—are the advertisers who 


see to it they stay in that picture. 


CBS TELEVISION 
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AT HOME WITH MUSIC 
With Dr. Sigmund Spaeth 
15 Mins.; Sat.,.5:30 p.m. 

Sustaining 

ABC, from N. Y. 

“At Home With Music,” which 
follows ABC’s broadcast of the 
Saturday afternoon Metropolitan 
Opera production, is a listenable 
stanza designed to introduce listen- 
ers into the fine points of longhair 
music. Dr. Sigmund Spaeth, a vet 
popularizer in this field, handles 
this assignment with an excellent 
approach, avoiding any highbrow 
tone or verbiage while not patron- 
izing his listeners. This show, how- 
ever is too short for Spaeth to ex- 
pand any single idea for sufficient 
length. 

On the opening show of this | 
new series (2), Spaeth opened with | 
his definition of music as ‘the or-| 
ganization of sound towards beau- 
ty” and spotlighted some of the 
basic factors operating in any com- | 
position. Each of the factors were | 
illustrated by well-selected record- 
ings, adding up.to an instructive | 
and entertaining session. 








THE ISRAELI SHOWCASE 

With Eli Gamliel 

30 Mins., Mon.-thru-Fri., 5:30 p.m. 
WLIB, N. Y. 


For those who are interested in 
the songs and stories of the young 
country of Israel, “The Israeli 
Showcase” should be a welcome 
returnee to the WLIB, N. Y. indie, 
lineup. It is a well organized 
platter show which deejay Eli 
Gamliel handles with clarity and 
charm. 

Gamliel intros the disks with 
color and backgrounds his patter 


with enough bright info to keep 
the show interesting throughout 
despite the lingo barrier of the 


etchings. It’s an obstacle, however, 
which’ limit its aud appeal. 
Gamliel selects Israeli artists who 
have recorded in English and ii 
Hebrew to widen his dialer poten- 
tial but he’ll still attract only a 
special aud. If preem was any in- 
dication of waxings and gabbing 
to come, he won't disappoint them. 
Gros. 


CRIDER VIEWS THE NEWS 
With John H. Crider 

15 mins.; Mon.-thru-Fri., 6:15 p.m. 
R. S. ROBIE 

WEEI, Boston 


John H. Crider, who recently 
scrammed his post as _ editor-in- 
chief of Boston Herald due to a 
clash in political policy of the 
daily, is now occupying this impor- 
tant cross-the-board time slot in 
which to air his views. As sug- 
gested by the title, Crider forgoes 
straight news reporting to give his 
own slant to local and national do- 
ings, at the same time refraining 
from going overboard in the edi- 
torializing department. When 
caught, Crider offered a few per- 
tinent observations regarding the 
handling of the local port author- 
ity with the suggestion that poli- 
tics should be “thrown out the win- 
dow” in order to raise Boston har- 
bor to its former eminence; he 
passed on the info that biz at 
northern ski resorts is up about 
37° this season and reported on 

rogress of a couple of automobile 
aws under discussion at the State 
House. 

Crider, who has a pleasing air 
voice, delivers his comment in 
straightforward, although some- 
what casual manner, neither conde- 
scending nor pedantic. A_ short 
plug introed by honking auto horn 
tees off the stanza with Crider 
winding the session acknowledging 
the R. S. Robie sponsorship and 
advising the listeners to “stay alert, 
Stay alive.” A mid-program pitch 
for the bankroller is handled by a 
staff announcer. Elie. 


THE RECORD SHGP 

With Bob Callan, Roger Gallagher 
180 Mins.; Mon.-thru-Fri., 9 a.m. 
CcCo-OP 

WMCA, N. Y. 

WMCA staffers Bob Callan and 
Roger Gallagher have moved in 
to the indie’s morning platter 
shop formerly operated by Ted 
and Doris Steele. Both Callan and 
Gallagher operate on the principal 
that the waxing is more important 
than the gabbing, which makes for 
an enjoyable three-hour session. 
The Steeles built up a solid fol- 
lowing during their tenure on the 
morning spot, and Callan and Gal- 
lagher are a good bet to hold the 
Steele contingent, as well as pick 
up some new dialers. 

Callan opens the show in the 9 
to 10 period, relinquishing to Gal- 
lagher for the next hour. Callan 
winds the last hour. It’s a neat 
change of pace for the listeners 
who don’t play with their dials. 
Both project good mike savvy and 
knowledge of the platters being 
spun. The gab is ie (> mini- 

owever, an e VS chat 
ase“and res 





The assorted commercial! -spiels 
during the three-hour strete> re! 





Radio Follow-Up 


The American public’s presumed 
interest in watching Congress at 
work via video would follow the 
curve of mass appeal stemming 
from great public events. Their ap- 


petites in this connection were first 
whetted in unrivalled measure by 
telecasts of the sessions of the 
United, Nations’ Security Council 
immediately following the out- 
break of war in Korea. 


The public’s ever increasing ab- 
sorption reached a climax with 
homescreening of the Kefauver 
Committee hearings in New York 
and elsewhere last year. Such tre- 
mendous events as the MacArthur 
homecoming, signing of the Jap- 
anese Peace Treaty in San Fran- 
cisco, Churchill’s address before a 
joint session of Congress, et al., 
only served to upgrade the public’s 
palate for “history as it is made.” 

With the political conventions 
coming up this summer as spon- 
sored telecasts which will all but 
blanket the nation, “America’s 
Town Meeting” (now also on TV) 
latched on to the subject, “Should 
Congress Be Televised?”, last 
Tuesday (29) over the ABC radio 
network in the 9-9:45 slotting, at 
a most appropriate moment. As a 
prelim to the formal albeit inde- 
terminate radio debate between a 
Congressman (Jacob K. Javits, 
Rep., N.Y.) and a Senator (Wallace 
Bennett, Rep., Utah), there had 
been a good deal of pro and con 
stuff in the press. Rep. Javits him- 
self is unqualifiedly on the pro 
side, being author of a bill that 
seeks approval for TV and AM 
broadcasts of House sessions. On 
the negative ramparts is Sen. Ben- 
nett, and in this connection “Town 
Meeting” moderator George V. 
Denny, Jr., would seem to have 
made an error in choice. Sen. Ben- 
net himself stated that in Utah, for 
instance, television is relatively 
unimportant so far. 


Sen. Bennett’s basic reason, how- 
ever, for frowning on TV’ing of 
the legislative process is that the 
sessions themselves would give an 
incomplete picture of the lawmak- 
ers in action since much of the 
work is done in committee. 

He saw a good occasion for 
homescreened sessions when ‘“‘some 
big name” comes down to testify, 
but with these two risks: twisting 
the purpose of his testimony from 
legislation to propaganda and, sec- 
ond, destroying his reputation By 
a tiresome presentation. He felt 
that the race would be to the swift 
in terms of good presence, glib- 
ness, etc., and asserted that the 
Senate’s technique of unlimited 
debate is not adaptable to contin- 
uous lensing. 

Rep. Javits, smooth and articu- 
late, cut across the Senator’s ob- 
jections by stating that the people 
are entitled to see what goes on 
in their Government during mo- 
mentous discussions. He felt that 
teeveed sessions could be plotted 
in advance, with perhaps one or 
two a month, and underwritten by 
sponsors, which, it had in his opin- 
ion been shown, would not “in- 
trude” in any way. As a matter of 
fact, he asserted, there’s no reason 
why the United States itself 
couldn’t become the sponsor. 

He plumped for a change of 
rules, whether of House or Senate, 
in order to accommodate the broad 
purposes of televised deliberations. 
The newspapers and _ radio-TV 
commentators, he said, “do an ex- 
cellent job of Washington cover- 
age, but they have sharp limita- 
tions in time and space and inevi- 
tably, us with any transmitted re- 
port, there is always the question 
of interpretation...The American 
people will soon discipline in their 
own way at the ballot box any 
clowning on the floor of the 
House or Senate ... If what we 
want is good government, we have 
got to make our people a working 
part of it.” 

A series of questions were 
popped at both speakers from the 
audience, as per “Town Meeting” 
format, these often serving to stir 
up new debates, The discussion 
rates reprise from time to time— 
preferably on “Town Meeting” in 
its TV niche. 


The Lunts transferred their 
thespic mastery to the U.S. Steel 
Hour again Sunday (3) on NBC, for 
one of the most appealing pro- 
grams on that worthwhile series. 
Airer was an adaptation of Sir 
James Barrie’s “The Old Lady 
Shows Her Medals.” And though 
the softly comic, sentimental Bar- 
rie war fable had a touch of faded 
lavender-and-old-lace about it, the 
Lunts invested it with so much 
charm and feeling, as well as 
artistic skill, that it came off as a 
most’ . 
tion. 

Alfred Lunt was an amusing ur- 





spotted anobstrusively. |. cGnos. ibbane and:waym nacnaton,ashe de- 


scribed the story of the old British 
charwoman who invented an im- 
aginary son in the first World War 
and the complications that ensued, 
occasionally himself mixing into 
the proceedings. Lynn Fontanne 
(Mrs. Lunt) was simply delightful 
as the gentle cockney fraud, with 
an accent that was charming, and 
a determined attitude towards her 
pete ye rn son that was utterly 
eart-warming. 

A fine surprise, and a complete 
revelation, was-the superb per- 
formance of Robert Helpmann, 
former Sadler’s Wells Ballet lead 
dancer and now a member of the 
Oliviers’ “Cleopatras” legit troupe, 
as the Scotch-burred, dour, for- 
cibly-adopted “son.” Together with 
admirable support from Andrew 
Cruikshank, Bertha Belmore, Betty 
Sinclair and others, they made 
“Old Lady” a Sunday evening 
dramatic-comedy treat. 





“The Big Show” was enlivencd | 


considerably on Sunday’s (3) edi- 
tion over NBC By the verbal jousts 
between Tallulah Bankhead and 
Ethel Merman. Duo did some big- 
time insulting which gave the 
stanza a hearty sendoff. Of course, 
Miss Merman can belt out a tune 
with the best of them. There’s a 
wealth of showmanship in her of- 
ferings. Her two tunes, “Zing 
Went the Strings of My Heart” 
and “Great, Big Wonderful World,” 
provided some potent entertain- 
ment. : 

With Miss Merman to offer com- 
petition, the British import Vera 
Lynn was held down to one num- 
ber, “Tulips and Heather” which 
she negotiated nicely. Singing in a 
different vein was by Jerry Co- 
lonna, who used his elongated wail 
to good effect. Of course, it’s a 
lot of singing for show, but proper 
a and different stylings gave 
the proceedings the proper variety 
touch. « 

The guest comic, Jan Murray did 
a dissertation on prize fights and 
it came off singularly well. Cath- 
leen Nesbitt and Miss Bankhead 
contributed a pleasant sketch en- 
titled “A Matter of Perspective” 
and that, too, hit the mark. The 
satires by Fred Allen, with assist- 
ance of Portland Hoffa, are, as 
ever, a delightful and literate piece 
of listening. 


Life-DuMont 


Continued from page 26 











would lose money by- taking the 
ABC, CBS or NBC feeds. 

- Since DuMont has an insufficient 
news staff to handle the coverage 
on its own, it’s expected that the 
web will either be forced to seek 
some other means of augmenting 
its pickups, or else settle merely 
for the network pool feeds. If the 
web chooses the latter course, that 
would mean its coverage would be 
confined only to pickups of the 
sessions from the floor. DuMont 
would have the same right to sell 
much coverage as the other net- 
works, but would not ‘have the 
sidebar interviews, color commen- 
tary, etc., which the rival webs 
are planning. 

DuMont’s Chicago situation is 
based on the fact that WGN-TV is 
owned by the Chi Tribune, whose 
publisher, Col. Robert R. McCor- 
mick, has long been antipathetic 
to Henry Luce’s Time-Life dynasty. 
It's learned that the station had 
started preparing for its own cov- 
erage of sidelight events even be- 
fore the Du-Mont-Life  arrange- 
ments fell through. It’s likely that 
WGN-TV will take the pool feed 
from DuMont but will substitute 
its own auxiliary commentators. 

Chi Trib has come out solidly 
for Sen. Robert A. Taft as the 
GOP candidate. When Time-Life 
was first projected into the con- 
vention picture last summer as a 
possible bankroller, the Trib gave 
considerable space to stories from 
GOP* spokesmen challenging the 
validity of permitting a news mag 
to sponsor a national event. Aside 
from that, it’s reported that the 
two national committees nixed the 
DuMont-Life teamup because of 
DuMont’s plan. to permit local sta- 
tions to sell the pickups on 4 co-op 
basis. Committee toppers were 
said to feel it would be impossible 
for them to exercise any control 
over the choice of bankrollers, 
such as they have over the single 
national sponsors tied in with the 
other three webs. 





Denver—Appointment of Berry 
Long as local sales manager of 
KLZ effective Feb. 1 has been an- 
nounced by Hugh B. Terry, the 
station’s V.P. and general man- 
ager. Long will take over the local 
sales duties from R. Main Morris 
who will now devote his full time 

a - 
ager. E. Lee Fondren continues as 
national sales manager for the sta- 
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From the Production Centres 


IN NEW YORK CITY... * 


Charles Baltin, WHOM manager, to be guest of honor at Lakewood, 
N. J., dinner in his honor March 23 in recognition of his 20 years’ 
service to Congregation Ahavas Achim, New Brunswick....WINS disk 
jock Charlie Stark prepping a new show, “My Pop’s the Top,” on which 
his son will help him interview celebs....Toni Arden inked for three 
more guesters on Bing Crosby’s stanza....Bert Lee, Jr., sportscaster 
and son of WMGM topper Bertram Lebhar, Jr., goes into the Army 
tomorrow (Thurs.)....Jim Gaines, NBC’s o-and-o station v.p., named 
a director of the Peoples National Bank of Lynbrook, SS) ae a 
Coombes, production manager for the Macquarie network of Australia, 
is due on the Coast from Sydney Sunday (10). After about 10 days in 
Hollywood, he’ll come to N.Y. for an extended biz looksee....Andy 
Donnelly and Karl Weber have joined “Romance of Helen Trent”. . 
Added to “Front Page Farrell” for his “Reluctant Lover Murder Case”: 
Joy Hathaway, Gertrude Warner, Richard Holland, Don MacLaughlin, 
John Griggs, Joan Alexander and Audrey Egan = Santos Ortega added 
to “Backstage Wife’”’....Roland Winters has joined “Lorenzo Jones.” 


Larry LeSueur, CBS UN correspondent, addresses Binghamton, N. Y., 
Chamber of Commerce Feb. 13....WWRL huddling with Queens Bor- 
ough President James Lundy on a regular “report to the people” stanza 
....CBS Radio program veepee Lester Gottlieb to Coast Friday (8) for 
confabs....NBC zanies Bob Elliott and Ray Goulding address Radio 
Executives Club lunch tomorrow (Thurs.)....B. Kendall Pitkin upped 
to veepee of Storecast Corp...:Nancy Ranson, wife of WMGM flack Jo 
Ranson, has exhibition of paintings on Mexico at the Rivoli Theatre, in 
connection with opening of “Viva Zapata!”....Red Barber off to Vero 
Beach, Fia., training camp of Brooklyn Dodgers on Feb. 17.,..WWRL 
sales manager Selvin Donneson lectures on radio selling at CCNY to- 
night (Wed.)....Weintraub agency has upped Frederick C. Bruns, Dr. 
Leon Arons and John B. Morris to veepeeships....WLIB opened its 
studios at the Hotel Theresa, Harlem, with a gala affair last week.... 
Meredith Willson’s “Who Did What to Fedalia?”’, due off Doubleday 
presses tomorrow (Thurs.)....WWRL skedding talks by Queens medicos 
on Wednesday nights....Milton Biow sailed Friday (1) for a two-week 
West Indian cruise on the Mauretania. 


Time mag profiling WNBC’s Ted Cott... .Joseph Weisenberger added 
to WJZ’s retail sales force....Stan Ediss, formerly night production 
manager at WINS, upped to assistant program director and production 
manager....Ernie Hartman, WNEW production manager, switches to 
WNBC, with Bill Kaland upped to production-continuity chief at the 
indie. ...Dynamic Stores has renewed “Lives of Harry Lime” for another 
13 weeks on WJZ... .Brad Phillips conducting his second annual “Bari- 
tone of the Year” contest on WINS this month; last year’s poll pulled 
250,000 ballots....ABC’s “Betty Crocker Magazine” hosts Helmut 
Dantine tomorrow (Thurs.) and Jeanette MacDonald-Gene Raymond on 
Monday (11)....WNYC chief Seymour N. Siegel to Dayton Feb. 13 where 
he’ll address Parent-Teachers Assn. on educational radio and TV.... 
WLIB will originate its first show from D. C. when Charlotte Hubbard 
launches “Washington Dateline’ Saturday (9) at 11:15 a.m. in the 
indie’s Negro-slanted block....Jan Miner into Mutual’s “Official De- 
tective.” 


IN HOLLYWOOD ... 


Jack Benny wrapped up three shows in four days so he could get 
away to N. Y.....ABC moved out bag and baggage from NBC’s Radio 
City for its own quarters across the street....Harry Maizlish landed 
radio rights to the Hollywood Stars baseball games for KFWB.... 
Wendell Niles’ son, Kenny, made his fistic debut in the Golden Gloves 
tourney and droppéd the duke. His pappy was onetime lightweight 
champion of Montana... .Robert Kintner hauled back to his ABC base 
after a week of talking with department heads and making a few 
changes....Kraft ad chief Jack Platt in town to parley with Frank 
Pittman, Coast headman of Needham, Louis & Brorby, on next season's 
plans for “Great Gildersleeve” and summer replacement, which may 
be passed up this year. Platt is solidly sold on TV and “Gildy” may 
soon be seen on the channels.,..Doc Middleton, former Ruthrauff & 
Ryan producer on Amos 'n’ Andy; is back at the agency as account exec 
.... Frank “Bud” Berend has completed his sales mission in N.Y. and 
Detroit for NBC and resumed his duties as the net’s Coast sales chief 
....Hosses being popular in these diggins (L.A. and Frisco), Hal Moore, 
a top race caller, has branched off as a deejay and is taping a series of 
programs with turf gossip sandwiched in between shellac. ...Amos 
Baron, KECA manager, may have to undergo amputation of a leg that 
has taken surgery three times, Started as a fracture in a fall and de- 
veloped complications....Norman Nelson, onetime ABC promotion 
manager on the Coast, was named managing director of Southern Cali- 
fornia Broadcasters Association. He succeeds Robert McAndrews, who 
moved over to KBIG as director of sales, promotion and publicity... .. 
mrs Crouse has taken extended leave as Coast publicity director of 

utual., 


IN CHICAGO... 


Sportscaster Jack Brickhouse has been inked to a new two-year pact 








| by WGN and WGN-TV....Al Morey, former Schwimmer & Scott ac- 


count exec, has set up shop as an indie writer-producer....Hugh Davis, 
Foote, Cone & Belding exec veepee, off to the Coast on biz and a round 
of golf with Bob Hope... George Watson now into his 25th year in 
radio, the past 16 have been at WBBM....WMAQ newsman Len 
O’Connor scored *another scoop which resulted in an official investi- 
gation into the possibility of murder in the death of a state official 
who had nixed bribes in the horse meat racket... .Nitery gabber Louie 
Quinn garnered $2,405 for the March of Dimes via his WCFL airer 
from Nemetz restaurant... WBBM newswriter Hugh Jones has ankled 
his WBBM-CBS post to take over as director of new students at the 
National College of Education in Evanston....Don MeNeill will emcee 
a special ABC airer for the American Heart Foundation tomorrow night 
(7) produced by Chi ABC program chief Dick Wollen....WBBM farm 
director Harry Campbell attending the 51st annual Farm and Home 
week at the University of Illinois. 


IN WASHINGTON ... 


Colleen Townsend, film starlet turned evangelist, interviewed by 
Mutual’s Hazel Markel for latter’s “Washington Whirl” airer....WWDC 
disk jockey Willis Conover temporarily off the air, with Jack Rowzie 
subbing....WTOP-CBS newsman Walter Cronkite bedded down with a 
virus which his medico diagnosed by seeing him on TV,...U. S. Army 
launching its second TV series via WTOP-CBS, with “Meet the Troops. 
the new series, following same personality type news and background 
show as “Korea, the Big Picture”....Lt. Carl E. Bruton is producing 
....Jerry Strong, WMAL-ABC d.j., teeing off a new “favorite tune 
contest....Suburban station WGAY, Silver Spring, Md., gives ireé 
time to any presidential candidate who comes into nearby Maryland 
counties, with Robert Taft first White House aspirant to take adva"- 

fee: .. Rhora Cannery, Sees! Aeacieaem <x 
Special Events editor of Radio Malaya, in town on first stopover on her 
three-month cross-country tour, with Natural Rubber Bureau sponse! 
ing trips co deceit y eB BH. Sus Wry ty Wee 





- 











§ 
\ 


eet et eet eet 


“pp © Ff & S = 


Vv 


Op eet ee et et 


_d@nmeenrsenw &f8 ft * 


an 


ae = oe 


s® ta ypn O27 


eats eS tl 


Cee O es OTA oe’ A 


aa” 
> & 





a2 


+++ 


ewood, 
years’ 
S disk 
which 
’ three 
scaster 
Army 
named 
: a a 
stralia, 
lays in 
Andy 
t” 
Case”: 
ighlin, 
added 
es.” 
me Ba 
s Bor- 
stanza 
(8) for 
Radio 
upped 
ack Jo 
tre, in 
» Vero 
VWRL 
NY to- 
is, Dr. 
ed its 
Pk... 
bleday 
edicos 
-week 


added 
uction 
uction 
hes to 
at the 
nother 
“Bari- 
pulled 
felmut 
md on 
where 
ibbard 
in the 
al De- 


ld get 
Radio 
lande 

re 
Gloves 
weight 
> base 
a few 
Frank 
ason’s 
h may 
” may 
auff & 
it exec 
Y. and 
; chief 
Moore, 
ries of 
. Amos 
g that 
nd de- 
notion 
1 Cali- 
s, who 
ares is 
‘tor of 


r pact 
»tt ac- 
Davis, 
round 
ear in 
n Len 
nvesti- 
»fficial 
Louie 
, airer 
ankled 
at the 
emcee 
‘night 
[ farm 
Home 


ed by 
VWDC 
Rowzie 
with a 
Army 
oops.” 
round 
ducing 
tune 
s free 
ryland 
advan- 
SP 
on her 
onser- 




















Wednesday, February 6, 1952 VARIETY TELEVISION REVIEWS 35 
SUPER CIRCUS THE GOLDBERGS 
With Claude Kirchner, Mary Hart- With Gertrude Berg, Harold J, 
line, Cliff Soubier, Bardie Pat- Stone, Atione “McQuade. Eli 


ton, Nick Francis; Bruce Chase 

orch: guests 
Producer: Phil Patton 
Director: Ed Skotch - 
Writer: Bill Adams 
60 Mins; Sun., 4 p.m. CST 
PARTICIPATING 
ABC, from Chicago 

ABC-TV’s “Super Circus,” the 
granddaddy of video tanbark dis- 
plays, continues to roll merrily 
along to the delight of the young- 
sters, and more than a smattering 
of oldsters. It’s a smoothly tailored 
affair from start to finish of its 60- 
minute span. 

Last Sunday’s (3) offering wel- 
comed aboard Mars, Inc., as the 
new bankroller of the last half 
hour. The first segment is shared 
on alternate weeks by Weather 
Bird Shoes and Canada Dry. A 
smartly paced show was put to- 
gether for the new sponsor’s debut 
with regulars ringmaster Claude 
Kirchner, band leader Mary Hart- 
line, the trio of clowns, Cliffy Sou- 
bier, Bardie Patton and Nick Fran- 
cis all in fine fettle. 

Producer Phil Patton rounded 
up a nicely balanced roster of 
guest acts that had the studio kids 
applauding wildly, yet apparently 
guite spontaneously. Thanks to 
some fine lensing that neatly 
caught the various turns, at-home 
reaction was likewise potent. It 
takes some doing to capture video- 
wise a wide-swinging acro turn or 


a trampoline bounce session but | 


the Chi ABC crew after more than 
four years of shooting the circus 
Jayout has it down pat. 

All the acts were good but the 
topper was Frank Boyle’s high tra- 
peze work that had the moppets 
on the edge of their pews.  In- 
cluded in the rest of the strong 
lineup were The Adrianas, tricky 
juggler trio; Janet’s Circus, a pony- 
dog act; and the Arriola Troupe, 
2 -better-than-average trampoline 
sequence. The “Super Circus 
Sideshow,” now a regular feature, 
was filled by Faye’s Fighting Cats 
—two fisticuffing feline that earned 
laughs. Another added attraction 
was Gloria Evans, a 14-year-old 
ventriloquist, who showed consid- 
erable promise. 

Kirchner, .who has developed 
into a first-rate emcee now that he 
has checkreined his exuberance, 
also worked the Weather Bird and 
Mars commericals with just the 
right amount of believable gusto. 

Dave. 


TOOTSIE HIPPODROME 
With John Reed King, guests 
Producer: King 
Director: Jerry Franks 
15 Mins., Sun., 12:15 p.m. 
SWEETS CO OF AMERICA 
ABC-TV, from New York 
(Moselle & Eisen) 
“Tootsie Hippodrome” is a 
combo carny-quiz show which fails 
to come alive despite the abundant 
enthusiasm projected by producer- 
emcee John Reed King. Series is 
directed at the young teenager 
and moppet trade but it rarely 
meets their video standards. Al- 
though it occupies a brief 15-min- 
ute segment, the show is labored 
and slowpaced and is incongruous 
with the gay big-top casing. 
Format blends a circus variety 
show with a telephone quiz show 
but achieves little excitement in 
either department. King handles 
the phone queries (three) and 
hosts the guest acts (two) in his 
typical exuberant manner. His 
smiling energy comes across as 
ersatz geniality. The three posers 
asked of kids at home via the 
Ameche had little eye or ear ap- 
peal and the two midway perform- 
ers (a juggling turn and a dog act) 
were smalltime stuff. 
_King hammered home the Toot- 
sie Roll plugs too often for the 
quarter hour period. This con- 
stant repetition of who's picking 
up the show’s tab won’t do much 
to develop viewer-sponsor rela- 
tions. Camerawork was unimagi- 
Native. Gros. 





YELLOW CAB TIME 
With Joannie Coale, Dodie Reb- 

bell, Joe Foley 
Director: Art Stober 
30 Mins., Sun. 3:30 p.m. 
YELLOW CAB 
WFIL-TV, Philadelphia 

Yellow” variety revue is built 
around three newcomers to local 
{V—Joannie Coale, Dodie Reb- 
ell, both imports from Baltimore, 
and Joe Foley, from Camden, N.J. 
Specializing in comedy and novelty 
tunes, Joannie emcees the affair 
with “gee whiz” girlishness. Miss 
Rebbell and Foley manage the vo- 
om chores in okay fashion, with 
Foley going straight and Miss Reb- 
ell veering pleasantly to the mod- 
ern idiom. Format is simple, with 
cil live bit foliowed by one film 
_ There's apparently no pattern 
in the choice of film dine, Band 


(Continued on page 40) 
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“Bea Lillie Story” on Ed Sulli- 
van’s “Toast of the Town” brought 
the CBS-TV stanza Sunday (3) 
some topflight sketches. Unlike 
some of Sullivan’s previous salute 
shows, which presented quasi-biogs 
of the subjects, this comprised 
comedy highlights from Miss Lil- 
lie’s repertoire. She was in fine 
form, held the stage for almost the 
entire hour and socked over her 
tried-and-tested material, although 
; some of the edge was dulled by its 
| having previously been exposed on 
her own show last season. 


Miss Lillie kicked off with her | 


strong “Hamlet” heckling sketch, 





assist by Reginald Gardner in a Sir 
Laurence Olivier takeoff, The 
“double damask dinner napkins” 


| routine, in department store set-| 
|ting and with Gardner and Hal} 


| Stone assisting, was amusing but 
overlong, and the “Fairies at the 
Bottom of our Garden” vocal sa- 
tire is by now a familiar item, al- 
though effectively done. The back- 
stage-after-the-preem number, in 
which Constance Carpenter played 
the harried leading lady, was sock. 
|And the “Pittsburgh” routine, in 
which Miss Lillie was choirmaster 
| of a male chorus (Les Compagnons 
| de la Chanson) and a group of dis- 
|taff singers, was clicko through- 
| out. 

Les Compagnons, only -other act 
| on the bill, stayed on to do a French 
| folk tune, with good visual effects 
|—particularly the windup with 
j}eight of the singers carrying off 
the body of the ninth member. 
They encored with their boffo 
“Les Trois Cloches.” 

Production mountings were 
good, getting away from straight 
frontal lensing in the sketches, and 
camerawork was effective. 








Ken Murray’s “Salute to Movie- 
time, U.S.A.”, which marked the 
first time an entire video show 
has hailed the rival motion picture 
industry, chalked up a solid plug 
for the film biz as aired via Mur- 
ray’s regular CBS-TV’er Saturday 
night (2). The show rolled steadily 
for the full hour and _ sustained 
maximum interest. It was too bad 
that Murray had to compress 50 
years of film history into a single 
hour. Film clips dating back to the 
earliest silent days were combined 
neatly with a few live acts in Jean 
Holloway’s ably-penned script, but 
the industry’s accomplishments 
could only be glossed over. 

Murray, perhaps wisely, let the 
clips speak for themselves. He 
confined most of his narration to a 
humorous bridging of the material 
but came up with a resounding 
slap at Hollywood’s detractors at 
the end of the show, which must 
have gladdened the hearts of 
Council of Motion Picture Organi- 
zations execs, who have been plug- 
ging away at the same basic theme. 
Murray emphasized that Hollywood 
is still a dynamic, living industry 
and that it won't be put out of 
business by TV or any other 
medium. Paramount board chair- 
man Adolph Zukor, on hand at 
the start to be interviewed by 
Murray as the film biz’s “elder 
statesman,” scored solidly with his 
statement that films and TV can 
live in harmony. 

Murray underlined the impor- 
tance of pictures as a recorder of 
significant events and then swung 
into the earliest Hollywood prod- 
uct. Presenting scenes from such 
ancients as “Great Train Robbery,” 
“Birth of a Nation,” etc., he in- 
dicated the industry’s growth as 
an art form and then tossed on the 
screen a number of clips featuring 
Charles Chaplin, William S. Hart 
and others. Backed by a socko 
oldtime piano accomp by Nelson 
Case, regular announcer on the 
show, these provided not only fine 
humor but also a further illustra- 
tion of filmdom’s growth. 

In additfon to Zukor, Buster 
Keaton topped the in-person line- 
up, doing a sketch which Murray 
introed as the first one Keaton had 
ever done in films. With Billy Gil- 
bert taking the role played origin- 
ally by the late Fatty Arbuckle, it 
was top humor. (Keaton, inciden- 
tally, had done the same skit on 
Ed Wynn’s old CBS show several 
years ago.) Ramon Novarro was 
okay with a Latin American tune, 
but Ruby Keeler looked good in a 
reprise of some of the terp rou- 
tines from her old Warner, Bros. 
musicals. 

Special bow, incidentally, is due 
David Broekman for his super 
batonning of a highly difficult 
show-backing chore. Also standout 
was the middle commercial played 
by Murray and Case in panto, to 
tie in with the silent films atmos- 
phere. 











| The two-part TV'ing of Jules 
Verne’s “20,000 Leagues Under 
by conside 


the Sea” was precede 


written by Moss Hart, with a nice |! 


Tele Followup. Comment 





erable ballyhoo from several agen- 
cles concerned with this George 
Foley package. The _science-fic- 
tion classic was unearthed on suc- 
cessive Fridays (Jan. 25-Feb. 1) as 
part of “Tales of Tomorrow” in 
the 9:30-10 p.m. slot over ABC-TY. 
Masland carpets alternated with 
Kreisler watchbands as sponsors. 

Opening salvo was titled “The 
Chase.” U.S. naval frigate Abra- 
|ham Lincoln, commanded by 
Thomas Farragut, was ordered in 
1866 to sweep the seas of an under- 
| water monster preying on shipping 
throughout the world. Sighting 
| the culprit and engaging in battle, 
Farragut and an aide were cap- 
|tured by Capt. Nemo, bitter, harpsi- 
chordist skipper of the submarine 
| Nautilus, and held prisoner. 
|_ In the second installment, “The | 
Escape,” the action was taken up| 
|largely with attempts by the two| 
|officers to scram the submarine. | 
|In between, a good deal of footage 
|was concerned with expressing the 
|cynicism of Capt. Nemo, played by 
| Thomas Mitchell, anent the outer 
| world of which he was once a part. 
|'His daughter (Bethel Leslie) sup- 
| plied both the romantic aspect vis- 
a vis Farragut, enacted by Leslie 
Neilsen, and the final undoing of 
her father’s ideas on his under- 
water trap. 

Considering this rather large | 
canvas, the technical marine values | 
were still to be hurdled at the 
finale as far as television is con- 
cerned. In view of the fact that | 
‘surface and submarine craft have 
| been developed with surefire re- 
lalism on numerous’ programs, 
|*Leagues” was superficial in this | 











|direction. A large hatch showing 
|marine life was hardly _ full- 
panoplied play, and display of 


|/some equipment relating to sub- 
jmarine workings was tame. 
| Atmospherically, transferring the 
French novelist’s big narrative to 
TV was a dud, set farther back by 
sub-standard dialog. 

Everyone in the cast was stock, 
though Mitchell, Neilsen and Miss 
Leslie could hardly be blamed. 
Producer was Mort Abrahams, 
with direction by Don Medford and 
off-screen narration by Roger De- 
Koven, representing Verne. 





Ann Sothern made her video 
dramatic bow Friday night (1) as 
star of “Lady With a Will” on 
CBS-TV’s “Schlitz Playhouse of 
Stars,” evidencing again that an 
actress schooled in films and/or 
legit can make the switch to TV 
with ease. Play, adapted by Don 
and Katrina Ettlinger from “Miss 
Quis,” which was penned originally 
by Ward Morehouse and Peggy 
Wood, was an amusing and unpre- 
tentious little tale about a spin- 
sterish housekeeper whose wealthy 
boss had bequeathed her his en- 
tire fortune on the assumption that 
she would use the money to clean 
the dirty politicians out of their 
small town. Although it had a 
twist ending, the climax was none- 
theless telegraphed. But that did 
not detract from the show’s enter- 
tainment qualities. 

Miss Sothern etched a _ neat 

characterization as the _ strong- 
willed housekeeper who refused to 
be buffaloed by the town’s greedy 
councilmen and finally won her 
day in court against them. While 
she may no longer be the “Maisie” 
of her Metro film series, she 
looked beauteous enough. Edmon 
Ryan scored as the ne’er-do-well 
hometown boy, who returned after 
15 years of following the races 
to join Miss Sothern in her fight 
to put the money to the right pur- 
pose. Robert Emhardt registered 
as the corrupt town council chief 
and Joy Hodges, in a switch from 
her usual singing chores, impressed 
as the rich gal who put up a fight 
to recapture Ryan from iss 
Sothern. Nancy Franklin, Russell 
Collins, Richard Bishop, Ernes- 
tine McLendon and Harriet Mc-, 
Gibbon a competent in sup- 
orting roles. 
r Show was well produced and 
directed by William H. Brown, Jr., 
and carried the usual lush Schlitz 
production accoutrements. Dur- 
ward Kirby was on hand this time 
to pitch the Schlitz blurbs and did 
an effective job. 





Fred Allen pulled a_ switch 
by essaying a straight dramatic 
role on NBC-TV’s “Kate Smith 
Evening Hour” Wednesday night 
(30). Probably because of his long 
association with comedy, it was 
extremely difficult to take him 
seriously in the role. He starred 
in a suspenseful sketch, titled 
“After Dinner Story” and penned 
originally by Cornell Woelrich, as 
a man who plans a diabolical 
scheme to unmask the murderer 
of his son. Skit was neatly staged 
by Albert McCleery and well enact- 
qd by the small cast. But Allen 











hardly showed any dramatic flair. 

Show otherwise was about par 
for the course. Miss Smith per- 
formed ably as ever as co-emcee 
with Ted Collins and in her sing- 
| chores. Maria Tallchief, An- 

Eglevsky and Melissa Hayden, 
lead dancers from the N.Y. City 
Ballet, impressed with a classical 
pas de trois choreographed to the 
Tchaikovsky Piano Concerto. Zola 
Mae and Peggy Jane Shaulis, mop- 
pet pianists, registered solidly with 
their pyrotechnical 88'ing, also 
concentrating on the classics. Peg 
Lynch and Alan Bunce scored with 
their “Ethel and Albert” sketch, 
even though the scripting was a lit- 
tle too obvious. 

Show had the usual lush NBC 
production backing, but this back- 
fired on Miss Smith on two occa- 
sions. She soloed before what 
were probably the busiest sets 
seen this season on video, which 
tended to distract from her per- 
formance. 
by Collins and Barry Wood and di- 
rected by Greg Garrison. 





“The Author Meets the Critics” 
has been uncertain in leadership 
footing of late. Barry Gray is off 
the DuMont network’s lit’ry block, 


claiming he can’t keep up with | 
required reading, etc. Stepping in 
for three programs beginning last 
Thursday (31) in the 10 to 10:30 
p.m. berthing was Faye Emerson 
as moderator. “Author” could 
hardly have had nicer dressing, 


albeit Miss Emerson is not usually 
associated with the literary scene. 

The book was 
Morality,” by Sen. Charles W. 
Tobey (Rep., N. H.) whose nation- 
al name was fixed forevermore 
when he produced a good deal of 
the up and at ’em fireworks dur- 
ing the teeveed Kefauver commit- 
tee hearings. Fordham U. law 
professor, Godfrey P. Schmidt, ap- 
peared as pro-critic vis-a-vis anti- 
critic Merle Miller, author-news- 
paperman. Latter said at outset 
he was not defending sin or at- 
tacking the senator. Since there 
was obviously little or nothing in 
the book that could be knifed, 
Miller took a roundabout tack. He 
objected to the first 92 pages of 
the 123-page work being taken up 
exclusively with the Kefauver 
hearings and balance with Tobey 
preachments from _ which little 
good would result, he said, since 
he felt legislation was needed. 

Schmidt and the senator, partic- 
ularly the former, couldn’t quite 
savvy that approach to the par- 
ticulars embodied in a book. He 
and. Miss Emerson kept urging 
Miller to get back on the track 
but without avail. It was appar- 
ent that “Morality” was not pro- 
ductive of controversy and _ that 
Miller had allowed himself to be- 
come enmeshed in an untenable 
position. They were trying to set 
up battlefronts that. didn’t exist. 
From this view, the “show” was a 
failure—and not helped any by 
Miss Emerson’s cueing the sena- 
tor’s plug for Gen. Ike Eisenhow- 
er as Repub nominee for Presi- 
dent. 

Toward the finish line, questions 
on the church and schools in re- 
lation to moral values were 
launched with good possibilities 
that were killed by the time ele- 
ment. The senator got opportu- 
nity to assert, however, that nei- 
ther was doing the best possible 
job, and Schmidt was bitter about 
the continuing attacks on the idea 
of Bible reading in public schools. 
Best part of the 30-minuter was 
Sen. Tobey’s Bible-spouting and 
citation of historical adages, pro- 
verbs, etc. The New Englander 
is quite a show. 


Olsen & Johnson‘s “All-Star Re- 
vue” on NBC-TV failed to add up 
passable video entertainment Sat- 
urday night (2).. This duo’s low 
comedy antics could probably be 
compressed into an okay 15-minute 
stanza, but stretched over 60 min- 
utes, it becomes more than a bit 
tedious. Maybe these knockabout 
routines should be slanted straight 
for the kids for maximum com- 
mercial impact, but one skit re- 
volving around Louis XVI and 
Marie Antoinette’s boudoir affairs 
was hardly juve material. (Milton 
Berle, incidentally, turned up for a 
momentary bit part in this sketch). 
A couple of other parody sketches 
on western plots and Shakespear- 
ian plays also misfired, thé zany 
comedy sputtering out into silli- 





n.ss. Rosalie Allen, WOV disk 
jockey, registered nicely in the 
guest slot 





Donald O’Connor, doing his star- 
billed stint on “Colgate Comedy 
Hour” last Sunday night (3) at 8 


over NBC-TV, is a versatile lad. | 


Program was produced | 


“The Return to} 


Mintz, Betty Walker, Dora 
Weissman, Henry Sharp, Larry 
Robinson 
Producer-director: Walter Hart 
Writer: Mrs. Berg 
Script Editor: Michael Morris 
15 Min., Mon.-Wed.-Fri., 7:15 p.m. 
VITAMIN CORP. OF AMERICA 
NBC-TV, from New York 


(Duane Jones) 


Gertrude Berg’s “The Gold- 
bergs,” folksy situation comedy, 
and storm center of the controver- 
sial Phil Loeb-Red Channels issue, 
returned to television on Monday 
(4), this time in an abbreviated 15- 
minute version which is being 
| Slotted in the Monday-Wednesday- 
| Friday slot on NBC-TV as the back- 
|to-back companion piece to the 
| also-condensed “Kukla, Fran and 
| Ollie.” Within the framework of 
| its new format, which will have a 
| carryover story line for each week, 
jit remains now, as before, one of 
'the real, warm TV comedies that 





| sparkles under the gemutlich spirit 
| generated by Mrs. Berg. 

| Loeb, who portrayed the role of 
| Jake, husband of Molly Goldberg, 
| is no longer with the show. After 
| some frantic auditioning by Mrs. 
| Berg and NBC, Harold J. Stone, of 
ithe “Stalag i7” legit cast, was 
| chosen for the part only a few days 
|} ago, and was written into the ini-« 
|tial script for a brief appearance, 


| Whether the longtime Loeb iden- 
| tity with the program will make a 
| perceptible difference in viewer 
|reaction remains a moot point. 
| Basically, the show’s intrinsic val- 
| ues stem from the Molly Goldberg 
delineation. 

Of major importance in viewing 
it as a commercial entity in the TV 
programming sweepstakes is the 
projection of the new format as a 
three-times-a-week showcase’ in 
quarter-hour segments of enter- 
tainment. That it comes off within 
this new framework as one of the 
more qualitative shows in the sit- 
uation comedy field, despite a lag 
on the opening installment in es- 
tablishing a story thread, is a 
tribute to the program’s creator 
and star, Mrs. Berg, for it is she 
who vests the program with a 
warmth, naturalness and weli-be- 
ing that can translate itself into 
any structural revisiéns that pro- 
4 inate expediency may dic- 
ate. 


It’s for this reason that inability 
of NBC to clear TV stations be- 
comes all the more regrettable. 
Since 7:15 to 7:30 falls within so- 
called station time, permitting af- 
filiates to recapture the period for 
local time sales, a number of the 
outlets took advantage of this sit- 
uation following trimming of “Ku. 
kla’’ to a quarter-hour, As result 
Ekco has already cancelled out of 
its Wednesday sponsorship com- 
mitment. The loss is the client’s 
and the “blacked out” local com- 
munities. 


The show’s pattern remains the 
same in capsule form—Mrs. Gold- 
berg’s courtyard window discourses 
with her neighbors as she involves 
herself or her immediate family 
in some personal episodes or her 
innocent “do good” attempts come 
a cropper (as in her efforts Mon- 
day to arrange a marriage match 
for Mrs. Blum). With the excep- 
tion of the Loeb replacement, all 
the old standbys are back, Uncle 
David (Eli Mintz), Rose, Sam, etc., 
with Mrs. Berg still plugging away 
at the commercials (this time vita- 
mins instead of Sanka) across the 
window ledge. The drawn-out 
opening commercial, incidentally, 
was inexcusable, even overlong 
for a 30-minute show, let alone a 
capsule presentation. Rose. 


DORSEY CONNORS SHOW 
Director: Joe Spery 

5 Mins.; Mon.-thru-Fri., 5:40 p.m. 
Participating 

WNBQ, Chicago 


With her nighttime cross-the- 
boarder consistently SRO, WNBQ 
has given pitch-gal Dorsey Connors 


an additional early evening series. 
The nightly five-minute quickies 
are really nothing more than sugar- 
coated blurbs, but Miss Connors 
has developed an excellent sell- 
ing patter and video poise that 
makes for easy downing of the 
commercial pill. Also, the plugs 
are preceded by a household hint 
of some informational value. 


For example, on show viewed 
(30) Miss Connors showed how 
book matches could be recovered 
as gifts or to fit the living-room 
decor. Then there was a demon- 
stration of how a cocoanut sheil 
could be used as a “different” vase 





‘for holding house plants. 


Femme 


has apparently an inexhaustible 
supply of such tricks and sugges- 


Aside from his specialty—dancing | tions that appeal to the homemak- 


-9» (Continued on page 38) «+ 
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Television Chatter 





New York - 


Claire Mann’s “Glamour Show” 
on WJZ-TV being expanded to 30 
minutes on Monday (11) and moves 
to 1-1:30 p.m. Dione Lucas’ cook- 
ery series shifts to 1:30-2:30 p.m., 


on Mondays, making it a 1:30 start 
three times weekly .. . S. L. Ad- 
ler, ex-Crosley Broadcasting, and 
Walter C. Newton, Jr., formerly 
with WMGM, added to WOR-TV 
as account execs .. . ABC-TV's 
“Paul Whiteman Revue” will use a 
skating rink and stars of the New 
Yorker ice show on Sunday (10) 
... Martin Brandt featured on Du- 
Mont’s “Shadow of the Cloak” to- 
morrow (Thurs.) ... “It’s a prob- 
lem.” WNBT’s cross-the-board af- 
ternoon public service show, to be 
picked up by NBC-TV starting 
Feb. 18 ... Elaine Herman new 
production assistant on CBS-TV’s 
“Sammy Kaye Show.” 

Pat McVey, star of CBS-TV’s 
“Big Town,” left for the Coast af- 
ter his show Thursday night (31) 
to start work in the first two stan- 
zas of the series to be put on film. 
He'll be written out of the script 
during his two-week absence. First 
of the films, which will replace the 
live broadcasts entirely, is slated 
for April 3... Jerry Hyams, for- 
mer sales veepee of Commonwealth 
Film & TV, named prexy of the 
newly-formed Hygo TV Films... 
Joe Gratz, formerly with CBS, has 
joined Warwick & Legler as radio- 

*V producer-director . . . Francis 
Bethencourt, who had a featured 
role in the road company of “Hap- 
py Time,” set for a top part in 
Robert Montgomery’s presentation 
of “Moonstone” Monday night (11) 
on NBC-TV ... Rudy Bretz, indie 
TV director and teacher, taking a 
leave of absence to serve as a spe- 
cial instructor in TV psoduction 
technique for the Canadian Broad- 
casting Corp.’s TV department in 
Toronto ... Paul Kasander has left 
the CBS directors staff to join 
Walt Framer as associate producer 
of Framer’s “Big Payoff” and 
“Strike It Rich” radio and TV 
shows . .. Philco Corp, has joined 
the list of sponsors for the Junior 
League Mardi Gras, to be televised 
over WNBT Feb. 26. . . Jess Kim- 
mel, producer..of CBS-TV's “Mike 




















and Buff” show, is leaving to direct 
the upcoming Broadway produc- 
tion, “How to Fly on One Feather.” 
Richard Brill, who produced and 
scripted the Mike Wallace-Buff 
Cobb interview show at Chicago's 
Chez Paree before they came to 
N. Y., will succeed him... Peggy 
Wood, star of CBS-TV’s ‘‘Mama,” 
will be written out of the show 
Friday night (8) during her vaca- 
tion in Haiti. 


Greg Morton is pulling almost a 
one-man show stint on NBC’s 
“Lights Out” Monday night (11). 
Besides co-scripting the _ stanza, 
titled “Cries the String,” with his 
wife (Ruth Moore), he’ll also co- 
star with Signe Hasse and solo on 


his violin...Jack Farren, ex-WOR 
announcer - producer, joined the 
NBC-TV_ production staff ... 


Gloria Swanson booked for Jimmy 
Durante’s next show on NBC’s “All 
Star Revue,” Feb 23 . . . Getschal 
& Richard appointed ad agency for 
the N. Y. distributors of Motorola 
... Comic Jan Murray set for three 
consecutive guest shots on NBC’s 
“Kate Smith Evening Hour,” for 
Feb. 13, 20 and 27... Ed Peck, 
star of DuMont’s “Flying Tigers,” 


doubling into a featured part on 
ABC’s “Amazing Mr. Malone” 
Monday night (11) . Burgess 


Meredith will play the role of Sig 
in S. N. Behrman’s “Brief Moment” 
on ABC’s “Celanese Theatre’ to- 
night (Wed.). Alexander Woollcott 
had the role in the original Broad- 
way production ... Julann Caffrey, 
star of DuMont’s “Woman’s Club” 
strip, has started a new series on 
the show devoted to parent-chil- 
dren problems .. . “Fifty Grand,” 
first Ernest Hemingway story to be 
adapted for TV, set for CBS’ 
“Schlitz Playhouse of Stars” Feb. 
15, with Dane Clark starred... 
Royal Crest Sales Co. has _ pur- 
chased “Saturday Night Wrestling” 
on Du Mont’s WABD ... Sen. Estes 
Kefauver discusses his Presidential 
candidacy on CBS-TV’s “Chrono- 
scope” Monday (11) . . . Modern- 
aires will guest on “Star of thé 
Family” March 6 from Hollywood 
. . . Stuart Foster is subbing for 
Jimmy Blaine (who was beaten up 
while trying to stop a fight) on 
ABC-TV’s a the Music.” Ar- 
lene Frances will emcee the show 
during Bert Park’s vacation, start- 
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Barbara Payton }. 
hubby Franchot Tone will do 


“Wait for Me,” sketch by Elaine 
Carrington, on ABC-TV’s “Arthur 
Murray Show” Sunday (10). 





Hollywood 


E. A. Dupont and Charles Haas 
alternating as directors on “Big 
Town” — series, which began 
shooting this week at General 
Service studios, under aegis of 
Phil Krasne and Jack Gross. Lever 
Bros. angels . . . Wade Lane teed 
new show, “The Green Cathedral,” 
on KTTV ... Lewis Food Co. pick- 
ing up tab on two pix screening 
Mondays on KLAC-TV . . . George 
Whitney, v.p. in charge of sales for 
Don Lee Television, left on busi- 
ness trip to East .. Cal-Ray 
Bakeries bought 1,300 10-sec. 
blurbs on KHJ-TV ... Peter John- 
son, formerly with KTTV, named 


to newly-created TV division of | 
Manhattan -Films International by | 


prexy Robert I. Kronenberg ... M 
& A Alexander Productions ac- 
quired 14 pix from British National 
Films for distribution to television 
stations in U. S. . . . Coast office 
of Screen Gems established for 
production of telepix and tele- 
blurbs . . . Consolidated Television 
sold “Jump Jump of Holiday 
House,” 15-min, cross-the-board 
juve show, to Curries Ice Cream 
for viewing on KTTV ... Woody 
Herman’s agency, GAC, talking deal 
with NBC-TV, in N. Y. for half- 


hour variety show toplining Her- 
man and his orch. If deal jells, 
show would start in March... 


Paul Keast inked for role in “The 
Merry-Go-Round,” Ziv TV telepic 
rolling at California studios ... 
Tim Holt understood to be talking 
deal for series of half-hour telepix, 
following format employed in his 
oaters for RKO, where he was re- 
cently dropped ... Jimmy Wakely 
tees off new half-hour show on 
KNBH Feb. 7, with Thyavals pick- 
ing up ticket .. . George Reeves, 
Mary Castle and Pamela Duncan 
signed by Frank Wisbar to star in 
“Hurry, Hurry,” “Fireside The- 
atre” vidpic rolling at Eagle Lion 


studios ... KHJ-TV upped night- 
time hour rates from $750 to 
$1,000, effective March 1. Channel 


also starts new $750 Class B hour 
.. . Ben Bard established depart- 
ment of television in-his dramatic 
school. 


Chicago 

“Studs Place” has finally settled 
into the Thursday night 9:30 to 10 
spot on WENR-TV as of this week. 
Show is no longer being fed to the 
ABC web but is sponsored locally 
by McLaughlin’s Manor House cof- 
fee . .. Herbie Mintz, currently 
gabbing and keyboarding a nightly 
music and chatter session on 
WNBQ, notches his 30th year in 
the electronic media next week. He 
broke into radio on KYW in 1922 
. .. Allied Motors has renewed its 
“Murder Before Midnight,” nightly 
feature film on WBKB and has 
added a Sunday night newscast by 
Ulmer Turner . . . Don Herbert 
(NBC-TV’s Mr. Wizard) now a reg- 
ular on web's “The Bunch” morn- 
ing show. Herbert is appearing on 
the Wednesday segment . . . Hines 
Lumber Co. has renewed Walt Dur- 
bahn’s “Walt’s Workshop” for the 
fourth year on WNBQ .. . Muntz 
TV set sales for eight-month pe- 
riod ending Nov. 31, 1951, up 33% 
over the previous year . . . Hal Se- 
cor has joined the Atlas Film Corp. 
creative staff ... Benny Goodman 
headlining Marshall Field’s “Pace 
of Chicago” tomorrow night 
(Thurs.) on WBKB . .. Chet Roble 
adds the twice-weekly “Mary Hart- 
line Party” on WENR-TV to his 
list of tele stints . . . Dorsey Con- 
nors’ new early evening WNBQ 
gab strip now sold out... Polk 


Appliances, currently backing 
WBKB’s nightly “Night Owl” film 
series, has added Saturday and 
Sunday afternoon pix on the indie 
... Motorola’s 1951 per-share earn- 
ings are down to between $7.25 
a $7.50 compared to $14.56 in 








NBC Charges 


Continued from page 26 


the arithmetic gives Moore a 
larger number of “station hours 
per program-advertiser combina- 
tion.”” NBC added: 

“The overall plus shown for CBS 
via this false yardstick is due to 
one fact only—CBS has 57 pro- 
grams with 68 advertisers partici- 
pating, whereas NBC has 57 pro- 
grams with 95 advertisers partici- 
pating. NBC has more program- 
advertiser combinations and, since 
this larger number is the denomi- 
ers, the quotient is smailer for 





Rock Island—John Payne is the 
new music librarian at WHBF and 
WHBF-TV. 











* - ee 
Inside Stuff—Television 

General Foods had a prepared statement read on the “It’s News to 
Me” show via CBS-TV Monday night (4) in apology to viewers who had 
complained of an incident on the show the preceding week. On the 
earlier stanza, which GF sponsors, guest panelist Quincy Howe had 
jokingly struck a comparison between President Truman and Sen 
Robert A. Taft, which apparently had rankled some viewers. ; 

Howe, who was a regular on the series last summer, is a journalism 
professor at the U. of Illinois and so appeared Monday night during his 
between-semesters vacation. 





Abe Schechter, who is supervising production of NBC-TV’s new 
early-bird show, “Today,” is also out pitching the show personally to 
agericies and prospective clients. As part of his sales spiel, Schechter 
carried along 100 unopened letters mailed to the web by “Today” view. 
ers when he huddled with Benton & Bowles radio-TV veepee Walter 
Craig Monday (4). He tossed the letters, still unopened, on Craig’s 
desk, gambling that they would be favorable. Craig opened them and 
found them all to be raves. B&B now has “Today” under considera. 
tion for several of its clients on a participation basis. 





Solution to television’s long-standing problem of how to make a gun- 
shot sound authentic has been found by NBC-TV’s engineering devel- 
opment group, via an electronic device tagged the “gun shot reinforcer.” 
Gadget, which operates automatically, is housed in a rectangular unit 
the size of a typewriter case. It’s plugged into the system or line car- 
rying the audio part of the TV show and, when a blank is fired in a 
studio, the sound triggers a circuit in the reinforcer which automatically 
and instantaneously produces its own shot. 

Under the new setup, the sound heard at home will be a combination 
of the actual shot in the studio and the electronic shot, which NBC 
claims will provide a perfect sound reproduction of the report. NBC 
engineer Raymond E. Lafferty built the device, based on an electronic 
principle suggested by J. L. Hathaway, assistant chief of the engineer- 
ing development group. 





Tele-Tone Radio Corp., manufacturers of radio and TV receivers, 
filed a voluntary bankruptcy proceeding in N.Y. Federal Court last 
week under Chapter XI of the Chandler Act. Outfit listed liabilities 
of $2,136,999 and assets of $3,809,306. Liabilities include tax claims 
totaling $1,253,644 due the Federal Government. A settlement of 50%, 
payable in annual installments of 10%, has been proposed. 





NBC-TV’s “Cameo Theatre” is presenting a yarn Sunday at 10:30 
p.m. in which the identity of actor playing the lead is being kept under 
wraps and won’t be disclosed to'the audience until the final credits, 
Reason is that identity of the thesper would tip the twist denouement, 

Script, which has an anti-prejudice theme, is “The Man Who Played 
Lincoin,” by Harold Callen. 





+ s 


Dallas—Mrs. Tucker’s Foods will 
soon start its 20th year as an ad- 
vertiser on WFAA. On Feb. 11, 
Mrs. Tucker’s Foods will sponsor 
Harvey Bogen in a_ 15-minute 





‘Howdy Doody’ 


Continued from page 26 











together. In addition, the entire 
video portion will originate on the 
Coast and the audio portion from 
N. Y¥. In effect, Smith will be 
throwing his voice 3,000 miles. 

NBC has also set “Kukla, Fran & 
Ollie” to salute H-D via a special 
one-shot insert from Chicago. Top- 
ping the guest lineup, all of whom 
will appear personally on the half- 
hour program, are Ed Wynn, Dan- 
ny Thomas, Jack Carson and pos- 
sibly Eddie Cantor and Abbott & 
Costello from the Coast, and Dave 
Garroway, Gabby Hayes and prob- 
ably Paul Winchell-Jerry Mahoney 
from N. Y. Milton Berle also may 
be added to the N. Y. roster. Show 
is to originate Tuesday only from 
NBC’s mammoth Center Theatre, 
so as to accommodate as many kids 
in the studio audience as possible. 

H-D preemed on NBC video Dec. 
27, 1947. Since that time the mer- 
chagdising of items licensed to 
carry the Howdy name has become 
a multi-million-dollar business, 
Manufacturers of such items, for 
example, reportedly racked up 
gross sales of almost $25,000,000 
for 1951. Most of the production 
personnel have been with the show 
from the start, including Smith, 
scripter Eddie Kean and producer 
Roger Muir, who began work on 
the show as a director. 


newscast each Monday, Wednesday 
and Friday at 8 a.m. 

















ATTENTION VETERANS! 
NO DOWN PAYMENT 


36 Months to Pay Reg. W. 


1952 
KAISER — HENRY J 


MIDTOWN K-F SALES, INC. 
1710 Broadway, N.Y.C, PL. 7-0610 


HARPO MARX 
NBC-TV 


Mgt.: GUMMO MARX 
(Formerly MAX GORDON) 














Manchester, N. H.—More than 
$1,000 was raised for the “March of 
Dimes” polio fund on Jan. 30, 
when WKBR here staged a unique 
all-day program, during which not 
only merchandise donated by vari- 
ous merchants, but hitherto unre- 
vealed talents of the announcers 
and engineers, were auctioned off 
over the air. 


Film Studios or Recording Studios 
or both 


WANT TO BUY 


Interested in purchasing film studios or recording 
studio which has operating loss carryover of from 


$50,000 to $300,000. Should have at least 6,000 feet 
of available space. Must be in New York City. 


BOX V-15046, VARIETY 


154 West 46th Street, New York 19, N. Y. 
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ath Pocket money talks too A you ask of the cash that you carry is to 
\O ” 
eco? 





carry you through the day... 


¢ 


But on CBS Radio, the pocket money of 
the average businessman ($30.15*) can do 





much more. /t delivers advertising to 

27,400 actual listeners—8,400 more than on 
any other network. (Based on average 
CBS Radio program, NRI, Nov. 4-10, 1951.) 





Among costs of doing business today, 





the low cost of radio is in a column by itself... 





and among networks, so is the low cost 
of CBS Radio. 


gs "he 403 
RX Ahn ap The cost-per-thousand listeners on 
CBS Radio—$1.10—is 30°% less than on any 
other network. And whether you compare ® 
it with Medium “B” (a certain daily) 
or Medium “C” (a certain weekly) or with 
any other through Medium “Z’’—CBS Radio 
delivers more cirevlation for the money 





and more advertising attention. 





Let your advertising talk, where customers 
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38 RADIO-TELEVISION 
CIRCLING THE KILOCYCLES 
Seumesapatis? Aehasly Marget,;news on KDKA’s new Nightwatch 


who manages and is broadcaster as 
well at radio station KUOX, Moor- 


head, Minn., broadcast his 1,000th| “Studio Control” 


basketball game last week. He 
started airing the hoop game 21 
years ago and also has been at the 








between 1 and 5:30 am. Station 
is on 24-hour operation at request 
of Civil Defense ... Bill Brant’s 
program on 
WDTV just celebrated first anni 
. . . Lois Crawford has replaced 
| Ted Okon as production supervisor 
'on weekly Sho-Biz-Quiz over Chan- 


“mike” for more than 1,000 broad-| nel 3. 


casts of other sports games.. 
WTCN-TV, Twin Cities outlet for | 


both CBS and ABC, 
Admiral-sponsored TV _ political | 
convention and election coverage, 
instead of Westinghouse, which 
also would be available to it. On 
radio WCCO, local CBS station, 
will carry latter Stan Hubbard, | 
KSTP president, vacationing in 
Florida Cedric Adams back on 
his numerous ether shows follow- 
ing return from three-week Ja- 
maica vacation. 





Dallas—More than $13,500 for'| 
olio was raised by a “March of | 
ollars” show recently on WFAA-| 
TV. Big star of the evening was| 
Ralph Flanagan who dropped in at} 
the studios following completion | 
of a dance job at the Sky Club. 





Greensboro, N. C.—John C. | 
“Jack” Hanner has announced his 
resignation as manager of WFNS 
at Burlington, a post he has held 
for slightly more than two years. 
He did not reveal his future plans. 





Pittsburgh—Bob Prince has just 
started his ninth straight year of 
daily sportscasting on WJAS for 
the same sponsor, Fort Pitt Beer 

Ed Gifford, who graduated 
from the Carnegie Tech Drama 
School in 1949, has joined the staff 


of NBC-TV in New York as a floor | 


director... Velma Carey, local tee- 
vee singer, signed for a series of 
shorts by a Cleveland video-pro- 
ducing outfit . . . Gino Conte, for- 
mer technical head of the Pitts- 
burgh Playhouse, now with NBC- 
TV in Los Angeles as a production 
coordinator ... Neil Wallace spin- 
ning the platters and doing the 














Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Mgt.: William Morris Agency 





























Before You Make a Movie 
for Screen or TV, See 


CHARLES. CURRAN 
Times Square Productions, Ine. 
145 West 45th St., New York 19 
Telephone Circle 6-4443 











civilian defense administra- 
tion, WHO-AM has become a 24- 
hour station six days a week start- 
ing Feb. 2. Station will be on the 


|air constantly except for a seven- 


hour 


period from 12:30 a.m. to 


|7:30 a.m. Sundays, so that its sig- 
nal will be available in case of a} 


national emergency. 





Salt Lake City—KSL, local 50 


| kw CBS affiliate, has boosted local 


biz with the inking of Bennett’s to 
a 13-week deal calling for sponsor- 
ship of Allen Jensen’s afternoon 
news cross-the-board, and two par- 


ticipations weekly in Margaret 
Masters’ homemakers program. 
Tab will run to about $1,000 


monthly, and deal was closed by 
Paul Royall for the station and 
Harold W. Pickering Agency tor 
the client. 


Minnreapolis—The University of 
Minnesota radio station’s KUOM’s 





“Station 60” show, a documentary | 


relating the true story of a girl 


psychiatric patient and her treat-| 


ment at the school, has been ac- 
quired by the National Associa- 
tion of Educational Broadcasters 
|for presentation by transcription 
}on all of its 75 member 
| during the late winter. 
| Philadelphia—WFIL 
| local talent 
| Mack Amateur Hour 
tion Hall, Feb. 21, with entire pro- 
| ceeds going to the Philadelphia In- 
|quirer Charities. Extensive news- 
| paper, radio and television promo- 
tion is to be undertaken for show 
| by WFIL stations in cooperation 
|} with Inquirer “City Hali Spot- 
| light,” public relations show by the 
City of Philadelphia, will be aired 
over WIP, starting Sunday Feb. 
10. Speaking on alternate weeks 
will be Mayor Joseph Sill Clark, 
Jr.; District Attorney Richardson 
Dilworth; President of Council 
James A. Finnegan and City Man- 
ager Robert K. Sawyer. Program 
is a WIP public service and offi- 
cials will discuss policies of re- 
spective departments. Shows will 
be taped and straight fireside chat 


will stage 





in format, 
Minneapolis — Bill Ingram, 
KSTP-TV newcaster, adding five 


newscasts to his schedule and edit- 
ing his own material, now has 25 
programs a week and probably is 
one of town’s busiest persons... 
Golden Grain Belt beer changed 
its mind about dropping radio 
entirely for TV and will continue 
its three-a-week sponsored “Friend- 
ly Time” shows with Bob DeHaven. 
Latter and the missues preparing 
for a vacation trip to visit the 
Dennis Morgans in Hollywood. 
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Sales opportunity 
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Des Moines—At the request of | 
has chosen | the 


Boston, Feb. 5. 

WHDH, Hub’s 50,000-watt indie, 
is now programming 40 15-minute 
segments weekly via the 45 rpm 
platters, becoming the first station 
in this area to go all out on the 
doughnut size disks. Slower turn- 
tables were installed a couple of 
weeks ago, when RCA ‘Victor 
bought a 15-minute evening stint 
cross the board to plug their 45s 
with station now hypoing the use 
of the smaller platter to include all 
major and smaller labels currently 
available. 

Station’s ever-expanding record 
library has close to 75,000 indi- 


WHDH’s Doughnut Disking| 





vidual pop titles, not including 
duplicates, and angther 7,500 long- 
hair platters with storage space) 
problem being one of the impor-| 
tant factors in the wholesale 
switchover. 








Missouri's 5%, | 
TV Bite on Sports 


St. Louis, Feb. 5. 





a 


stations | 


hunt bringing in Ted} 
to Conven-| 


Under a ruling made last week 
by Missouri's Attorney-General J. 








E. Taylor, the State Athletic Com- | 
mission can get its cut from TV 
boxing and wrestling shows. Tay- 
lor ruled the commission cannot 
charge a 5% gross receipts tax in| 
theatres that buy exclusive rights | 
to TV boxing and wrestling shows | 
as the law isn’t broad enough for | 
that but the commission can take 
5% of the money a promoter gets | 
\for the TV rights on “live bouts.” | 
| That money, Taylor said, is clearly | 


| 


|part of the promoter’s gross re-| 
ceipts and therefore subject to the | 
tax. 
The commission, a supervisory | 
agency, is, largely supported by} 
|revenue from the 5% tax. Bert | 
| Cooper, head of the Business and | 
| Administration Department, to} 
| which the commission is assigned, | 
| asked for the ruling as he said | 
he feared TV might put the agency 
| out of business. 


WCAU-TV Preps New 
Origination for CBS 
As Philly Video Perks 


Philadelphia’s WCAU-TV, which 
has recently emerged as a primary 
origination centre for the CBS 
video web, may soon be feeding 
CBS its fifth Sunday afternoon 
show. Program is “Junior Hi- 
Jinks,” a puppet show in which a 
worm is the central character, 
which CBS may slot in the Sunday 
12:15 to 12:30 p.m. period. 

Deal would give the web four 
shows in succession on Sundays 
from its Philly outlet, “Ranger 
Joe,” which has been aired on 
ABC-TV, is scheduled to move into 
CBS’ noon to 12:15 period. “Hi- 
Jinks” would follow, which in turn 
would be followed by “Candy Car- 
nival” and “In the Park.” In addi- 
tion, the web airs “What in the 
World?” from WCAU-TV Sunday 
afternoons from 4:30 to 5, 


LBS TO AIR COMPLETE 
2-PARTY CONVENTIONS 


Dallas, Feb. 5. 

Liberty Broadcasting System will 
be among the five major networks 
to air complete coverage of both 
the Republican and Democratic 
conventions, it was announced by 
James H, Foster, web veepee. 

LBS will be geared to feed on- 
the-spot coverage to more than 443 
of its affiliates, including outlets 
in Alaska and Hawaii, Foster said. 
“We will program our network 
schedule to include from three to 
five hours daily of on-the-spot cov- 
erage.” 

Matty Brescia, LBS press direc- 
tor and former VARIETY mugg, will 
cover the conventions and handle 
all press and radio releases to 
newspaper and wire services. 


Chi Area TV Set Total 
Now Reaches 1,077,817 


Chicago, Feb. 5. 

Video set installation during De- 
cember hit the 20,868 mark, ac- 
cording to the latest Chi Electric 
Assn. tally. Latest count brings the 
total set circulation figure in the 
Chi area to 1,077,817. 

December sales continue the 
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Inside Stuff—Radio 

Phil Gordon, disk jockey on WOV’s (N.Y.) “1280 Club” resigned last 
week because the indie inserted two quarter-hour transcribed commer. 
cial airers in the 90-minute stanza. WOV staffer Leigh Kammer, who 
had understudied the program, has taken over for the time being. 

Gordon had one 15-minute transcribed commercial, for Charles Antel] 
hair preparation, and objected to the addition of a second waxed show 
for Fastabs. He disliked the stanzas, he said, “because they were 
strictly commercial talk and no music on a show that was supposed to 
emphasize music.” Gordon then suggested that one of the transcribers 
be ditched and live copy substituted. 

A spokesman for WOV said that although the station liked Gordon's 
work, he didn’t give the outlet enough time to arrange for shifting the 
segment in question off his show. Station’s other Negro-slanted airers, 
Ralph Cooper and “Your Best Girl” with Cecilia Violenes, continue. 





WNYC, New York’s municipally-owned non-commercial station, is 
plugging a commercial rival, WNBC. When signing off at 10 p.m., 
WNYC tells its listeners that if they don’t have FM sets and can’t 
continue dialed to WNYC-FM, they should catch WNBC’s new post- 
midnight symphonic music show. 

Indie, incidentally, last week got a three-month renewal of its tem- 
porary FCC authorization to continue on the air until 10 pm. Its 
license permits it to beam only until sunset in the midwest, to forestall 
possibility of conflict with WCCO, Minneapolis. 





Results of .elections of directors-at-large and district director for 
the even-numbered districts of National Assn. of Radio and TV Broad- 
casters will be announced Feb. 22. Final ballots were sent out ‘to all 
NARTB member stations last week. 

Directors-at-large will be chosen in four categories representing 
large, medium, small and FM stations. District directors to be elected 
will represent the eight even-numbered districts. 

The new directors will begin their terms on April 7, immediately 
following the NARTB annual convention to be held at the Conrad 
Hilton Hotel in Chicago. 





WHLI, Hempstead, N. Y., upped its airing of public service shows 
20.2% in 1951. Indie beamed 897 regularly-skedded service shows, 
covering 285 hours of air time, plus 100 special events. 

Additionally, the suburban outlet carried 9,011 spot announcements 
on behalf of local non-profit organizations, fund campaigns, etc. Some 
ten community groups utilized the station’s cuffo “Calender of 
“vents.” 


Pitchman Pitches 150G | Houston—Fred Nahas, executive 


iveepee for KXYZ, the Glenn Mc- 


Suit at TV Sponsor | Carthy outlet here, has announced 


that Ted Hills, former program di- 
Richard Lewellen, pitchman who | rector 
was the first spieler for Charles | station 





will assume new 
manager. 


duties as 
Ken Bagwell, 


Antell, Inc., is suing the hair prod- | chief announcer and production 
ucts outfit for over $150,000. Suit | Manager will take over as program 
was filed in Baltimore last week. | 

Lewellen charges that Antell, for | 2¢W 


BILLY NALLE 


| director and Ken Duran will be 
production director. 








whom he did a 29-minute pitch 
on film, calded ‘“‘Hair-Raising Tale,”’ 
breached his contract by failing to 
pay him his proper earnings. Ac- 
cording to his manager, George 
Grief, Lewellen was to get 1% of 
Antell’s gross, but he couldn’t get 
a look at the books. 


Mull John Wayne Series 


John Wayne, named in a number 
of polls this year as the film biz’s oe 
top boxoffice draw, may make his \ 
radio bow in a regularly-scheduled = 
series as star of a new CBS west-| Rodio 
ern show. Web is dickering with | Dacia eg 
Wayne for a Saturday night pro-| egisiry Be 
gram to replace the “Hopalong 
Cassidy” series, which will be 
dropped by General Foods after 
the March 15 broadcast. 


Jf the deal goes through, the 
Wayne show would start the follow- 
ing week, March 22. Program 
would continue CBS’ hour-long 
block of Saturday night western 
shows, 
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—he can deliver an okay song, put 
over impressions, work himself 
nicely into skits and carry on mad- 
cap-like. He also has a winning per- 
sonality. Overall, however, in- 
cluding guest, acts, it was a case 
of an hour dragged out to 60 min- 
utes to make it official. There 
was no real sparkle in the layout, 
no highpoint, and some of the busi- 
ness in the sketches was caught 
with its age showing. When there's 
no fresh material—or even oldish | 
stuff that can be displayed brightly | 
to give it new meaning—why take 
the trouble to put on such skits? 

O’Connor’s guest support con-| 
sisted of singer Kay Starr, comic | 
3en Blue and film beaut Corinne 
Calvet. Miss Starr did right by 
“It's a Good Day” and “Wheel of 
Fortune.” Blue was spotted in a 
Pullman berth hassle that started 
out mildly and didn’t improve. 
Miss Calvet was paired with| 
O'Connor in which she gave out} 
with lessons on charm and love- 
making. This and his participa- | 
tion as an impoverished songwrit- | 
ing partner leading into some very | 
neat takeoffs on film toppers were 
the best efforts. 

O’Connor’s terping reached cres- | 
eendo toward the finish when he 
really stepped out plus mixing it} 
with a production vocal of “Birth | 
of the Blues.” In a neat finale} 
touch O’Connor’ introduced his | 
five-year-old daughter who gave | 





snappers to his questions by rote. | augurated last year for young opera 


O'Connor worked hard; so hard | 
that his daughter couldn't resist} 
the temptation to mop his brow, | 


Tele Followups Comment 


Continued from page 35 








ard femme-angled fare that’s given | 
some hypo via the presence of 
Julann Caffrey. Miss Caftrey is a 
legit actress with good looks and 
a type of quiet charm that con- 
trasts sharply with some of the| 
super-aggressive, flannel tongued | 
babes on daytime teevee. She lets 





the guests talk, on the theory that 
that’s what they’re there for. Re- 
cently she’s been hostessing pitch- 
es On community problems, chil-} 
dren's subjects, etc. On Monday 
(4) she started on another kick, | 


| that of the Army Nurse Corps, cel- | 
|ebrating its 51st year. 


Miss Caffrey did back-and-forth- 
ing via four guests, Maj. Nellie | 
Newell, 10 years with the Corps, 
two graduate nurses, and the chair- 
woman of the Nurses Aid Service. 


| N.Y. Chapter of the American Red 


Cross. It was productive of an in-| 


| teresting session, in which an ap- 


peal was made for nurse recruits. 

Miss Caffrey opened the pro- 
gram with some gossip quickies 
and offered a free booklet on 
“what’s behind higher prices.” 
She’s a brunet version of Made- 
leine Carroll. 





WLW’s ‘Aria Auditions’ | 
Cincinnati, Feb. 5. 


WLW’s “Aria Auditions,”  in- 


} 
singers aspiring to join the Cin- 
cinnati Summer Opera, will be re- 
peated in a series of Saturday | 


an ad lib swiftie that bespoke the |evening half-hour programs to start 


kid's Savvy. 


NBC-TW’s “Goodyear Television 
Theatre” on Sunday (3) offered an 
entertaining vehicle with a semi- 
documentary flavor. “Tour of 
Duty,” original script by David 
Swift, called for an authentic set- 
ting of World War II, a rest home 
for battle-fatigued airmen estah- 
lished by the Red Cross in Eng- 
Jand. Drama started with the 
documentary angle, showing how 
four nurses set up the rehabilita- 
tion centre and the principles of 
bringing flyers back to combat ef- 
ficiency by giving them a chance 
to relax in civilian surroundings. 
Midway in the show, the theme, 
that those who serve behind the 
lines are as important to a military 
operation as those in the actual 
fighting, was dropped in favor of a 
romantic yarn. Nevertheless, that 
weakness of construction didn’t im- 
pair the story’s effect. 

Boy and girl in the love tale 
were a hot-rock pilot, played by 
Walter Matthau, and the war- 
widow who runs the home, Neva 
Patterson. Plot hinged on his tak- 
ing her out of the shell which was 
her defense against falling in love 
again and subjecting herself to the 
anxiety of waiting while her man 
is flirting with death. Finale had 
him delayed on his last mission, 
with Miss Patterson fearing the 
worst until he buzzed the home on 
his way back to the base. 

Script was slick and competent, 
with some realistic bits. Matthau 
and Miss Patterson put over their 
parts and Jerry O’Loughlin clicked 
in the role of a reluctant GI. 
Others in the cast which generally 
did well included Louise Erickson, 
Maxine Stuart, Norma Crane and 
Halliwell Hobbes. 

Fred Coe production and Gordon 
Duft direction were up to this 
series’ usual standard. Effective 
use was made of film clips in the 
flight segments and sets by 
ramburi neatly got over the atmgs- 
phere of a British baronial manse. 


Month-old “Hall of Fame” series 
backed by Hallmark Cards on 
CBS-TV hasn't hit its stride. Ve- 
hicle on Sunday’s (3) telecast was 
the story of Florence Nightingale, 
with Sarah Churchill in the title 
role. While there was interest in 
the career of the woman. who 
changed the profession of nursing, 
the show failed to project the 
dramatic values. Script, by Jean 
Holloway, was episodic and super- 
ficial in its treatment. However, 
there was a perking of interest in 
the latter segments. 

Miss Churchill, who serves as 
femcee when she is not acting on 
the show, did a fine job as the 
girl from an aristocratic back- 
ground who gave up the soft life 
to devote herself to the cause of 
nursing, She had backing from a 
capable cast and production mount- 
ings were good. 

With sponsorship by a greeting 
card outfit, sentiment is to be ex- 
pected. However, in thisentry the 
result was maudlin, stemming 
from the pot-boiler handling. Com- 


mercials, pluggi - 
were topflight gging Valentines, 








“Woman’s Club,” noon. to 12:15 





cross-boarder on DuMont, is stand- 


| Feb. 16. | 


ie; 
!sponsor already, Allegheny Ludlum 


Taft’s Narrow Escape 


Columbus, Feb. 5. 

Hulbert P. Taft, Jr., president 
of WKRC and WKRC-TY, Cincin- 
nati, escaped with minor bruises 
when the Beechcraft plane he was 
piloting from Cincinnati to Cleve- 
land struck and broke a high ten- 
sion line near North Lewisburg, 
35 miles northwest of here Jan. 27. 

When fog closed 
cided to land and struck the power 
line in coming down. Electrical 
servéee te about 150 farms was 


| knocked out for abou‘ 90 minutes. 


Taft hired a farmer to drive him 
to a railroad station and continued 
on to Cleveland. 





Matt Cvetic’s Home-Town 
Client for ‘I Was Commie’ 


In Ziv 400-Station Bid 


Pittsburgh, Feb, 5. 
Fredric W. Ziv outfit has peddied 
its “I Was a Communist for the 
radio series to a local 


Co. having signed to pick up the 
tab here. 

Sale in Pittsburgh was a natural 
since this is author Matt Cvetic’'s 
home town, and it was here that 
he gathered all of. the material for 
the expose on which the adven- 
tures-are based. Ziv, incidentally 
looks headed for a ° 400-station 
sales jackpot by the time series 
officially preems end of March. 





Jacksonville, Fla. — Claude 
Taylor, for past two years disk jock 
at WIVY here, moves to WMBR on 
Monday (11). 


in, Taft de-; 


Washington, Feb. 5. 


mand than by cutbacks in supply 


| P * > ° 
of materials, the television indus- 





ago Production 
January, according to preliminary 
figures of the Radio - Television 
Manufacturers Assn., totaled 
656 
in the same month of 1951 

If the present rate of output is 
maintained throughout the year, 
the industry would achieve a pro- 
duction of around 5,000,000 
However, receiver output usually 
drops off considerably during the 
summer, and it is not anticipated 
that, even with adequate supply 
of materials, this figure will be 
reached. 

Estimates as to 1952 output made 
by manufacturers at an RTMA con- 
ference last November averaged 
4.400.000 sets. However, the Elec- 
‘tronics Division of National Pro- 
duction Authority, which allocates 
materials to the industry, has esti 
mated that the 1952 turnout will | 


sets. 


Sets. 


Final figures for 1951, as issued | 


last week by RTMA shows TV out- 
put at 5,384,000 sets, as com- 
| pared with 17,463,000 sets in 1950 
and 3,000,000 sets in 1949. 


Like TV, radio receiver output 


try is currently operating at a rate 
substantially below that of a year | 
of receivers in| 


388,- | 
as compared with 645,000 sets | 


be between 3,500,000 and 4 000,000 | 


TY Set Production, Of Due to Easing 
In Demand, Not Gov't Cutbacks 


last year declined, production to- 


Apparently more affected by de- | taling 12,300,000 sets, as against 
| 14,590,000 sets in 1950. 
|}of FM sets was only 1,238,000 (in- 


Turnout 


cluding TV combinations), as com- 
pared to 2,228,000 in 1950. 


CBS SIGNS LEW PARKER 
FOR ‘BIG STORE’ TV’ER 


With Walter O'Keefe 
been signed to a long-term exclu- 
sive pact by NBC-TV, the rival 
CBS ‘video web has tapped come- 
dian Lew Parker for its projected 
“Big Store” audience participation- 
er. Kine on “Store,” which was 
brainchilded by Irving Mansfield, 
was lensed in N. Y. Saturday (2). 

CBS is mulling the advisability 
of building “Store” into an hour 
show once weekly or a half-hour 
cross-the-board. Final decision will 
be made when program veepee 
Hubbell Robinson, Jr., returns 
from the Coast next week. Show is 
to be produced by Henry Tobias. 





having 


Sues A&C for 22G 

Los Angeles, Feb. 5 
Dimsdale, writer, filed 
recovery suit against 
Abbott and Costello, claiming the 
comedians owe him that amount 
for scripting and producing tele- 
vision shows. 


Howard 
a $22,094 











Now! WBAL Offers a Mighty 
Advertising -Merchandising 
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actually entered telepix yet, but 
owns its own station, KTLA, is eye- 
ing the situation closely. United 
World Productions, UI subsid, is 
also studying various factors in- 
volved. One of the first steps 
taken by G. Ralph Branton, prexy 
of Interstate Television, Mono- 
gram ‘subsidiary, when he took 
over the job, was to go to New 
York and talk with agency execs 
regarding the type of product they 
were interested in, and his pro- 
duction thinking has been guided 
by what Gothamites told him. Co- 
lumbia, too, has been following TV 


Wall St. Coin in Vidpix 


Continued from page 25 





actively via its subsid, Screen 
Gems, and is believed about ready 
to launch production of vidpix un- | 
der the aegis of SG. 

When the majors will take the 
deep plunge, probably won't be 
answered until additional video 
outlets are constructed. At the 
present time, with only 107 TV 
stations as compared to 20,000 
theatres, the majority of studios 
feel it would be disastrous to em- 





bark into the television field. 
Aware of the terrific impact of 
TV, however, they are pursuing | 


developments in video, and their 
interest is not a passive one. 


Money Men Dilemma 


An L.A. banker described the| 
dilemma of the money men briefly 
when he said, “Sure, we’re inter- 
ested in investing in television. 
But nobody comes to us with any 
decent deal; we’ve had surprising- 
ly few requests for loans.” This, 
of course, is due to the fact that 
the majority of vidpix deals are set 
up with sponsors who angel the 
product. What will happen to the 
all-important sponsor when majors 
invade the field, is another inter- 
esting point for speculation. To- 
day he’s dictator of the field and 
can name his own ticket, in most 


= hee ee 




















Eileen BARTON 
BILL GOODWIN SHOW 
— NBC-TV — 

Coral Recording Artist 
Direction: M. C. A. 

















IN WFIL-ADELPHIA 


It’s Not the Watts, 
It’s What Watts Do! 


Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 








cases even retaining all-important 
residual rights. In whispered 
breath, producers will grumble 
about the sponsor having the re- 
siduals “while we do the work,” 
but these same producers, anxious 
about their meal tickets, are the 
first to say “don’t quote me.” 


There’s little doubt that the ma-/| z 


jors would retain residuals if and 
when they enter the field, and en- 
tire picture will undergo convul- 
sions then, when the sponsor will | 
insist on his residuals, unless, of | 
course, studios offer him a better 
break on prices. 


inz work only to his fellow mem- 
bers in the Carpenters Union. 
From March, 1951, however, the 
company adopted a practice of 
“non-discrimination” between the 
rival locals, according to the find- 
ings. “That this decision may have 
resulted from pressure by IATSE 
is deemed immaterial,” adds the 
Labor Board examiner. 

The studio at one time had a 
contract with IA. When this termi- 
nated in 1949, it entered no other 
contract with any union. 














Continued from page 277 = 











tempting to negotiate a new ‘con- 
tract with CBS for the last, eight 
months, which would have given 
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creative administrative phases of 
the business. 

In comparison to TV, they re- | 
alize that radio programming was | 
and is strictly a pushover, and 
while video suggests to the casual 
viewer a show biz glamor, to the 
behind-the-scene operator it’s noth- 


| experimental 
| gramming techniques. 
| ever, reportedly stalled on his de- | 





him the right to expand more into 
and creative  pro-| 
CBS, how- 


mands, As a result, Miner met with 
NBC-TV exec veepee Sylvester L. 
(Pat) Weaver for the first time last 
Thursday (31). Two of them set a 
deal on the spot. 

CBS-TV’s “Studio One” will con- 
tinue under sponsorship of West- 
inghouse, meanwhile, with Donald 
Davis, that web’s exee producer of 





ing more than a round-the-clock | 
succession of headaches in trying | 
to keep abreast of ever-mounting | 
problems. 

The recent decision of Bob Healy 
to check out of the Colgate-Palm- 
olive-Peet veepeeship as advertis- 
ing kingpin, including the com- 
pany’s major stake in television, 
stems in great part from an aware- 
ness that not even the $100,000 an- | 
nual salary intake could compen- 
sate for the mental and physical 
drain occasioned by the multiplying 
problems and exertions since TV’s 
advent. Around the agencies and 
networks the necessity to “get away 
from it all’ on a two and three- 
times-a-year basis has become pret- 
ty much par for the course. 

It’s considered of more than 
passing significance that the drug- | 
store on the ground floor of the 
NBC building in N. Y. says its sale 


a 


dramatic programs, replacing Min- 
er on the show. Davis will be 
assisted by his wife, Dorothy 
Mathews, former actress, who's 
been associated with him in pro- 
ducing the old “‘Actors Studio” on 
ABC-TV and “Prudential Family 
Playhouse” on CBS video. 


Silbert 


aan Continued from page 31 =e 
































being convicted of dodging the 
draft. 

Silbert said he asked Contino | 
how he felt about what had hap- 
pened and that Contino replied he 
felt terrible, wished it had never 
happened and that he was going 
to be inducted in a couple of | 
weeks. 

Silbert said he wished Contino | 





of drugs and filling of prescrip- 
tions specifically for TV-harassed 
network executives is nothing short | 
of phenomenal. 











Fairbanks 


Continued from page 25 


stated the volume of carpentry 
work was elastic in nature, and 
that the men had been laid off 
because of lack of work, and be- 
cause of the initiation of a new 
policy of trying to distribute the 
work equally between the two 
unions. IA admitted it had asked 
the Fairbanks outfit to give its 
members Work, but denied using 
pressure. 

The NLRB examiner.pointed out 
that, from 1949 to spring, 1951, 
Louis Latham, then superintendent 
of construction on the Fairbanks 
lot, had followed a policy of giv- 








“luck” and commented that it 
“probably won’t be easy for you 
to be in the Army after this.” 

As soon as he finished talking 
to Contino, Silbert got a call from 
an irate woman listener who, Sil- 
bert said, used obsence language 
in reprimanding him. 

The next day, Silbert said, the 
unidentified wuman called Harry 
Bannister, WWJ topper, and re- 
peated her beef. Silbert was told 
shortly afterward that the program 
would be discontinued Feb. 15. 

DeGroot in his statement said 
that the “Silbert show had been 
under surveillence for some time 
and we had concluded it would be 
best to replace it. 

“Silbert was advised two or 
three times that some of the 
things done on his show weren’t 
being done according to WWJ 
policy. When he transferred his 
show from another station (WXYZ) 
we thought we had an agreement 
that he would handle it somewhat 
differently from what he had been 
doirs:. Apparently he decided to 
keep it the same.” 

De Groot continued: “We ques- 
tion the judgment of a disk jockey 
discussing controversial subjects 
because we feel that a disk jockey 
may not be qualified to discuss a 
controversial subject.” 


| dressed as cabbie, 


|terest as well as production re-| 


| and photographs. 








PHILLY TV STATIONS 
TO ROTATE BALLCASTS 


Ph’*idelphia, Feb. 5. 
Baseball games of both the Ath- 
letics and Phillies will be televized 
again this summer over all three 


numbers offer a Hawaiian bit and 
an Afro-Cuban selection. David 
Brooks sings “Sleepy-Time Gal” 
and this is followed by Al Dona- 
hue’s “Lonesome Road.” Show has 
spot for guest pitches. The inter- 
val on this show was occupied by 
a young lady accordionist playing 
“Jealousy.” 

Camera work is fair enough, but 
production values are meager, sur- 
prisingly so, considering name of 
sponsor. One set consisted of table 
covered with checked cloth; an- 
other strung a clothesline loaded 
with wash across stage. Commer- 
cials are strongest part of program, 
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with annguncer Bill Johnson 
sed é doing a very} 
convincing spiel. Lacking local in-} 


quisites and names, Sunday mati-| 
nee segment seems likely to fur-| 
nish little opposish to network fare 
at same hour. Gagh. 


ON THE SPOT ’ 
With Tom White, Dave Woods, 

Galen From, Mr. and Mrs. John 

Raine 
Producer-Writer: Tom White 
Director: Sydney King 
30 Mins.,; Sun., 2:30 p.m. 
Sustaining 
WBAL-TV, Baltimore 

Tom White is the public rela-| 
tions director of WBAL-TV with 
a background of city desk experi- 
ence on the News-Post. Together | 
with Dave Woods, who handles | 
publicity at Pimlico Racetrack, | 
they have framed this current | 
events quiz with White as inter- 
locutor and Woods, permanent an- | 
chor man of a quartet of local 
celebs selected from various phases 
of local activity weekly. Current 
guests, Galen From, is a news com- 
mentator on WBAL, and John 
Raine, state’s attorney for Balti- | 
more County, along wih Mrs. | 
Raine. 


News events of week are combed | 
for queries with questions put by | 
White or presented by film clips 
Points are regis- 
tered by winning participants and | 
their total registered electrically, | 
a twist contributed by the Ameri- 
can Totalizator Co., a Dave Woods 
assist no doubt. White keeps pace 
smartly and Woods is a steady ace- 
in-the-hole. Provides a decidedly | 
strong local review of varied events 
and could build into a potent fix- 
ture. Burm. 








HAL TATE’S TV DISK JOCKEY 
SHOW 

With Zso Tolson, Ed Meekin 

Producer-Writer: Alex Teitelbaum 

Director: Phil Bondelli 

30 Mins.; Sun., 12 Noon 

Sustaining 

WBKB, Chicago 


Here’s another attempt to trans- 
plant radio’s deejay format to tele- 
vision, this time using for visual 
backgrounding _the briefie films, 
“TV Toons,’ produced by Screen 
Gems, Inc., Columbia Pictures 
subsid. The switch of recorded 
music from sound only to the 
sound-plus-sight medium has so far 
been a tough hurdle for the TV 
entrepreneur seeking acceptable 
low cost program fare. Then too, 








there is some thinking that because 
of the more or less passive aural 
reception of plattered tunes as 
background- music via radio little 
is gained by adding visual values 
via video which, if its use is to be 
justified, requires eye as well as 
ear attention. 

_There was little in the four tab 
pix unreeled on the kickoff edition 
(3) to draw the viewers’ attention 
away from his Sunday paper. Best 
of the lot, especially for the kiddies 
was the animated cartoon which 
filled the screen during the spin- 
ning of “The Musicians.” Perhaps 
the cartoon format may eventually 
prove the most effective. Also 
mildly interesting was Mischa 
Auer’s filmed Chaplinesque panto- 
mime to “My Blue Heaven.” The 
other two reels were routine dance 
sequences. Film quality was fair. 

The live portions of the session 
had somewhat more punch, espe- 
cially since the preem guest was 
Abbe Lane, featured singer with 
Xavier Cugat’s band. Her miming 
to her own recording of ‘“‘Co-Coco- 
nuts,” although a trifle out-of-sync, 
may ‘well have been the highspot 
of Dad’s Sunday. 


Hal Tate is okay as the host. 
although his crack at a local AM 
nitery gabber was out of order, 
He’s assisted by a hand puppet, 
worked by Ed Meekin, who pops 
up at random. Also on hand is 
artist Zso Tolson who sketched a 
river scene while a record was 
playing. Dave. 


ABC Religioso 


Lae ~CONtinued from page 30 


























noon “Old Fashion Revival Hour,” 
and the Free Methodist Church of 
North American which pays the 
bills for the Sunday morning 
“Light of Life Hour.” In the re- 
ligious category but strictly non- 
denominational is Goodyear Rub- 
ber’s Sunday afternoon “Greatest 
Story Ever Told.” 

Besides the above tele shows, 
there’s the Thursday night “Song 
Time,” sponsored by the Word of 
Life Fellowship and the Sunday 
night “Youth on the March,” bank- 
rolled by the Young Peoples 
Church of the Air. 

WENR-TV, ABC’s Chi o-and-o, 
beams the Sunday morning “Amer- 
ica At Church,” sponsored by the 
Bethany Reformed Church. 
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Philadelphia stations — WPTZ, 
WFIL-TV and WCAU-TV. The 
TV schedule will only cover after- 
noon games this year, will shy off 
coverage of the second games of 
double-headers. 

Co-sponsors of the baseball tele- 
casts are the Atlantic Refining Co. : 
and Adam Scheidt Brewing Co. 
Stations will cover on a rotating 
schedule. Byron Saam will be at 
the mike for 30 A’s games. Gene 
Kelly will handle the 28 Phils 
games telecast. Claude Haring 
will assist both sportscasters. 

Nothing definite has been set on 
the radio broadcasts of the ball 
games. WIBG and WPEN handled 
the American and National League 
games, respectively, last season. It 
is well known that the Phils 
president, Bob Carpenter has been 
getting feelers from other stations 
ve ae National Leaguer’s broad- 
casts. 





Just think of it! With no other ad- 
vertising. Farm Crest Bakeries featured 
a key product on “Ladies Day," WJBK- 
TV's participation show, 5 days a week 
for six weeks. At the end of this run, 
sales of the item had increased 25%. 
\ Three weeks later, another spot check 

showed an even greater sales increase. 
That's sales results with a continuing 


mee 


WJ8K-TV—a CBS 
and 


WJBK-*-DETROIT “2 


THE STATION WITH A MILLION FRIENDS 
National Sales Headquarters: 488 Madison Avenue, New York 22 
Eldorado 5-2455 
Represented Nationally by THE sCATZ AGENCY, INC. 


are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 

In other words, WFIL’s signal 
is worth 20 times the power at 
double the frequency. 

So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 
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Towers in From London 
With Stuffed Briefcase 
Qn Radio-TV Projects 


Harry Alan Towers, head of the 
Towers of London transcription 
firm, arrived in N, Y. this week 
with platters of “Noel Coward 
Show.” Airer, which has been 
beamed in Canada and other Eng- 
lish-speaking countries, features 
Coward reminiscing about his 
plays and songs, singing and em- 
ceeing. The 30-minute show fea- 
tures Mantovani and his 26-piece 
orch, Graham Payn, Joyce Green- 
fe] and Victoria Campbell. 

Towers is also pitching a tele- 
vision film series to star Orson 
Welles and another vidpic project, 
“Orient Express,” in which stories 
would take place on the famed 
train. Both shows would be lensed 
in Europe. 

Due to return to England on 
Friday (8), Towers is also working 
on a deal for American airing of 
an hour-long classical disk jockey 
show starring Margot Fonteyn, 
Sadler’s Wells ballerina, recently 
completed in Britain. He’s also 
confabbing with the Yank distribu- 
tors of his two Orson Welles 
shows, “Lives of Harry Lime” (re- 
leased through Lang-Worth) and 
“Black Museum” (one of _ the 
MGM Radio Attractions carried 
by Mutual). He’s also huddling 
with MGMRA on another of the 
series he produces for it, “Gracie 
Fields Show.” Miss Fields, with 
whom Towers was recently in 
Germany where she played for Al- 
lied servicemen, is due here next 
week. 

Towers, who was exploring the 
possibility of handling U. S. tele- 
pix for theatrical release on the 
Continent, said that a survey found 
little market for the vidfilm over 
there. Market for showing Yank 
product on foreign tele is open- 
ing up, but there’ll be little coin 
in such deals, Towers said. 


GOODWIN PANEL SHOW 
AUDITIONED BY CBS-TV 


CBS-TV auditioned a new panel 
show starring Bill Goodwin last 
night (Tues.) which it is grooving 
for the Friday night 10:30 to 11 
period. Time is now occupied by 
the Ennds-sponsored ‘Hollywood 
Opening Night,” but it’s an open 
secret that the bankroller is dis- 
satisfied with that show, a vidpic 
series, and is looking for a replace- 
ment. 

While no contracts have been 
inked, it’s possible the new show 
may tee off this Friday (8) if the 
audition is successful. Show is 
titled “Take a Hint” and, with 





Goodwin as moderator, will have 


a permanent panel comprising Bin- 
nie Barnes, Robert Sterling and 
Joey Adams. Nina Foch was guest 
on the audition and will probably 
reprise that spot on the show’s 
preem, 


Morey Amsterdam Into 
WNBT Breakfast Musical 


, Due to the impact of NBC-TV’s 
‘Today” stanza.on early morning 
viewing, the web’s Gotham key, 
WNBT, has hired Morey Amster- 
dam to star in its “Breakfast With 
Music,” aired cross-the-board at 
9-10 a.m. 


Show, which immediately follows 
the two-hour-long Dave Garroway 
Series, had its mail pull quintupled 
Since “Today” igs last month. 
Amsterdam, who a couple of sea- 
sons back had his own stanzas on 
DuMont network, was picked be- 
cause of his following in N. Y. 
and his experience on WHN (now 
WMGM) in the “Gloom Dodgers” 
morning ad lib stanza. 


WNBT also sold its first local 
strip in the “Today” period, the 
7:55 a.m. five-minute newscast with 
Tex Antoine. Sponsor is F. & M. 
Schaefer beer, via BBD&O agency. 


Chartoc Resigns Marfree 


To Open Own Agency 
Chicago,, Feb. 5. 
Shepard Chartoc has resigned 
his veepee post at the Marfree 
agency to launch his own ad shop. 
Moving with Chartoc is part of 
the DeCon account; heavy spot ra- 
dio user, and the House of Tele- 
Vision. Jim Sweeney, Fran Rickey 
and: Will Gerson are ankling Mar- 
free to join the new agency. 
Bert Neuberger takes over as 
head of Marfree here, 














Cities Service Jubilee 
To Reprise ‘Salute’ 


“Salute to Cities Service,” pro- 
gram beamed last Novembér as 
part of NBC’ Silver Jubilee hoopla, 
will be reprised by the web ‘on 
Saturday, Feb. 16 at 11:15 p.m. 
Special program will be a pre- 
liminary feature to the hour-long 
“Cities Service Silver Radio Jubi- 
lee” show to be aired on thé 25th 
anni of the web’s oldest continuous 
commercial stanza. 

“Salute” 
emcee of the series for over 20 
years, being interviewed by Ben 


Grauer on his reminiscences of | 


Jessica Dragonette, Frank Black, 
Graham McNamee, Lucille Man-| 
ners, etc. 





KRCT’s 16G Sale 
Baytown, Tex., Feb. 5. 
FCC has granted transfer of 


KRCT here from C. Q. Alexander,| of the overwhe 


O. J. Howell and Sylvia McKinstry 
to a group of five headed by W. B. 
Bates. 

_ The group paid $16,000 for 80% 
interest in the outlet. 


features Ford Bond, | 


Westinghouse Knocks — 
Off ‘Studio One’ In 
Pitt to Carry Cagers 


Pittsburgh, Feb. 5. 

Westinghouse has agreed to pre- 
empt “Studio One” locally next 
Monday night (11) so WDTV can 
televise basketball game from the 
Garden here between Duquesne 
University and St. Bonaventure 
College, as of now the only two 
undefeated floor teams in the coun- 
try. 
| Sponsorship, will be by Westing- 
house and its Pittsburgh distribu- 
| tor, Danforth Co., although channel 





3 will also have to preempt “Big | 


Story” for Pall Mall Cigarets and 
| “Perfection Time” 
Brewing Co. in order to clear the 
two hours between 9 and 11. 
Incidentally, it'll be the first bas- 


ketball game ever televised in this | 


city. Westinghouse’ announced it 
would bankroll the event because 
Iming public de- 
|mand. Gardens capacity of 5,500 
| has been sold out for more than 
| two weeks and an estimated 25,000 
| persons have tried without success 
| to buy tickets. 


} 


2 Soares 


for Pittsburg | 


American Music Festival, WNYC, | 


N. Y., will get the first award of 
the Koussevitsky Music Foundation | 
for public service in music. 


Board of directors of KMF cited 
the municipally-owned outlet for | 
“distinguished service to American | 
| composers and its outstanding con- | 

tribution to the cause of contempo- 

| rary music” and kudosed the festi- | 
val for bringing “joy and beauty. | 
in the form of fresh musical ideas,” | 
into the home. 





i 


This year’s festival, which runs 
| per usual from Feb. 12 to 22, will | 
feature the preems of more than | 
50 works by American cleffers, in- | 
luding George Kleinsinger and | 

Elie Seigmeister. In addition | 
| there will be 16 free public con- 
| certs at Carnegie Hall, Town Hall, 
| Brooklyn Museum, Cooper Union, 
| ete. 

In toto, WNYC will air over 100 


- | programs devoted to American mu- 


WNYC, Prepping 13th Annual Music 
Festival, Cops Koussevitsky Award 


On the eve of its 13th annual | 


sic, from symphonies and chamber 
music to jazz and folksongs. Be- 


| sides the special programs, the in- 
| die’s regular airers will be turned 


over to showcase the output of 
native composers. 


Seymour N. Siegel, WNYC top- 


per, said, “In the past 12 years, 
more American composers have 
had their works performed on 
WNYC more times than on any 
other station in the country. Many 
compositions which premiered on 
the Festival have reached the 


status of accepted numbers in the 
repertoires of large orchestras.” 


WWRL as All-Niter 


WWRL, N. Y. multi-lingual indie, 
plans to go into all-night operation 
for the first time, with a Negro- 
slanted show originating from a 
Harlem nitery. 

Program director Fred Barr is 
on lookout for a Negro disk jockey 
to handle the assignment. 

































at 


What shall 


priced telefilm 
quality. 


Get this...he wants a“‘reasonably 
priced show with real big-time 


Hollywood production values.’”’ 


Say yes... then call Consolidated 
and ask them to airmail us a print 
of “‘The Best Things in Life.’’ 


Right! “'The Best Things in Life’ does 
have the distinction of being a realistically 


And why not! Scripts are by Bill Roberts 
. +,» motion picture writer with two 
Academy Award nominations to his credit. 
Direction, casting and camera work are all 
supervised by top Hollywood craftsmen. 
Story line? Emotional conflicts that side- 
track our pursuit of happiness. Adult 
drama to keep your viewers — or customers 
-at rapt attention from beginning to end. 
“The Best Things in Life,’ a New World 
Productions release, is available as a 15 or 
_80 minute show... with a complete story 
in either case. An audition print and full 
information may be had by calling 


Consolidated Television Sales 


A division of Consolidated Television Productions, Ine. 


Sunset & Van Ness, Hollywood 28,HO9-6369 
25 Vanderbilt Ave., New York 17, MU6-7543 
612 Michigan Ave., Chicago 11, MI 2-5231 
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Sammy Kaye Orch: “Wheel of 
Fortune” - “Goodbye Sweetheart” 
(Columbia), Sammy Kaye's entry in 
the “Wheel of Fortune” handicap 
is a potent one. Kaye’s orch gives 
the off-beat ballad a captivating 
rhythmic air and the vocaling of 
the Kaydets~ is impressive. Al- 
though late on the getaway, the 
Kaye etching is bound to run the 
earlier disks a merry chase. Sunny 
Gale and the Eddie Wilcox orch 
stress the blues quality of the tune 
for solid effect on the original in- 
die Derby label version while the 
Billy Williams Quartet on M-G-M 


offers its stylized treatment for 
okay results. “Goodbye Sweet- 
heart” should get a good ride via 


this typical swing and sway rendi- 
tion. 

Margaret Whiting: “Try Me One 
More Time’’-“Foggy River” (Capi- 
tol). This coupling is strictly hill- 
born material which gets a good 
sendoff through Margaret Whit- 
ing’s lively piping. Although 
thrush is a stronger bet on 
straight pop, she supplies enough 
bounce to the country bounce of 
“One More Time” to rate it spins 
on the juke level. “Foggy River” 
is in the same groove but has less 
potential. 

Rosemary Clooney: 
one Call’-“Tenderly” 


“Did 


Rosemary Clooney gets some high- | sooner. 


ly dr oma piping into “Did Any- 
one Call” but it only serves to 
nae up the pretentious quality of 
the number. It's too slow 
wordy for consistent jock and 
juke spins. Her _ efforts on the 
oldie, “Tenderly,” give it added 
poignance and if the tune is to get 
a new lease on life this may be 
the side to do it. Percy 
orch backing is topgrade. 

Guy Lombardo Orch: “Noodlin’ | 
Rag”’-“Bundle of 
shine” (Decca). ‘“‘Noodlin’ Rag’ 
a cute novelty item which G 
Lombardo whips out in a brisk, 
catchy manner. Kenny Gardner 
adds to the gay flavoring with a 
bright vocal. Should click with the 
jukes. “Bundle of Southern Sun- 
shine” is a mediocre number 
which even the Lombardo orch and 
Trio can’t lift out of the so-so 
groove. 

Eileen Barton: ‘‘Wishin’ ’’-‘‘When 
You’re Near Me” (Coral). Eileen 
Barton's energetic workover of 
“Wishin’” gives the tune click pos- 
sibilities. The dash of alfalfa add- 
ed to the overall bouncy melodic 
line is the kind of seasoning that 
appeals to current wax market 
tastes. It’s one of Miss Barton's 
most impressive sides in some 
time. Bottom deck is a fair ballad 
but it’s doubtful if it’ll be able to 
hold up against the flock of strong- 
er entries in the same genre. 


Richard MHayes-Xavier Cugat 
Orch: “More Than Love”-“Babalu” 





(Mercury). Teamup of Richard 
Hayes with Xavier Cugat in the 
Latino maestro’s initial. Mercury 


pressings since his switchover from 


Columbia makes for a good coup- | 
Tan- | 


ling that could have impact. 
dem creates lots of excitement 
with its neat blending of chile 
rhythms and vibrant vocals. The 
romantic flavor of ‘‘More Than 
Love” should rate jt solid spins 
while the forceful “Babalu” be- 
comes a juke natural via_ the 
Hayes-Cugat treatment. 


Cindy Lord: ‘“Wishin’ ’’-““Good- 
bye Sweetheart” (M-G-M). Cindy 
Lord continues to impress as a 
young thrush (she’s 16) with a 
bright wax future. Her workover 
of “Wishin’” displays enough 
warmth and charm to win her a 
large contingent. Side is a good 
match for Eileen Barton’s Coral 
version. Miss Lord echo cham- 
bers “Goodbye Sweetheart” nicely 
but the gimmickry dissipates her 
disk virtues. Le Roy Holmes sup- 
plies excellent backing .on both 
sides. 

Sy Oliver Orch-Trudy Richards: 
“Blacksmith *Blues”-“Any Time” 
(Decca). Despite fast getaway of 
Kay Starr’s rendition of ‘“Black- 
smith Blues” on the Capitol label, 
Decéa’s Sy Oliver-Trudy Richards 
tandem should give it a run for 
top honoys. Oliver captures the 
blues beat with a driving intensity 
and Miss Richards matches it with 
solid vocal. Headed for big re- 
turns. Flipover is given a typical 
Oliver ride with Miss’ Richards’ 
piping enhancing side’s chances. 

Georgie Auld: “Please, Mr. Sun’’- 
“If You Go” (Coral). Georgie 
Auld’s slick tenor sax workover of 
“Please, Mr. Sun” should net big 
returns in areas where the instru- 
mental’s the thing and not the vo- 
cal. It’s sure to follow the same 
profitable groove initiated by his 
saxing of “Manhattan.” Auld’s sax 
brings out the plaintive quality of 
the tune with unusua! effect and 
the vocal backing of Jud Conlon's 


Jocks, Jukes and Disks 


By MIKE GROSS 





Any-| could have 
(Columbia). | the market if it had hit the stalls | 
It’s doubtful now, however, | 


|etching. James displays top emo- 
and | tional projection and lyric under- | 








Faith's | 


Southern Sun-| Miracle Happened” 
is | bia label has a good chance. . 











| 
Rhythmaires gives it an added | 
ip. 

Lindy Doherty: “Salt Water | 
Tears”-"‘What’s the Use” (Capitol). | 
Although .these sides won’t raise | 
Lindy Doherty’s stock in the male | 
disk sweeps, he impresses as a) 
likable singer who’s bound to come | 
up with a top wax contender. “Salt | 
Water Tears” is a spirited item | 
which he sells with zest. He’s also 
in g6od form on the bottom slice, | 
another lively number. Studs 
Stein and the Jelly Roll Four as- | 
sist with an excellent honky-tonk | 
backing that should make it solid | 
juke fodder. 

Gisele MacKenzie: ‘“Wishin’’ 
“Goodbye Sweetheart” re 
Gisele MacKenzie handles "Wish- | 


in’” in a soft, intimate manner | 
which will limit its potential. | 
Thrush projects with plenty of | 


warmth but the slow-tempoed in- 
terpretation holds it back. Miss 
MacKenzie’s styling is much more 
effective on the Capitol reverse. 
The ballad is handled with taste | 
and the gal is given topflight back- | 
ing by the Buddy Cole orch. 

Dick James: “Unforgettable”- 
“My Love For You” (London). 
Dick James’ fine baritoning on 

“Unforgettable,” a pleasant ballad, 
created some noise in | 


if it can compete with the runaway 
pace of Nat (King) Cole’s Capitot | 


standing and looms as an important | 

ale vocalist contender | 
male vocalist contender. Stanley | 
Black’s orch supplies a rich back- 
ing. “My Love For You” is a 
disappointing item. 


Platter Pointers | 


Sarah Vaughan’s etching of “A| 
on the Colum- | 




















incent’s hon ‘ky-tonking of | 
“I Do Is Dream of You” on! 
| Pearl could start a revival of “4 
oldie . Ray Anthony orch has a 
top slice in “For Dancers Only” 
(Capitol) . . . Hawkshaw fags | 
workover of “Everybody’s Got a | 
Girl But Me” on the King label | 
may break away . Sonny Burke | 
orch has a fine etching o RI 
Wanna Love You” (Decca) . . .| 
Jack Haskell impresses on “Silver | 
and Gold” (Coral) . Mary Mayo | 
bre: ithes new life into the — 

“What's the Reason” (Capitol). 
Percy Faith orch has a class eae | 
over of “I Talk to the Trees” (Co- | 
lumbia) . . . Norman Kaye is in | 
top form on “I Was Lucky” 
(Capitol), 

Standout folk, western, blues, 
rhythm, religioso, etc.: Steve Gar- 
char, “My Dolly Polka” (Coral) | 
... Stan Freberg, ‘“‘Tele-vee-shun” 
(Capitol) . Brother Rodney, 
“Sweet Hour of Prayer” (Okeh) 
... Jess Willard, “My Mail Order 
Mama” (Capitol) ... Johnny Rec- 
tor, “Married By the Bible” 
(Coral) . . . The Treniers, “Taxi 
Blues” (Okeh). 


MARTIN RETURNING 
TO COCOANUT GROVE 


Hollywood, Feb. 5. . 
Freddy Martin, once a fixture at 
this spot, is returning to the Cocoa- 
nut Grove July 8 for 16 weeks at 
a flat $4,000 weekly in what may 
be a talent policy switch for room 
which has been using name acts 
and house band. Grove now has 
nothing booked beyond a _ three 
weeker for Connie Moore and 
Raye & Naldi, starting Feb. 21. 
_It may shut down before the 
Mertin opening for oft-rumored 
refurbishing. Spot has contract 
with Frankie Laine but no date. 
Latter may cancel, as he has other 
dates. 


Laborites Hit Move 
To Disband BBC Orch) 


London, Feb. 5. 

Decision of the British Broad- 
casting Corp. to disband its 63- 
piece opera orchestra was criti- 
cized by Hardie Ratcliffe, general 
secretary of the Musivians’ Union, 
who characterized it as “another 
blow for British opera.” He urged 
that the decision should be recon- 
sidered. 

Action of the BBC was taken be- 
cause the aggregation is not 
needed as frequently now for 
studio broadcasts, as many were 
made from foreign recordings or 
from relays from opera houses 
both in England and abroad. 











Klive Music chartered to conduct 
business in New York. Capital 
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arrived at under a statistical. system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two wa ys in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 





POSITIONS 

This Last 
week. week. ARTIST AND LABEL TUNE 

Cry 
1 | a oe ie White Cloud 
ell Me Wh 

2 2 Four Aces (Decca)..... Pe ie oi a i sae clahn' | Aandon hed Tae Rain 

3 9 EddieWisher (Victor). 2 i.jcsitsye.-..0c.ecesy: Vreik Me Why 

4 4 Pee Wee King (Victor)........ weieedas ye duane Slowpoke 

5 5 Jo Stafford (Columbia) ........cccccccccess : Shrimp Boats 

6 6 Eddy Howard (Mercury).........cecscsecseees Sin 

7 € Les Paul-Mary Ford (Capitol)........ bawkewads Tiger Rag 

8 7 Ames Bros.-Les Brown (Coral).............4+- Undecided 

9 8 Arthur Godfrey (Columbia)............0..-55: Dance Me Loose 

10 10 Mantovani (London)...............+ee+ apie Charmaine 

TUNES 

POSITIONS 
This Last 
week. week. TUNE PUBLISHER 

1 1 RT SEVER bige sodas bs cdveede dates Peer Teri ty ay. oveeees- Mellow 
2 4 TOU PT hand ies sc wcnces es Palbas igeuees ccalenie helen “ ... signet 
3 2 Little White Cloud That Cried............. ion Cob tat dee tes is Spier 
4 3 A, foot, iss ah oe dake oes neweees oh0Ree ,. Ridgeway 
5 5 PE Sass 1h de abe 60.0 044s Gans ene Palicrsekess o4awned een are Hill-R 
6 7 Shrimp Boats... ...5...<..... geese bends semenn tessa iad soe Disney 
7 6 I rah Sa edb d dene 6-dirs ne e00 ds Caden de pee Sees weeeeeee. Algonquin 
8 my Dance, Be Lime? oie es csc ccc cecce bam aetw asleep ee’ 4 hob eink ine an ee eres 
9 9 Se a ory ee To kecccbesDeeserersvcdioneaes veapasa ess si Lion 
10 8 CORGINRE ies ede'e sec e eee AE eS Re ee ee So wees. Leeds 











Week of Feb. 2 


_awteT¥ }() Best Sellers on Coin-Machines 











stock is 200 shares, no par value. 





+ooe 
1. ‘LITTLE WHITE CLOUD (9) (Spier)......ccscccccscsecsccess Johnnie Ray ...cccacese:: Okeh 
9 . {Johnnie Ray .............Okeh 
‘we CRY (6) (Mellow) Or 644.0 © @iav €: BRE C'S . eee eeeeeeeeee ee eee eene . | Georgia Gibbs oseecse Mercury 
3. TELL ME WHY (5) (Signet)..... eheeseeksoatecccccccccs. FOUP ACCS :'. 4 i eiba ds « apeCce 
{ Eddy Howard ....., ~..Mercury 
4. SIN (17) (Algonquin) re . eereeeteee eee eeeeeeeer Savannah Churchill 3b Bpis Victor 
WO DUROO as 6k ¥edeee- Columbia 
$. SHRIMP BOATS (4) (Disney) “eee ee eereee ee eee eee eeeereeeeere f Dolores Gray St CS SPN wt Decca 
6. SLOW POKE (13) (Ridgeway)...... C2 tb6ad dudeocsccceccncs FCC Wel: ROP vis cacenees Victor 
7. UNDECIDED (14) (Leeds)..........eccececceececeessecesss Ames Bros.-Les Brown... .Coral 
8. ANYTIME (3) (Hill-R) “*ee ee ere ee ew ee ee eeeeeeeeee eee eeaeeee Eddie Fisher **eeeeerereer Victor 
9. JEALOUSY (10) (Harms) “eee eeene COSSCC REECE ECCOCESOCCEOSEC®S Frankie Laine ceccee Columbia 
10. DANCE ME LOOSE (3) (Erwin-H)..........-.seeeeeeeeeeee. Arthur Godfrey ......Columbia 
Second Group 
TIGER RAG (Feist)................ seecccccccccccsccscesceseese Les Paul-Mary Ford ....Capitol 
GARDEN IN THE RAIN (Melrose).......csccccccscccccsesccves FOU ACCS .... 00% .++e.. Decca 
CHARMAINE (Lion) ............. eoevececccceesccscescccccese Mantovani ...... weeeee London 
BERMUDA (Goday) bees aku eee eee eee eee eee eee eee ee 2 ee Bell Sis.-H. Rene... cee .. Victor 
PLEASE MR. SUN (Weiss-B). nadine SRC A cocccecccccescccccccce Johnnie Ray .........Columbia 
A KISS TO BUILD A DREAM ON (Miller).......ccccccseccccecee Louis Armstrong .......-Decca 
STOLEN LOVE (Parliament)........... etececesecccescesesccess Eddy Howard ...e00e+-Mercury 
COLD, COLD HEART (16) (Acuff-R)......sccccsccccesceveceees TOMY Bennett .....2+-Columbia 
I GET IDEAS (20) (Hill-R)............ Bonde R eee ies eccccccccces Tony Martie .socpodes. 0s Victor 
BECAUSE OF YoU (23) COENEN. S Gc eid ccdcesedderccccccece Tony Bennett...seoes: Columbia 
DO ., <p { Del Wood see eeeeee . Tennessee 
3 OWN YONDER (14) (Southern). eeeer ee eoe eee eer eeees ******) Champ Butler cee Columbia 
z DOMINO (6) POOR) .. Gx had cd neh ad eee ee ceadibwods<ccccces Tony Martin eseeeeveerrr” Victor 
$ SOLITAIRE (Broadcast) .........0sceccccccccessscccscsseesesss Tony Bennett ........Columbia 
; {Figures tn parentheses indicate number of weeks song has been in the Top 10.) 
+ 
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ORCHESTRAS-MUSIC 








ASCAP FEARS BMI B’CAST SURGE 


Band Remotes, Live Plugs Again Hit 
By WNBC Early A.M. Longhair Splash 





Publishing firms and the band 
biz were struck another blow last 
week when WNBC, N. Y., turned 
over its midnight to 6 a.m, slot to 
recorded symph music. In the 
past, the first hour of the new 
series was an important outlet for 





pubbery plugs via the station’s 
band remote pickups. 


Ives Signs With Decca 
After Mercury Tiff 





YOUNG PUBS EYE 
‘UO BARGAIN ROLE 


A group of young far-sighted 
publisher-members of the Ameri- 
can Society of Composers, Authors 
and Publishers has begun to show 





: | considerable concern over ASCAP’s 
Decca Records last ~veek inked | bargaining position in 1958 when 
folk singer Burl Ives to a longterm/| the present pact with the broad- 


The WNBC| pact. Ives had been dickering with | casting 


industry will run _ out. 


switch now leaves only WCBS and| Mercury but negotiations reached} Down the line, they fear that 


WOR for remote broadcasts in the | 
post midnight N. Y. metropolitan | 
hour. | 

Although the recorded symph | 
series isn’t a network operation, 
pubs feel that the closing down of 
another New York outlet is making | 
live song saturation in Gotham a| 
tough proposition. WNBC used to | 
pick up as many as four orchs dur- 
ing the hour with most of the pubs | 
coming in for their share of plugs. 
With remotes now going out over 
the network, the pubs won’t know 
whether or not their tunes are be- 
ing played because Accurate Re- 
porting Service, on which they re- 
ly for airtime plug info, only tabu- 
lates the New York stations. 

Orch leaders are also beefing 
over the diminishing remotes in 
the New York area. Town, at one 
time had a solid dance following, 
but with the increase of disk jock 
concentration on vocalist platters 
and the decrease of remote pick- 
ups, terp dates in the metropolitan 
areas have become a hit and miss 
affair. A band agency exec claimed 
that the only way to keep the band 
biz alive is to get the orch heard 
on the air so that it can develop a 
following. 


Cap in U.S. Symph 
Field; Pacts Pitt 


Capitol Records’ classical divi- 
sion stepped into the American 
symph wax sweepstakes yesterday 
(Tues.) with the signing of the 
Pittsburgh Symphony Orchestra to 
an exclusive longterm pact. It's 
the first U. S. symph to be nabbed 
by Capitol since the inception of 
its classical division three years 
ago. 


Pitt symph will be under the di- 
rection of William Steinberg, who 
was recently named permanent 
conductor. Steinberg, former di- 
rector of the Buffalo Philharmonic, 
takes over the Pitt podium next 
season. Deal was set by Richard 
C. Jones, director of Cap’s classical 
division, and Edward Specter, man- 
ager of the Pitt symph. 


With the recent switchover of 
the diskery’s classical division from 
the Coast to the N. Y. headquar- 
ters, Jones plans to expedite the 
pacting of American longhair art- 
ists and groups. Other additions to 
the classical stable have been pi- 
anist Leonard Pennario and the 
Hollywood String Quartet. 


Patti Page Inks New 
1-Year Mercury Deal 
With 406 Guarantee 


Hollywood, Feb. 5. 
_Ending speculation about a pos- 
sible shift in her plattery affilia- 
tion, Patti Page signed a new one- 
year deal with Mercury Records 
calling for $40,000, a 1,000,000- 
Sales guarantee. In the last three 
years with Mercury, she’s sold 
10,000,000 disks, 6,000,000 last year. 


Guarantee is one of largest given 
by any plattery in the last few 
years. Deal was set by her man- 
ager, Jack Rael, with Mercury 
prexy Irving Green. 


Saturday night (2) she one-nited 











at Mission Beach, San Diego, ex- 
iting with $1,200 after paying the 
Dick Pierce band $500 for back- 
Hi 7 aa She drew 1,900 payees at 





a standstill over contractual points | ASCAP’s 


potential of striking a 


in the singer’s pressing schedule. | favorable new deal with the broad- 


cury, Ives refused to stress the pop 
disk release plans which it laid 
out for him. 

Ives, who was with Columbia, 


| 


| 


| According to a spokesman for Mer-| casters has been weakened by the 


recent powerful surge of Broadcast 
Music, Inc., in the music field. 


Although six years ahead is gen- | 


erally more than most music men 


had been laying off on wax during plan for, the younger publishers 


the past few months. 





45's Emerge As 


Key Disk Facet 
In RCA’s Bally 


Oiled by a steady RCA Victor 


continuing to build into a position 
of prime importance in the pop 
record field. Although only selling 
about one to five in comparison 
with the 78 rpm disks in 1950, it’s 
estimated that the 45s climbed to 
almost 50% of the shellac disks 
last year. 

Spread of the 45s is being pushed 
both by RCA Victor’s campaign for 
its player attachments and the ef- 
forts of the jukebox industry in 
converting to the slow-speed disks. 
It’s understood that Victor sold 
nearly 500,000 of its 45 rpm ma- 
chines during December as part 
of the company’s Christmas promo- 
tion. In addition, the 45s are get- 
ting circulation on the three-speed 
turntables now available in all 
modern radio-phono combination 
sets. 

Even more decisive is the big 
play being given to the 45s by the 
coin machine manufacturers and 
operators. In virtually every case 
new machires are geared for the 
45 rpm speed while old machines 
are being converted to the new 
system. Juke ops are sold on the 
45s because of the elimination of 
the breakage problem, more spins 
and easier installation. The juke- 
box market represents about 50,- 
000,000 of the annual 250,000,000 
pop records sold annually. 


Pic Co. Sues Remington 
Over Soundtrack Sets 


An injunction to restrain Rem- 
ington Records, Inc., from adver- 
tising, offering for sale or distrib- 
uting platters cut from sound 
tracks of seven pictures is sought 
by Berna Films in a suit brought 
in N. Y. Supreme Court. Also a 
defendant in the action is Conti- 
nental Records, Inc. 

Continental assertedly entered 
into an agreement with Berna in 
March, 1950, whereby it was to 
record certain selections from the 
sound tracks and pay Berna 5% 
of the retail price as a royalty. 
But, in an affidavit submitted 
by the film company’s president, 
he subsequently discovered that 
Macy’s and the Liberty Music 
Shops, N. Y., were selling the disks 
under the Remington label. 

No royalties accrued to Berna, 
the affidavit states, through the 
Kemington sales. Besides the in- 
junction, the suit also asks that 
Continental furnish an accounting 
of all monies allegedly due. Among 
the seven pictures involved in the 
case are “Fledermaus,” “Polkas” 
and “Forellen Quinette.” 


Atlantic Inks Gospel Singers 

Augmenting its religioso roster, 
Atlantic Records this week pacted 
The Rosettes and The spel 
Harmonaires. 

Groups’ initial etchings for At- 
lantie will be released next month. 








: | ers, is 
promotion, the 45 rpm platters are | up-and-at-’em 


contend that now is the time to 
start ‘Worrying and to initiate coun- 
ter-measures to buttress ASCAP’s 
claims when the chips are down. 
It’s pointed out that the 
from the broadcasters, both radio 
and video, represents the crucial 
stake of over 75% 
tal revenue. Any significant loss in 


this field is seen as being a crip- | 
ASCAP'’s financial | 


pling blow to 
structure and membership morale. 

Meantime, BMI, which is looked 
upon by ASCAPers as the brain- 
child and servant of the broadcast- 
conducting an aggressive, 
campaign in _ all 
fields of music performance. Pro- 


| motion-wise, BMI has been hitting 








both radio and video programmers 
with rafts of material pushing its 
catalog. 

‘TV Sketch Book’ 

In video, for example, BMI has 
come up with a “television sketch 
book” with suggested scripts built 
around BMI songs. On the basis 
of initial response, BMI will issue 
the TV sketch material on a regu- 


(Continued on page 49) 


Coral’s Big Splash 
On Corn & Blues: 
Appoint Bradley 


Coral Records, Decca’s subsid, is 
prepping a major splash in the 
country and blues-and-rhythm mar- 
ket with a flock of artists recently 
added to its roster. Along with 
the expansion in these fields, Coral 
has named Owen Bradley as re- 
cording director for the folk and 
western division. Bradley will con- 
tinue as musical director for WSM 
in Nashville where he’ll headquar- 
ter. 


In the last couple of weeks, 
Coral has inked numerous names 
popular in the southern and west- 





ern territories. Artists include 
Johnny Rector, Danny Brown, 
Blackie Crawford, Joe Martin, 


Texas Bill Strength, Bell Carson, 
Marty Licklider, Rex and Eleanor 
Parker and Earl Songer. In the 
blues field, Coral has pacted Jimmy 
Scott, Miss Cornshucks and Jessie 
Allen while in the international di- 
vision, Coral has added the Steve 
Garcher polka band. 


At the same time, Coral is build- 
ing its regular pop artists roster, 
having added Don Cornell, 
RCA Victor vocalist, to its list. In 
recent months, Coral has pacted 
such pop names as Teresa Brewer, 
Eileen Barton and Johnny Des- 
mond. Currently riding with the 
Ames Bros.-Les Brown slice of 
“Undecided,” Coral has racked up 
the best January since its forma- 
tion more than three years ago. 


Bob Miller to Coast 


For Pension Confabs 


Bob Miller, Music Publishers 
Contact Employees prexy, left for 
the Coast last week for a series of 
huddles and board meetings with 
publisher’s reps and contactmen. 
He'll discuss MPCE’s upcoming 





contract with the pubs and the 
union’s pension plan. 
He'll be gone about three weeks. 


income | 


of ASCAP’s to- | 


eX- ' 











‘M-G-M Preps New Vadis’ ‘sane 


Music-Dialog Album 


Hollywood, Feb. 5. 
Jesse Kaye, M-G-M_ Records’ 
| exec in the Culver City studio, has 


| put together an edited version of | 


dialog 
Vadis,” 


and music from “Quo 
cut down from the original 


'tape, which home-office executives | 


now have in N. Y. to pass on for 
release. This is on top of the “Quo 
Vadis” score which M-G-M Records 
released some months ago when 
the spec was first shown on Broad- 
Way. 


In effect the new album, which 
Kaye contrived, is a disk version of 
the spectacle, utilizing the voices 
of Robert Taylor, Peter Ustinov 
and Deborah Kerr. 





AFM Flatly Nixes 
Nasser Pitch For 


Hollywood, Feb. 5. 

American Federation of Musi- 
cians has nixed a_ pitch 
James and George Nasser for 
an exemption from the recording 
trust fund tap on pix going into 
video. Next step is up to Nassers, 
who’ve said, via attorney George T 
Goggin, that they'll have courts 
determine legality of the formula. 

Attorney Leonard Horwin, rep- 
ping AFM, declared he’s “author- 
ized to state that we regard exist- 
ing agreement with Nasser broth- 
ers as binding and will require 
written agreements for television.” 
Nassers are seeking to force re- 
lease of four pix they produced 
from United Artists for sale to 
video. Hearing on matter is slated 
Friday (8). 

It’s understood the basis of Nas- 
sers’ behind-the-scenes pitch to 
AFM was that the studio still is in 
the red and felt they were entitled 
to an exemption under section of 
the bankruptcy act. AFM execs 
feel Nassers “haven't recognized 
agreement and disregarded it by 
moving ahead in seeking release of 
pictures to television without noti- 
fying AFM. We insist before any 
television distribution arrange- 
ments be made, the 1948 agree- 
ment be adhered to.” 


Kill Hub Bill to 0.K. 
Terping on Sunday 


Boston, Feb. 5. 

A joint legislative committee on 
mercantile affairs reported un- 
favorably last week on a proposed 
bill which would allow Sunday 
dancing in public halls throughout 
the _ state. Proposal, filed by 
| America Federation of Musicians 
and Ballroom Operators Associa- 
tion received back by majority of 
local craft unions and appeared be- 
fore the hearing took place, headed 
for success. 

However, local clergy and 
women’s organizations presented 
stiff opposition to the measure with 
result bill was killed before reach- 
ing the Legislature floor. With 
music biz at its lowest ebb it was 
felt passage of measure would help 
lalleviate the slump, but Union 
lexecs have decided not to reenter 
| the measure for further hearings 
_with Sunday Dancing in state, for 
present at least nixed. 


| State laws allow sports events, 








performances to be presented on 


Sundays. 


Vidpix Fund Deal 


from | 


nitery floorshows, vaude and pix) 


Jukebox Industry Bucks Kefauver 
In D.C. Hearings on Royalty Bill: 
Ops Protest Attack on ‘Small Biz 


Washington, Feb. 5. 
Jukebox manufacturers and op- 
joined forces yesterday 

Mon.) in an effort to defeat pend- 
ing legislation which would repeal 
exemption of coin machines from 
copyright laws and impose a 2c 
weekly royalty on every two-sided 
| disk played. Opposing them was 
Senator Estes Kefavuer (Dp... 
Tenn.), who appeared before the 
‘House Judiciary sub-committee 
conducting hearings on the Kefauv- 
er-Bryson bill to urge that song- 
writers get full royalties from op- 
erators of the machines. 

Kefauver, who was out of town 
last October when a succession of 
composers and publishers paraded 
before the committee in support 
of the bill, had asked permission 
to precede foes of the measure in 
today’s (Tues.) session, the Crime 
Buster, co-sponsor of the proposed 
amendment, stated that only juke- 
| boxes are exempt’ from carrying 
its full royalty load. He pointed 
out that “radio, television, restau- 
rants, dance halls, hotels and every 
| publie place of entertainment but 
;} One that plays music for profit” 
| is obliged to pay the tab required 
| by the Copyright Law. 


| He stated that “small tavern 
| owners” were protected by two 
(1) Exemption for all 


provisions: 
| establishments with only one coin 
|machine; (2) limit of royalty to 
| le for each copyrighted tune per 
week, regardless of volume of biz. 


| In urging passage of the bill, 
Kefauver drew upon his experi- 
ence as chairman of the Senate 


Caps Big Three 
Top Jan. Sales 


Capitol Records is off to a fast 
start this year with etchings by 
Les Paul-Mary Ford, Nat (King) 
Cole and Kay Starr racking up 
close to 1,000,000 disk sales in Jan- 
uary. Cole and Paul-Ford combo 
led the diskery last year with about 
10,000,000 platter sales to their 
credit. 

The Paul-Ford etching of “Tiger 
Rag,” which was released during 
the first week of January has al- 
ready topped the 550,000 mark and 
is still going strong. Although 
Cole’s waxing of “Unforgettable” 
was issued in November, it got off 
to a slow start but began picking 
up speed after the first of the year. 
The bulk of the 400,000 sales were 
gained after the Christmas season. 

Miss Starr looms as another big 
| seller for the diskery this year. 
| Fast getaway of her “Wheel of For- 
| tune” pressing indicates a big sales 
| potential. In its first week of re- 
| lease, the disk topped the 50,000 
| mark. Thrush was also a solid sell- 
|er last year with ‘“Bonaparte’s Re- 
treat” sparking her waxings. 


Buddy Morris Files 1146 


Counter Suit Vs. Barry 
In Job Contract Hassle 


Edwin H. Morris Music has filed 
a $114,000 suit against Paul Barry, 
_a former general professional man- 
ager for the firm. it was disclosed 
‘in N. Y. Supreme Court last week. 
| Publisher seeks $100,000 damages 
\for Barry’s alleged failure to de- 
'vote his exclusive services to the 
‘company and wants $4,000 on a 
| stopped payment check plus $10,- 
, 000 in expenses paid. 
| Morris’ $114,000 action came to 
| light when the publisher moved to 
| examine Barry in regard to nature 
‘of the services he assertedly per- 
formed for others while in _the 
company’s employ. Meantime, 
Barry is partnered with Sammy 
Weiss in Barry-Weiss Music, an 
‘outfit set up shortly after the 
‘Morris schism. 





























Wednesday, February 6, 1952 











SY \ ~—*—iiEyYY~ i#. - 



























































































































































































































































































































































SOU, pue j,u0[ 


SAHMOOF MSIG °S ‘0 DNIGVAI VIA GHTIOd SVs 


BE ps0s. 




















oy doy 


ee 














— TTI I NI 











SSS PeaAsasey S3us1y WW ‘oUy ‘A2e1ItA 14314AdOD) 
ES 6 ee . . . . ee ee e@fe8 eee eeeeee Japuox uMog Pe joyidey “eee ee aiey (Sla3uta) vor g Is 
a ws EO A A ON AN la ES REL ER: ROR: gh 4 MWeeH PID ‘PICO BIqUINJOD =" "* Weuueg AUuOL 9% IS 8b 
9 | Snr ee. ESE __ Se eee Be Fete aouey) 210W UO ysnf joydeg piog AseW-ined 897 fl «Ash 
9 = — — ia "s oe ha sibs Or ¢ L OL oe ‘UO WIIG PING 4 ssIMW YO ~~, Zu04sway sino} 8 * SE V38P 
L «lt - ~ os : pe x ry cy: egy y Japuox umoq™> OIA unsew Appaia 6 ap 
L = i + vn + . ee a ee ee ew ul gsm, ee eee ee w ee sury coer cereee uosyorr 2s00W € ef Orr 
; L * od ** ee ee ee ee + * . . Se ee euyemieys © eeeee BIquintoD eee w eee wees U0{S2M neg L it atp 
L we : ae << OF : , ’ Ss oF sere ‘400g AW Aemy 404g JeATH Anda" ** 'sakeH pueyau ¢. 6b VPP 
s ce i g te : ° ee ee ee CD SO CC OCCE CEC OE ESE COO EE eS ws eetceger BLIOJIA Coeceee eg eecces so0V inog SI —— OF 
We a i — : . 7 £ . Ap atabcdemnentdd 44+ JaAeN ee ee 1039TA see ee wee ee eee seq sjuueg 9 ap 
% bs L _ ° ee . PS © 06 6 6.0 peay}IIMS akqpoosy erereoces Aaqayv Tae 6% PIeM *¢-}}041eg 27 I VIt 
6 : z m yea Derry ye ae aay nox Son finey oudem qqog 1 Be 
6 oar —~ - es 6 ; ee geese IL oN ONLI JOIA qevaeg Auoy,¢ age 
6 ee . ° 6 PS ue 7. Lo rrecerss nox 20] INS Il "a soig souy Z 1g vse 
y 3 ce : . od ig [ : Sa eee asypeseg 0} ABMIIE}G wWDKN haejany 231005 I: Ose 
1 > roe oa a EEE ES aj Rog sqqi) €131005) + ase 
aL ee **e . “* 8 b **. . ‘sueboig 4 ul nox 22S ILI seer ee eIquin[o9 ee Atq s110g hee WSs 
1! or ts 3 aS Sel ey eS Yh TR Te ee Se 5 ds XK KEE SLE. yamoulmMo wo0q Supyuof “H-Sisatam € 86 ze 
| a ear . ot mre rr aye oy oy0aq MIS wiquinjoy keajpop anyay + ce aze 
a o* o- * ee . rs g c 6 "* *** "Ong QAO NOX 3,uU0g 4UM eiquinjoj °° Aauo0oyy Arewesoy £ .° VZE 
~:. 9 3 ea Se eae: ee re ee ee ees eee ee ee ee) ys Py q10j09 J0AQN IAT 120USIa OPA 36% 
Ade TEENS he g 9 ‘UO weeId PING 0} ssIM VO JOWIAS*** Joyeysequia O3NH I a6z 
c-.: “ 9 = 9 Qo eee oiuey ong etneqe uosiapuy 40101} Ol Véz. 
or ee oe oe ° e* r ba i 6 9 ee o- "7" " "MON OD Joneg nox eeoteeees e099q ee us2ayynos lier 6 g1 aLz 
v1 oe ee ee ee ee I . L cores ees aunyzi0g jo 120UM oceeeee AINdIa cee ee ee eeee QUAEM Aqqeq I te Viz 
we . ; ; ; oI ie aera SRE x GALEAES EPA peppepun [e10) umOlg So]-S0ig Souly LI Iz 92 
RON aE ; — FS Qo ee doy wang qinwewo piemoH Appa & 8 SZ 
CC ; “7 - - . ee OK er woq MSs IOIAT 7 aeseuela udiew 2 IZ Dez 
1 : a : “¢ = “Suu INjMneed eS] NT lOpIAT qi0"us Yyeulg I eg 
bee ; = = r —s Ol way amen aseq Wea 0S Vez 
2. — 7 2 ; OI : OI er) Ty xd ver few 384m ou0Q> Amey asea Wea Zz Lb G0z 
0g : = ~ 6 7: a ““gojueduiog sas] 4W OGD wogo sola SWS ZI W0g 
es - : M > ~ CC Cer er WwW sn, OMA Jausia OIPPA. &%. 61 
ae : = : . 9 -y “EO ee rer ae <<" "99007 ow a0ueq wiqunjoy = Aaaypoy anyyay 9 8 ALI 
SZ ica ce c C . 2 es 9 6 Cees eesebenecsc oujeuuiey) cece 6 oe a * uopuo’} seeeeeaneaeses 1uUeAO UO I I ZI WLI 
Lz ~ rs] g > — 8 8 I Re on GUS s + anette se. Asnojeop  eIquinjog ourey a1quelg eI I ast 
Lz . ~ 4 Ps 8 - i? ee Ste eaee ee < UNS “JM seaq wiquinjog:***°°"**"*: Aey aruuyor Zz #Z WSI 
hE - ae 9 L ei A Ol "Payton Uexo1g UY | e1eH BIquINjog = Aey ayuuyor 2 62 AST 
82 3 Or > os T 7. a ¢°oo Joyujeey pue sdyny IA ow0g Ai10d $ SI WEL 
oa : ' a : = - e rey Er ess 5 EE ey us° “neq piemon Appa 02 Il @t 
Lg > I > ~~ c 8 L 77> 8 ©6©<2f¢ £€¢0 G68 ee 29 4ee E08 © a40g MOIS heeeweceees 410}IIA ceoeeoeec estes 2uly 2aM 20d €I LZ Or 
gee a Er : : te = 68 Ge etree: epnuaeg IIA aueu ‘H-SIS leq 9 Wor 
saree Te ——_°. n 2 : = ri “ 5 ; eee CB KEK EE no, oso] uA LT [e109 song souly > ol ag 
2b 9 € my - I 8 — S € 6 “or Cerys PCTS AUM ew TAL eae + oe ¢ 6 101A, ere" REY Jaysia aIppa b+ L v3 
oD - : = : - : . ; _ - ’ a  E aiqeyessojun jondey> a0) (SUI) TEN $I BIL 
oe - - = ee. zim 2 ae - ae rT is yt sje0q dupys wqunjoy psoyess of zi 6 9 
901 os a3 = L 5 - < ¢ -— 6 6 Ps 2 8 ¢ L + 9 Bb aa vk 2ey 2034, eooee tes joydeg seeee pio4 Ase w-[ned so] + Cc ¢ 
Ste. 8. rs 8 8 oes Ve RE Goel Weel Sie ee ae & % "PAD PROD 211GM PIT en dey ayuuyor Or Tb 
6gl_& am € 9 £ — 9 ¢ 01 L ¢ € e c € € € z 9 Zz I c CO. C66 OBCOC CE CEPOL CLES emyAuy ewetee een 103JIIA soeeee 68S Joysid PPA 8S MS 
ae : : “ — - = - ee “ - = - ; <r" : = = Do Tr you Aey ajuuyor 01 + Wz 
+91 Zz .. yr 6 c I , z “E > L € es 9 z — z I I > > a a2 I € £ L £ ¢C YEE LULrITs AGM anW 2b see eee Se e000q sae eee OS OS ee @ ov ned 8 £ - 
; = =<) & - Su e 38 ur "ym ° 
SPRUE) EERE EI EE EP ETECE EVR RP EEE PUR EU EEL EL EEL El eit ’ me wv saaeat ser stn 
N a 6 = | i = ; = pt S l a " r a a = 3 - = 3 ue - 2 ON ‘80g ‘S0g 
PEELE Ee sy Ei Fle | Zi sd ei Ff Sis El spel gisele! Ble) a) Fla) 2] ei 2) e218 
o T a $ 4 7 = T Fy isi Ff 3 = g = ° 4 2 T 9 : 5 FY z > T 3 4 > | 2 1 ‘Ay DU-1Has AaquNnos ay} 40 $40j9a8 1)D 
as | & | T * - = | T 7 T > | T i 1 L S >| = x a = 2 L = T L i = = fo aanjoid aatsuayasdwos © uasasd 03 YaaM 01 YaaN Auda 1pm shayxI0f puD 
Si i re efile] aj)4)/ a4] 7! 4] e1 Tp a zi tie i ili Tt)  byaial ate ; <2 Sat ‘3uyod auo 03 umop uo OF pu Z ‘ON O 40f 6 = “UoHUaUL | ON D sof 
Bia i at Saleh a] Bia sia det hi sto) &) at Ble] a] 3] = L| 2 Si zials z|@ squrod Qt fo s1s0q ay2 uo payndwoa aip SHunvYy "dor UO asou} SP jam SD 
Vv 5 Ss) ai *) vzieais O1fsi a!t2z2i]o] # ol1c¢]i a! is = aie >iai2iz Ajyunjndod ut 6ursis sps0vas asoyi aivoiput 01 paubisap st uorznj}duod siyL 
L e > “ Q Z ei; 73:o6 e ae | 2 = = . Q = - 
Oo a = | = 2 | 7 ai = > ry s x 
: _ bet “ @ ‘did INIGNI WiiM 
SeuW! O59) “3°S| XIU |W | eAe|>| Aur |o0y,m| “¥eqg | 1yD | Woy! oa yuo] eauy! aw | 1 S| 682q| B90 | Crow | “Fg | Hoy | AuEg! Bung | ewoy | “144 | 44,8, | eruer| seyse | WOH | “AN 
sea | Mesa | aw wag -ppor iy ums | “wo | -4H |-14°8 | j-mpesg| iv |-4Peud en a 
1SaM UV 1S2MQGIW HiNOS isvi 


















































= RO VICTOR. RECORDS A 











ORCHESTRAS-MUSIC 





VARIETY 


Wednesday, February 6, 1952 





Col. Records, Armstrong File Suit 
In First Action Against Bootlegging 


Marking the first major step to| present instance was a clear viola- 
halt alleged bootleg operations in| tio of the diskery’s property rights 
the disk industry, Columbia Rec-; and Armstrong’s privacy. Latter’s 
ords and Louis Armstrong filed| interest in the case is that Bol- 
joint suits in New York Supreme | letino has been paying him no 
Court last week against Dante Bol- royalties on the sides which they 
letino, head of Paradox Industries, | have been issuing, Conklin further 
which has been releasing the Jolly| charged Bolletino with flaunting 
Roger label. The complaint speci-| “the origin of his releases by us- 
fically charged that  Bolletino; 
dubbed six long-play disks from 
masters cut by Louis Armstrong 
for Columbia between 1925 and 
1932. 

Soon after the complaint was 
filed, Bolletino offered to make a 
settlement with the diskery. It’s 
understood ,however, that Colum- 
bia rejected all offers for an out- 
of-court settlement since it wants 
a court precedent to block any | 
other alleged bootleggers. Both | 
Columbia and Armstrong are ask- | 
ing for an injunction of further | 
distribution of disks by Paradox, | 
an accounting of the profits and 
damages to be determined. 


crossbones. ’ 


has a strong precedent for the 
present suit in the recent court de- 
cision against Wagnery-Nichols Re- 
corder Co. which was enjoined 
from making off-the-air recordings 


casting System. 





Fox Audits Remington 


| been active in the pop field via its 








ing a record label with skull and | 


Columbia attorney Norman Ad-| 
ler stated that the disk company | 


' 


of the Metropolitan Opera broad- | 
casts over the American Broad-| 


Remington Records, which has | 


| 


| low-priced long-play disk line, is | 


Jim Conkling, Columbia prexy, | currently having its books audited | 


pointed out that one of the diffi-| hy the major publishers as a check 
culties in fighting the bootleggers | against the diskery’s royalty pay- 
is that pirating is not a criminal} ments. 
offense. Bootlegging, which is the| probe of the company’s books is 
dubbing of records onto different | peing conducted by Harry Fox, 
labels, is thus distinguished from | publishers’ agent and trustee, as 
the criminal practice of counter-| part of his office’s spot checking of 
feiting, or unauthorized duplica-| the indie companies’ books. 
tion of a number on the original 
label. Bigtown Music chartered to 
Although no clearcut legal de-| produce musical compositions, with 
cision has been handed down in | offices in New York. Capital stock 
a similar case, Conkling said the! is $5,000, $50 par value. 


— aicneiteatinieieaie 
- — 














CASH BOX 
SLEEPER 


AT LAST! AT LAST! (Duchess)—"A tune that's 
tailor made for the big voice of Tony Martin 
(Vie.) . . « contains the dynamic qualities 
of ahit tune... amust for ops," are terms 
used by Cash Box to describe this "Sleeper of 


the Week." Billboard makes it "PICK" of the 
week and Variety calls it “a lush ballad en- 
try... an important contender for top juke 
plays." 

x * ® * * 


SILVER AND GOLD (Blue River) 
RAGTIME ANNIE LEE (Ridgeway)—Pee Wee King 
and Redd Stewart (Vic.) have hit the jackpot 
again. Both tunes rate "Bullseye of the Week" 
— in Cash Box and SILVER AND GOLD scores a posi-~- 
tive PICK in Billboard. "Solid commercial 
bet," says Variety, Disc is worthy successor 
to the team's SLOW POKE. 

x* «© &©& & ® 


MOUNTAIN LAUREL (Piccadilly)—Jane Turzy 
(Dec.) and Vaughn Monroe (Vic.) are compet- 


BILLBOARD 
PICK 


sock 


POTENTIAL 


te 


HIGH 
PRAISE 


“BEST 


F 


BET™ 


crw aA 


° 


AVE 


ing for honors on this sentimental ballad. 
Variety, Cash Box and Billboard see extreme 
possibilities in both releases. 

¥ e: 8. €-82 @ 


REGULAR MAN (Porgie)-—Frances Wayne and the 
Neal Hefti orch. (Coral) have found a piece 
of “sock material" aptly suited to the gal's 
styling. Variety considers it "a firstrate 
interpretation" with "a breakaway poten- 
tial." Cash Box backs this opinion with its 
own strong recommendation. 
* *® * 7 ® 


GREEN ACRES AND PURPLE MOUNTAINS (Hollis)— 
Gordon MacRae's (Cap.) rich baritone is in 
top form as he delivers this effective lyric 
poem over a handsome haunting melody. Defi- 
nitely a dise to watch. 

a * +. x * 


BABY WE'RE REALLY IN LOVE (Acuff-Rose)— 
Roberta Lee (Dec. ) and Helen O'Connell (Cap. ) 
each project another Hank Williams rhythm 
item in fine style. Each gal earns high 
trade paper praise. Both discs will -be 
active. 
* * * 7 . 

STOLEN LOVE (Parliament) — Eddy Howard 
(Mer.) strikes a solid "Best Bet" rating from 
Cash Box for this worthy follow-up to his 
smash "SIN" waxing. Billboard believes it 
will "get action in both the pop andc kw 
markets." Reviewed as “excellent” (88 
points) for deejays. 


at 
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ROADCAST MUSIC, INC. 
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Songs With Largest Radio Audience 


Survey Week of Jan. 25-31 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


A Garden In the Ralm. ..6.i iseecsocssccccccctscce MGIEDEO 
Anytime ‘ewer eoevrweewreeevr eevee eempeeervreeeeeeeeeereeeeee Hill & R 
Be My Life’s Companion............++++e+00se++- Morris 
BermenGe <6. . 6 os ca chan So ioc cs Cbetewedanhoectarlaeee 

op Pee oe CPE ROT TT pus chris wk eben ¢aakeveeescdsee 
Dance Me Loose ........... Gv The Ged ekoeeeseeats Erwin-H 
ED WOUGEE 5 oc occ Gk bend bebe knee <6 epee wanes LaSalle 
CNNEE 5 ok pine es obec ce WRG ORS baw ebbbest pheokae ita Life 
Girtatd Contras: Beatie ic g ae ce edets ct Fda veasewed Harms 
How Close eat ME Pe Sy ee ae ae Life 
I Coals Write 6: DOOR is cele k ks dtia psd oe See Harms 
I Talk To the Trees—*“Paint Your Wagon”........ Chappell 
ye wom Cate & Lae Com... i oo ee kine cwaew es Cc 
Dee ee ee ee I a haar be oeeanvenaad Witmark 
Little White Cloud That Cried... 2. .....ccccccccccs Svier 
IN haiecie'sa's ke Os Since Sea gee Aw ss bale aes Block 
SE ice Hele 6 o wid. BRR Oe he ed Life 
EE PFC Pe Pn Ee eer Paramount 
NN 25 Eh ok vg al OFS a's GEE WS on 0 cade cewenna Weiss-B 
RANE, 2 Ss, Da did thw 0 ae hate « Ould ch ote ewe Disney 
SET ok a ds vo Goa cy 6. R Gx-¥0 Fc dv sie ool si iiie wa Algonquin 
a, OU SE UO ha i Gis ene dbdth shh 4b.4b 0a bc Chee Robbins 
GS Ss Need ee ee iaka Gs otc cet sche cchieed Ridgeway 
SOREN S \.s 6s CoP CU ORE WORE R Nati. o. ob «kay ake Broadcast 
DOM BAO: TAOURO 5. 555 50s 80-5 cs eUe Coc inc od ndeiin Remick 
OL BAO WEN i Wek o's ba cen des bie a tel tee Sienet 
ANUS. IN WOR oes sei ae sews ocak ce cheek Caen el eo Advanced 
MmLLEOS ERG, TRCN 8.451) 6a caro ceca eh ie ese cece Shapiro-B 
SOC ROGs «. . 5.5.5 eee ee ocd vas eavne Leeds 
atorgetiable. ...<.. sveawees. Se ee ee ee Bourne 

Second Group 

i eg Ree a re Kassner 
Always + tne Chiukd Grave cae Ee eae ead b.4 14 64% 6% 0 ees Berlin 
Baby Doll Cs ob OWES BE Sow bade eas 065 de 6006 tak Feist 
8” ES a ol rr Broadway 
ge RR PF BS Pe ee Mills 
LURRAOs..*, ;). - Zee Saad oc ds.c obo cb oh chahcce bed Lion 
Come Wemat BAAS. Waa ee 0.) ab ak 6 te eo. és dy sc Ev ee 0 tes Shapiro-B 
IRR ie i ay SER let A A > Pickwick 
UN RIN goa Bh re i  cnaigee <u ocd Republic 
we ee RE Re Cree et Ee ee ee oes, ok ok eek as Piekwick 


Life Is a Beautiful Thing ............ ES ere Famous 
fe eo we re ee DeSylva-B-H 
ae | Pk ae ee ee ea ee ee Famous 
eC Varnes. COMMINEND, GNNUET Sit. Ra bc 3 doe ccc dthecks Robbins 
re MN os ne nceac te ceeds oe edin Peer 
MEE WOU GO, 6 6 6'n.onccsccccccccecoses Cosmic 
Ts 5 5, o's 48 00 ¥ owe ah ae ee edkanas Mills 
Ee OE RG ESC ey Lombardo 
Wee Sees TE Core)e... ..c.dsco vdeodescssevieves Leeds 
WWE ss 5a seb ve ceces chute ere Robbins 
wom Betier Go Now....... 0b cect. Labs cocceicn DeSylva-B-H 
Top Songs On TV 
Always a a iy dea éd 45 be CRASS Cae eed oboe « Berlin 
Any Time WORO RRO MPEA04 606.60 00d08 0 C0be een Hill & R 
Gr Cor Ek Au tie h Wins GOAW 06 t 66dne obec dececcichbacs Mellow 
SP ES. 5. sc k an eeeeaoncdbces ery es ecece uaSalle 
I Only Saw Him Once....... a Kipes soaks pbdoeeds URED 
Please Mrs BUS 0.2 ccces y. PRUE T EC CRE TT TT re tren: 
Shrimp Boats..... intsasckser teres 646068 cheee 00 2 Disney 
Gs Bek BER: ccceserct pbb ee banehSd baxtede kbs « . Algonquin 
Slowpoke....... COOP ba aseedebesese adv Pepe's b00 .. Ridgeway 
COC 6-65 080 0:8 55:5. oe ed Oe od eee .. Leeds 
FIVE TOP STANDARDS 
Charleston . .iic6o004 tier ee eee Tee OIE ooo o AAPMS 
Glow Worm......... fe eukveeesdsseceve 6666600000 Maree 
See ee $0004 4:6.0605.05.54 600 6006006 eC 
ee ee PO cbc ceccccdcecace doccecceectec ee 
St. Louis Blues........ itebes b TC bess as ay'0vcdbc5ee eeOy 





t Filmusical. *Legit musical. 


Pubs, Artists 
Hit Diskers’ 
Tune By-Pass 


Practice of several diskeries to 
brush off tunes after they’ve been 
cut is seen developing a further 
rift between publishing firms ang 
record companies. Publishers are 
squawking that many of their 
songs are being cut by diskers just 
to fulfill contractual side agree. 
ments with their artists and are 
being sluffed off without getting 
proper distribution or exploitation. 

A number of firms, who've 
been checking on their waxed 
properties have disovered that fre- 
quently the platters haven't been 
sent out to disk jockeys, reviewers 
or distributors. In instance§ where 
the record has been sent out on a 
|small scale pubs have been hay- 
ing a tough time getting the disk- 
eries to go all out on their dis- 
tribution setup. Pubs first got wind 
|of the brushoff practice when 
| tunes, etched by top artists, came 
through with ridiculously low 
| royalty statements from the plat- 
| teries. 





Artists, too, are beefing at 
| diskery execs over the brushoff 
| System. They claim there’s no 


| point in cutting a tune if the com- 
| pany isn’t going to get behind it. 
| Some disk artists have begun dis- 
tributing their disks to the deejays 
| themselves hoping that plays on 
| the air might bring pressure on the 


“{;company from the platter buyer 


| and the distributor. 


M-G-M Picks Sanborn 


| In a move to strengthen its dis- 
| tribution setup, M-G-M Records 
| last week named V. J. Sanborn as 
| its Cleveland area distributor, re- 
| placing Bud Fisher, Jr. 

| Meantime, Charles C. Hasin, 
| diskery’s distribution. topper, heads 
; out on a tour of M-G-M distribu- 
| tors in the south and southwest. 
He’ll be gone two weeks. 

















1A 
|MERCURY ARTIST 


Is Now eon Concert Tour 











Talent Batons for Monroe 

Ziggy Talent, novelty vocalist 
with the Vaughn Monroe orch, will 
front the band at its four weekend 
dates at the Meadowbrook, Cedar 
Grove, N. J., during March while 
the maestro is filmmaking on the 
Coast. 


Talent and the Monroe orch be- 


Best British Sheet Sellers 


(Week ending Jan. 26) 


London, Jan. 29. 
Longing for You.....Sterling 
Loveliest Night Year. F.D.&H. 
Because of You......... Dash 
Enchanted Eve... .Williamson 
I Love Sunshine. .New World 
Mistakes 
Why Worry ....Macmelodies 
Shrimp Boats ........Disney 
At End of Day.......Chappell 





Rosaline ...... Tree 
Allentown Jail..... ... Bourne 
Always Our House. .Connelly 
Second 12 
on ae eee Leeds 
ee RR RPA Maurice 
My Liberty Belle......Dash 
Oodles of Noodles....... Cox 
Love’s Roundabout .Cinephonic 
Down Yonder .......Feldman 
I Wish | Wuz... ....Maurice 


Black and White Rag.F.D.&H. 
Tee Youn@ . :..2..%. ..>. un 
Beggar In Love...Cinephonic 
It’s No Sin....... .....Morris 
Kentucky Waltz.....Southern 


gin their weekend engagements 
March 7-8. Some weekday assign- 
ments are currently being lined up. 
Monroe is filming “The Toughest 
Man in Tombstone” for Republic. 





ne NW Se a 














| Jimmy McHugh 


Singers, Combos 


oe 
Orks Wanted 


To Record for New Label 


WRITE: 


TIN PAN ALLEY, INC. 
1650 Broadway 


New York 19, N. Y. 




















Week of Valentine's Day 
Program 


“You're A 
Sweetheart” 


Music by: 








PATTI 
PAGE 


“COME 
— WHAT 





MAY” 


Coupled with 


“RETREAT” 


RECORD NO. 5772 
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Record Promotion, JIM McCARTHY |™ 
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On the Upbeat | ti. RETAIL DISK BEST SELLERS 
‘ ; 1c = ~T 
New York to Hollywood branch . . . Benny | VARIETY zg 4 $ 5 8 
refs, | Strong band set for a month at | Survey of retail disk best i wo} _ 5 oly 

Broadway Records, indie label, | Rdgewater Beach Hotel Feb. 21. sellers, based on reports ob- iy ; g|s =| = <S gy 
bought out Empey Records . . -| Duke Ellington received a silver | 7b Be chika oretes ta * Bl LT Rle la si¢ ‘ 
Pee Wee King, country singer,| cigarette. case in honor of his. 12. cities and showing com- FA 3/412] 8)] 8 Sistaotsciaial - 
pacted by _ Associated Booking | contribution to the Negro race last | - I ting for thi gi|ii% 3 Sis a S1eid/e2 
Corp. . . . Erroll Garner into Em-| week here . . . Frankie Yankovic parative sates Fateng TOF ines $ 21s ejmlelels a | O 
bers, N. Y., Feb. 19 for five weeks | jg slated to reopen the Band Box, and last week. w@ | 8/6 o gis gisis & — | T 
oe Robert Marks, E. B. Marks! Loop spot, as a major dance nitery | e/2|/9/8§ MiAlse el9is|sie) A 
recording manager, to Chicago} April 12... Bobby Wayne does a a aly I S ] ] a a I l mis L 
Monday (4) for huddles with) repeat at the Towne Club, Mil- National Week Ending } |= o1/2i/2iFiz£zisotitalcf& 
Xavier. Cugat on rhumba leader’s| waukee May 13... . Basin Street - # 512); 8 rf 3 | Aipigzi<);S Pp 
future Mercury Records waxings/ Six inked for the Blue Note Feb. Rating C b 2 ° | | aelieal’s 1}; S 12] | J ° 
. . . Ella Fitzgerald opens at the|22 along with European importa- ep. Pb | fe L eleieo|sis 2 3 £iz I 
Band Box, Chicago, gg for| tion. The Hands. dis ica ‘ . S 3 3 5 5 3 s1 él ; 2 N 
three weeks .. . Ralph Flanagan), vie : ‘ : s Las olz : = iG els = T 
orch played one-niter at Sky Club, | ,.Vlusesy, Spanier returns to the |) wk. wk. Artist, Label, Title Slelsiglzlelsisiaiats als 
Dallas, Feb. 9... Sarah Vaughan | | gs. and then into the Sky Club SS = 
opens at the Celebrity Club, Provi-| Cleveland, March 4, for a frame JOHNNIE RAY "(Okeh) 
dence, Friday (8) Memphis and then back to the Click, Philly 1 1 “Cry”—6840_..............--.- ee eo a re SS ye ie ee ee 
Slim, Negro blues singer, pacted | for another stanza . . . Fats Pichon JOHNNIE RAY (Okeh) 
pi Associated Booking Corp. . --|starts at the Airliner Feb. 6...|| 2 2 “Little White Cloud”—6840...... 5 5 1 .. 2 2 2 31 277 

er opens e , : ‘ % des nalts aterm 4 
N. Y., Feb. 11... Bull Moose oe, Same arour ee EDDIE FISHER (Victor) age 2 : 
Jackson orch into Apollo, N. Y.,| WOtes and then pacted for the Park |) -2_..#.__- Amytime”—20-4359 6 3 3 3.3 7 3 15 
Feb. 22... Lester Young orch |r ane, Denver, for the two following FOUR ACES (Decca) 
Sens at ne sow oon tick’ |-- - Bobby Lucas north to the Elm- 4 3 “Tell Me Why”—27860.......... ita.,8 3 3. 4 4 2 5 72 
eb. .. . Sol Yaged, clarinetist, |-- ee = : = 
heads up the Sunday jam sessions gg er aS OL So we mae wa 8 Pt ay ae ae és 
at the Lost Battalion, Queens, Hotel Feb “M1 at Lexington, Ky 5 5 ow Poke”— See Resa . 
N. Y. ... Ink Spots open at the ° c ——_ LES PAUL-M. FORD swe 
Casino Theatre, Toronto, Feb. 14. c 6 11 “Tiger Rag”’—1920 Py 0 .° 3: 7 = 6 6 32 

Jack Ecoff, sales mgr. of Mills Pittsburgh ———-"_MANTOVANI (London) 

ee ee eee See | Charles (Red) French, drummer; 7 9 “Charmaine”—1020 oo 5 9 o> Ss 8 4 8 
| with Luke og be —— bier > or ae EDDIE FISHER (Victor) 
orch, back'on the job again atter 6 12 “Tell Me. Why"—20-4444........ :. .. s0 5. 1 2 :° 3 
Hollywood suffering a heart attack ... With| ARTHUR GODFREY. (Columbia) . 

Louis Armstrong and the All-| Ross Hall organizing his own band | g Me Loose” —.39632 : 7 1 oe 21 
Stars will play six concerts in| for a Monte Carlo engagement, | 9 ance Me LOOS€ —vI00 aes, 0s 10) eae 1 
Honolulu, starting Feb. 26 and en- | Everett Neill has replaced him on | * JO STAFFORD (Columbia) 
tertain at service bases and hos-|the organ with the Baron Elliott | 10 6 °“Shrimp Boats”—39581.......... 8 4 9 6 8 20 
pitals while in the islands | outfit. Neill is an ex-KDKA pro- | BELL SiS.H. RENE (Victor) —— 
Lawrence Welk orch hit capacity ducer and later was a platter- spin- | 11 “Bermuda” —20-4422 10 6 10 8 10 5 a 19 
and a gross of $5,000 in a one-| ner on WEDO in McKeesport LE A todo eh. seniraeaia 
night stand at Long Beach Audi-| bandleader Art Farrar will si! NAT (KING) COLE (Capitol) 
torium .. . Conrad Salinger doing| over the management of Johnny|{ 12 13 “Unforgettable” —1808 —.. 9 4 18 
the score on Metro’s “Carbine | Brown's Club in East Liberty when |[ ~~~ LOUIS ARMSTRONG (Decca) 

Williams” . . . Anna Maria Alber-/it resumes week-end operation|}| 13 15 “Kiss to Build Dream On”—27720. 3... .. .. 3 16 
ghetti makes her debut as-a con-| shortly. Farrar also will install ~ cated 1S (Decea) 2 
cert soloist at the LA Philharmonic | his own 17-piece crew in there for MILLS BROS. (Decca 
Auditorium Feb. 9 Miklos | dancing . . . Brad Hunt’s band into 14A Be My Life’s Companion”—27889 4 7 11 
Rozsa composing a ballet number|the Vogue Terrace for an indef- LES COMPAGNONS (Columbia) 
pay OE Sg Story of Three Loves’ | inite stay . ‘ Bill oe gee cg 14B “Three Bells’—4105-F........... 6 5 11 
a etro. ers at the Shamroc oom have <a em 
just recorded several sides of Irish 15A 10 ot “1 Mersury) ~ 7 10 9 
° tunes for an indie label. ec AME I blk EE IR 2 

Chicago FOUR ACES (Decca) 

Stan Myers, midwest BMI head,| Coronet Records & Productions 15B 15 “Garden in the Rain” —27860 2 9 
back from Rockford, IIL, trip chartered to conduct a music AMES BROS.-L. BROWN (Coral) 
where he pacted eight new ac- : : 16 7 ““Undecided”—60566 ............ ree RS hie 9S 4's TQ Bees 8 
counts. Larry Conti of the Chi-| business in New York. Capital LEROY ANDERSON (Decca) 
cago BMI office has transferred'stock is 200 shares, no par value. 17 ie “Blue Tango”—40220 me 4 " 

— - | JOHNNIE RAY (Columbia) 

18 +" “Please Mr. Sun”—39636........ -s he ae oe) sé ieeeee 8 6 
- 1 7 3 4 ie" 
AMERICAN IN SHOWBOAT | GUYS AND DOLLS KING AND ? GLENN MILLER 
j F I V E T O p PARIS Hollywood Cast Broadway Cast | Broadway Cas? CONCERT 
Hollywood Cast M-G-M Decca Decca Slee 
ALBUMS ae M-G-M84 DA-825 DL-9008 LPT-16 
K-93 K 84 9-203 9-260 WPT-25 
M-93 E 559 DLP-8036 DA-876 P-25 
Traviata,” “I Pagliacci,” and N. Y. headquarters by the latter 
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K. C. Symph Switches 
Policy: Accents Operas 


Kansas City, Feb. 5. 

The 1952-53 season of the Kansas 
City Philharmonic Orchestra will 
be offered on an entirely new basis 
here following adoption of a new 
plan of concerts by the-board of 
directors last week. Orch will give 
its bi-weekly concerts on Thursday 
and Saturday nights, instead of on 
Tuesday and Wednesday nights as 
it has done for several years. Orch 
also will vary the two programs, 
using the same artists, but giving a 
somewhat more popilar tone to the 
Saturday programs. Thursday pro- 
grams will be the more formal 
type, as has been the rule in the 
past with both Tuesday and 
| Wednesday programs being identi- 

al. 





| Board also voted approval of a 
| plan to end the next season in a 
flurry of opera, a two-week festival 
| period with names from the Met 
opera in popular operas. Plan is to 
present at least two major operas, 
‘the works to be chosen from 
| “Aida,” “Carmen,” “La Boheme,” 
| “Madame Butterfly,” “Tosca,” “La 
—_—_—_ 











For Valentine Week 
Program 
“SWEET HEARTS ON PARADE” 


By CHARLES NEWMAN 
and CARMEN LOMBARDO 











WILL OSBORNE 
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NBC - M3S 
G.A.C, 




















“Cavalleria Rusticana.” The operas 
will be sung in English, another 
step in the association’s campaign 
to popularize the orch and long- 
hair music. 

Hans Schwieger, conductor, was 
offered a new three-year contract, 
and accepted the board’s offer. He 
is currently serving his fourth year 
at the helm of the Philharmonic. 
Richard G. Roth, chairman of the 
executive committee, said the or- 
chestra must raise about $28,000 to 
meet its 1951-52 budget of $110,000. | 

Wolpin to Coast | 

Eddie Wolpin, general — profes- | 
sional manager of Paramount Mu- 
sic, went Coastwards last week to 
huddle with studio execs on forth- 
coming Par pix scores. Studio 








thus far has seven filmusicals 
lined up. 
Wolpin expects to return to the 














part of this week. 





William Fowler, Capitol Records 
veepee, out on a tour of the mid- 
west. He’s eyeing diskery’s dis- 
tributor setup. 
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SINCE MY LOVE 
HAS GONE 


TONY BENNETT................ Columbia 
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ak ee Mercury 
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666 Fifth Ave., New York 19, N. Y. 
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Inside Orchestras—Musi 
Click of the Broadway musical revival, “Pal Joey,” is sparking disk- | 


ery interest in the Richard Rodgers-Lorenz Hart ballad, “I Could Write | 
Book.” Tune, which was penned in 1940, couldn't break through be- 


cause of the feud between the networks and the American Society of | 
Composers, Authors and Publishers. 


Already on the “I Could Write a Book” bandwagon are Columbia 
with Frank Sinatra, RCA Victor with Tony Martin, Decca with Guy 
Lombardo, Capitol with Margaret Whiting, and M-G-M with Ted Streae- 
ter. Bill Snyder’s waxing on the Towel label of “Bewitched, Bothered 
and Bewildered” from the same show teed off a smash revival a few 
years back. “Pal Joey” score is published by Chappell Music, 





Rave notices from long-hair critics for William Warfield’s concert in | 
Pittsburgh last week were a far cry from the scant attention the Negro | 


baritone got on his previous visit 40 that city a few years ago. At that 
time, Warfield was working the old Hollywood Show Bar, now the Car- 
nival Lounge, singing to his own piano accompaniment, for $125 a 


week and the clientele there didn’t dig that kind of a booking at all. | 
It’s been a long time since reviews for a singer were as ecstatic as those | 


he gathered up in Pittsburgh. The hatchet boys all agreed his was 
the finest baritone to come along in some years. 








Product Logjam 








Monday before Judge Allan K. 
Grim. 














In addition, there are other films| threatened with a logjam of qual- 
of recent vintage that showed re-| ‘ty product due to extended first- 
markable staying power. These | runs in five Philadelphia theatres. 
include “A Place in the Sun,” The petition asks the court to 


eight weeks at the Capitol; “An 
pen rele a eM the a ag clearance dates, and 
the Music Hall,-and “David and| 2VeTs that unless such relief is 
Bathsheba,” 14 weeks at the oe, the Norris will be forced 
Rivoli. e . . : , 
Preity much the same pictures|,¢7%¢ Sebloskys, claim there, wil 
=, named in the Sablosky suit | for all key runs in Philadelphia by 
in Philly. Mentioned as creating | March 1 as a result of th “si 
the jam are “Detective Story,” in tended holdovers avg 
ae gory sae set for four or| preliminary injunction in no way 
ak GEE \ eee in its first | affects the Sabloskys’ antitrust suit 
a ut set for a six- to eight-| now pending in Federal Court but 
week run; “Quo Vadis,” soon to/ not expected to be heard for a 
open for at least 10 weeks; “Sailor,| year. Plaintiffs are represented 
Beware,” set to open next Tuesday | by law firm of Dilworth, Paxson, 
(12) for five weeks, and “The Kalisch & Green. 
Greatest Show on Earth,” due 
Feb. 21 for at least 10 weeks. 








San Antone Opera Festival 


San Antonio, Feb. 5. 
The 1952 Grand Opera Festival 





Files Petition 
Philadelphia, Feb. 5. 


| 


Sablosky Theatres, which oper- | 
ates the Norris in nearby Norris-| 
as Continued from page 5 =——I\town (pop. 40,000), claims it is 


force the distribs to make this | 
product available to the Norris on | 


Action for the | 


| 
| 


is scheduled to open here on Feb.| ing is also conducted on an insti-| about is that ASCAP 
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VARIETY ———_ 
Survey of retail sheet music E cad : 2 s g 2 
sales, based on reports obtained 5 € Z 
from leading stores in 12 cities ; 5 3 3 ° 
| and showing comparative sales Aalsislielsi8¢i3 ° 
rating for this and last week. eiz=isisilelelelelal+ 0 
SiSislisis/s)/2/8]s/4 T 
Si/silelg = elsiecleg 5 o| A 
Mie isi SiOla| fla Zils S/8) 4 
. i'Qlie¢ =; .1s|” eo] ./2 
Nationa Week Ending SlSiglz/slelelglg]=|a =| e 
a Simi alols eisisai<| o 
Sil Feb. 2 Pele eigislslEleeielals 
ty bd < 8 ow > bs Uv bs = 3 a N 
This Last Bic | «| 215 | si&lsis : : E T 
wk. wk. Title and Publisher zioiSialmiaizifiSlielaie| s 
1 t “Slow Poke” (Ridgeway) j . '3..2 @. 8. B.D 
2  € “Little White Cloud” (Spier)..... 6 7 1 9 8 2 1 a a ae 
3 2 “Cry” (Mellow)..... PTCeme rer Tu se ST St Dae OTS ae Se) Be 
4 3 “Tell Me Why” (Signet). DY ae 7 sighed! ae: a a 3° 3 .: 3 ua 70 
5 6 “Anytime” (Hill-R).............. i Ti el ie ee ree oe er ee 
6 2 “Down Yonder” (Southern)...... . a wired Tt ee Se Oe er a aE 
7 7 “Shrimp Boats” (Disney)........7 6 5 .. 9 9 4 4 7 7 2 10 Si 
‘8 5 “Sin” (Algonquin) PerER ti ol Be BR FY Beret a5 ne. 4 6 44 
(—-  #* > ae od ie Oe eee ee ee ae ee 
i011 “Dance Me Loose” (Erwin-H).... 8 -— 4 3.4 8 29 
lil 9 “Undecided” (Leed3) ea eee 6 89 5 K 24 
i210 “Domino” (Pickwick)..................-. 5 4 .. 9 ‘Petar 
13. 14 “Kiss to Build Dream On” (Miller)... .. .. =... ~-.~—S- vat CR _ DTD 6 
14... “Bermuda” (Goday). eRe ae weer ees. 5 
15 12 “Because of You” (Broadcast).......... -. «. +. +. 10 8 : 4 
1of whose venerable repertory is in; erous payoff policy. With BMI of- 
ASCGAP-BMI the public domain, And BMI hasn't ‘fering substantial subsidies to its 
| been asleep in the pop field either, affiliates, it’s feared that the 
e—=> Continued from page 43 Saeed | el cg, of Sapo pa string of hits younger publishers of ASCAP will 














jump the fence and join the op- 


lar monthly basis starting March 1. All of these BMI activities are £9 
position. Many, of course, have al- 


BMI has also released information- | seen leading to loss of perform- 
al booklets for disk jockeys, thus | ances for, ASCAP with a concomi-| ready done so via the operation of 
exploiting one of the most import- | tant decline in its essentiality for! ASCAP and BMI firms under one 
ant avenues for song promotion. \the broddcasters) What the young 4 


BMI’s multi-pronged campaign-| publishers are concerned most | 
execs are | 


roof. 


Sylvia Music chartered to con- 


A Norristown, Pa., independent |9 with “Tosca” te be followed by | tutional level, notably, the series | taking no measures to offset the) |, a music publishing business 
seeking clearance on the same | “Faust” the following night. Victor | of broadcast clinics at which BMI | inroads being made by the opposi- : cs ear : ae 
2 Te | in New York. Capital stock is 200 


basis as Philadelphia first-runs has | Alessandro is musical conductor,| execs exchange typical problems | tion. 
filed a petition for a preliminary | and Anhtony L. Stivanella, is stage | with local broadcasters. Also a 
injunction in Federal Court here, | director. Peter Wolf is scenic de-| source of ASCAP irritation is the | ASCAP’s 


with a hearing scheduled for next ' signer. 


Another source of concern is | Shares, no par value. Directors are: 
failure to encourage | Albert and Ruth Sears, and Rosalie 
| BMI push for longhair music, most | young publishers by a more gen-! Wilson of N. Y. 
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Breakaway From Glenn Miller Groove 
Seen Healthy Factor in Band Biz Future 


With the current crop of young ¢ 


orch leaders laying heavy stress 
on the development of individual 
musical styles, band agency execs 
and ballroom operators anticipate 
a bullish band biz year. Downbeat 
during the post-war years has been 
partially attributed to the monoto- 
nously similar styling which most 
of the new orchs adopted. 
last couple of years, the ghost of 
the late Glenn Miller has been 
apparent in the arrangements and 
books of the young music groups. 

Currently, however, 


a groove of their 
own. Hypoed b.o. in one-niter and 
location dates indicate that the 
new sounds are being greeted with 
enthusiasm. As the top example, 
T:x Bencke, who carried the Miller 
mantle for some time, is in the 
process of developing different 
arrangement techniques. 

Ray Anthony, who's been experi- 
menting with the Miller and Jimmy 


influence into 


Lunceford styles, is now concen- 
trating on a blend of the two. 
Buddy Morrow is playing with his | 
own sound blending while Neal 


Hefti’s new orch is a throwback to | 


the swing era. Billy May, whose 
new band is expected to hit the 
road in June, has been expanding 
on the Lunceford treatment in his 
Capitol waxing assignments. Jerry 
Gray, a one-time neo-Miller orch, 
has also segued into a different 
style. Ralph Flanagan, one of the 
main-offshoots of the Miller school, 
is still carrying it through for big 
returns, 

According to ballroom ops this 
experimentation is reviving dance 
band interest. Terpers are coming 
out for each band date in greater 
numbers than has been seen in 
some years. The orchs now have 
something different to offer which 
is one of the healthiest hypos the 
band biz has had in years. 





Twin Music chartered to con- 
duct a music publishing business 
in New York. Capital stock is 
100 shares, no par value. 





For the | 


the bands, 
are veering away from the Miller | 


East St. Loo Proposes 


ia 
$200 Bite on Jukeboxes 
St. Louis, Feb. 5. 

A $200 annual tax for jukebox 
distributors in East St. Louis, 
|across the Mississippi from here, 
was introduced in the City Council 
|last week and loud beefs are ex- 
pected from about 10 distribs who 
would be affected. The proposed 
bill, an amendment to the city or- 
dinance concerning operation of 
jukes, would require distribs to 
purchase another license at the 
same price if more than 100 ma- 
chines were involved. 

The current $25 tax stamp for 
}each jukebox, levied annually, 
wouid be unaffected by the pro- 
| posed amendment. A fine of $10 
|to $200 for violation of the pro- 
posed tax is embodied in the meas- 
ure. 


‘DALLAS NITERIES 
IN BAND RIVALRY 


Dallas, Feb. 5. 


C. A. “Pappy” Dolsen, owner and 
| operator of Showland, local nite 
| spot, has announced that Henry 
| Busse orch will play at the spot on 

Feb. 8 and 9. Previously it had 
been announced that Busse and his 
|band would appear at the Sky 
Club, operated by Joe Bonds. 


| The current battle among local 
club owners for band attractions 
has reached a hizhly competitive 
state, with the name band or at- 
traction as the first prize. Bonds 
has announced that he has booked 
for a return engagement Ralph 
Flanagan on Friday night (9). Dale 
Belmont, mistress of ceremonies at 
|the Sky Club, will sing with Flana- 
gan’s band for the one night. 








| 





Delaware Music chartered to 
conduct a music publishing busi- 
ness in New York. Capital stock 
is 100 shares, $10 par value. 
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Whirling Ahead Everywhere 


WHEEL of FORTUNE 


Vocal Chorus by THE KAYDETS 


GOODBYE 
SWEETHEART 


Vocal Chorus by 
TONY RUSSO and THE KAYE CHOIR 


78 rpm 39667 e 


Exclusively on 


COLUMBIA @@RECORDS 
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45 rpm 4-39667 
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Click of Small Labels 
In Pop Field Sparks 
Hunt for New Talent 


With small diskers gaining en- 
trees into the pop field via click 
waxings, indie execs are hoping to 
keep the ball rolling by augment- 
ing their pop artists stable. Here- 
tofore limited.to rhythm and blues 
areas, the diskers now see their 
vistas widening to the urban areas. 

Big city disk jockeys, who’ve 
been brushing off the indie labels 
in the past, are now opening their 
turntables to their releases. With 
such left-field items as “Wheel of 
Fortune” and “‘Goodbye Sweet- 
heart” breaking out on the indie 
disks, deejays claim that they’ve 
got to drop the barrier separating 
the indie and major labels. As one 


| platter spinner put it, “There’s no 


telling where a hit’ll come from 


these days.” 





| 





| bow, 


Abbey Records, which hit the big 
time via June Ward’s “Goodbye, 
Sweetheart,” has recently inked 
singer Stuart Foster, orch leader 
Lee Barrett and the King Odum 
Quartet for pop concentration. 
Derby Records, which broke out 
with Sunny Gale’s “Wheel of For- 
tune,” just pacted singer Jackie 
Brooks to bolster its pop artists 
fold. Other indies such as Rain- 
with the Four Sensations 
etching of “Heaven Knows Why” 
breaking through in the pop mar- 
ket, are also on the prowl for new 
pop talent. 





| Band Reviews 





TEX BENEKE ORCH (16) 
With Shirley Wilson, Bill Raymond 
Cafe Rouge, Hotel Statler, N. Y. 

This is the first New York date 
for the Tex Beneke band since it 
gave up the late Glenn Miller’s li- 
brary last year and adopted its 
own book. The transformation is 
all to Beneke’s benefit, his current 
style contrasting to the slightiy- 
tired Miller styling which has 
suffered recently from too much 
imitation, 

Beneke’s young crew of sidemen 
dish up a solid big-band sound in 
the groove of the best orchs of 10 
years ago. Some Miller traces are 
still evident in the reed-accented 
numbers, but 
among a variety of standout ar- 
rangements with fresh rhythms 
and colorful instrumentation. 

It’s a snappy swing style that 
maintains a clearcut dance beat for 


| the customer hoofers, while avoid- 
| ing any corny flavoring that would 


antagonize the hep band addicts, if 
any of the latter are still extant. 
The arrangements are played with 
hart-hitting precision by a con- 
ventional complement of five reeds, 
seven brass and three rhythm. A 
couple of first-rate sidemen, Eddy 
Zandy on trumpet and Steve Cole 
on reeds, are frequently spotted in 
fine solo riffs for a neat change of 
pace. All in all, Beneke’s new or- 
ganization shows the potential to 
cash in on any band biz boom, if 
and when. : 
Additional assets can be chalked 
up in the two band vocalists, Shir- 
ley Wilson and Bill Raymond. Miss 
Wilson has a neat delivery on both 
rhythm and ballad tunes, while 
Raymond handles the crooning as- 
signments with a smooth style and 
good pipes. Herm. 


CARL SANDS ORCH (7) 
With LaVerne Libby, Ken Switzer, 
Joe Davis 
St. Anthony Hotel, San Antonio 
Newcomers to this area, this 
group is neatly welded together 
with Carl Sands at the piano key- 
board and a group of ace mu- 
sicians, ably mixing pops and 
oldies, with the regular San An- 
tonio standby of Latin rhythms, to 
please the local dancing customers. 


This spot is one of the few in 
the city which books dance bands 
on a regular basis. This band has 
three saxes, one trumpet, string 
bass, drums, plus the piano. Sands 
is able to define what the crowd 
goes for and his unusual manner 
of tying together a group of tunes 
to form a dance set is pleasing the 
customers, 


LaVerne Libby, pinchhitting for 
the band’s regular vocalist, Gloria 
Glynn, who was hospitalized with 
a throat infection, filled. the spot 
ably. She has a pleasing person- 
ality and can seil a song well. She 
was former vocalist with the Pier- 
son Thal band. 


From the sax section Joe Davis 
doubled in several vocals in the 
bailad-type songs while trumpet 
man Ken Switzer also was heard 
in several folk songs. Vocal-wise 
this band is about the best that 
has been at the spot in man“ »%k- 





ings! 


these are shuffled | 


““andy. «4° 
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Crime Investigating Committee to 
charge that “many large jukebox 
operating concerns are controlled 
by some of the country’s most 
vicious criminal elements.” He 
cited many examples of such 
“strong arm” control uncovered by 
the crime probe, but wound up 
by emphasizing that “jukebox” in- 


Juke Ops Buck Kefauver 


Continued from page 43 


D.C. firm of accountants who pre- 
pared statistics on jukebox in. 
comes compiled from answer to an 
industry wide poll, stated that 64”; 
of the 1,598 replies received were 
from operators of one to 50 ma- 
chines. Less than 2%, he said 
own more than 300 machines each. 





dustry is a legitimate one, afford- 


wholesome entertainment.” 


Jukebox Rebuttal 
Hammond E. Chaffetz, attorney 
| for four out of the country’s five 
| manufacturers, who teed off the 
| parade of eight witnesses for the | 
| opposition, protested that the bill | 





| “threatens disastrous consequences | 


| for the 10,000 odd “small business- | 

men’ who operate jukeboxes in 
| restaurants, bars and taverns 
across the country. 

Lawyer described the manufac- 
turing end of the business as a/| 
“struggling” one in which few 
have survived, and urged the com- 
mittee to take note of expert testi- | 
mony on the “modest earnings” of 
operators. He also stressed fact 
that only one-half or less of the 
gross income from the machines | 
goes to the operators. He stated 
| that the “typical operator,” a man 
i;who owns 50 machines, could not 
survive under an increase in op-, 
erating costs. 

Chaffetz told the committee) 
that jukebox operators now pay,| 
by the purchase of disks, “very | 
| substantial amounts” to the au- 
thors, composers, adding it was'| 
“false- and misleading to assert | 
that jukeboxes do not pay for the | 
music they use.” 

Poinfing out that jukeboxes are | 
the biggest users of records, using | 
15% of total manufactured, or 
about 50,000,000 disks annually, 
Chaffetz insisted that composers 
“are presently well paid on the 
basis of any comparison you wish 
to make with income they receive 
from other users of music.” He 
added that popularization of tunes 
via jukeboxes has been materially 
responsible for current big takes 
for records. He cited the hit tune 
“Because of You” as an example 
|of a disk which owed its place as 
number two bestseller for 1951 to 
jukeboxes. 

Other points made by Chaffetz: 

1. The proposed bill, by impos- 
ing “new and unreasonable” hard- 
ships on operators will adversely 
affect the entire music industry, 
including the very composers 
whom bill seeks to aid. He said, 
small though the lc per side 
royalty might seem, total was 
“substantial,” and operator of 50 
machines would be required to pay 
a minimum of $1,560 annually in 
royalties. 4 

A Club for ASCAP 

He charged that if the bill is 
enacted “Congress will be placing 
in hands of ASCAP a club. which 
would enable them to collect from 
small jukebox manufacturers many 
times in excess of that which they 
were enjoined from collecting from 
theatre owners.” He also stated 
that bill favors ASCAP members 
over composers who are not affili- 
ated with it. 

2. Despite testimony to contrary, | 
the “nickel in the box” machines 
were in wide use at time of enact- 
ment of the 1909 Copyright Law 
which exempted them from the 
royalty provisions. 

3. He attacked ASCAP’s record 
in protecting the interests of song- 
writers, charging that there are 
“indications that very little of the 
money which would be collected 
under the bill would go to the poor 
author and composers,” earmarked 
as beneficiaries of the measure. 
He also said that he knew of no 
vote taken amongst ASCAP mem- 
bers on their reaction to bill. 

Albert S. Denver, prexy of the 
Automatic Music Operators Assn., 
and Sidney H. Levine, lawyer for 
the Music Operators of America, 
supported Chaffetz’ testimony with 
additional data. 








ing very large numbers of people | 


|with 2,663,303 disks 


Of $63,000,000 collected by the 
98,375 boxes represented in study, 
the owner operator received $322, 


/or not quite $1 per day per ma- 
| chine, as his 50% cut. 


Stern, Porter, Kingston & Cole. 
man, New York accountants, com- 


|puted that the country’s top 32 


tunes in the period December, 
1950 through September, 1952 so!q 
53,533,551 records, with 


royalties 
totalling $1,002,587. “Tennessee 
Waltz,” topseller with 4.225.547 


records in that- period, chalked up 


| $79,580, in copyright fees. 


He listed “Mule Train” second 
sold and 
royalty take of $53,183, and “Some 
Enchanted Evening,” with 2,565,514 
in sales and $51,205 in royalties 
next. 

In addition to five operators 
from various parts of the country, 


|reps from-the Licensed Beverage 


Assn. and from the California 


| Tavern Owners appeared. Former 


took no stand on the issue, stat- 
ing the group would not oppose 
the bill if it could be assured that 
the individual tavern keeper would 
not be held for infringement and 
could not be tapped for the 
royalty, the California tavern op- 
erators opposed the bill. 


Hendler-Woods Set Emery 
Chicago, Feb. 5. 

Russ Emery was pacted to per- 
sonal management contract to the 
Herb Hendler-Bernie Woods firm 
last week. Former soloist of Hire’s 
Root Beer radio program for 26 
weeks will do nightclub dates and 
is expected to be set for record 
affiliation. 

At present, 
work in the 


Tiger 


Rag 


(HOLD THAT TIGER!) 


a 
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AGENCIES’ GLOBAL TALENT PRO 


Lou Walters Peppers AGVA on TV 


Curbs for N.Y. 


The controversy started by Lou 
Walters’ edict that acts playing his 
Latin Quarter, N. Y., may not play 
other dates in New York for 30 
days before and for four weeks af- 
ter an appearance at his spot -is 
going into high gear. Walters was 
accused of “attempting to legis- 
late” for the American Guild of 
Variety Artists, by Jimmy Lyons, 


Latin Quarter Acts 





Habibi, Israeli Cafe 
In N.Y., Files Petition 


Habibi Cafe, N. Y., has filed a 
petition for arrangement under 
Chapter X1 of .the Chandler act. 
| Cafe lists $46,114 liabilities against 
| $5,525 assets. 





union’s eastern regional director.| Max Nemeroff and other mem- 
In addition, talent agencies will| bers of his family in whose name | 
fight the conditions imposed by/the nitery is listed are seeking | 
Walters. |an arrangement of 25c on the dol- | 

In a letter to Lyons, copies of | Jar, payable in five equal install- 
which were sent to the major ments at six-month intervals. — 
agencies, Walters declared that he |}. Spot has been on an Israeli en- 
spends considerable sums scouting | tertainment policy. 





He will not 


TV CONSUMPTION 
CUES OUTPOSTS 


Seach for new acts is reaching 
global proportions. Talent is being 
used up so rapidly on video that 
observation posts for spotting new 
acts are being established. in most 
cities of Europe. 

Larry Barnett, Music Corp. of 
America veepee, is turrently in 
Europe setting up offices in several 





3 Bway Straight Pixers Moanin’ Low, 
Renewing Gander at Vaudfilm Setup 


+ Broadway theatres that have 

- 9 1switched from vaude to straight 

| Boston Copley’s New pix policies have been having a 

~ |rough time for the most part 
| 

Sheraton Plaza Tag | since the changeover. They have 

Boston, Feb. 5. | come to the conclusion that once 

The Copley Plaza, housing the|a-house gets a reputation of be- 

swank Oval Room, which in former ing a stageshow centre, customers 

|years showcased name attractions, | find the lesser fare doesn’t give 

|has been renamed the Sheraton| as much money’s worth and, as 











countries, including Spain, Holland, | P!aza. In announcing the switch,; the phrase goes, they stay away 


Belgium and Italy. Need for Euro- 
pean offices has become so pro- 
nounced that expansion in London 
has been undertaken by MCA. 
Agency has shelled out $50,000 to 
Metro pix for lease of the building 
at Belgrave Square, London. 


|}Ernest Henderson, prez of the 
|Sheraton Corp., stated “we hope 
|to re-glamourize it and will start 
| with the name.” 


Another contemplated 
lis the shifting of Oval 


change 
Room’s 


That | dining and dancing policy to the|reached at the 


new talent in Europe. 
permit acts to play elsewhere since 


ib he depends on their novelty and 


freshness to bring in the custom- 
ers He cited several examples 
which included the celebrated Jane 
Russell case at his cafe in Miami 
Beach. Miss Russell made an ap- 
pearance at a benefit night previ- 
ous te her opening and Walters 
says 50 reservations at his spot 
were cancelled. 

Nitery owner declared he’s not 
going to the expense of importing 








talent or buying expensive names 
in order for 15,000,000 tele viewers 
to see them for free before and 
during the run, or one day after 
they’ve played his spot. 

Wants Protection 


“I stress the importance of the 
‘novelty’ angle of our shows. I 
stress the importance of the fact 
that, if I commit myself as I did, 
for instance, in the case of Samia 
Gamal, Fernande Montel, Darvas 
& Julia, Freddie Bamberger, Trio 
Bassi, Ganjou Bros. & Juanita and 
Ashton Troupe, for huge sums, I 
should receive a reasonable amount 
of protection for my investment. 
For instance, the contract for the 
Ganjou -Bros. & Juanita was for a 
period of 12 weeks and this is an 
expensive act and is of an unusual 
character, its uniqueness being a 
part of its value to our establish- 
ment. In the case of- Darvas & 
Julia, I gave this act a six-month 


(Continued on page 54) 


Wirtz Spikes Reports 
Of Offish B.0.; Looks To 
2256 Advance in Detroit 


Chicago, Feb. 5. 
Arthur Wirtz, owner of the “‘Hol- 





j lywood Ice Revue,” denied reports 


ihat business had toboganned 
last week and that several dates 
were booked hastily because busi- 
hess was bad in any of the pre- 
vious cities played. Wirtz claimed 
that with the exception of Milwau- 
kee, opening stand, which has 
played six skating shows within 
the year, all operations were prof- 
ltable, with most of them far 
ahead of last year when Sonja 
Henie was the star. He also pointed 
out that the route list was the 
same announced when show first 
opened, with the only change be- 
ing the extended stay in Detroit. 
Operator of the Barbara Ann 
Scott show said that as of Friday 
{l) the Detroit Olympia date had 
4 $190,000 advance, $70,000 ahead 
of the same time last year. Show 
opens there Friday (8) and it’s ex- 
Pected that arena will hit $225,000 
efore the teeoff. Blader was 
scheduled to close there Feb. 22, 
a“ has been extended until 
larch 2. 
c Revue also is a possibility, for a 
anadian circuit. The only thing 
Preventing such a tour would be a 
Playoff of the hockey series in the 
Various arenas. 


Shapiro TV’ing for WM 
, Sol Shapiro, head of the William 
“Orris Agency vaude department, 
Will double into video. 
























Such as the 
Exhibition. 


rom Dobrow will continue to 
most of the theatre bookings 


at the 
seneceaonetessed 


Canadian National 


Miami Diving; 


Names No Pull 


Miami Beach, Feb. 5. 


Tipoff on conditions in Miami 
| Beach is seen with the ads in local 
| papers by the Beachcomber which 
|is advertising ‘‘no minimum, no ad- 
mission and no extra charges,” 
along with a $3.50 dinner and Lili 
St. Cyr headlining. It’s generally 
conceded that this has been the 
worst season in years and boni- 
faces seem unable to solve the 
dilemma of the diving b.o. 


Even top names aren’t holding. 
For example, Lena Horne, at the 
Five O’Clock Club, isn’t doing as 
big as anticipated. She’s pulling 
no late biz. Jimmy Durante 
opened Wednesday (30) at Copa 
City and after a tremendous preem 
night, hasn’t hit it high since. 

Biggest business in town is be- 
ing done by the Latin Quarter 
which has a $26,000 nut. It’s been 
hitting about $40,000. 


‘Ice Capades’ Gets Rights 
To ‘Brigadoon’ for Tab 


Pittsburgh, Feb. 5. 


Convinced that the inclusion of a 
condensed version of a hit musical 
or film has been responsible for 
the success of his “Ice Capades” 
the last few seasons, John H. 
Harris, producer of the frosted ec- 
lair, has just closed for “Briga- 
doon” for his 1953 edition. Deal 
with Alan Jay Lerner and Fred- 
erick Loewe, authors of the Scot- 
tish fantasy, which had been pend- 
ing for some time, was signed last 
week. Metro owns the screen 
rights to that show. 


In past seasons, Harris has used 
tabs of “Alice In Wonderland,” 
“Student Prince” and “Snow 
White and the Seven Dwarfs” in 
“Ice Capades” for big payoffs. He’ll 
have “Brigadoon” cut down to size 
and recorded on the Coast this 
summer by a hand-picked cast. 


Procedure in the icers is to rave 
the skaters mouth the words com- 
ing over the loudspeakers from the 
waxings. Harris will use “Briga- 
doon” to close the first act. with 
— adaptation running close to an 

our. 











Chevalier Scores On 
Tee-Off Date in Spain 


Barcelona, Jan. 29. 

Latest big show here was Mau- 
rice Chevalier’s appearance at the 
Windsor. The 64-year-old enter- 
tainer returned 25 years after his 
first performance here when he 
was one of the cast in the musical, 
“Charivari,” playing a lesser thea- 
tre. 

The Windsor, usually used as a 
film house, which he played this 
time, was scaled from $2.50 down 
to $1. Chevalier’s one-man show 
included 11 songs, and even then 
the public wanted more. He dedi- 
cated one in English to Paulette 
Goddard, and another to singer 
Raquel Meller, now retired, be- 


cause both were in the audience. 
Chevalier gave two performances 
here, will do two in Madrid and 





FRER Bees Heeb inbens Vee PPT ee 


in droves. 

The Capitol, Warner and Loew’s 
i}State, N. Y., are in that cate- 
|}gory. They have had very few 
| profitable weeks since dropping 
|live talent. New lows have been 


| : 
boxoffice, and 
| 


sum is for the balance of the lease, | adjacent, but much-smaller, Shera-| some observers declare that most 





wr iis a a uae 


| of Westminster, owner of the prop- | 


jerty, for an additional 35-year 
| lease. Barnett left for Paris two 
weeks ago for some talent deals, 
and will return to London to hire 
jagents to man the MCA London 
| vaude offices. It’s likely that office 
will be the keystone of its Euro- 
pean activities. 

The William Morris Agency has 
been established in Europe 
many years. 


British rep. In addition, the 
agency has worked through other 
European percenteries for many 
years. 

The reverse has also been true. 
A British talent house has set up 
an American outlet in order to ex- 
t ploit the U.S. market. The Lew and 
Leslie Grade Agency of London 
has opened a New York office head- 
ed by Eddie Elkort. They have 
been spotting acts into Radio City 
Music Hall, the Ed Sullivan TV 
show and the Latin Quarter, N. Y., 
with regularity. 

Situation among vaudeo produ- 
cers is such that they are willing 
to pay premium prices for fresh 
talent. Video prices are sufficient- 
ly high so that a few dates can pay 
for passage. There have been in- 
stances where the Morris agency 
has paid for round-trip transporta- 
tion for the single appearance of a 
performer on video. 


AGVA Claims AFL 
Picket Aid in K.C. 
Hamid Circus Tiff 


Kansas City, Feb. 5. 

Unless a settlement is made be- 
tween George A. Hamid and the 
American Guild of Variety Artists, 
the Hamid-Morton Circus skedded 
to open here March 4 under the 
Police Benefit Fund, will be pick- 
eted by various American Federa- 
tion of Labor crafts. 

A month ago, AGVA had asked 
the Central Labor Union for ap- 
proval of a picket line around the 
Municipal Auditorium during the 
circus engagement. CLU, which 
includes musicians, stagehands, 
teamsters, electricians and other 
craft setups, approved the picket- 





ing. 
Local AGVA office claims it 
acted in good faith, informing 


police officials of the action more 
than a month ago, permitting 
them reasonable time to secure an 
alternate show. 

Union officials say that a settle- 
ment of the difficulties is in the 
offing and may come off momen- 
tarily. 


from the fact that Hamid rebelled 
at paying the union’s insurance 
charges to cover performers work- 
ing for him. As a result of the 
refusal, Hamid’s booking agency, 
George A. Hamid & Son; the cir- 


were put on the unfair list. 





Betty George, singer, has been 





signed for the Casablanca, Miami 


abeach, Keb, »13. 


The AGVA-Hamid hassle stems | 


cus and National Producing Co. : 


able for private functions, 





Roxy May Book 
Ballet Theatre 


reported hot 





Negotiations are 


ithe Gotham vaudfilmer, with Roxy 
| booker Sammy Rauch near to sign- 
|ing. Booking, primed for two to 
|four weeks in April, would mark 
quite an innovation for both 
parties. 

Ballet Theatre has never ap- 
peared in a vaude house on a four- 
a-day setup. before, while the 
Roxy has never entertained an out- 
side longhair terp troupe. House 
did have its own ballet group at 
one time, with Leonide Massine as 
ballet master there for two years 
from 1929. 

Booking would settle a problem 
for Ballet Theatre. Troupe winds 
a 20-week U. S. tour in early 
March, to be followed by a two- 
week layoff, and then a week in 
Baltimore and Washington, with 
nothing thereafter. Outfit had 
planned going to Europe for a 
spring-summer tour, and had alter- 
nate plans of visiting Mexico and 
the Caribbean. European jaunt 
was nixed after the rival N. Y. 
City Ballet set up an extensive 
five-month, spring-summer_ con- 
tinental trek. 

Booking would also be a feather 
in the Roxy’s cap, since Rauch has 
been looking for some time for 
suitable longhair novelties to hypo 
biz. Date, though coming soon 
after the N. Y. visit of Sadler’s 
Wells Theatre Ballet at the Warner 
Theatre, won't be hurt by this fact, 
it’s felt. 


Mull Gilded Cage, N.Y., 
For Tyrol Traipsers 





open the Gilded Cage, N. Y., as a 
Tyrolean bierstube, with entertain- 
ers performing in that idiom. York- 
ville-styled operation would be run 
by Abe Ellis, concessionaire, who 
has the chattel mortgage on the 
place. 

Transformation of the Cage into 
a weingarten would entice the low- 
er-priced trade. It’s okay with Ellis 
‘since all plans to run this spot 
‘along more expensive lines have 
| been unsuccessful. 


‘Switched from Midtown, 
Cop Busy in W. Philly 


Philadelphia, Feb. 5. 
Police Inspector John F. Driscoll, 
|whose transfer to West Philadel- 
| phia in the current police shakeup 
was hailed by midtown cafe men, 
has begun activities west of the 
Schuylkill. 

Driscoll raided the 421 Club, one 
of the city’s largest liquor-licensed 
spots, Saturday night (2) and held 
six men and 14 minors allegedly 
found there. Several hundred pa- 
itrons were ordered from the cafe. 











Plan is being considered to re- | 


which has 15 years to run, and|ton Room, making the Oval avail-|of the houses have gone deeper 
1 $80,000 will be paid to the Duke! 


|into the red since the stages be- 
came untenanted. 

The Warner, formerly the 
Strand, is seeking to return stage- 
shows following the run of the 
Sadler’s Wells Theatre Ballet in 
March. The Capitol is reported to 
be similarly considering steps 
along this line although it’s not 
likely to happen until the fall. 
There have been recurrent rumors 


for | between the Roxy Theatre, N. Y.,/ about the State for several years. 
The Harry Foster | 4nd Ballet Theatre for an appear- | These rumors reached a peak when 
Agency has been acting as WM’s| ance of the noted dance troupe at | the house built an extra cubicle 


|in the lobby which can be quickly 
converted into a boxoffice. 


All houses have dived with the 
| straight film policy. While most 
|of these theatres haven't been get- 
iting top product, losses of the 
| magnitude experienced were not 
| expected. For the last nine-day 
irun of “The Light Touch” the 
| Capitol reported $10,000, which is 
| far below the theatre’s nut. The 
| Warner last week pulled $14,000 
| which also isn’t terrific for a sec- 
| ond week of “Room For One 
| More.” The State did $6,000 for 
|last week of “For Men Only.” 


| There had been a concerted ef- 
| fort by some within the Loew 
organization to put the State back 
| on a stageshow standard when 
| Judy Garland opened at the Palace. 
|It was argued that many vaude 
fans that the Palace picked up 
were left homeless, and the house 
was in good position to pick up 
a healthy slice of trade. However, 
theatre toppers couldn't be sold. 


Theatremen feel that losses un- 
der the stageshow regime were 
never so heavy as under a straight 
pix policy. It’s argued that during 
the summer when there are many 
transients, tourists flock to stage- 
show houses because it’s something 
many cannot see in their home- 
towns. Summer is generally the 
best time for stagers while pixers 
fall during. that period. 


Of course, the basic rub is the 
absence of headliners. Should 
enough suddenly turn up, the per- 
centeries feel that they can get 
these houses open virtually over- 
night. 


Orchster Takes Layoff 
During Last Vaude Bill 
_ Of Chi Oriental; Sub Fronts 


Chicago, Feb. 5. 


Oriental Theatre here, which is 
switching from vaude to straight 
pictures Feb. 14, was caught in the 
middle last week when Brian 
Farnon, orch leader, on Friday (1) 
said that he must take his 12-day 
layoff right in the midst of the 
three-week vaude bill. 

Theatre management was willing 
to pay him for time off at the end 
of the engagement, but pleaded 
that to find replacement for rest 
of the run was impossible. When 
| house asked to have the drummer 
| used, the idea was nixed. 
| Patching was finally done via 
having the comic, Mickey Sharp, 
doing the emcee chores while a 
sub brought in at the last minute 
did the fronting. 


Ft. W’s Blackstone to Hilton 
The Hilton Hotel chain has ac- 














Held by police were the owners | quired the Blackstone Hotel, Ft. 


Joseph Seidman and 
Strauss, a doorman and three bar- 


Hilton operates 15 inns in the 


ba | from H. Fuller Stevens. 


Uz $< 96 well we. goversl. aburds wecece 
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Copacabana, N. Y. 


Jan Murray, Toni Arden, Chand- 
wa Kaly Dancers, Elaine n, 
Harry Snow, Sheila Arnold, Copa 
Girls (8), Michael Durso’s Orch, 
Frank Marti Band; no minimum, 
mo cover. ihe 





The Copa has a sprightly, fast 
show currently in a layout that 
finds Jan Murray, Toni Arden and 
the Chandra Kaly Dancers as the 
new headliners in an_ otherwise 
holdover production. Beautifully 
costumed, excellently staged and 
notable for its complement of 
youthful, zingy performers, the 
Copa has a fitting successor to the 
Mitzi Green-Jackie Miles show im- 
mediately preceding. 

Off to a slow start opening night, 
but thereafter finding himself, 
Jan Murray indicated when caught 
on the weekend that he’s to be 
seriously reckoned with among the 
topflight comics. On opening night, 
after a couple of years’ absence 
from the cafes in favor of the TV 
cameras, Murray was slow, and 
downright bad in spots, but when 
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(Beauty and 
the Leas?) 
A new note in 
Glamor Comedy 
Mgt. Nat Duna 
1650 Bway, N.Y. 


Currently 
LATIN CASINO 
Philadelphia 























JAY MARSHALL 


VERY 
AVAILABLE 


Mgt.: MARK J. LEDDY 


Leon Newman 














JAY SEILER 


3rd Week MERRIELL ABBOTT REVUE 


CONRAD HILTON HOTEL 
CHICAGO 
Whet the Chicago Tribune said:— 


What the Herald American said:— 
What? 


New York—Max Novelle - McConkey 
Chicago—Sidney Page 











THE LANGS 





CASINO 


SELLVUB 


Montreal, Feb. 7-20 
Rep: Miles ingalis—New York 





Night Club Reviews 


caught again over the weekend he 
was a revelation, so startling was 
his improvement. ,Copa audiences 
aré tough to warmup, but Murray 
now has a nifty faculty of winning 
’em over with a keep-punching 
attitude an@a rapier-like precision 
of funstering. 

He’ has a hilarious satirical 
opener in which he comes out read- 
ing his material ala TV comics 
being prompted while before the 
cameras. hen follow assorted 
jokes, stories, a prolonged satire 
on Hollywood film-making that is 
very funny, plus an equally sock 
prizefight bit. By the time Murray 
reaches the 30-minute mark he can 
do anything; at show caught he 
trailed off his act with a flock of 
oldies, but even these went over, 
so’ strongly intrenched had he be- 
come by this time. 

Opening-night floundering could 
only be ascribed to one thing: 
there is nothing worse for a comic’s 
timing than any protracted stay 
before the TV cameras with all 
their confinements. Murray is a 
forthright comedian who has 
emerged from his borscht back- 
ground; and, what’s more, he’s 
clean. The difference between his 
first and fourth nights is something 
for the head-waggers. 

Back for her third appearance at 
the Copa is diminutive Toni Arden 
with her songs, and she has never 
been better. However, Miss Arden 
needs some counsel in grooming; 
her. gowning doesn’t flatter her, 
nor does that coif. Otherwise, she’s 
a sock saleswoman of rhythm tunes 
and ballads; overall, she’s a must- 
hear with a voice surprisingly 
robust for one of such limited 
physical stature. 

The Chandra Kaly Dancers, with 
Kaly the fulcrum for the interpre- 
tative terps, are socko as ever in 
two appearances, a good pace- 
changer from the rest of the bill. 
The leader is an object lesson in 
garnering attention, and keeping 
it, as his ever-expressive hands and 
feet go through a variety of move- 
ments assisted by the two boys and 
three girls. 

The holdover bill comprises 
Elaine Dunn, the _ sexy-looking 
brunet Jounener with her sock 
taps and songs; Harry Snow, pro- 
duction singer, who with Miss 
Dunn seems a sure bet for a musi- 
comedy one of these days; Sheila 
Arnold, blonde production song- 
stress, along with Michael Durso’s 
orch playing for both show and 
dancing, the Copa Girls, and Frank 
Marti’s band for the Latin-beat 


terps. Kahn. 
Eddys’, K. €. 
_ Kansas City, Feb. 1. 
en, MB Sn The Proctors (2), 
Tony DiPardo Orch (8); $1 cover. 





The three Eddys continue on 
their two-act policy which has 
been in operation for several 
weeks. This time they come up 
with a genuinely entertaining bill 
which should augur favorable biz 
for the two-week stand. If opening 
night is any indication, b.o. should 
be bullish what with turnaways. 
Loud mitting kept the show going 
well over an hour, 


Teeoff is given unusual zip and 
develops instant interest through 
the dance entry of the Proctors. 
They take a quite different tack 
and fill their 12 minutes with a 
slickly done, original interpreta- 
tion which readily raises the pul- 
sations by its sensual music and 
mood. Theirs is a South Sea love 
fantasy in which they exhibit a 
pair of handsome bodies clothed 
in a wisp of exotic, zebra-striped 
costumes. Vivian, femme member, 
begins with native chantings and 
is joined by partner George, who 
tosses her around in tarzanic lifts 
and adagios. The story is in epi- 
sodes, done in borderline ballet 
style without breaks for applause, 
but garners an increasing response 
which rises to a sock hand as they 








Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awarded in the Case of Ties 








IN THE HEART OF CHICAGO'S LOOP 
near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph &t. Franklin 2-4740 
Special Rates for Show Folk 











bow off. 


Mood then does an about-face as 
comic Billy Vine enlivens things 
with his sassy chatter, stories, dia- 
lectics, drunks and impressions. 
After some initial kidding with the 


Then switches to a salute to show 


to a figurative Harry Richman the 
bits which have made famous such 
performers as Jackie Miles, Danny 
Thomas, Zero Mostel and Jolson. 


minutes, with plenty of response, 
enough to call him back past the 


“Smoke Rings,” cigaret-eating turn 
full of laughs and magic, again to 





|erous share of laughs, genuinely 


(COCOANUT GROVE) 
Los Angeles, Jan. 31. 
Gordon MacRae, Eddie _ Berg- 
man’s Orch (12)4 $1.50-$2 covers. 


Gordon MacRae has been asked 
to tote a large load for the next 
three weeks at the Grove. It’s 
flattery of a sort not to send out 
a warmup ahead, a device 
for such bistro greats as Lena 
Horne and Tony Martin. Akin to 
laying cold hands on a warm body, 
once the temperatures merge on a 
normal level the room becomes 
warm and cozy and the artist is 
then on his own. . 

If opening-night enthusiasm 
means anything, MacRae won't 
need any bracer and may very well 
travel with the elite of the cover 
set. With boyish grin and snug- 
gled-up intimacy, and with a voice 
that at times might well bring 
shouts of “timber,” MacRae takes 
over and moves in for the better 
part of an hour. If he were a 
straight singer with the usual in- 
tros, there may have been squirm- 
ing toward the finish of his over- 
lon dramatized vocalizing of 
“Soliloquy” from “Carousel,” but 
he smartly parlays his other talents 
into a bright package of song, 
spoof, mimicry, hoofing and a few 
licks at the clarinet. 


To disarm the critical, he makes 
| bold that as a singer he can expect 
to get nowhere in television. With 
a voice backed by such a luminous 
personality he could get farther 
than most by just standing and 
singing. But there’s a May date 
coming up at London’s Palladium 
and the Grove may well be a 
break-in. The comics have done 
so well with Britishers that he 
doesn’t want to miss out on this 
sure thing. 

His mimicry of Arthur Godfrey, 
Bing Crosby, Chevalier and Bogart 
are what one would expect of a 
singer gone impressionistic, but 
good filler. His lip work on the 
licorice stick won’t keep Benny 
Goodman awake nights and his 
hoofing is more Mickey than Pat 
Rooney. As a monologist and 
story-teller, there’ll be no compari- 
sons to Bob Hope. It’s all good 
fun and serves well the purpose 
of varying a steady song diet. 

For the Grove run MacRae has 
chosen a song repertoire to meet 
the taste of this clientele. First 
set savors of the upper-class musi- 
cal, then into an international girl 
medley (“Charmaine,” “Louise,” 
“Annie Laurie,” etc., which will 
comprise his Palladium opening 
with appropriate costume changes); 
and for the finale a Gershwin 
medley. He should guard against 
over-use of the lead-in, “it goes 
like this.” 

Van Alexander, his arranger, 
fronts the house band. Backed 
by his pictures, recordings and 
radio show, MacRae’s popularity 
should be reflected in the stepped 
up tab count that might surpass 
expectations. Eddie Bergman’s leg 
shakers keep the wax continually 
under foot. Helm. 





Flaminge, Las Vegas 
Las Vegas, Jan. 27. 
Myron Cohen, Will Mastin Trio 
with Sammy Davis, Jr.; Ewing Sis- 
ters (2), Will Osborne Orch (10); 
/no cover or minimum. 





New Flamingo Room layout 








customers, he turns to his now-| 
famous drunk for whom wedding | 
bells is breaking up the old gang. | 


business in which he demonstrates | 


All this proves a very light 40) 
usual stint. For a closer he offers | 


hefty approval. Pudgy comic works. 
hard throughout, provides a gen- 


headlined by Myron Cohen and 
sparked further by Will Mastin 
| Trio with Sammy Davis, Jr., should 
| keep tables comfortably filled. 

| Deftly spinning his yarns, Cohen 
'makes his material emerge as 
smooth as the silk he once sold 
to New York’s garment industry. 
| Occasional patterns of homespun 
| humor add to the weave. From his 
career as salesman, he puts to- 
gether a vast collection of anec- 
dotes, many now familiar, but still 
'unfrayed from countless retellings. 
| Fave stories are in Yiddish dialect 
with occasional tours into other 
language idioms. In the best of 
jtaste, his 30-minute period is 
| loaded .with chuckles and many 
| solid yocks. 


| Will Mastin Trio has the out- 
| standing talent of Sammy Davis, 
Jr., to start tablers buzzing with 
| amazement, From outset, when 
| older pair -— Will Mastin and Sam- 
my Davis, Sr. — light into some 
challenge hoofing topped by 
Junior’s legmania, there’s never a 
letup. Focal point of entire se- 
quence comes when Junior etches 
impressions of w.k.’s. His Sinatra 
wins high approval, and caricature 
of Eckstine’s meanderings brings 
| chortles. Tenors a Mario Lanza, 
breaking off to wow with a hilari- 
ous Jerry Lewis that breaks up 
house. Frankie Laine “Jezebel” is 
highly accurate. Trio terps furious- 
ly for sock finish. 

Ewing Sisters preem in Vegas 
with light and politely melodic 
curtain-raiser. Gals are charges of 





; : 4. bho. eager Van rag cag cl in 
Decorated New Ma nt [| Wins the customers with his turn. Entrance is howdy “First Time for | cisco avez’s 
wa 7 ten Menge Oeics. wt at bs seuu er Qmite IM EVeryfhing,” sequeled by bpuney:! Band. » 
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Schmal “We Re- 

on strains 
of “Golden Wedding,” contr 
by followup, a hayseed plaint. 
members of orch backgrounding 
square dance tempo and Will Os- 
borne nw jug, chicks bleat 
“You Never Know.” Oriental lids 
hypo oldie “So Long Oolong,” with 
beat snapped up for special “Bugle 
Call Rag” tag. .- 

Osborne orchsters sound off 
capably in pop medley overture, 
and respond all the way with top 
showbacks, Will. 


Havaua-Madrid, N. Y. 

Roy Douglas (2), Lao & La 
Minerva, Harriet Lane, Ricky Hale, 
Kathryn Duffy Dancers (6) Emilio 
Reyes Orch; $2.50 minimum. 


The Havana-Madrid is set to 
undergo some _ gradual format 
changes shortly. The rhumba will 
be somewhat de-accented with 
substitution of an all-girl orch for 
one of the Latin setups, and there 
will be an effort to get a little more 
Continental instead of being con- 
fined to the Iberian axis. 


The current session still leans 
toward the Castillian side, although 
there are other elements to put 
a cosmopolitan touch to the pro- 
ceedings. 


Top act for this stanza is Lao & 
La Minerva (New Acts) whose 
flamenco work is above par and 
who do passable rhumba. 

Comedy is by Roy Douglas, who 
has a technically good ventriloquial 
act. The lad’s shortcoming is in 
his material, too much of it being 
lustreless. There are some amus- 
ing moments, the boy and girl 
dummies are handled excellently, 
and a femme assistant gives some 
good lifts to the act. 


Another dance spot. is b 
Lane, who: shows a good line of 
acro antics. She’s an energetic 
worker and throws in a good quota 
of tricks during her brief turn. Her 
straight dance passages could be 
made a little more interesting. 

The Kathryn Duffy Dancers (6) 
do some picturesque production 
work. They are lookers and are 
nicely costumed. Ricky Hale does 
the production singing in a manner 
that indicates he can work into a 
single. Emilio Reyes does the show- 
backing competently. Jose. 


Ciro’s, London 
London, Jan. 28. 

“Turn of the Century,” with 
Brenda Jagger, Sheila Jagger, 
Diana Monks, Aleta Morrison, 
Eleanor Fazen, Barbara Pearce, 
Colin Croft, Ruth Hilary, John 
Hewer, Bruce Merryl, Peter Hawk- 
ins. Produced by Cecil Landeau; 
choreography, John Hall; Ronnie 
O’Dell Orch, Francisco Cavez’s 
Latin-American Band; $5 minimum. 








Harriet 





Cecil Landeau turns back the 
cloek for his new Ciro’s revue to 
provide an entertainment in the 
Edwardian style which is packed 
with fascinating tunes and strong 
nostalgic appeal. He has fashioned 
an old-time entertainment with the 
slickness of a modern production, 
and 10 items in the bill are neatly 
dovetailed into a 30-minute pro- 
gram. 


Production is gaily costumed, 
song numbers are staged in lively 
style and choreography for the 
terping routines blends nicely with 
the period. An experienced cast do 
their stuff with ample verve and 
vivacity. 

For his opening number, Lan- 
deau has chosen the “Gibson 
Girls,” introduced somewhat self- 
consciously by Brenda Jagger, but 
sung and danced with considerable 
charm by four of the gals, Diana 
Monks, Aleta Morrison, Eleanor 
Fazen and Barbara Pearce. The 
one attempt at re-creating an old- 
fashioned meller doesn’t come off 
too happily. Both the script and 
production strain too hard for the 
right effect, which seems to elude 
the performers. A medley of Ed- 
wardian songs is a sure hit, as are 
other such evergeen numbers as 
“I Do Like To Be Beside the 
Seaside,” “Everybody’s Doing It,” 
and “Get Out and Get Under.” 


Two dancing spots in the pro- 
gram are tastefully filled. In the 
first, Ruth Hilary does a peasant 
Spanish routine with grace and 
imagination; in the second, Bruce 
Merryl and Aleta Morrison have 
a pleasant, but simple, ballet ex- 
ercise. Appresriately, show winds 
with a rollicking can-can, which 
was just making the grade in 
Britain in Edwardian days. 

Show is booked for three weeks 
and club was doing standout biz 
when caught on Robert Burns’ 
Night. Nitery introduced hep 
showmanship touch by providing 
special Scottish dinners, with 
Haggis ceremoniously piped in by 
the bagpipes. Ronnie O’Dell’s 
combo does a solid backgrounding 
job for the production, as well as 
alternating for dancing with Fran- 
Latin- E American 
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Miami Beach, Feb 

Jimmy Durante and’ Tegan 
are back at this biggest cafe Spot 
in south Fiorida and the owners 
and patrons are happy, what with 
ban natn a lt ocking to see 
e noz an ear 
new material. ~~ geal 


He keeps them mitting and 
ing from walkon with a load . 
lyrics scripted in the main 4 

ackie Barnett and projected in 
the familiar dynamic style. To). 
pers are his “It’s Kinda Hard To 
Put It in Words,” “Dance of The 
Umbriago,” “I Beep, When I 
Oughta Bop” and the general me- 
lange with piano, drummer, orch 
and line gals, for a boff. 

Eddie Jackson joins him for the 
general mayhem and the song. 
struts; Candy Candido and his 
trick vocals are new and add im. 
pact, as does the biz with drummer 
Jack Roth. Had to beg off. 

Rest of show is holdover and a 
sock supporter. In Billy Daniels’ 
case, he belts them as usual with 
his more subdued lineup of pops 
and standards done in that Kin- 


seyesque style. With Benny Payne 
(Continued on page 54) 














PATRICE JAN 


HELENE and HOWARD 


Currently 
QUEENS BOULEVARD 


Dir.s M.C.A. 
Per. Mgt. TOM SHEILS 














FOSTER AGENCY, LONDON, 
Presents 


- 9 
Ri 





NOW ON 
CONTINENTAL TOUR 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 








COMEDY MATERIAL 
For All Branches of Theatricals 


rasows FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of, the Stars) 


35 IssU $25 

First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES per book $10 @ 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS,, ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 


(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, Sore, Math ever a@ thousand 
- PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 














WHEN IN BOSTON 
it's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





WANTED 

M.C. Musician. or Manager—for West- 
ern Bar & Bungalow Colony. Ideal for 
square dancing; we want wide awake 
party or couple who like country. 
Hunting - Riding - Fishing & Swimming 
Profit sharing basis — Sullivan County 
—write: Box V-3631, Variety, 154 W. 
40th Gti New York 49.2 °°?" | 
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VARIETY 


VAUDEVILLE 





AGVA Nears Wage 
Pact With RCMH 


Radio City ne Hall, N.Y., - 
xpected to sign an agreemen 
with the American Guild of Va- 
riety Artists by next week. New 
terms call for a wage hike which 
would pay beginners $70 weekly, 
75 after six months, $77.50 after 
one year, $80 after an additional 
six months and $2 every six months 
thereafter until the highest mini- 
mum of $87.50 is reached. Present 
scale is $60 to $77.50 for 28 shows. 

Rehearsal hours during the first 
week of the show have been set 
at 15 hours from Monday to Thurs- 
dav. On previous calendar weeks, 
terms are still to be finalized. Va- 
cation terms are also set so that 
there will be equality in all cate- 
gories, taking in Rockettes, Corps 
de Ballet and Glee Club. Latter 
has been getting less time off than 
the others. Normal vacations are 

two weeks off in nine weeks. 


Dallas Adolphus New Icer 


Dallas, Feb. 5. 

New ice show edition for the 
Century Room of Hotel Adolphus 
here will féllow Beatrice Kay’s 
stand which ends March 5. Revue 
will have a circus theme. 

Cast includes Peter Killam, Bill 
Jordon, Val Ray Kohner, Jeanine 
Brisbois and Ray Abney. 














MOMENTS OF MELODY 














JON ANDRA 
CARLTON and KARROL 
“A GREAT MUSICAL ACT” 
opening Feb. 5, 1952 
PREVIEW CLUB 
Miami, Florida 


Thanks to ROLAND MUSE 




















MIMIC MEN 
AVAILABLE 
Feb. 25 


- 


Bway. Now York NY 


7 :DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS" 


Currently 


LAST FRONTIER 
LAS VEGAS 
Personal Management 


THE WILSON AGENCY 


Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y.C. 
Raeaniieiiettermes 


JACK DENTON 


| WORLD'S GREATEST COMEDIAN 


(Subject to change without notice) 
¢/e iVAN CHARNOFF 
Chicago 
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YOUR CHANCE 


in TV and VODVIL is as good as any- 
body’s if you have the right goede. 
To get the MOST of the BEST comedy 
oe = by LEAST money, be 
° sen ra co of COMEDY 
ROUTINES and BURL ESQUE—$3. 


A. GUY VISK 


Writing Enterprises 
12 Liberty Street . Troy, WN. Y. 


| 











Li TES 








IN BOSTON 


*” COPLEY $0. HOTEL 


47 HUNTINGTON AVE. 


MUSIC BOX... 


Herman Blumenfeld Exits 
Hamid for Frank Wirth 


Herman Blumenfeld, who about 
a quarter century ago was a part- 
ner in the Wirth & Blumenfeld 
agency, last week joined the 
Frank Wirth agency as a booker. 
He had been with George A. 
Hamid for two decades and re- 
signed that outdoor office several 
weeks ago. 


A Click; Nick Lucas In 
Seattle, Feb. 5. 
Nick Lucas opened a_ week’s 
stand in the Georgian Room of the 
Olympic Hotel here tonight (Tues.), 
and dance team of Harbors & Dale 
is pencilled in for near future. 
Bookings are a result of two ex- 
perimental Saturday night spot-| Blumenfeld will book fairs and 
tings in the room, with biz showing | indoor circuses in his new con- 
increase. Management is consider-" nection with his former partner. 


aod a to perme ll 
casing of talent in addition to danc- Sh 
ortages Force Delay 
In Pitt Ankara’s Fixup 


ing. Ramon Noval orch is current 
Pittsburgh, Feb. 5. 


in the nitery. 
Town’s No. 1 theatre-restaurant, 


LONDON ‘CRAZY GANG’ 
IN US. BID AT 15G) Ansara, out on Route 51 about, 10 


London's “Crazy Gang” is being | open all winter—but more from 
submitted for two-a-day vauders| necessity than choice. Room, 











percentages weekly. One of the/ice shows, had planned to shut 
more potent topliners in British | down for at least two months to 
vauders, this group is set to make | install its own rink and also to tear 
its first U. S. trip as a unit as soon | out the back to enlarge seating ca- 
as sufficient bookings are made by | pacity. 

the Kenneth Later Agency. | In fact, notices had gone out that 
They plan to remain in the U. S.| Ankara would be closed during 
for about six weeks only. “Gang” | February, March and part of April 
comprises Bud Flanagan, Norvo &} when owner Charlie Jamal discov- 
Knox and Naughton & Gold. |ered he couldn't get the material 
|; necessary tor the changes. AS a 
| result, Ankara will keep right on 


Josie’s Benefit Concert | going, with the alterations set back 


Pulls 176 in Native St. Lo \* ‘Albee Ankara has Whitey 


St. Louis. Feb. § | Scharbo’s band for dancing night- 





‘ : ily, it’s running floorshows Satur- 
First concert appearance of Jo- jay nights ly at Bester yt tana 
sephine Baker, native St. Louisan, | ©2Y, Mims only. At Baster time 
sep é » Me Oke MOWS3h,) another skating show will come 


Sunday (3), drew 6,200 persons for | 
a $17,000 gross to Municipal Audi- 
torium. The singer’s share was 
donated to the sponsoring Citizens 
Protest Committee on Overcrowd- 
ing of Public Schools (Negro). 


back for a summer-long run. 





Antonio Sevenoaks Books 
Acts; Cugie & Co. in April 


. ; San Antonio, Feb. 5. 

_ Miss Baker wore six gowns dur-| 4 new policy has been instituted 
ing the concert. House was scaled | 9; Club Sevenoaks here by Col, B 
from 75c to $9.15. | F, Chadwick, owner. _Floorshows 
| will be presented in addition to 
| the dance band. Currently booked 
are Josette & Walters, a dance 
team. Cliff Gillette band is pro- 
viding the music. 

Xavier Cugat orch and his pack- 
age will piay the spot for a week 
in April during the city’s Fiesta de 
San Jacinto event. 


Jarmel Joins GAC 


Vie Jarmel hag joined the act 
and band department of General 





Chi ‘Horsemeat’ Hassle 
Closes Blackhawk for 3. 


Chicago, Feb. 5. 

Blackhawk, one of Chicago's | 
leading niteries, was shuttered for | 
three days last week after a hassle | 
regarding horsemeat allegedly 
found in hamburger patties. 

Don Roth, owner, denied the 
charge and the Chi board of health 
cleared the restaurant. Operator | 
paid the cast of long-run revue, 











Eddy Arnold’s Cow Caper | 


| period to take care of some person- 
Houston, Feb. 5. P ey 


1 business. He stat h rill re- 
Current at Emerald Room of ot rn the muna : hela 
Shamrock Hotel is Eddy Arnold as 


and legit houses at $15,000 plus | clicko last couple of seasons with | 


“Laugh It Off,” and band during} Artists Corp. to replace Don Seat, 
layoff. while latter goes on leave of ab-| 
| sence. 


Seat will leave for an indefinite | 


1951 Recap Reveals 1,056,000 Gls 
Saw Camp Shows Units Overseas 


-+ USO-Camp Shows entertained 
’ ° 1,056.200 servicemen overseas dur- 
|N.Y. LQ s Liquorless Run ing the past year, according to a 
| Latin Quarter, N. Y., started a| report heard at the annual Unived 
_week's operation without its liquor | Service Organizations meeting on 
| license, Monday (4). Suspension | Monday (4) at the Hotel Waldorf- 
}was ordered by the State Liquor! Astoria, N. Y. Total number of 
Authority because of a sale to a| men entertained was _ 1,085,275, 
| minor. f which included remote installations 

Boniface Lou Walters had ap- in the U.S. and break-in shows of 


; . overseas units. 
pealed the suspension. which was | = 
originally slated to have Rarten) eevee” peal 
several weeks ago, but was refused. |USO. Abe Lastfogel, CS board 
chairman, and Lawrence Phillips, 
CS exec veepee, were named USO 
directors, as were Georce Murphy, 
former Screen Actors Guild prexy; 
Frank Tolsom, Radio Corp. of 
America president, and Y, Frank 
Freeman, Paramount s‘udio head. 

Annual report also showed that 
Camp Shows gave 1,420 shows over- 
seas and hed sent out 26 units with 
179 performers. There were 994 











Camp_ Shows’ 
re-elected veepee of 





' ALBANY VAUDER DROPS 
STAGE SHOWS FOR PIX 


Feb. 5. 

The Colonial rang down the cur- | 
tain Saturday (2) on vaudeville | 
jafter six weeks of unprofitable 
operation. The uptown theatre in- 
augurated the policy late this sea- 
son, Changed schedule, under oper- 


unit day services, with individual 
ation of Dr. Henry Brown, with day services amounting to 5,386. 
Charles Laube as resident manager, Theatres included were Korea, 
is film. Japan, Alaska, Europe, Iceland, 


Middle East 
Francis P. 


and Caribbean 
Matthews, U. S. Am- 
bassador to Eire, addressing the 
meet, declared that “No one in this 
room will live to see the day when 
the services of USO to service men 

sie aaa —- and women will not be needed.” 
Grade Agency Eyeing He declared that USO is an “indis- 

a8 bee * 'pensable” service to America and 
Eddie Lewis for Staff can’t be regarded as a temporary 
Eddie | organization. 


Termination here leaves Schine'’s | 
Olympic in Watertown as the only 
upstate theatre east of Syracuse 
piaying vaude weekly. That house | 
presents five acts Thursday 
through Saturday. 


Deal is in the works for 
| Lewis to join ‘the Lew & Leslie | qeeeeeee ces 
Grade Agency. Lewis for many 
years worked with the late Clifford 
C. Fisher. He was in Paris for a} 
long term and was responsible for 
|the importation of many acts. He’s 
currently handling Les Campag- 
nons de la Chanson, who will go 
into the Palace, N. Y., Feb. 26. 

Grade agency's N. Y. office is 
in the process of expansion. Parent 
office is in London. 








| Antry's OF 1026, Putt KEN 


Last-minute window sale for G ie ‘ 7 F ; AJ 





| both performances enabled Gene 
| Autry to get over the hump at the 
Gardens last week (29) and grab 
$10,500 for afternoon and evening 


| shows. Backers didn't figure on Opening February 11 
nearly that much, judging by the Washington-Y ouree Hotel 
slow advance. 


Shreveport, Louisiana 
Direction: MILO STELT 


It wasn’t up to Autry’s take here 

















|@ year ago, however, last week's Mutual Entertainment Agency 
— being about 20° under | 993 y Wabash Chicago 1, II. 
that. 








Star of a western-flavored bill in| 
keeping with Houston Fat Stock | 
Show underway here. 





He became a projectionist. Today | 
he is a member of the Malone, 
N. Y., Local 749 and is relief op- 
erator at Pontiac Theatre here. 

Audrey Lumpkin, daughter of 
James Brennan, v.p. of IATSE, in 
and out of the general hospital af- 
ter mastering the thoracoplasty op- 
eration, 

Jeff Clark, songster, and his 
wife, Jeanne Romer (Romer Sis- 
ters), both hit the jackpot here on 
the good health ledger, making the 
grade in 18 months, 

Shirley Handler (Marion Pow- 
ers), nitery entertainer, ended her 
six-month observation period and 
drew a green light. 

Birthday greetings to Eugenie 
Reed Hayman and Charlie Aldebo, | 
whose progress is tops. 

Edward Davidson, of ABC, in 
from N. Y. to celebrate the extra 
good clinic received by his wife 
Grace. 

Forrest “Slim” Glenn ended his 
period of observation and rest af- 
| ter a major operation. 

Among the strictly in bed pa- 
tients who are showing marked im- 
provement with top clinic reports 
are Jesus (Gracia) Dominguez * 
(Warner Bros., Havana); Peggy Mc- | 
Carthy ‘Roxy, N. Y.); Helene 
Baugh (Warner Bros., Washington), | 
and Stanley Nelson, legit and TV 
actor. 

Write to those whe are ill. 











Home of the Rates 
9 Show 4 Sushuese 











Ross & La Pierre into the Pah i ef coxerg93 “$9 


In addition to Arnold, room fea- | 
tures Guy Willis & Oklahoma 
Wranglers and Little Roy Wiggins, 
with Henry King orch for dancing. 

Saranac Lake | 
By Happy Benway 
Saranac Lake, N. Y., Feb. 5. 

Cornelius Clifford came up here | 
from New York a very sick man. | 
He regained his health at Gabriel | 
Sanatorium and medico okayed | 
him for vocational rehabilitation. | 


Wishes to Thank Everybody Concerned in Making Her 10 Months Stay in 
London a Very Happy Engagement 


Definitely Closing at the Society and Pigalle Feb. 9th 


Opening at the Theatre de L’Etoile, Paris, March 15th 
Starring in a New Musical Comedy 


London: SOLLY BLACK, LEW & LESLIE GRADE, LTD. 
USA: MILES .INGALLS, HOTEL ASTOR, NEW YORK ....----------' 














ALL ENQUIRIES 
Paris: ROGER BERNHEIM 








 fadium, London, April 7. 
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Letter in parentheses 
{L) Loew; (M) Moss; (P) vereies 





whether full or spiit w 


it. (FM) Fanchon ) Independent; 
ee Se RKO; (S) Stoll; (T) Tivoliz (W) Warner; 
R) Walter Reade 
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VARIETY BILLS 


WEEK OF FEBRUARY 6 


Numerals in connection with bills below fotione epening day of show 
reo; 








NEW YORK CITY 
Music Hall (1) 7 
Patricia Bowman 
Charles Lasky 
Anthony Makas 
Stanley Kines 
Rockettes 
Corps de Ballet 


(R) § 
Judy Garland 
Smith & Dale 
Sr. Wences 
G & F Szony 
Nicholas Bros 
Cristianis 
8 Boy Friends 
Paramount (P) 6 
mise Darcel 
Jack Carter 
Blue Baron Orc 
Harris & Shore 
Roxy (i) 8 
Johnny Johnston 
Georgie Tapps 
Florence Desmond 
R & F Stuart 
Roger Carne 
Andrea Zannis 
BROOKLYN 
Paramount (P) 
Only 
Buster Crabbe 
Smokey the Horse 
Whitey Carson 
a to filb 
ASHBORO (N C) 
Carolina (P) 11 Only 
Asylum of Horrors 
BLUEFIE!D (W Va) 
Granada (P) 6 Only 
Asvium of Horrors 
BURLINGT'N (N C) 
Carolina (P) 12 Only 
Asylum of Horrors 
CHARLOTTES- 
VILLE (Va) 
Paramount (P) 
Only 
Asylum of Horrors 
CHICAGO 
Chicago (P) 8 
Diagoras 
Arthur Blake 
Lon Chaney 
(1 to fill 
Regal (P) 8 
King Cole 
Kit Kats 
Peggy Thomas 
Timmv Rovers 
DANV'LLE (Va) 
Rislto (P) % Only 
Asvium of Horrors 
LYNCHBURG (Va) 
Parem-unrt (P) 





. 3 Only 
Asylum -* Horrors 
MIAMI 


Olympia (P) 6 





Bruce Morgan 
Cycling Paiges 
George O’Hanlon 
Ethel Smith 
NEW HAVEN 
Paramount (P) 
12 Only 
Gene Krupa Orc 
Polly Bergen 
4 Aces 
Phil Foster 
3 Edwards Bros 
NEWPORT NEWS 
(Va) 
Jefferson (1) 8 Only 
Paul Williams Orc 
Orioles 
Peppermint Harris 
Don Besley 
Sonia Millburn 
Eleanor Foster 
NORFOLK (Va) 
Booker T (i) 10-11 
Paul Williams Orc 
Orioles 
Peppermint Harris 
Don Besley 
Sonia Milburn 
Eleanor Frster 
PHILADELPHIA 
Earle (W) 6 
L Steele’s Smart 


Affairs 
PORTSMOUTH (Va) | 


Capitol (i) 9 Only 
Paul Williams Orc 
Orioles 
Peppermint 
Don Besley 
Sonia Millburn 
Eleanor Foster 
RICHMOND (Va) 
ippesrome a 


Harris 


Paul Williams Ore 
Orioles 
Don Besley 
Soria Millburn 
Eleanor Foster 
ROCKFORD 
Palace (1) 8-10 
2 Tones 
Jacqueline Hurley 
Chase & Park 
Seror Twins 
3 Ladd Si« 
WASHINGTON 
Capitol (L) 7 
Roberta Quinlan 
Champ Butler 
Joey Bishop 
J & M Mulcay 
Lane & Claire 
Howard (!) 8 
Ella Fitzgerald 
Louis & Allyn 
Cook & Brown 
Jimmy McPhail 
Selah 5 
Janice Day 


June Brady Washingtonian Ore 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli () 4 Tivoli (T) 4 
Roger Ray ; 
Donald Novis Armand Perren 
Marquis & Family (| 3 Fayes 


Wally Boag 

Rosita Alexander & 
Violette 

Pan Yue Jen Tp 

3 Glens 

Celebrity Singers 

Jeanne Cameron 

Charlotte McGuire 

May Downs Kiddies 





Devine & King 
Gerd Bjornstad 
Chribi 

Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 


Dancing Boys Cissy Trenholm 
Tivoli Ballet Terry Scanlon 
: BRITAIN 
BLACKPOOL Peter Dulay 


Palace (i) 4 
Maurice Colleano 
Joyce & George 
Elsie Bower & 

Jasmine 
Kemble & Roberts 
Dubskvs Dogs 
Dam Bros 
Martell Sis Co 

BOSCOMBE 

Hippodrome (1) 4 
Millwards Nitwits 
Terry O'Neill 
Spanglers 
Curzons 
Murphy & Mack 
Vera Bradley 

EAST HAMPTON 

Granada (i) 4 
Frances Duncan 
John Corello 
Kazan & Katz 
3 Imps 
agma & Rell 
karus 3 
Metropolitan (1) 4 
George Robey 
Hetty King 
Turner Layton 
Scott Sanders 
Charlie Clapham 
Marie Lloyd Jr 
Harry Tate Jr 
Lorraine 
R & M Lamar 

Palace (I) 4 
G H Elliott 
Cardew Robinson 
Mooney & King 
Eric James 
Charmony 3 
B & B Bex 
Hinton & Robina 
Tommy Wallis 
Darni> & Roberta 
FINSBURY PARK 

Empire (M) 4 
Ronnie Ronalde 
J & S Lamonte 
Joyce Golding 
Gold & Cordell 
Robert Hasbin 
Kalmar 3 
Godfrey & Kerby 
Bill Waddington 
Maurice & May 

GLASGOW 
Empire (M) 4 


Anne Shelton 
Ron Anderson 
Valeria & Lorraine 
Royal Kiltie Jrs 
Louise Pets 
M & H Nesbiit 
Bobbie Kimber 
Forbutt 
GRIMSBY 
Palace (i) 4 
Fred Ferrari 
S & M Harrison 
Laconas 
That Mannikan 
Balcombes 
Laurie Watson 
Marie De Vere 3 
Joe Kerr 
PORTSMOUTH 
Royal (M) 4 
Billy Cotton Bd 
Howard De Courcy 
Janine Duc 
Tattersall 


Joe King 


Empire (5S) 
Gwen Liddle 
Michael Bentine 
Suzette Tarri 
Payne & Hilliard 
Nelson Lloyd 
Artemus 
2 Linares 
Levanda & Van 

SUNDERLAND 

Empire (M) 4 
Peter Brough 
Ronald Chesney 
Tony Hancock 
Edward Victor 
Harold Taylor 
Peter Madden 
Hattie Jacques 
Jack Crisp & Jata 
Skatine Tvohoons 

YORK 


Emoire (1) 4 
Tom Moss 
Shenton Harris 
Al Shaw 
Betty Slade 
M De Vere Lovlies 
4 Watergoons 





2 Aquamaids 





Cabaret Bills 





| Roy 





} 


Chandra Kaly 
Elaine Dunn 
Harry Snow 
Sheila Arnold 
M Durso Ore 

El Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 


| Eduardo Roy 


Embers 
Joe Bushkin 

Habibi 
Chana _ Kipness 
Arno Tanney 
Rikkud-Am 3 
Felix Leneman 


| Gleb Yellin 


Havana-Madrid 
Lao & La Minerva 
Douglas 
Harriet Lane 
Ricky Hale 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Orc 

Hotel Biltmore 
Michael Kent Ore 

Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 


| Teddy Powell Ore 


SHEPHERDS ayer | 


Rookies 
Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Hildegarde 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Pleza 
Jimmy Savo 
Rolly Rolls 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevel? 
Guy Lombardo Ore 
Hotel St. Regis 
June Roselle 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
Beneke Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Noonan & Marshal! 
Jack Kilty 
Ganjou Bros & 
Juanita 
Brenda Hollis 
Mazzone-Abbott 
Dancers 
Art Waner Orc 
La Vie En Rose 
Carl Ravazza 
Dorothy Dandridge 
Phil Moore Trio 


Tex 


Albion Hotel 
Sam Bari 
Rose Gallo 


Bar of Music 
Bill Jordan 
David Elliott 
Guy Rennie 
Beth Challis 
Harvey Bell 
Beachcomber 
Lili St. Cyr 
Norma Parker 
Jean Adair 
Rowena Rollins 
Rudy Cardenas 
The Holidays 
Toni Bari 
Kirby Stone 5 
Hern & Dane 
Patsy Davis 
June Korby 
Ayn Martin 
Lonni Legors 
Danny Rogers 
Tony Farrell 
Joni Mack 
Christine Drury 
Chavez 
Sula Levitch Ore 
Juan Cortes Orc 
Brook Ciub-Lounge 
Stan Free Trio 
Wayne & Fontaine 
Zig & Vivian Baker 
Owen & Murray 
Jack Almeida 
Casablanca Hotel 
Alex Shey Trio 
De Castro Sisters 
Diane & Edwards 
Tito Puente Orc 
Celebrity Club 
Alan Gale 
Freddie Stewart 
The Haydocks (2) 
Teddy King Orc 
Clover Club 
Lena Horne 
The Dunhills © 
Jay Lawrence 
Joy Skylar 


Tony Lopez Orc 
Delano Hotel 

Jose Duval 

Zina Reyes 

Willie Hollander 

Tommy Nunez Ore 

Five O'Clock Club 

Martha Raye 

Joey Adams 

Al Kelly 








NEW YORK CITY 


Blue Angel 
Mains Joly 
Stuart Ross 
Ellis Larkin Trio 

Bon Soir 
Irene Williams 


Herman Chittisom 3 


Mae Barnes 
Jimmy_ Daniels 
Tony & Eddie 
Norene Tate! : (| 


‘ 


Cafe Society 
Josh White 
John Atherton 
Lenore Korman 
Chateau Madrid 
Duanos 
Pilarin Tavarin 
Alonso Orc 
Copacabana 
Jan Murray 
areen 





. 


st 


Novelites (3) 

| Yost Guardsmen (5) 

| Len Dawson Ore 
Gaiety Club 

| Zorita 

Senorita Herraro 

Olga Barrett 

,Sam_ Bowitt 

| Marie Stowe 

Gilda Rogers 

Rusty Russell] 

| Gaiety Girls 

| Frenchy 

| Ernie Bell Ore 

| Johnina Hotel 

| Michael Strange 

Tony Matas 

| Carolyn Woods 

| Jimmy Woods 

Jewel Box 

| Sees Maye 

T C Jones 

| Art West 

| Mickey Mercer 

| Danny & Doc Rev 

| Leon & Eddie’s 

| Murray Swanson 

| Eddie Guertin 

Jackie Gordon 

Jackie King 

Chuckie Fontaine 

| Gaby DeLane 

Babe Baker Revue 





rio | 














MIAMI-MIAMI BEACH 


| Bill Norvos 


| Emile Petti Ore 


Le Ruwan Siew 


Riff: 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Eddie Davis 
Valerie Noble 
Kenny Davis 
Irma Henriquez 
June Oliver Line 
No. Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumentan 
Sadie Banks 
Henny Nadell 
Katherine Chang 
Don Dellaire 
Nadya 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Twe Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 


Upstarts 
Geo Hale Revue 


Panchito Ore 
Village Barn 

Celia Cabot 

L & S Willis 

Terri Stevens 

Bobby Gordon Ore 

Village Vanguard 

John Carradine 

Eartha Kitt 

George Hall 

Clarence Williams * 
Waldorf-Astoria 

Gloria de Haven 

Bob Fosse 

Nat Brandwynne O|} 

Mischa Borr Ore 


Wivel 
Sal Noble 
Bob Lee 


Rollo Laylan 5 

Martinique Hotel 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 

Mother Keily’s 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 
Johnny & George 

Monte Carlo 

Gus Van 


Gomez & Beatrice | 

Freddie Calo Ore 
Paddock Ciub 

Tommy Raft 


ores 
Candy O’Neill 
Stormie Gayle 
Bob Morris Ore 
Dorothy Martin 
Boo Watson 
Patricia Neal 
Nautjlus Hotel 
Monica Boyar 
Arne Sultan 
Ralph Font Ore 
J & S Reyes 
Candi Cortez 
La Rue’s 
Chuy Reyes Ore 
Kudy’s Gypsy Ore 
Park Avenue 
Charlie 
3 Continentals 
Alfredo Seville 
Joe Sodja 
Poincianna Hotel 
Phil Napoleon Orc 
Robert Richter H’t‘'! | 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotel 





Arden-Fletcher Line | Sacasas Ore 


Frances Faye 
| Stuart Harris 
Eddie Snyder 


Dancers 
Saxony Hotel 
' Dolly Dawn 
Larry Daniels 
Henri Rose } 
| Miguelito Valdez O | 
Tano & 


Sea Gull Hotel 
Gilda Perry 
Charlie Paige 
Mae- Silva rs 
Johnny Silvers Ore 
Nirma Cordova 
Joe Miller 

Sea Isie Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 

Shore Club 

Sunny Richards 
| Marsha Carroll 
Sager Dancers 
Arthur Warren Ore 
Club 22 
Maxie Furman 
| Blue Drake 
4 Debutants 
Sherry Panay 
The Raven 
ly Grossman Ore 
| Sorrente Hotel 
Mal Malkin Ore 
| WVagabonds Club 
Vagabonds (4) 


| Herman-Magner 





Phil Foster | 


Sands Gautier’s Dogs 
| A... Sloane Andre 
Dorita Geneve Dawn 
Sascha Leonoff Orc | Les Pa 


Freddie Calo Orc Waller Twins 


oes tine (1 
Joe E Lewis 
Nanci Crompton | | Fup! Campo Ore 
George Hale Girls She Frontenee 
Joey Bushkin (3) Dave Fisher 
Ansa Hathaway San Kanez Ore 
Mara & Quentin Frank & Lita 
Ray evens oO Leonora & Stan 
Jose Curbello Ore Lord Tarelton 
Copa City Michael Selker c 

Jimmy Durante son 
Billy Daniels Beachcombers (4) 
Benny Payne Enrico & Novello 
Steve Gibson Tony Pastor's 

Redcaps Al (Paris) Green 
Damita Joe Louise Ange 


The Tune Timers 

June Taylor-Benny 
Davis Production 

Dave Tyler Orc 


Latin Quarter 
Samia Gamal 
Darvas & Julia 
Frank Libuse 
Margot Brande 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 


CHICAGO 


Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
Town ‘n’ Country 
Jerri Sullivan 
The Caribbeans (3) 
Val Olman Orc 
San Marino Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Dcrs 





Blackhawk Consed pes Hotel 
i Arno oda 
es” Phil Romayne 
Al Checco Terry Brent 
Bobo Lewis Three Reporters 
Larry Lawrence a. ekesy 
Martin Kraft ay er 


Scotty Marsh 

Boulve-dears (8) 

Orrin Tucker O (12) 
Oriental 

Connee Boswell 

Step Bros (4) 

Mickey Sharp 

Brian Farnon’s Orc 

Palace Rockford til 
Palace 

Patti Palmer 

Danny O’Neil 

Tony Ridola & Co 

Bob McElroy 


Tessi Carrano 
Eleanor Luckey 
Henry Brandon Ore 


Blackstone Hotel 


Sherman Hayes Orc 
Chez Paree 
Luba Malina 
George DeWitt 
A Bieber Ders (5) 
Johnny Martin 
Chez Adorables (8) 
C Davidson Orc (8) 


Edgewater Beach (one to fill 
X Cugat Ore (15) Paimer House 
With Abbe Lane Billy De Wolfe 


Los Barrancos (2) Margaret Phelan 


Gring Bela Kremo 
a M Abbott Ders (8) 
Otto Bolivar Eddie O’Neal Ore 

LOS ANGELES 
Ambassador Hote! Ciro’s 
John Carroll a 


Eddie Bergman Orc 


Biltmore Hotel 


Romo Vincent 

Buster Shaver & 
Olive 

Artie James 

Hal Derwin Ore 


The Dassies (2) 
Dick Stabile Ore 
Bobby Ramos Ore 


Mocambo 
Fran Warren 


Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 





Flamingo Bob Millar Ore 
Dick Haymes Don Baker 
Mandarins 


Thunderbird 
Morton Downey 
Beatrice Kraft 


Flamingo Lovelies 
Vocalovelies 
Sharon Dexter 
Will Osborne Orc 

Desert inn 
Carmen Miranda 
Pat Henning 
Stan Kramer Co 
Alan Gilbert 


Johnny O’Brien 
Christina Carson 
Normandie Boys 
Al Jahns Orc 
Jack Martin -Five 


Arden-Fletcher El Ranchos Vegas 
Dancers Ben Blue 

Cariton Hayes Ore j Andy & Della 
Last Frontier Russell 

Chico & Harpo El Rancho Dancers 
Marx Jerry Pedersen 

Nilsson Twins Joy Walker 

Gene Nash Louise Burnett 





J Deviyn Girl Rev Ted Fio Rito Ore 


Continued from page 51 

















play or pay contract, which com- 
mitted me to an amount in excess 
of $50,000. 
require that these acts be not seen 
free by 15,000,000 before 1,000 
people can pay to see them in my 
club?” 

Walters stated that the before- 
and-after clause is not a new show 
business procedure since such lim- 
itations have been in effect during 
his 40 years in the entertainment 
industry. 


nine-tenth of the vaudeville the- 
atres out of business,” Walters 
said, “just so surely is television 
gradually becoming the means of 
closing most of our major night- 
clubs, impairing the attendance of 
the few remaining vaudeville the- 
atres, and seriously menacing the 
legitimate stage. I cannot stop 
television any more than AGVA 
stopped the talking pictures, but 
surely AGVA wants me to “Stay 
open. Surely AGVA should not ob- 
ject to me imposing a condition 
which does no hardship to an actor, 
which has always been common 
practice in show business, and 
which may enable me to compete 
with a billon-dollar industry in an 
effort to remain in business. 

“It costs as much to produce a 
new show at the Latin Quarter as 
it does to produce a musical. I em- 
ploy some 40 members of your 
union in each show. A new show, 
| including costumes, contractual ob- 
ligations, rehearsal costs, etc., runs 
into $250,000 or more. 
reasonable to say, ‘please don’t ap- 
pear in an oppositiog medium for a 





Hal Winters 
Condos & Brandow 
De Marco Sis (5) 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 





MacFadden Deaville | Grossman 
Gold 


Hyghie Barrett 


>i ee | ‘ 


Ee clodthisamonthi:: 91) cru: 


Lm | i A 


few weeks befo my show 
opens?’ ”’ 
Walters left yesterday (Tues.) 


for Florida to gander his Latin 
Quarter at Miami Beach. 
Gamal, current at that spot, will be 


moved up to the N, Y. nitery late | resultant begoff needed. 


P/F yes 


4 4 
7 


| ly “Hallelujah,” the balled “Nev- 


Continued fr 


Copa City, Miami Beach 
lending valuable assist on piano 
and on harmonies, he gets them all 
the way for sustain build, into 
his version of “Yiddishe Momma” 
which, with Payne adding the 
heavier tonal adjuncts, becomes a 
surprisingly effective albeit serious 
sequence that raises table-pound- 
ing. Steve Gibson & his Redcaps 
click again, with attractive singer 
Damita Jo aiding no little in gar- 
nering the heavy aud reaction. The 
’Caps, as before, keep them going 
with their vocalistics, solo instru- 
mentalistics and group work; the | 
gal works in for the sock with her 
songology. 

Production by June Taylor and 
Benny Davis is a bright one. Top- 
per is again the new Davis’ mid- 
production song idea, “There’s 
Nothing Like an Old Timey Song.” 
Walter Long, in the song-dance 
leads is an ace choice for the spots. 
Dave Tyler and his orch are adept 
on the showbacks. Lary. 








Mayfair, Boston. 
Boston, Feb. 2. 
Lindy Doherty, Jimmy Casenova, 
Libby Dean, The Fays (2), Doris 
Wilson Line (6), Morey Saxe Orch 
(4), Three-Tones; $1.50-$2 mini- |} 
mum Fri.-Sat. 


| 





The Mayfair teed off its policy 
of medium budgeted floorshows 
last Friday (1) with top honors 
grabbed by vocalist Lindy Doherty, 
ex “Top Banana” juve lead. Dur- 
ing his stint with that smash Broad- 
way musical the baritone picked | 
up veneer and stage savvy which, 
added to his popularity locally, 
should enhance his pull here. In- 
cluded in his songology are a live- | 


| 
| 





er,” “Stairway to Paradise” with | 
Gallic flavor, “Mr. and Mississip- 
pi,” his trademark, “Shanty Town,” 
and a hoke bit with two chorines, 
“Movies are Better Than Ever.” | 
Latter was injected a couple of | 
hours before showtime and gals’ | 
nervousness at initialer detracted | 
from the overall impact. However, | 





| enova, 
|cluded vocalizing “Prisoner of| looks bright, thanks to the Lewis 
| Love” complete with pratfalls and | 
| gags; “Enjoy Yourself” while kib- | 
|itzing with ringsiders; 
ditty in which he enlisted audience | abetted by 
| participation, and an 
|a self-assured wolf stymied by a/| 
|reluctant dame, 
;}and much of his material is yock- | 
'ful, but at preem, working in two | 


‘spots, he overstayed his leave with | 


|thrush Libby Dean, who grabbed 
|fair reaction with “Lover Boy,” 
,“Do It Again” and “Lover,” the 
| Pays, a standard ballroom terp 


Is it unreasonable to.; Morey Saxe orch backgrounds ac- 


“Just as talking pictures put 


Is it un-| 


Samia | finish on squeezebox. Kinetic hoop- 


1) 


that was a minor defect, with guy | 


| scoring neatly down the line. 
K Duffy Dansations | 


Bill is emceed by Jimmy Cas- | 
whose comic efforts in-| 


a rabbit | 
impresh of | 


Guy works hard | 


result that bowoff reaction waned. 
Surrounding lineup consists of 


_duo, and the Wilson line of gais. 


| ceptable. Elie. 
‘Last Frontier, Las Vegas 
Las Vegas, Jan. 28. 
Buddy Rogers, Fran Warren, 
| Dolinoffs & Raya Sisters (4), Bob 
| Laine, Gene Nash, Jean Devtyn 
| Girl Revue (9), Bob Millar Orch 
| (11), Don Baker; no cover or mini- 
mum, 





Last Frontier expands this stanza 
'by booking three acts instead of 
usual two. Even so, span is only 
45 minutes, with toplined Buddy 
Rogers making initial expedition | 
into Vegas and cannily keeping his | 
stint pared to minimum. 

Rogers sells with animation and | 
effective personality. Musicianship, 
upon which he builds major por- 
tion of act, is only so-so, but corny 
/enough to warm rousing kudos. 
| After brief welcome gab sesh, | 
|picks up tram to blow “Dream,” 
| followed by sesh at 88 with Bob 
Laine duetting at second keyboard. 
Pair pound brief “B Flat Minor 
| Concerto,” “I Got Rhythm,” “Boog- 
ie Woogie.” Tablers mind little 
whether Rogers plays with knuck- 
!les or elbows—idea gets across. 
Warbles “Television” ditty intro- 
‘ing ventro bit with hand doll he 
names “Lovemar.” Cute bit with 
doll pushing trumpet valves hits 
for amusing effect. 

Breaks turn by bringing on Gene 
Nash in brief line number, “You | 
and Your Beautiful Eyes.” After | 
breather, sets up personable touch | 
of flashback narrating to have tab- 
| grabbers recall tunes from his pix. | 
Gets audience attention with ac-| 
tive windup, “12th St. Rag,” 
dashing through orch tooting trum- 
; pet, plunking bass, digiting 88, 
| thumping tubs, blowing soprano 
sax, clarinet, tram, and paramount 





| 
| 
} 





} 


de-do puts house in furor with 
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with smooth songalog. Whistle-bait 
thrush with extra-fine gams is just 
a bit hep for this room, however, 
Nuances are subtle, shadings ex. 
pert as she plies her style. Expres- 
sive emoting begins with “This is 
Where Love Walked Out,” fur- 
thered by “Love You Much Too 
Much.” Gets on fine beat kick 
during “Great Come and Get It 
Day,” modulating into “Over the 
Rainbow.” Torches “Envy” and 
out on “Walk it Off.” Chirpers 
technique of singing way behind 
beat threw maestro Millar at show 
caught, but adequate rehearsal 


| should provide okay accomps. 


Dolinoffs & Raya Sisters bring 
unique terp rounds with “Parade 
of Wooden Soldiers” mechanical 
doll steppery. “Payoff to shebang 
sends customers when three 
femmes cavort in front of black 
curtain in gravity defying flips. 
Routine called “Question Mark” is 
answered when male member un- 
masks trick. Quartet imbues Eu- 
ropean quality to set itself apart 
from standard terp units, to garner 
extra plaudits for work. 


Jean Deviyn Girl Revue salutes 
“Fabulous Las Vegas” to start pro- 
ceedings, spotting chicks in brief 
western togs. Gene Nash heads 
melange aided by Billie Marcel, 
two showgals, Dolores Frazzini. 
Millar orch excessively loud 
throughout. Will. 





Ciro’s, Miami Beach 


Miami Beach, Feb. 3. 

Joe E. Lewis with Austin Mack, 
Bernice Parks, Ray Stevens, Mara 
& Quentin, in a George Hale pro- 
duction, “Hello Beautiful,” with 
the Cover-Girls (7), Syd Stanley 
and Jose Curbelo Orch; Joe Bush- 
kin Trio in Cub Room; minimums 
$3.50, $5. 


This will have to be the show to 
pull this enlarged and plushly re- 
decorated cafe into the money- 
making class. Past weeks have 


been on the off-beat side for Red 
Pollack, the new operator. How- 
ever, with advent of Joe E. Lewis, 
plus a fair supporting show, though 
disappointing on the production 
end, the black side of the ledger 


pull of cafegoers with a buck to 
spend. 


The puckish comedian, aided and 
accompanist-straighi 
man Austin Mack, keeps them all 
happy—familiars and new patrons 
—with his array of new special 
material, interspersed with those 
ad libs and work on ringsiders who 
might have an extra libation lying 
around their table. Result is his 
always solid setting of aud rapport, 
plussed by his newer numbers. 
The stuff, as per laugh-custom, 
is strictly for the niteries; the 
howles lead to a begoff. 


Bernice Parks essays brief grou 
of numbers and does okay wit 
them. There’s “Love, Love, Love” 
for healthy reception and special 
arrangement on “Paradise,” then 
version of “Cry” for build, and 
final= special, ‘Lady Windermere’s 
Fan.” Offed to healthy returns. 
Thrush is handsome and gowned 
accordingly in top taste, to add to 
class touch. 

Production by George Hale is a 
scanty one. Has seven “cover girls” 
They 
look good, but ideas behind pres- 
enting these walk-no-talk-no-dance 
lovelies don’t jell too well. Produc- 
tion singing of Ray Stevens helps 
matters, but lad is wasted. Shows 
potentialities for a solo spot, but 
is lost in song-parading the dead- 
pan beauts. Dances by Mara & 
Quentin are okay. Essay standard 
lifts and spins in a couple of brief 
routines, and garner warm reac- 
tion. 

In the Cub Room adjunct, a lush 
lounge, Joe Bushkin and his trio 
are attracting solid portion of the 
heavier spenders, to listen to his 
pianistics and rhythm ideas. Lary. 


Chase Hotel, St. Louis, 
Pacts Feb.-March Names 


St. Louis, Feb. 5. 

Chase Hotel here has lined up a 
roster of acts. Harold Koplar, 
inn’s veepee and general manager, 
has spotted Tony Martin starting 
Feb. 15; Jane Morgan, Harmoni- 
cats and Jack Fina orch, Feb. 22 
for two weeks, and Mary McCarty 





by | and Ray Anthony orch, March 14 


for two weeks. There’s one week 
open before the McCarty-Anthony 
bill. 
Other Koplar talent operations 
include the Park Plaza where 





| Fran Warren fills ‘deuce spot 


Eadie & Rack are current on an 
vindefinite! run. * | ( . out R! . 
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Roxy. N. ¥. 

Johnny Johnston, George Tapps, 
Richard & Flora Stuart, Roger 
Carne, Andrew Zannis, Paul Ash 
Orch, Roxyettes, H. Leopold Spital- 
ny Chorus; “Phone Call from a 
Stranger” (20th), reviewed in 
VariETY Jan. 9, ’52. 





Booker Sammy Rauch has col- 
jected a batch of entertainment in- 
dustry staples for a sprightly ses- 
sion. The Roxy bill is well de- 
signed with some tasty production 
and it comes off okay generally. 

Topper is Johnny Johnston, late 
of “A Tree Grows in Brooklyn, 
who provides a personality surplus 
in his spot. There are some mo- 
ments when he puts on the charm 
too heavily, but the house didn’t 
seem to mind. During his turn, 
Johnston baritones a song series 
which goes over nicely. The ma- 





| Trampoloonies 
jor part of his turn, at show caught, | 


mitt honors. The Irish senorita is 
ia nifty form here and belts them 
with her self-guitar accomps on 
her versions of Latino, American- 
Yiddish and specials, of which the 
outstander is “Molasses,” plus her 
takeoffs on Margaret ruman, 
Sarah Vaughan and Bette Davis. 
Contortion work of June Ed- 
warés is in the gasp-bringing class. 
Works from a high stand to raise 
the palms as she contorts down for 
the finale kerchief pickup. Elton 
Britt’s “folk” songs are a good bet 
in this house, which caters to lo- 
eals around the country, rather 
than to the vacationers across the | 
bay on Miami Beach. Lary. 








Empire, London 
London, Jan. 29. 
Empire Girls (24), Empire Ballet 
(20), Choral Ensemble (12), The 
(2), Chevalier, 
George Melachrino’s Orch; “The 


was crooning to a pair of young-| Wild North” (M-G). 


sters who came up from the audi- 
ence. 


He handled the kids gra-} 





Layout of, Nat Karson’s new Em-| 


ciously and warmed up the house | pire ‘show follows the basic for- | 


with these antics. > 

Another top standard is George 
Tapps, a skilled terper who com- 
bines cleat and ballet into some 
excellent choreography. Tapps 
sometimes has a tendency to get 
over-arty. This might be well for 
a small, intimate house, but in this 
situation, Tapps needs broad de- 
signs. However, these moments are 
few and he generally purveys an 
exciting brand of taps. 

Some fancy cape swinging is by 
Richard & Flora Stuart.- At show 
caught, there were occasions when 
the heavy garment seemed un- 
wieldly, but there were many pic- 
turesque designs. As _ routined, 
they seemed to be too deeply inte- 
grated into the Castillian produc- 
tion number to be fully standout. 

Roger Carne, a British import, 
is under New Acts. 

The Roxy line sets off the acts 
nicely-and the H. Leopold Spitalny 
choir put additional color behind 
the singing acts. A spot of pro- 
duction baritoning is by Andrew 
Zannis, Jose. 


Michigan, Detroit 
Detroit, Feb. 4. 
Joan Caulfield, Tony Bennett, 
Four Aces, Don Saxon & Tim Her- 
bert, Martin & Florenz, Bud & 
oe. Robinson; “Lady Says No” 
( . 





This variety show with Joan 
Caulfield who is starred in the ac- 
companying film as headliner and 
featuring Tony Bennett and the 
Four Aces is packing them in at 
the Michigan, which hasn’t had a 
Stage presentation in about a year. 

Blonde and well-gowned, Miss 
Caulfield contributes a sample of 
her dramatie ability in a monolog 
and impersonates Judy Holliday 
and Katherine Hepburn for well- 
earned plaudits. 

Tony Bennett gets screams and 
whistles from the highschool bri- 
gade as he chants “Because of 
You,” “Cold, Cold Heart,” “I’ve 
Got You Under My Skin,” “Blues 
in the Night,” and “Solitaire.” He’s 
pleasant-mannered, and a few 
more appearances should round out 
his stage presence. Aside from 
minor technicalities, the response 
to his stylings was loud and long. 

_The enthusiasm remained at the 
high point for the Four Aces, who 
specialize in unusual arrangements 
aimed at highly dramatic effects. 
They did “Garden in the Rain,” 
‘Sin,” “Tell Me Why,” and “Begin 
the Beguine” for solid mittings. 

Don Saxon, emcee, is joined for 
one spot by his comedian partner, 
Tim Herbert, for a nice round of 
yocks. Martin & Florenz. pup- 
peteers, score well with skits fea- 
turing Jimmy Durante and Dag- 
mar. » 

Bud & Cece Robinson aré a cou- 
ple of peppy dancers with clever 
routines and a _ loose-jointed 
rhythm that pleases. Tew. 





Olympia. Miami 
Miami, Feb. 1. 
Lon Chaney & Co., Betty Reilly, 
Wally Brown, Elton Britt, June Ed- 
wards, Les Rhode House Orch; 
Double Dynamite” (RKO). 





Variety is the word for the cur- 
rent layout here. In most phases 
1t sets well with the stubholders, 
containing the ingredients that 
find a healthy and reaction some- 
where along the lineup. 

There’s no definite topper here, 
though Lon Chaney, via movie rep, 
might be so labelled. Working with 
a male aide, he delivers a throw- 
back to old vaude, the dramatic 
sketch. Construction of the act, 
that of two test pilots arguing over 
a k healthy and reaction some- 

Jame, is reminiscen ; 
quite come off. i one 

Wally Brown emcees the rest of 
a good show. Handles the chore 
in top 
rt age on 
us henging gags, plus the special 
material, that is oe with, bina.» 

Betty Reilly walks off with top 








mula for the house with that slight | 
variation to avoid a too rigid pat-.| 
tern. Although not reaching the | 
peak standard of the past two pro-| 
auctions, it’s a solid 60-minute en- | 
tertainment which fully capitalizes | 
on available talent. | 


Entitled “Medley,” show puts 
accent on music against a color- 
ful circus background. With the} 
Empire singers and ballet troupe | 
serving as background, show tees | 
off with a fine rendition of a| 
Tchaikovsky fantasy by the Mela- | 
chrino orch. Item is given addi- 
tional punch by a trio of sketches} 
in mime done by some of the 
dancers. 


| 


The first straight vaude act is | 
Chevalier, who balances on-° a| 
seven-foot standard, first on 


couple of canes, then onone finger, 
and finally doing head balance on 
a special rest and a more intricate 
stunt on a rising ring. Gets solid 
audience reaction. 

Current ballet item is “Circus 
Fantasy” which, apart from its 
seasonal flavor, is done with par- 
ticular charm. The main big top 
characters are there, with the 
dancer, the clown, the tight-rope 
walker, the horse and the lion. 

The other imported act, the re- 
nowned Trampoloonies, displays 
knockabout routine with slick tim- 
ing and obvious comedy angles that 
make for sure-fire. The entire com- 
pany, colorfully costumed, pro- 
vides the familiar closing spectacle 
with song and dance, but not be- 
fore a special plug is introduced 
for the upcoming film, “‘The Belle 
of New York.” That provides that 
extra dash of showmanship for | 
which this theatre is noted. Myro. | 


} 

Apollo, N. Y. 

Gene Ammons Orch (12), Saxie 

Williams, Tom Parris Trio, Billy 

Wright, Dusty Fletcher & Co. (3), 

Steve Evans, Ella Fitzgerald; 

on Crockett—Indian Scout” 
(U). 








Ella Fitzgerald is sparking the 
current Apollo layout in one of 
its liveliest bills in some time. 
Show builds nicely with a neatly 
blended assortment of vaude turns 
leading to her sock closer. Pew- 
holders are in her power from the 
moments she walks on to open with 
the Gershwin fave, “S'Wonderful.” 
Thrush can do no wrong from 
then on. 

Thrush changes pace for a warm- 
hearted rendition of “Ange! Eyes” 
and wows with clever interpreta- 
tion of “Frim Fram Sauce” a la} 
Louis Armstrong that has house 
howling. It’s an expert showman- 
ship bit. 

ene Ammons orch, comprised 
of three rhythm, five reed and 
four brass, tee off with a big, 
brassy rendition of ‘“Topay” and | 
get little else to do but cut rest of 
show. Ammons’ small crew, how- 
ever, dishes out enough hot rhythm 
to please the jive aficionados. The 
seven-man combo—two reed, two 
brass, three rhythm—whip out an 
exciting musical set. Best of the 
lot is “More Blues Up and Down,” 
which features the torrid saxing of 
maestro Ammons and Sonny Stitt. 
It’s an exciting instrumental chal- 
lenge that wins a hefty mitt. 

Saxie Williams, novelty tapster, 
clicks with his iron-jaw antics. 
Williams hypos his routine tapping 
chores by lifting tables and chairs 
with his teeth while terping. Gets 
solid mitt in windup as he carries 
off two tables and two chairs in| 
his jaws. Steve Evans, white 
comic, nabs some yocks with his 
impreshes of a drunk and carbons | 
of assorted types of 
laughter. 

Dusty Ptetcher supplies the com- | 
edy antics in a fair sketch. Fletcher | 








audience | 


| works with a guy and gal aide for | 


; 


moderate yocks. Humorous situa- | 
tion is dissipated by unnecessary 


manner and clicks in| patter and the weak blackout is_ 
the laugh side with | disappointing. 


Tom Parris Trio, | 
trampoline turn and singer nel 


(Wright are, reviesrad in New Ags 


Gros. 


|as a variety act. 


‘tour under the auspices of British | 


VARIETY 


Paramount, N. Y. 
Blue Barron Orch (14), with 
Betty Clarke, Jimmy McDonald; 
Harris & Shore, Denise Darcel, 
Jack Carter; “Las Vegas Story” 
as ta reviewed in VARIETY Jan: 





The Paramount will cash in this 
sesh with its double helping of 
wolf-bait in the guise of Jane Rus- 
sell, starring on screen, and Denise 
Darcel heading up the stage layout. 
Since both gals are similarly en- 
dowéd, whistles, etc., get a full 
play. 

In next-to-closing slot, La Darcel 
doesn’t try to rely on her physical 
attributes to win house. Gal’s set 
is well planned and expertly paced, 


| She intersperses French and Eng- 
for | 


lish patter in 
smash results. 


her songalog 
Although not a top} 


chantoosie, she projects a winning | 


charm all the way. Mixes up the 
lingos in “Music, Music,” a special- | 


| material item, dittoes with “I’m In 


The Mood For Love.” Works into | 
an overlong narrative song about 
an American GI and a Frenchie in | 
Paris. It gets sock yocks and a| 
good mitt. Closes with a medley 
of romantic numbers which she 
sings to stooge, Lou Hearn. It’s 
a smash windup. 

Blue Barron's orch, comprised of 
four rhythm, four reed and five 
brass, open show with a _ breezy | 
workover of “Down Yonder.” Betty | 
Clarke and Jimmy McDonald assist 
capably with their vocals. Trum- 
peter Hal Greene comes on for} 
some _ instrumental impreshes. | 
Clicks with carbons of Louis Arm- | 
strong, Clyde McCoy and Harry 
James. Orch comes back later for | 

vivid number in the Latino 
groove featuring Sal Valentine’s | 
exciting keyboarding. 

Harris & Shore, comedy terp| 
duo, get fair results from “al 


dance parodies. Takeoff on a 
beguine step is a good opener, with 
gal milking yocks via some expert 
mugging. Turn bogs down in spots, 
however, due to their gabbing bits | 
which are marred by vintage ma- |} 
terial. | 

Jack Carter closes bill with) 
enough expert clowning to send) 
the pewholders away happy. Car- | 
ter’s fast and funny and manages | 
to keep his act in high gear with | 
clever potpourri of one-liners, | 
impreshes and comedy songs. His | 
carbons of Gen. De Gaulle, Winston | 


Churchill] and President Truman 
are etched in acid. All in all, it’s) 
ia slick, mirthful set. Gros. 


Casino. Toronto | 
Toronto, Feb. 1. | 

Jan August, Bobby Wayne, The | 
Oliveras, Angel & Her Echoes, 
James & Ardine, Jimmy Cameron, | 
Archie Stone House Orch: “Har- 
lem Globetrotters” (Col). 





Though it’s in to light returns, 
Mutray Little has assembled a neat 
60-minute stage package with Jan 
August rating the only marquee 
lure. It’s still a neat wrap-up, 
however, with all acts scoring once 
the customers are in. 

August is his usual terrif self at 
the keyboard for his blend of clas- 
sics and pops. His trademarked | 
work on the trebles, ranging from 
Liszt’s ‘“‘Rhapsody No. 2” to “Old 
Piano Roll Blues,” rate a begoff. 

Also in for neat returns are 
Angel, 99-year-old ventriloquist 
working three dummies; James & 
Jardine far their piquant taps and 
eccentrics; the Oliveras with their 
balancing; Bobby Wayne for a 
couple of sets of songs that got | 
over nicely. McStay. | 














Armstrong Tour | 


Continued from page 1 — 
at the Blue Note in Chicago, mis | 
12th date at the Chi cabaret since 
organizing his small combo. 
Satchmo will then one-night his 
way to New York where he’ll play 
his first date at the Paramount 
since 1941. 

In September, he'll take off on, 
the first leg of a world junket 
that will wind. up in Australia 
sometime in 1952. On this swing. 
Armstrong will hit England where 
he was barred a couple of years | 
due to a musicians union ruling. 
Armstrong, who will tour with 
Velma Middleton and a small 
rhythm unit, will now be classified | 
In addition to 
vaude dates, Armstrong has also | 
been pencilled in for a concert! 











| National Federation of Jazz Clubs. | 


Armstrong is also getting set) 


‘for a pic to be shot in South Africa | 


in 1953. John Grierson, of the Brit- | 
ish Southall Studios, has a script | 
and budget ready for a comedy | 
film to be completed in 13 weeks, | 
including concert dates in that} 
area by Armstrong. Glaser and) 
Ernie Anderson, Armstrong pub- | 
lieist, will accomp the unit ion che? 
tour. ; 


ito deliver. 


| aren't 


{in one set. 


QUEENIE LEONARD 


Leonard, making her cabaret debut 
in the U.S., fascinated a Sunset 
Strip audience in her opening 
with hilarious performance and 
repertoire. She had to beg off as 
the packed house shouted for more 
when her 20-minute stint ended. 
Beginning with her parody on 


|‘“*Be My Love,” winding with “Hur- 


rah for the Hikers of England,” 
charming Miss Leonard always has 
the aud with her. 
and risque, perfect for an intimery 
such as the Deauville. 

She socks over “There’s a Latin 
in My Life.” “Cocotte Am I,” and 
has ’em rolling with “Just Want 
You and Some Jujubees,” story of 
a retired stripper who yearns for 
the simple life. 

The British 





knows how 
Evad. 


import 


|LAO & LA MINERVA 


Dance 
14 Mins. 
Havana-Madrid, N.Y. 
Lao & La Minerva are equipped 
to do either a flamenco turn or a 


rhumba session, and can elicit mit- | 


ting in either medium They 
spit up their work into two sec- 
tions with changes of costumes and 
sufficient breathing space. 

Their flamenco work is energetic 
and lively. 
ficiently commercialized for work 
in most spots. The flamenco 


Some of their dance conceptions 
too imaginative, but they 
are well designed and get frequent 
midterm applause. The rhumbas 


are fairly standard, but execution | 


is okay. Jose. 


JOHN ATHERTON 

Comedy 

10 Mins. 

Cafe Society Downtown, N.Y. 
John Atherton is a comic with a 

fresh viewpoint, although he at- 

tempts material in a well-travelled 

groove. Atherton affects a New 

England viewpoint with references 

to his New Hampshire 

Some of it is bucolic, but much of 

it borders sophistication. The com- 


bination doesn’t work out too well. | 
However, Atherton indicates that ! 


he can ultimately work himself 
into a substantial act which will 
fit him into intimeries. He has a 
problem in getting material to fit 
his particular personality. Once he 
latches onto some solid bits, he'll 
have an act that should find favor 
in many situations. Jose. 


ROGER CARNE 
Ventriloquy 

8 Mins. 

Roxy, N. Y. 

Roger Carne, a recent 
import, is one of the more ingeni- 
ous ventriloquial acts. Carne does 
his work with a talking cat. 
handles the feline excellently, both 
vocally and manually. The cat 
takes on a terrific personality dur- 
ing some parts of the turn. There's 
a brief sequence at the end where- 


in he does a duet with an elephant | 


doll. 

Carne, unfortunately, doesn't 
have the material for U. S. con- 
sumption. Major portions of his 
act can stand a rewrite if he’s to 


enlarge his employment scope in| 


this country. Jose. 


BILLY WRIGHT 


Songs 
7 Mins. 
Apollo, N. Y. 
Negro singer displays a good 


blues sense in his Apollo initialer, 
but needs to add a change of pace 
to his songalog before he can be- 
come an important vaude or nitery 
factor. He sings ’em big and loud 
with a forceful drive that ekes out 
every bit of emotion. At times it 
becomes a little too much to take 
Some moderation in 
his blues chanting would help. 
Lad’s good looks and generally 
good stage deportment are plus 
values. Gros. 


LENORE KORMAN 

Songs 

8 Mins. 

Cafe Society Downtown, N. Y. 


Lenore Korman is a newcomer | 


with a lot of vocal savvy. She has 
a big, well cultivated voice and an 
aptitude for the light classics. 
Miss Korman is not at her best 
in rooms such as Cafe Society 
Downtown. 
her to follow a jazz combo with 
classic renditions. She can work 
this room without benefit of loud- 


speakers, but she needs an audi- | 
ence that this type cafe doesn’t 


Tom Parris Trio, two guys and 


Comedy 
20 Mins. 
Deauville, Hollywood 
British comedienne Queenie | 


Material is gay | 


Youthful pair are suf- | 


has | 
exciting moments at various stages. 


breeding. | 


British | 


He | 


It’s fairly difficult for | 


New Acts 


a gal, impress as a sock bet for 
vaude and TV, White act works 
with ease and grace in their excit- 
ing five-minute turn. They get 
maximum results from sharply ex- 
ecuted somersaults and body twists 
while on the trampoline bounce. 
Coemic’s dives and pratfalls are 
blended neatly. 

| Trio projects enthusiasm, win- 
ning house from start. They're an 
attractive group with pleniy of ap- 
peal for the family trade. Gros. 


NPA Golor TV 


as Continued from page 2 ~ 




















| 





Committee. Johnson said he was 
certain the “arbitrary and discrimi- 
natory” M-90 order was_ issued 
without Wilson’s consent. 

Since Wilson replied to Johnson 
| that the order was issued because 
of an antitrust question raised by 
the Radio - Television Manufac- 
turers Assn., reports have been 
| circulating that the Department of 
| Justice has taken an interest in 
| the situation. Whether color broad- 
| casting will be resumed once the 
|NPA ban is lifted apparently de- 
pends on CBS, which has the only 
color cameras for the field sequen- 
tial system. However, regardless 
of what CBS does, Paramount 
| told the FCC yesterday that Chro- 
matic TV Laboratories, Par’s 50° 
subsidiary, is prepared to “ag- 
gressively’ develop the Lawrence 
tube. 

Barney Balaban, testifying at 
hearings on Paramount's antitrust 
issues, said that only last Saturday 
he had been informed by Dr. 
Ernest Lawrence, inventor of the 
| tube, that the last bug in the tube 
had been solved and that Chro- 
matic is ready to go ahead with 
production. 

McCoy will preside at Friday's 
NPA meeting, to which the fol- 
lowing companies have been in- 
vited: Admiral, Chromatic, Color 
Television, Inc., CBS, DuMont, 
Emerson, Fada, General Electric, 
General Precision Labs., Halli- 
| crafters, Hazeltine Electronics, 
| Magnavox, Meck Industries, Moto- 
rola, Phileo, RCA, Trhv-ler, Web- 
ster-Chicago, Wells-Gardner, West- 
inghouse and Zenith. 





Truman-Arnall 


Continued from page 1 








New York for the annual meeting 
of the Council of Motion Picture 
Organizations Feb. 20-21. Giving 
rise to the Washington job reports 
;} was a White House pow-wow last 
Thursday (31), President Truman 
| dodged newsmen’s questions at his 
press conference next day, but 
made it clear he held the Georgian 
in high esteem. 

If Arnall takes a Federai post, 
he will, of course, be the second 
film topper within a year whom 
Truman has tagged for help. Eric 
Johnston wag the country’s first 
| Economic Stabilization Director 
| until his return to duties as prez of 
the Motion Picture Assn. of Ameri- 
ca last December. 














aeremecracnes 

Hope-Crosby 
Continued from page 1 

rent contract. Comic is being of- 
fered on a $55,000 half-hour time- 
| and-talent weekly basis. 

| Chesterfield is also toying with a 
| show idea based around name 
|bands. They'll be making a pitch 
|for younger listeners with the lat- 
: show. 








Currently, the ciggie firm is not 
anticipating any video changes, 
with the possible exception of add- 
ing Berle to its already large 
stable. Inasmuch as it already 
has Arthur Godfrey, Perry Como, 
“Gangbusters” and “Dragnet,” it’s 
felt that the coverage in this me- 
| dium is sufficient. 
| Reshuffling is still in the blue- 
print stages. 











Grosses Up | 


Continued from page 3 








/tor was relaxed curbs on dollar 


| remittances from some_ areas 
| abroad. 
| While all six corporations 


showed advances, particularly no- 
table have been the gains experl- 
l!enced by Universal. U had been 


| er ane. | heavily in the black in the imme- 
Is | diate postwar years, bezan its 
— > gags — | financial comeback in 1950 with 
5 Mins. | net earnings of $1,355,900 and has 
Apollo y N. ¥o'! er ee pbeen consistently showing immrove: +) 
; ' ment, 





VARIETY 


Wednesday, February 6, 1952 








Three Closings on B way Last Week 
Nick Backers With $120,000 Loss 





Three closings on Broadway last + 


week involved a loss estimated to 
have totalled about $120,000. The 
shows included the Theatre Guild 


revival of “Saint Joan,” starring 
Uta Hagen; the City Center revival 
of “Anna Christie,” starring Ce- 
leste Holm, Art Smith, Kevin 
McCarthy and Grace Valentine, 
recently taken over by Harald 
Bromley for commercial presenta- 
tion, and Herman Shumlin’s pro- 
duction of “Gertie.” 

A final-week boxoffice spurt for 
“Joan,” taking the gross over $16,- 
100, reduced the los§’ somewhat on | 
the Guild offering. However, the 
deficit on the four-week engage- | 
ment at the Century not only wiped 
out the approximately $10,00 
Operating profit previously earned | 
in 14 weeks at the Cort, but 
involved. an additional loss of 
$10,000, plus the original $60,000 
production cost. 

Principal reason the show was 
kept running in the red at the| 
Century was in anticipation of a} 
road tour, with Jennifer Jones in 
place of Miss Hagen in the title 
part. Withdrawal last week of Miss | 
Jones wrecked plans for the tour, | 
however, at least for this season. | 
Nevertheless, the Guild is storing | 
the physical production and plans | 
to send the show out next fall with | 
another star. | 


British Star For ‘Joan’? 


Identity of the new title actress | 
isn’t disc'osed, but Margaret Web- | 
ster, who staged the revival with | 
Miss Hagen, will go to London soon | 
to confer with a British star about | 
taking the assignment. The Guild 
reportedly figures that in limited 
engagements and on subscription, 
the Shaw play is a good prospect 


to regain a substantial portion of | 


deficit on tour. 

Although the “Anna Christie” 
revival was a boxoffice click in its 
regular 16-performance stand at 
the City Center at $3 top, it failed 
to draw in ifs 14-performance com- 
mercial run at $4.80 top at the 
Lyceum. It dropped an estimated 
$10,000 on operation during its 
week-and-a-half run at the latter 
spot, which with the cost of moving 
the production to the new location, 
brought the total deficit on the 
commercial presentation to approx- 


imately $20,000. The commercial | 


presentation was financed with the 
approximately $25,000 remaining 
from Bromley’s $50,000 production 
of “Glad Tidings.” 

“Gertie” increased the week’s 
loss total by about $50,000. The 
Shumlin offering, his third of the 
season, was financed at $65,000, 
involved about $40,000 production 
cost and dropped about $4,000 dur- 
ing its tryout tour, the remainder 
of the deficit coming from operat- 
ing loss on the fivesperformance 
run at the Plymouth, plus closing 
expenses. 





Busy Scripter Caulfield 
Bicycling Two Plays As 


Helen Harvey, Ex-MCA, 
' Heads WM Play Dept. 


Helen Harvey, formerly with 
Music Corp. of America, has 
switched to the William Morris 
agency as head of the play depart- 
ment. She had previously been 
with the legit managements of 
Carly Wharton, Martin Gabel, Al- 
fred de Liagre, Jr., and the Play- 
wrights Co. Her assistant at MCA, 
Alice Katz, goes along in the same 
capacity. 





scripts have been handled by vari- 
ous members of the William Morris 
staff, with Martin Jurow in general 
charge. 


Metop Gets Another Sock 
Show With New ‘Carmen’; 
Upped B.0. Nets $28,960 


“Carmen,” fourth and last of the 
new productions the Metropolitan 
Opera has skedded for this season, 
had a boff preem in N.Y. last 
Thursday night (31), to shape up as 
one of the most striking produc- 
tions in the Met repertoire. Com- 
bination of fortuitous circum- 





stances was responsible—casting of | 


Rise Stevens, Richard Tucker, Na- 
dine Conner and Frank Guarrera 
as the leads; new sets and cos- 
tumes by Rolf Gerard; fresh, dra- 
matic staging by Tyrone Guthrie, 
and conducting by Fritz Reiner. 
Although pacing was a little 
leisurely here and there, overall 
impact was sharp and vivid. Guth- 
rie, director of London’s Old Vic 
theatre troupe, and fourth of a 
series of legit stagers brought in 
'to pep up Met productions this 
year (Alfred Lunt, Garson Kanin 
and Margaret Webster were the 
others), brought out unusual dra- 
matic values hitherto buried in 
“Carmen” presentations. Crowd 
scenes and vivid effective chorus 
tableaux, were standout, while the 
thespic performance of Miss Ste- 


efforts were surefire. ‘iezzo has 
— never sung better in her 
ife. 

Performance was taken over by 
the Metropolitan Opera Guild as a 
benefit for the Met’s Production 
Fund, with tariff upped from the 
normal $7.50 top to $25. Boxoffice 
take was therefore a hush $28,960, 
with the Guild also getting in con- 
tributions from subscribers in ex- 
cess of that amount. Bron. 


Treacher to Kick Off Ist 
Richmond Stock in 10 Yrs. 


Richmond, Feb. 5. 
First winter stock here in more 
than a decade will be initiated at 
the WRVA Theatre Monday (11) 


with the opening of a _ six-week 
series operating on a _ guest-star 
basis. Arthur Treacher’s “Clutter- 
buck” will kick off the series, to 








For the last few months, legit} 


vens was as dazzling as her vocal | 


Two Oihers Prep Debuts 


be followed by Nancy Carroll in 
Playwright Edward Caulfield is | “Legend of Sarah,” Ilka Chase in 
using a helicopter instead of the “Over 21,” Kay Francis in ‘Thea- 
traditional bicycle. Two of his|atre,” and two other guest-stars 
scripts are being tried out simul- | Whose contracts are pending. 
taneously, one in the southwest | Bertram Yarborough, as director, 
and the other in New England. In| has lined up a resident Equity com- 
addition, he’s working on a new, | pany to feature Truman Gaige and 
untitled comedy, and two other) Patricia Barclay, with Cynthia 
scripts are making the managerial | Latham, Lynn Kendall, Eugene 
rounds. | Stuckmann, Mark Hopkins, Judith 
Caulfield’s “The Idea,” which | Paige and Mary Cooper also on tap. 
has been under option to several | Shows will play from Monday 
Broadway managements, is being night through Saturday matinee. 
tested at the Brattle Theatre, Cam-| There will be no Saturday night 
bridge, Mass., opening next Tues-| performances, as the theatre is 
day (12), with Albert Marre direct-| permanently booked as showcase 
ing and the cast including Anne | for WRVA’s airshow, “Old Domin- 
Revere, and Alexis Menotis, hus-|ion Barn Dance.” 
band of Greek star Katina Paxi- | 





out, starting Tuesday (12), at Thea- | thereby givi ix ‘ 
tre ’52, Dallas, under direction of |, ata gsm Ph, Ragas a. 


Margo Jones. 
Equity Shows 





edy about the Long Island R. R., 
which George Abbott dropped last 





| 








season after a wreck on that line, 
and “An Innocent in Time,” his 
play about Lord Byron, which was 
tried out last summer at the Prov- 
incetown (Mass.) Playhouse, are | 

being cigculated by agent Carl gy oP Een Witt Clinton 
Cowl. Meanwhile, the author has|Community Center, Bronx. N. Y 
partly completed a new script of | (8); Bryant Youth & Adult Cen- 
undisclosed subject. | ter} Queens, N. ‘Y. (15-16). 





“Stacey Jones,” Caulfield’s com- 
(Feb. 4-17) 





“Blithe Spirit”—Lenox Hill Play- 





‘ . Series has been pre-sold on a| CD (Comedy-Drama), R (Revue). 
— my ry hy: + os sain: |subscription basis at $12.50, but|MC (Musical Comedy), MD (Mus 
authors Blind spot is being tried | house is scaled at a $2.50 top, | cal Drama), O (Operetta). 


| 
| Clark, prod.-dir. 


} 





50G Capitalization For 
. s > 

Suski-Benson ‘Josephine 

“Josephine,” Thaddeus C. Suski’s 
production of the Sally Benson 
dramatization of several F. Scott 
Fitzgerald short stories, will be 
capitalized at $50,000.. Perry Wat- 
kins will design the scenery, but 
selection of a director and cast will 
await final script revisions. 

It’s hoped to put the play into 
rehearsal the latter part of March 
and open it on Broadway about the 
end of April, after a short tryout 
tour. 


Metop Sets Big 








$1,185,000 Tour 


The Metropolitan Opera will un-| 
dertake one of the most extensive | 
tours in its 67-year history when | 
it goes out on its annual trek next 
month. Trip, to last seven full 
weeks, will run two weeks longer 
than last season’s. It will bring the 
Met to Montreal for the first time 
since 1911 and to Toronto for its 
first visit since 1901. Tour will take 
in 18 cities in 12 states, two Cana- 
dian provinces and District of Co- 
lumbia; will cover 7,418 miles, and 
include 55 performances, only six 
less than on the longest tour the 
Met's ever made (1949). 

Probable gross on the tour will 
run around $1,185,000, with the 
Met’s share of it estimated between 
$900,000 and $950,000. The Met 
may make about 10% profit on its 
share, but it’s too early to say yet, 
as all railroading and other costs 
haven't been ascertained. Last year 
the Met took in about $600,000 on 
its share of the five-week tour, 
with an estimated profit of $65,000 
to $70,000. 

The Met will take between 300 
and 325 people on the tour, utiliz- 
ing two trains, and from 20 to 22 
baggage cars. Troupe will give two 
performances at the Lyric, Balti- 
more, March 25-26, and formally 
begin the trek in Cleveland April 
14, staying a week. Tour will end 
in Montreal May 31. According to 
Francis Robinson, the Met’s tour 
director and subscriptions head, 
“we're going as late as the ther- 
mometer and artists’ commitments 
will permit.” 

Using Big Arenas 

In several cities the Met will 
be returning after some years’ ab- 
sence. It has taken advantage of 
large arenas, rather than smaller 
theatres or concert halls, in those 
cities to hypo the take. Chicago, 
which was visited last year, is be- 
ing bypassed this spring because 
its Opera House capacity is too 
small, and the margin of profit not 
big enough. St. Louis was included 
instead (its Kiel Auditorium seats 
10,000, as against Chi Opera 
House's 3,600). 

Tour sked calls for Cleveland 
(with its 9,000-seat Public Audi- 
torium), week of April 14; Boston, 
April 21 week; Washington (Capi- 
tol Theatre), April 28-29 (first visit 
since 1931); Richmond, April 30; 
Atlanta (Fox Theatre), May 1-2-3; 
Birmingham, 5-6 (first time in 10 
years); Memphis (5,000-seat Ellis 
Auditorium), 7-8; Dallas (4,300- 
seat Fair Park Aud.), 9-10-11; Hous- 
ton (City Aud.), 12-13; Oklahoma 
City (Muny Aud.), 14; Des Moines 
(4,400-seat KRNT Theatre), 15; 
Minneapolis (Northrup Aud.), 16- 
17-18; Bloomington, Ind., 19-20; 
Lafayette, Ind., 21; St. Louis, 22- 
23-24; Toronto (14,500-seat Maple 


Leaf Gardens), 26-27-28, and 
Montreal (its ice-arena Forum), 
29-30-31. 


Toronto’s Gardens is also an ice- 
hockey arena. Its management ad- 
vises that it is building a special 
bridge to take the Met's scenery, 
utilizing 40 tons of steel. 


Shows in Rehearsal . 


Keys: C (Comedy), D (Drama), 








“Collector's Item” (C)— Roger 

“Curtain Going Up” (R)—Mur- 
vyn Nelson, prod.-dir. 

“Flight Into Egypt” (D)—Irene 
M. Selznick, prod.; Elia Kazan, dir. 

“Little Evil” (C) — H. Clay 
Blaney, Leonard Altobell, prods.; 
Altobell, dir.; Henry Hull, star. 

“Long Watch” (C)—Anthony B. 
Farrell-Charles Coburn, prods.; 
John Larson, dir. 

“One Bright Day” (D)—Howard 
Lindsay - Russel Crouse, prods.; 





Michael Gordon, dir. 


Inside Stuff—Legit 
Wood Soanes, who panned Olivia de Havilland’s performa 
her touring “Candida” played San Francisco earlier in ae wee 
wrote in the Oakland, Cal., Tribune last week, “I, for one, wish her 
well and look to the day when I can write an enthusiastic, or even 


amiable, review of her work es a 


stage personage.” Referring to re. 


ports that despite unfavorable notices in Chicago, the star had done 
near-capacity business there, Soanes said, “Just why, with nothing at 
stake, she has chosen to leave the movies and invade a field that is 
strange to her, I cannot say; but now that she has made the choice 
her determination to rise above criticism and carry on is certainly to 


her credit. 


One must always admire the shoemaker who declines to 


stick to his last and insists on his right to achieve equal fame as a hair. 
dresser. This is, after all, a free country. I admire, too, Miss de Havil- 


land’s ability to keep her temper. 


sional playgoers, have snapped back at their ‘persecutors’. 


Lesser lights, chastised by profes. 
She has 


maintained a dignified silence, and gone on about her business.” 





Following apparent audience confusion at the tryout premiere, the 
billing in both programs and billboards is being changed for this week’s 


engagement of “Mrs. McThing” at the New Parsons, Hartford. 


Pre- 


liminary advertising and the program for the Monday night (4) open. 
ing referred to the Helen Hayes starrer as simply a “play by Mary 
Chase,” identifying the latter as the author of “Harvey.” That seemed 
to lead first-nighters to expect an adult play in somewhat similar vein 


to Miss Chase’s click farce of several ‘seasons ago. 


However, new pro- 


grams were printed and all billing was revised to present “Mrs 
McThing” just as it was when given its initial tryout last summer at 


the Barter Theatre, Abingdon, Va. 


At that time it was called “Mrs, 


Thing” and was billed as “a fantasy for children—of all ages.” 











Legit Bits = 


Mike Sloane, co-producer with 
Paula Stone (Mrs. Sloane) of “Top 
Banana,” expects to go to the Coast 
this week to powwow with Para- 
mount about a film deal on the 
show, also to discuss a new musical. 

. Bob Corris, manager of the 
Auditorium, Rochester, N. Y., is 
also a city councilman ... Met 
Opera star Patrice Munsel may 
appear in a revival of “A Night in 
Venice” being mulled by: Edwin 
Lester for presentation this sum- 
mer on the Coast and subsequent 
national tour. 


Theatrical attorney L. Arnold 
Weissberger was kept busy early 
this week receiving congratula- 
tions (including singing telegrams) 
on the wedding Sunday (3) of mov- 
ing-storage executive I. Arnold 
Weissberger to actress - singer 
Sandra Deel, but the limit was 
reached when presents started 
arriving at his home. What has 
increased the confusion of the two 
unrelated Arnold Weissbergers for 
some years is the fact that both 
are sons of Harry Weissbergers, 
one an ad agency exec and the 
other the founder of the moving- 
storage firm. 


Al Goldin is general manager, 
with Frank Hall stage manager and 
Charles Wood and Bill Miller 
assistants on “Curtain Going Up.” 
.. . Stanley Woolf, currently tour- 
ing condensed versions of ‘Dark- 
ness at Noon,” “Voice of the 
Turtle” and ‘Heaven Can Wait,” 
is readying a portable edition of 
“Brigadoon,” to have a two-piano 
accompaniment and travel by bus. 
... Joyce Hill, who as stage man- 
ager was the only femme in the 
“Stalag 17” company, left the show 
to sail yesterday (Tues.) for a legit 
assignment in France. . Sidney 
Blackmer, Carol Goodner and 
Bethel Leslie will be in the cast 
of “Brass Ring,” for which Forrest 
Haring will be general manager 
and Philippa Hastings stage man- 
ager. 

Bramwell Fletcher has _ taken 
over the part of Burgess, father of 
the 33-year-old heroine in the 
Olivia de Havilland revival of 
“Candida,” replacing Berry Kroe- 
ger, who withdrew to undergo a 


throat operation ... “Jezebel’s 
Husband,” comedy by Robert 
Nathan, has been acquired by 


Roger L. Stevens and William 
Fields, in partnership with the 
Playwrights Co., with which they 
are associated. It’s slated for pro- 
duction next season. 

Peter Davis, business manager of 
the Theatre Guild, is company 
manager of “Jane,” with Joseph 
Heidt and Reginald Denenholz 
pressagents, George Greenberg 
stage manager and Al Collins 
assistant . . . James Murnan, for- 
mer treasurer of the Lydia Men- 
delsshon Theatre, Ann Arbor, has 
been appointed manager, succeed- 
ing U. of Michigan professor 
Herbert Kenyon, retired . . . The 
proposed London production of 
“Where’s Charley?” has been post- 
poned by Cy Feuer and Ernest H. 
Martin until George Abbott is 
available to repeat his original 
staging. 

Robert Porterfield, operator of 
the Barter Theatre, Abingdon, Va.., 
last week sent cards wishing his 
friends Happy Ground Hog Day. 
... “Red Letter Day,” wnew play 
by U. S. author Andrew Kosenthal, 
whose “Third Person” is a current 
London hit, will open Feb. 21 at 
the Garrick in the West End... 
Alfred Stern, formerly associated 
with various local and industrial 
fairs and shows, will be the direc- 
tor of a new department of com- 
munity and industrial showman- 





ship of the American National 
Theatre & Academy. 


Kermit Bloomgarden, producer 
of Lillian HelJman’s “Autumn Gar- 
den,’ is talking of revival next 
season the same author's first hit, 
“Children’s Hour” . .. “Danger 
Signal,” by Anne Ellis, has been 
optioned by Irving E. Bizman and 
Julie Marvin for production next 
season ... Victor Moore will play 
his original role of vice-president 
Throttlebottom in the Chandler 
Cowles-Ben Segal revival of “Of 
Thee I Sing” ... Eddie Dimond 
will be stage manager of “Shuffle 
Along” . . Charles Harris will 
be company manager and Arthur 
Cantor pressagent of “Fire Sale.” 


After a lapse of 10 years, Karl 
Nielsen is back with the Theatre 
Guild as production stage manager 
for Christopher Fry’s “Venus Ob- 
served,” co-starring Rex Harrison 
and Lilli Palmer. Nielsen’s first 
show with the Guild was “Phila- 
delphia Story” and his most recent, 
before “Venus,” was “As You Like 
It”...Ben Kranz has been engaged 
as stage manager for “The Grass 
Harp,” the Truman Capote play 
which Saint Subber puts into re- 
hearsal Feb. 16...Julann Caffrey, 
who acted in “Caesar and Cleo- 
patra” with Cedric Hardwicke and 
Lilli Paimer, now conducts her 
own TV program, “Woman’s Club,” 
on WABD-Dumont, daily, at noon, 
Mondays through Fridays. 

Marshall Migatz operates the 
Salt Creek Summer Theatre at 
Hinsdale, Ill., and not the Chevy 
Chase Summer Theatre at Wheel- 
ing, Ill., near Chicago, as erra- 
tumed last week. Phil Tyrrell 
operates at Chevy Chase. 

Jack Schlissel, company mana- 
ger of “Autumn Garden,” is due 
back in town Feb. 25 after the 
Fredric March-Florence Eldridge 
starrer ends its tour in Washing- 
ton... “Fourposter,” currently in 
its 15th week on Broadway, has 
just paid a 50% dividend, repre- 
senting the initial profit distribu- 
tion on the $40,000 venture... . 
Olivia de Havilland, who played 
her 200th performance Jan. 24 in 
“Candida” (87 during her strawhat 
tour last summer, and the balance 
on her current road trek), will 
soon set a new record for number 
of times any actress has done the 
role ... New Dramatists Commit- 
— tossed a beer party last 
Thursday night (31) for their 
member who made good, Joseph 
Kramm, author of “The Shrike.” 

Ian Keith will be guest actor for 
Malcolm Atterbury’s presentation 
of “Pgymalion” at the Playhouse, 
Albany, March 11-22, and in 
“The Velvet Glove,” there Feb. 
26-March 8% . . Judson Pratt, who 
last appeared on Broadway in 
“Captain Billy Budd,” has finished 
another film for the Army Signal 
Corps. Roberta Jonay, his wife, is 
preparing to go out on tour in 
“Rose Marie” and “Showboat” .. .- 
Jacqueline Holt replaces Peggy 
Conners as femme understudy to 
Maggi McNamara in the Chicago 
“Moon Is Blue” company. 


London Legit Bits 


Leontine Sagan, German legit 
and film director, back in London 
after two years in South Africa. 
She will probably do the next Ivor 
Novello musical which was found 
among his effects after his sudden 
death, with show to be presented 
by Tom Arnold. a 

Al Rosen’s “Mary Had A Little, 
produced in the West End Nov. 27, 
is to be revived by Jack Waller 
carly in March for the Syndicate 

alls. 
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Lesiters Seen Chilly to Telecasts 
Following ‘Anna Christie's’ Quick Fold 


fter the qu 
«eau Christie” revival on Broad- 


vay last week, following a network 
solosall of the play, legit circles 
are inclined to be chilly to tele use 
of current stage properties. The 
proposed NBC-TV presentations. 
over a closed circuit for large- 
screen theatre viewing, of the cur- 
rent Laurence Olivier-Vivien Leigh 
revivals of “Caesar and Cleopatra 
and “Antony and Cleopatra,” will 
be carefully watched for possible 
indications of subsequent public 
interest in the legit originals at 
the Ziegfeld, N.Y. 

For the present, at least, the 
unions are going along on the 
closed-circuit proposition, on the 
assumption that a single-time show- 
ing on a charged-admission basis 
may not hurt the stage edition and 
might even boost public interest 
bv word-of-mouth comment. On 
that basis, the Fact Finding Com- 
mittee representing the various 
unions last week okayed the pro- 
posed TV shows provided all class- 
ifications are paid according to the 
standard Actors Equity formula. 
That is, one week’s pay for each 
day’s work, including rehearsal. 
The “Cleopatra” telecasts are ex- 
pected to originate from the Zieg- 
feld stage. 

Although the example of a sin- 
gle show may not be conclusive 


proof that a regular network tele-| 


cast of a play is fatal to a current 
legit version, the case of “Anna” is 
regarded as strong evidence in 


that direction. It’s noted that the. 


TV edition of the work was done 
the same night that the stage re- 
vival reopened at the Lyceum, 
N.Y., following its successful two- 
week stand at pop prices at the 
N.Y. City Center. There was re- 
portedly indication of public in- 
terest in the commercial presenta- 
tion of the show until the telecast, 
after which the response was neg- 
ligible. 

Since regular TV shows, in con- 
trast to closed-circuit offerings, are 
available for gratis home viewing 

(Continued on page 60) 


Stock Companies Seen As 
Aid to Pix Nabe Problem; 
St. Louis Setup Watched 


St. Louis, Feb. 5. ° 

Winter stock company experi- 
ment at the midcity Empress The- 
atre, two miles from downtown St. 
Louis, has aroused much attention 
through the midwest. Joseph C. 
and Louis K. Ansell, chain film 
operators, asked Robert E. Perry, 
summer stock operator from An- 
dover, N. J., to come here, organ- 
ize the season and direct. Good 
notices boosted the first bill— 
Gene Raymond in “Voice Of The 
Turtle’—to 85% capacity for this 
1.500-seat house. Moderate notices 
reduced the second week’s bill — 
Arthur Treacher in. “Clutterbuck” 
— to 65% capacity. 

The Ansells have received nu- 
merous inquiries from film opera- 
tors in midwest cities, who wonder 
whether the installation of stock 
companies with name leads may 
solve a critical real estate prob- 





lem — what to do with the neigh- | 


borhood house. 

Cost of launching the venture, 
and renovating the old Empress, 
which last gave live shows 20 years 
aso, gives the Ansells a sizable 
stake in the future of drama in 
St. Louis. Empress is legit union 
throughout backstage, with full pit 
band, and non-union in front. 
Scaled to gross near $12,000 a 
week, theatre could prosper, de- 
spite heavy cost of railroading each 
week’s star and paying name-leads, 
Sich as Treacher, $1,500 a week 
Plus percentage. 


These costs would be materially | 


reduced if a circuit of five or 10 
midwest cities developed through 
talks the Ansells are now having 
with Kansas City and other in- 
terests, 

Strong matinee trade and bal- 
Cony sale is one of the major de- 
yclopments for this suburban St. 
‘Ouls stock try. Audiences appear 
Pleased with the return to legit, 
and the $2 top is big lobby dis. 
cussion, Little competition exists 
in this city for stock, since com- 
munity theatre activity is virtually 
non-existent in St. Louis. Only 
‘egiter is the downtown American 


Theatr 
weaken,” which has frequent dark 





ick fold_of the¢ 


3d Major Summer Drama 
Due for North Carolina 


Greensboro, N. C., Feb. 5. 

Another historical drama will be 
on the North Carolina scene this 
summer. The newest is “Horn of 
the West,” an outdoor “symphonic 
drama” about Daniel Boone and 
early settlers in western North 
Carolina. Sponsored by the South- 
ern Appalachian Historical Assn., 
it will have its premiere June 27 
at an open-air theatre on the Blow- 
ing Rock highway near the town of 
Boone. 

“Horn” was written by Kermit 
Hunter, who also authored “Unto 
These Hills,” a pageant of the 
Cherokee Indian which plays each 
summer at Cherokee, N. C. The 
state’s third major summer drama 
is “The Lost Colony,” presented at 
Fort Raleigh and authored by Paul 
Green. 


Contract Snarl 


Delays ‘McThing’ 


In order to get the ANTA Play 
Series management off a contrac- 
tual hook, the current tryout of 
“Mrs. McThing” will probably be 
extended a second week at the 
New Parsons, Hartford. The mat- 
ter is to be decided today (Wed.). 

Necessity for keeping the Mary 
Chase play, starring Helen Hayes, 
out of town an extra week stems 
from the terms of the author con- 
tract for “Desire Under the Elms,” 
ANTA’s current show at the ANTA 
Playhouse, N. Y. Apparently due 
to an oversight, a deal with Eu- 
gene O’Neill was signed providing 
that “Desire” cannot be moved or 
closed unless the gross drops be- 
low $12,000. Last week’s take was 
over $14,100. 

“Mrs. McThing” had been sched- 
uled to open a week next Tuesday 
(12) at the ANTA Playhouse, but 
with “Desire” lodged there indef- 
initely regardless of Play Series 
management wishes, it would have 
been necessary to book the Mary 
Chase play into another house. 
Since that would involve consider- 
able confusion about substitute 
locations for series subscribers, 
with various additional costs for 
advertising, etc., the management 
will probably gamble on “Desire” 
dropping below the $12,000 level 
in time to allow the Hayes show to 
occupy the Playhouse a week later 
than originally planned, or the 
night of Feb. 19 or 20. 

Fortunately, “Mrs. McThing” is 
selling out this week in Hartford 
and can presumably stay there a 
second stanza without running into 
a big loss. 


‘WAGON’ BACKERS GET 
IST $35,000 PAYMENT 


First payment of $35,000 was 
made last week to backers of 
“Paint Your Wagon,” Cheryl Craw- 
ford’s production of the Alan Jay 
Lerner-Frederick Loewe musical. 
That represented the overcall on 
a total investment of $210,000. 

The capital return was made 
from total operating profits of $52,- 
277 through Jan. 12, including $26,- 
756 net return for the five-week 
period ending that date. It left 
$203,293 of the $255,570 production 
cost still to be regained. 

Sale of the film rights last week 
to Louis B. Mayer for $200,000 plus 
15% of the picture’s gross after 
|repayment of double the negative 
cost, will bring a minimum of 
$72,000 to the iegit production, the 
usual 60% going to the authors. 

(Further details in Picture sec- 
tion.) 


Bristol Old Vic in ‘Verona’ 
London, Jan. 29. 

With the presentation of “The 
Two Gentlemen of Verona” at the 
'Old Vie on Feb. 19, the Bristol 
| Old Vie Co. will be making its de- 
‘but at the parent theatre. Com- 
pany is headed by Laurence Payne 
‘and Pamela Alan. 
| “Verona.” which is,set for two 
‘weeks only. will be followed by 
)“King Lear,” 

















Band Singer Baird to Sub 
As Nat'l ‘SP’ Lead 2 Weeks 


Eugenie Baird, understudy to 
Janet Blair, star of the national 


company. of “South Pacific,” takes 
over the lead for two weeks when 
the show leaves Chicago. She'll do 
the two-week stand at St. Paul and 
Minneapolis, starting Feb. 25. 


Miss Baird, a former band 
singer, had given her notice effec- 
tive when the show closed in Chi- 
cago, Feb. 23, but decided to con- 
tinue during Miss Blair’s vacation, 
and will then leave the’ show for 
nitery and TV dates. 


Seek 2006 to Complete 
D.C. Amphitheatre; Run 
Of ‘Fathers’ Looks Okay 


Washington, Feb. 5. 

Washington will have a perma- 
nent outdoor amphitheatre suitable 
for any type of large-scale show or 
concert, if requests for an addition- 
al $200,000 to complete the Carter 
Barron Memorial Amphitheatre are 
granted. Expenditure has been 
requested by Paul Massman, exec 
director of the Sesqui-Centennial 
observagce. Massman stated that 
funds would be used to condition 
the $642,000 outdoor structure for 
almost any type of entertainment 
production before it is turned over 
to the National Capital Parks Divi- 
sion of the Dept. of Interior. Trans- 
fer is skedded for Dec. 31, 1952, 
when the Sesqui Commission is ter- 
minated by law. 


Such improvements as an acous- 
tical shell, a permanent lighting 
system, curtain, traveler and an im- 
proved sound system are sought. 
This would expand use of the am- 
phitheatre, named for the late 
Carter Barron, Loew's Washington 
head, for commercial as well as 
civic use. Since the Sesqui Commis- 
sion has a balance of $1,400,000, 
chances for the appropriation are 
considered good. 


Expenditure for the amphithea- 
tre would in no way affect a biparti- 
san move, started in the House of 
Répresentatives recently by Reps. 
Roy W. Wier (D., Minn.) and Car- 
roll Kearns (R., Pa.), to transfer 
the Sesqui balance to start a na- 
tional civic opera house and thea- 
tre. 

Meantime, although no final ac- 
tion was taken by the Sesqui Com- 
mission, prospects for an addition- 
al season’s run of the Paul Green 
historical pageant, “Faith of Our 
Fathers,” seemed assured. At a 
White House meeting of the Com- 
mission Jan. 15, the President 
joined such members of the group 
as Speaker of the House Sam Ray- 
burn, and Sen. Margaret Chase 
Smith (R., Me.) in kudosing the 
production. Their enthusiasm has 
encouraged Massman to start spade 
work on plans for the coming sea- 
son. These entail a run from July 
1 through Labor Day. Budgeted 
at $110,000, the show has a revenue 
potential of $155,000. Last year, 
with a nut of $87,000, the show 
wound up slightly in the black with 
$90,000 in the till. 

Massman stated that he would 
welcome commercial offers for the 
4,000-seat outdoor theatre ‘for the 
month of June. 


‘Blondes’ $23,215 Profit 
Jan. 19 Week Biggest Yet 


“Gentlemen Prefer Blondes” had 
an actual profit of $23,215 for the 
week ending Jan. 19, when the 
gress was $81,127, the highest in 
the musical’s Broadway and tour- 
ing history. That is revealed in the 
accountant’s report for the engage- 
ment, which included seven per- 
formances at the 4,000-seat Munici- 
pal Auditoriym, St. Louis, and one 
at the 4,139-seat KRNT Theatre, 
Des Moines. The Herman Levin- 
Oliver Smith production had a 
profit of $4,712 the previous week 
on a $47,291 gross at the Orpheum, 
Kansas City. 

According to the accountant’s re- 
port, the grosses for the Kansas 
City stand and the Houston engage- 
ment the week before were in- 
correctly quoted. The actual figure 
for Houston was $23,335 for three 











performances, with a profit of 
$3,016. 
Hans Schwieger has signed a 


new three-year contract as director 
of the Kansas City Philharmonic 
Orchestra, beginning next fall. 


‘Jane’ Reception Brings Theatre Guild 
Ray of Sunshine After Extended Slump 





Stock at Jamaica, B.W.L, 
Mulled by J. D. MacArthur 


John D. MacArthur, publisher 
of Theatre Arts mag, is mulling 
the idea of presenting a stock com- 
pany this winter at Tower Isle, in 
Jamaica, B.W.I. During his cur- 
rent vacation there, he’s discussing 
the proposition with Abe Issa, 
owner of a Fotel where the ven- 
ture would be located. Plan would 
call for flying stars from New 
York for weekly changes of bill, 
with a resident company of Equity 
players. Similar setup is now in 
its second season under the man- 


agement of Philip Langner and 
Martin Manulis at Nassau, 
Bahamas. 


MacArthur, a Chicago insurance 
executive, is the brother of play- 
wright Charles MacArthur. 


Fords in Balto 
Eases Race Bar 


Baltimore, Feb. 5. 
Gov. Theodore R. McKeldin’s 
Commission on Interracial _Prob- 
lems and Relations provided the 
out, in solving the problem of seg- 
regation that has plagued the local 
legit scene at Ford’s here for 





years. In a brief statement issued 
by house-manager John Little, 
which reversed a policy in ex- 


istence since 1871, the house rec- 
ognized the Commission’s findings 
that the “climate of opinion in our 
community is changing in direction 
of removal of discrimination be- 
tween races,” and accepted the rec- 
ommendation “to lift such discrim- 
inatory practices as now exist.” 
Dropping of the color line means 
the end of the picket lines that 


* Click opening of 


“Jane” last 
week at the Coronet, N.Y., ap- 
parently ends a severe production 
slump for the Theatre Guild. Al- 
though its still too early to predict 
major financial success for the 
comedy, it’s evident that the Guild's 
long succession of costly flops is at 
|} least temporarily over. Also, with 
the scheduled opening next week 
lof the promising “Venus Ob- 
|served” production, starring Rex 
| Harrison and Lilli Palmer, things 
}are looking better than at any time 
in years for the Guild. 

While “Jane” got only an even 
split in the first-string notices, it 
drew favorable reactions from the 
critics who are regarded as having 
the most potency at the boxoffice. 
Outstanding in this connection was 
the rave from Brooks Atkinson, of 
the Times, who is rated the most 
influential with the playgoing pub- 
lic, particularly the vital broker 
trade. Moreover, the tone of the 
reviews tended to stimulate trade 
for the show. 

At its estimated break-even nut 
of $14,000, the S. N. Behrman com- 
edy, “suggested by” a story by W. 
Somerset Maugham, can net around 
$7,000-$8,000 a week at capacity, 
which would enable it to get into 
the black in about six weeks or so. 
It thus may prove to be the Guild’s 
biggest money-maker since “I Know 
My Love,” the Lunt-Fontanne 
starrer adapted by Behrman from 
the French of Marcel Achard. It 
was produced in the 1949-50 sea- 
son and ultimately earned about 


(Continued un page 58) 


All’s Not So Welitch At 
Met as N.Y. Crix Pepper 
Diva for Scene-Chewing 


New York's music critic frater- 
nity had something of a field day 
last week, following the perform- 
ance of “La Boheme” last Wednes- 
day (30) at the Metropolitan Opera. 











have paraded in front of the legit 
landmark of several seasons, caus- | 
ing several attractions and stars to 
refuse local dates and hampering 
bookings generally. 

Theatre Guild, which with the 
American Theatre Society has been 
promoting subscription setups of 
six to seven weeks a season, now | 
has to come up with four weeks 
for balance of current season. 


This year has been the slimmest 
in the house’s history, with only a 
few meagre weeks played to date. 
A three-day dating of the Shuberts’ 
“The Merry Widow” is set for Feb. 
14, with “The Cocktail Party” and 
‘A Member of the Wedding,” men- 
tioned for March. 


CHURCH IS URGED TO GET 
BACK INTO LEGIT FIELD 


Chicago, Feb. 5. 
Legit and pictures got support | 
from an unexpected source here 
last week when Rev. James Clarke | 
of St. Louis, addressing 1,000 dele- | 
gates to the National Council of 
Presbyterian Men’s meeting here 
last week, asked that the church , 
get back in the drama field where it 
was a major factor until Shake- 
speare’s time. Minister said the 
Protestant church needed drama 
again, and pointed to the resur-| 
gence of morality plays, old and | 
new, especially the church pro- 
ductions of Christopher Fry's “A 
Sleep of Prisoners.” 

He also praised the picture in- 
dustry’s contribution of high-class 
Biblical and church films, which 
he claimed have revolutionized the 
religious educational programs of 
all major denominations of 
America. i 


Gerard Plans Legiters 
At H’wood Las Palmas 


Hollywood, Feb. 5. 
Hal Gerard took over Las Pal- 
mas Theatre here for a series of 
legit productions, opening with 
“Three for Tonite,” consisting of 
three original one-act plays star- 
ring his wife, Ge Ge Pearson. 


Schedule calls for a four-week 














run, to be followed by other orig- 
inal plays, each to be budgeted at 
$7,500. Jack Present was signed as 
general manager. 


| was 


Liuba Welitch, flamboyant, hefty, 
red-haired Viennese soprano who 
was a sensation three years ago in 
her debut at the Met in “Salome,” 
portraying the Musetta role 
in “Boheme,” for her first time in 
N. Y. Her scenery-chewing per- 
formance had the boys so steamed 
up that they really let the lady 
have it next day, flailing away in 
a blunt, personal fashion rare in 
legit circles and almost unheard of 
in the plushier purlieus of grand 
opera. 

“What her Musetta did to Puc- 
cini’s opera,” said the N. Y. Times’ 
musie ed, Howard Taubman, “had 
to be seen to be believed. One has 
seen hamming and hokum at the 
Met in the past, but never quite a 
shafbles like this.” The portrayal, 
added Taubman, ‘was so exagger- 
ated, that the bounds of credibility 
and indulgence, even for an opera 
house, were left far behind.” Her 
singing never made up “for the 
damage she did to the opera as a 
whole.” 

The Herald Tribune critic, Virgil 
Thomson, referring to Miss Wel- 
itch’s “powerful interference” with 
the opera, said that “one was 
obliged to pinch oneself from time 
to time” to believe that such things 
were really going on in a serious 
performance. 

“One has not seen such a hilari- 
ous piece of female impersonation 
since the days of the late (and im- 
mortal) Bert Savoy ... Staged in 
a review, Miss Welitch’s number 

(Continued on page 60) 


Cincy Dramatic Famine 
Now Turning Into Feast 


Cincinnati, Feb. 5. 
Cincy’s dramatic famine, ended 
by the settlement of wage dis- 
putes between the Shuberts and 
union musicians, stagehands and 


| treasurers, turns to a feast begin- 


ning Feb. 11 when “Bell, Book and 
Candie” unfolds in the 1,300-seat 
Cox for a week's engagement at a 
$4.31 top. 

String of bookings to follow in 
almost unbroken’ succession in- 
cludes Cornelia Otis Skinner in 
“Paris 90,” week of Feb. 18 in the 
Cox at a $3.69 top: “Gentlemen 
Prefer Blondes” in the 2,500-seat 
Taft, week of March 2. to be fol- 
lowed by a Theatre Guild four- 
shdédw package, and other attrac- 


j tions, 
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Plays Out of Town 


Three Wishes for Jamie 


New Haven, Feb. 5. 

Albert- & Arthur Lewis production of 
musical in two acts (19 scenes) with book 
by Charles O’Neal and Abe Burrows, 
based on O’Neal’s novel, and music and 
“lyrics by Ralph Blane. Stars Anne Jeff- 
reys, John R. Raitt; features Bert 
Wheeler, Robert Halliday, MaleéIm Keen, 
Jef! Morrow, Ralph Morgan, Peter Con- 
low. Charlotte Rae, Royal Dano. Directed 
by Burrows. Choreography, Eugene Lor- 
ing and Ted Cappy; settings, George Jen- 
kins; costumes, Miles White; lighting. 





' 


Morgan and Royal Dano. Charioite 
Rae rates a substantial nod for her 
comedy antics. Billy Chapin does 
a capable bit as the mute moppet. 
There’s color in the sets; color 
in the lighting, color in the cos- 
tumes, and when the three get to- 
gether, it’s quite a rainbow. Also, 
there’s color film musical material 
in “Jamie.” Bone. 


Mrs. MeThing 
Hartford, Feb. 5. 


ANTA presentation of comedy-drama 





| in three acts (five scenes) by Mary Chase. 


| shin, 


Feder; orchestral arrangements, Robert | 
Russell Bennett; choral arrangements, ¢ 
William Ellfeldt; conductor, Joseph Lit- | 
tau. At Shubert, New Haven, Feb. 4, 
"52; $5.40 top. 

PS “3. os <¥ubndeahen Walter Burke 
EN obs ot ok no 0 006680066 Wilton Clary 
Old Dan McRuin......-...- 


Kate McRuin . 
Bridgie Quinn 
Tim Shanahan 


Michele Burke 


eee: GROMER. v.ccccesas Charlotte 

Owen Roe Tavish......... 

Jamie McRuin ......... John Rait 

Maeve Harrigan......... Anne Jeffreys | Sybil 


Richard Scott} Paula 
Tafi Towers | Chandler. 


| Evva Lewis..... 


CS! eee Grania O'Malley 
Seen SEOVEE. . nc cccsccsess Jeff Morrow | 
Jess Proddy Royal Dano 
Shiel Harrigan......+eee: Malcolm Keen 
Dennis O’Ryan.....ccceoces Peter Conlow 
Father Kerrigan......¢...- Ralph Morgan 
ee eres yr Billy Chapin 
GEE BEMMNES. «00 vaeeeeees Dick Foote 
Kenneth Francis........... Pud Flanagan 


oebtee vous Jackie Schalle 
Sorley Boy Donner....... Alfred Catal 
Little Patrick ....+.+.Martin Walker 

Dancers: Sandra Zell, George Foster, 
Doris Atkinson, Estelle Aza, Ann Deasy,. 
Lorna Del Maestro, Mary Haywood, Mil 
dred Ann Mauldin, Janet Sayers, Buddy 


Johnny Finley... 





Bryan, James Capp, Donn Driver, Jerry | 


Newby, Greg O’Brien, Joe 
Singers: Leigh Allen, 
Claudia Campbell, 
Lane, June Reimer, 
Towers, Robert 


Stember. 
Michele 
Marie Gibson, 
Ann Richards, 
Baird, Jerry 
Clifford Fearl, Robert Lamont, 
Scott, Donald Thrall, Richard Vine. 


Ellen 
Tafi 





Richard | “7. - 
eueF*| sified as an American 


Burke. | 


Cardoni., | 


features Jules Mun- 
Brandon de Wilde, Enid Markey, 
Trueman, Irwin Corey, Mildred 
Directed by Joseph Buloff; set- 


Stars Helen Hayes; 


tings and lighting by Lester Polakov; cos- 


eeeeees Robert Halliday | tumes by Lucinda Ballard. At New Par- 
Rae | sons, Hartford, Feb. 4, ’52; $4.20 top. 
Bert Wheeler | Mrs. Howard V. Larue II.. 
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“Mrs. McThing’—the second 
ANTA offering of the season—is a 
comedy fantasy that might be clas- 
n “Peter Pan.” 
By the time it embarked at Hart- 


Apparently Albert and Arthur | ford’s New Parsons, the play had 


Lewis believe in the old bromide, 
“If at first you don’t succeed, try, 
try again.” 
tryout of “Three Wishes for Jamie” 


had several names. Originally 


| skedded to be a two-acter, it wound 


After a last summer | UP as 


a last-minute three-acter. 


Although Helen Hayes is the 


on the Coast, an effort that just | magnetic lure that draws the audi- 
didn’t jell, they withdrew the musi- | tors through the wickers, a very Ca- 
cal for a diagnosis of its ailments. | pable cast aids and abets her in 


Retaining some of the technical 
artisans (Eugene Loring on chore- 
ography, George Jenkins on set- 


| 


selling the divertissement. Usual 
opening-night looseness was much 
in evidence last night (Mon.), but 


tings, Miles White on costumes, | this will be taken care of in short 


Robert Russell Bennett and Wil- 
liam Ellfeldt on arrangments), the 
doctoring job was turned over to 
Abe Burrows who, ag chief sur- 
geon, did a complete revamp of 
the book and restaged the overall 
production, 

This time they have come up 
with a potential winner, whose cur- 
rent major stumbling block is its 
length (three hours and a quarter). 
It’s a pleasing blend of tune, terp 
and tale. Last-named being the de- 
partment in which the production 
is somewhat overboard. 

Score gets an excellent workout, 
both solo-wise and ensemble. In 
his first double-duty stage musical, 
Ralph Blane has cooked up a gen- 
erally bright set of lyrics to ac- 
company his widely-varied tunes. 
Hitting the scales with a range 
running from ballad to comedy 
numbers, the composer impresses 
as a versatile cleffer. “My Heart’s 
Darlin’,” “Goin’ on a Hayride,” “It 
Must Be Spring” and “It’s a Wish- 
ing World” have pop hit earmarks; 
“Love Has Nothing to Do With 
Looks” is a comedy click, and 
same goes for “I'll Sing You a 
Song.” “Trottin’ to the Fair’: is a 
sprightly number that provides a 
terp smash. “The Army Mule” is 
a stirring act-two opener, and 
“The Girl That I Court in My 
Mind” gets the show off to an early 
vocal bang. 

Burrows’ revise of the Charles 
O'Neal novel opens with a wake in 
Ireland in 1896. The absent corpse 
at the wake is Jamie McRuin, who 
really wasn’t dead, but who took 
his supposed drowning as means 
to get to America to fulfill three 
wishes granted by a fairy. First 
wish is to travel, second is to 
meet and marry a girl he will love. 
Third is to have a son. 

Second wish comes in the per- 
son of Maeve Harrigan, daughter 
of the chief of a band of -Irish 
horse-traders operating near At- 
lanta, Ga. Third wish comes a 
cropper when Maeve is unable to 
have a child, but dramatic impact 
is provided when the pair adopts a 
mute lad who gains powers of 
speech through an old Irish custom 
of wishing for it at just the right 
moment. 

Choreography emphasizes lively 
stepping, featuring ensembles 
rather than individuals. Exception 
to this is a clever solo, “Expectant 
Father,” danced by Peter Conlon 
with outstanding effect. San- 
dra Zell and George Foster also 
rate program mention as contribut- 
ing hoofers. 

Anne Jeffreys sparkles her way 
through her lighter numbers, han- 
dies her dramatic moments well 
and is a generally fine choice as 
femme cast topper. Vocally, she 
fits -excellently. John Raitt sells 
himself handsomely, adding ca- 
pable acting talent to a standout 
voice that registers heavily. 

Bert Wheeler is right at home 
as an old Irish matchmaker and 
he does surprisingly well in a semi- 
straight role. Good support is 
added by Robert Halliday, Mal- 
colm Keen, Jeff Morrow, Ralph 


| 





| 


| three hags, 
| Ann Deighton and Mildred Chan- 


order. 

The play is expected to shatter 
all sorts of records for the short 
history of the house, by the time 
it winds up Saturday after eight 
performances. It’s expected to 


|gross better than $25,000 for the 


week’s stand. Tonight’s opening 


| was SRO. 


Show deals with an _ exacting 
ivory-tower mother who expects 
her son to be a perfectionist. For 
this desire, a witch switches the 
son to a skid row dive, where he 
becomes a dishwasher. In his place 
the witch gives the mother a per- 
fectionist son, the acme in man- 
ners, dress, poise, culture, etc. 
Eventually the mother joins the son 
in the skid row beanery as floor 


the witch’s doings, while she is. re- 
placed by a duplicate in her ultra- 
ultra tower. The son, in the in- 
terim, has become a_ mobster. 
Eventually, both mother and son 
regain their rightful place in the 
homestead, and the other _under- 
goes a change of heart, making her 
a person of warmth, displacing a 
heart of chill and exclusion. 

The Mary Chase comedy is well 
scripted and loaded with heavy 
hunks of laughter. The three old- 
maid colleagues of the mother are 
faintly reminiscent of Macbeth’s 
trio of cauldron cronies. They are 
well charactered. Direction a Jo- 
seph Buloff is skillful and helps 
the comedy department pay the 
highest dividends. Choice of char- 
acters here is excellent in the vari- 
ance of the personalities. 

Miss Hayes, as the mother, dis- 
plays her high-calibre range of 
emotions and vivacity. Brandon de 
Wilde is also top-drawer in his duo 
role of the normal and perfection- 
ist son. Jules Munshin turns in a 
grade-A comic performance as skid 
row restaurant owner and mob 
leader. Successfully aiding Mun- 
shin in this department are Irwin 
Corey and Fred Gwynne. As the 
Enid Markey, Marga 


dler are topnotch. ; 

Lydia Reed, a moppet, turns in 
a first-rate job as the daughter of 
the witch. Others who do com- 
mendable jobs are Mary Michael, 
Paula Trueman and Iggie Wolfing- 
ton. Elite morning room and skid 
row restaurant settings by Lester 
Polakov are also in the okay de- 
partment. 

Whether Broadway takes to this 
‘depends on whether it is in the 
mood for fantasy. With Miss Hayes 
on the marquee, the b.o. selling 
job will be very much wr. 

ck. 





‘Starfish’ for Workshop 

“Starfish,” by William Nobel, 
will be given a studio production 
and be the subject of subsequent 
discussion Feb. 12-13 as the first 
such event of the New Dramatists 
Workshop, in New York. 

An invited audience will be pres- 
ert and participate in the subse- 





quent confab. 


sweeper-dishwasher, as a result of | 





Williams, Laughton Click 
Reading from Classics; 
Latest Show Biz Rash 


First of all, the only question 
about the commercial potential of 
this offering is how large a public 
there is for dramatic readings at 
a $4.80 top. The show is a cinch 
for at least a moderate run on the 
basis of an intense following and, 
with its relatively low production 
and operating cost, will mop up 
even on a limited run. It’s sched- 
uled for six weeks, with a likeli- 
hood of being extended to at least 
eight, and is to be resumed next 
fall with a revised list of selections. 

Distinctive angle of this preseu- 
tation is that London playwright- 
star Emlyn Williams, instead of 
appearing as himself, is giving a 
performance of Charles Dickens 
reading from his own novels and 
stories. Since Dickens is supposed 
to have regarded himself as an 
actor (and apparently convinced a 
huge paying public that he was), 
Williams presumably has justifica- 
tion for overdramatizing these se- 
lections, since no one can say au- 
thoritatively that Dickens didn’t 
do so. Actually, these are recita- 
tions, with the actor making bril- 
liant use of different voices, ges- 
tures-and body movement for the 
various characters presented, and 
not even a pretense ofi reading the 
material. 

Despite the occasiong] over- 
dramatization, the failure to let the 
text speak more for itself, Wil- 
liams generally gives an eloquent 
interpretation of the Dickens writ- 
ing and provides an absorbing 
show. And, if intermission com- 





Emlyn Williams 


S. Hurok presentation of Emlyn Wil- 
liams as Charles Dickens in a program 
of six selections (with two intermissions) 
from the novelist’s works. At Golden, 
N. Y., Feb. 4, °52; $4.80 > ($6 opening). 

Includes: “‘Moving in Society.” from 
“Our Mutual Friend’; “Paul,” “from 
“Dombey and Son”; “Mr. Bob Sawyer 
Gives a Bachelor Party.” from “Pickwick 
Papers”; “The Signal Man,” from ‘“‘Christ- 
mas Stories’; ““Mr. Chops,” from “Christ- 
mas Stories”; “The Fancy Ball,” from “A 
Tale of Two Cities.” 





ment is any indication, local book- 
stores had better brace themselves 
for a run on the novelist’s works. 

In comparison with the recent 
“Don Juan in Hell’ presentation 
by Charles Boyer, Charles Laugh- 
ton, Cedric Hardwicke and Agnes 
Moorehead, this Dickens show is 
highly, almost flamboyantly the- 
atrical. Williams makes artfully 
stagey use of the actor’s tricks, not 
only being made up to look like 
the Dickens seen in portraits and 
wearing dress clothes of the pe- 
riod, but making a stylized en- 
trance, elaborately removing his 
white gloves, examining the backs 
of the volumes on the leading desk 
(a replica of the one actually used 
by Dickens), and riffling through 
the pages to find his place, and in 
countless little ways establishing 
atmosphere and theatrical tension. 
He appears against medium-dark 
blue drapes and the stage lighting 
is good. 

This is extremely effective. Also, 
the dramatic delivery is well suited 
to such selections as ‘Mr. Chops,” 
the poignant excerpt from “Christ- 
mas Stories,” in which the narrator 
is a cynical but kindly freak-show 
manager. It is also expressive, 
though to a lesser extent, where 
the story-teller is a fictional char- 
acter, as in “Bob Sawyer Gives a 
Bachelor Party,” from “Pickwick 
Papers,” and “The Signal Man,” 
from “Christmas Stories.” 

On the other hand, Williams 
gives a skillfully restrained read- 
ing of the ominous “The Fancy 
Ball” excerpt from “A Tale of Two 
Cities.” But where the actor is 
impersonating Dickens relating 
the yarn, as for example in “Mov- 
ing in Society,”’ from “Our Mutual 
Friend,” and “Paul,” from “Dom- 
bey and Son,” his treatment seems 
exaggerated and tends to make the 
Dickens irony seem slightly cruel. 
These portions of the readings also 
seem slightly drawn out, with 
nothing thrown away or under- 
played, as if the audience was pre- 
suméd to be a bit slow on the up- 
take, or lacked a sense of selection. 

Invariably, however, Williams’ 
intelligence, versatility as an actor, 
and his vitality and authority make 
the readings an entertaining and 
even compelling show. Hobe. 


Charles Laughton 
Charles Laughton, having recent- 
ly concluded a good run with the 
First Drama Quartet in the four- 
part reading ef George Bernard 
Shaw’s “Don Juan in Hell,” re- 
turned to New York’s Town Hall 
with a masterful solo performance 
in the same genre last Friday night 
(1). It was a click one-night stand 
artistically and financially, pulling 
a capacity audience in this 1,500- 
seater at a $3.60 top. 
A vet hand in this difficult, once- 
(Continued on page 60) 


Jane 

Theatre Guild production of comedy in 
three acts by S. N. Behrman, stggested 
by an original story of W. Somerset 
Maugham. Stars Edna Best, Basil Rath- 
bone; features Howard St. John, Irene 
Browne, Philip Friend. Directed by Cyril 
Ritchard; scenery and costumes, Elfi von 
Kantzow; Miss Best’s gowns, Valentina. 
At Coronet, N. Y., Feb. 1, ’52: $4.80 top 
awe Friday, Saturday nights; $6 open- 
ng). me 


Ann Tower .....ccccces- Adrienne Corri 
Peter CreéWe@.cccocccces William Whitman 
yO RPP P VT eT ee Al Collins 
William Tower......+..++.. Basil Rathbone 
Millicent Tower............ Irene Browne 
Jane Fowler. «x. ccccceccest .. Edna Best 
En aa wy bots Se hake Sarah Marshall 
Lord Frobisher........ Howard St. John 


Gilbert Dabney Philip Friend 





“Jane” is a mass of contradic- 
tions. It has a droll premise, an 
awful lot of talk and considerable 
wit, but isn’t much of a play. It’s 
expertly played and deftly staged, 


low. Its characters appear to be 
rather shallow, but they’re mostly 
inclined to be likeable at heart. The 
show itself should have a moder- 
ately good run, but isn’t likely to 
have mass popularity. 

In style and treatment, “Jane” 
is characteristic of its authorship. 
It was dramatized by S. N. Behr- 
man (“suggested by,” the program 
expresses it) from a story by W. 
Somerset Maugham, and is a suave, 
wise, amusing but strangely syn- 
thetic yarn that never quite seems 
to achieve concrete form or reality. 
But artful handling makes it pala- 
table, if not superlative entertain- 
ment. 

The story,,somehow not entirely 
| credible, is about a dowdy, middle- 
| aged Liverpool widow who marries 
a penniless young architect, blos- 
soms out in glad rags and becomes 
the rage of the London smart set 
on the novelty of her directness 
instead of the usual small talk. 
After that diverting start, however, 
“Jane” becomes somewhat murky 
in plot and characterization, and is 
less satisfying theatre. 

As title actress and top star, 
Edna Best gives a superbe comedy 
performance that is primarily res- 
ponsible for saving the show. Her 
bland, deceptively mild style of 
comedy playing is hilarious and, 
teamed with the crisp manner of 
Basil Rathbone, her co-star, or the 
emphatic impact of Howard St. 
John, is irresistible. Rathbonc. 
gives definition to the role of a 
sardonic foreign correspondent- 
novelist-playwright (said to be at 
least a semi-portrait of Maugham), 
while St. John is funny if not too 
convincingly self-satisfied or arro- 
gant as a self-indulgent newspaper 
magnate. 

Irene Browne presents a shrewd- 
ly comic portrait of a fashionably 
feline divorcee and Philip Friend 
gives a genuinely skillful perform- 
ance in the difficult part of Jane’s 
“young man.” Among the non-fea- 
tured parts, Adrienne Corri is be- 
lievable as a rather stereotype 
heroine, William Whitman is plau- 
sible as her impractical fiance, and 
Al Collins and Sarah Marshall (the 
latter the daughter of Miss Best 
and ex-husband Herbert Marshall) 
are acceptable in bit assignments. 

Cyril Ritchard’s staging is per- 
ceptive and has an infectious fla- 
vor. The Elfi von Kantzow drawing 
room setting has the traditional 
brightness for comedy, but doesn’t 
look like the sort of interior any 
normal playgoer is ever apt to see 





outside a _ theatre. Valentina’s 

gowns for Miss Best are serump- 

tious. Hobe. 
Gertie 


Herman Shumlin production of comedy 
in three acts (four scenes) by Enid Bag- 
nold. Stars Glynis Johns, Albert Dekker: 
features Polly Rowles, Alan Napier, Patri- 
cia Wheel, Robert Duke. Directed by 
Shumlin; setting, William and Jean Eck- 
art; costumes, Hazel Roy. At Plymouth, 
N. Y., Jan. 30, °52; $4.80 top ($6 opening). 


IN 5. 66 band va06d0n8 605% Anita Cooper 
NS a6 0b4 00 Cadets seeted Robert Duke 
Gertie TRISTTILITILTT TET LT Glynis Johns 
Sarah..... wo cedewscoerecer Patricia Wheel 
ee A ee Alan Napier 
Mrs. Candida Kaufman.... Polly Rowles 
WEP « ca Cad oetecen erase Albert Dekker 





There are two principal points of 
interest in “Gertie.” It offers the 
U. S. stage debut of British legit- 
film star Glynis Johns, who im- 
presses for Broadway and/or Hol- 
lywood. And it’s producer Herman 
Shumlin’s third London import of 
the season, but apparently no bet-:- 
ter boxoffice prospect than were 
“Lace. on Her Petticoat” or “To 
Dorothy, A Son.” It’s doubtful 
screen material, too. 


“Gertie,” the work of English au- 
thoress Enid Bagnold (‘Serena 
Blandish,” “National Velvet,” etc.), 
is an insubstantinal comedy which 
might have gotten across if effec- 
tively presented, capitalizing on the 
unobstrusive British humor. © But 
its story of the level-headed, de- 
termined younger daughter who 
capitalizes on the visit of a big- 
shot Hollyw agent and a preda- 
tory Broadway producer, to pro- 
mote a New York break for her- 





but it frequently seems pretty hol- | 








Plays on Broadway 


self and her neurotic 
sister, never comes to 
insensitive Rroduction. 
Primarily, this seems to s 
from the approach, which Ream 
to subStitute earnestness for hy. 
mor. Thus, not only are there only 
a couple of mild laughs in the 
potentially amusing first act, but 
the hurried playing leaves no Op- 
portunity for comedy. Moreover 
the performance as a whole seems 
curiously static and lacking in em. 
phasis. For example, one of the 
play’s key scenes, involving an 
illuminating clash of wills between 
the heroine and the visiting pro- 
ducer, is played all the way up- 
stage, partly obscured by a large 
armchair, and in a ruinously un- 
derstated tone. 


Despite the fact that she’s prac- 
tically on her own, however, Mics 
Johns registers as an unusuallv 
winning actress. Not only does she 
make the heroine a believable per- 
son, but her quietly expert comedy 
playing provides virtually the so'e 
texture and color of the yarn. In 
addition, she has star authority 
and personality. As the flam- 
boyant Hollywood agent, Polly 
Rowles also has conviction and gets 
the laughs in a relatively direct 
role. 

Albert Dekker, who has secon- 
dary star billing, gives a confused 
impression as the not-too-scrupu- 


laywright- 
ife in this 


lous Broadway producer: Alan 
Napier contributes a competent 
performance as the heroine’s im- 
practical scientist-father; Patricia 


Wheel lets the part of the over- 
emotional sister get away from 
her; Robert Duke is acceptable as 
the complacent brother, and Anita 
Cooper is passable as an Italian 
servant girl. 


Perhaps in quest of something 
“important” in the play, Shumlin’s 
staging misses what might have 
been a saving humor, while the 
single setting by William and Jean 
Eckart seems suitably lived-in for 
a rural English home, but clut- 
tered with exits. The Hazel Roy 
costumes appear authentic and in 
character. Hobe. 


(Closed Saturday night (2) 
after five performances. ) 











‘Jane’ 


aaum==a, Continued from page 57 Gaaae 


$75,000 profit, which the Guild had 
to share with the stars and pro- 
ducer John C. Wilson. 


Profit-makers 

Other minor profit-makers of re- 
cent years for the Guild have in- 
cluded the Katharine Hepburn re- 
vival of “As You Like It,” the Jose 
Ferrer starrer, “Silver Whistle.” 
and “Come Back, Little Sheba,” in 
which Shirley Booth and Sidney 
Blackmer won critical raves, al- 
though the production got into the 
black only from the film sale pro- 
ceeds. Previously this season the 
Guild has lost heavily on the re- 
vival of “Saint Joan,” starring Uta 
Hagen; “Legand of Lovers,” star- 
ring Dorothy McGuire and Richard 
Burton, and “Lo and Behold.” 


Last season it had only three of- 
ferings, two’ of which, “The Re- 
lapse” and “Curious Savage.” were 
flops, while the sole hit, “Lady's 
Not For Burning,” netted only 
about $40,000, which was split with 
Wilson. During the same season 
that “I Know My Love,” “As You 
Like It” and “Come Back, Little 
Sheba” were produced, the Guild 
also had a major flop in “Arms and 
the Girl.” 

The favorable reaction to “Jane” 
apparently surprised almost every- 
one connected with the show. Behr- 
man was said to have been espe- 
cially elated, remarking that it was 
the first enthusiastic notice he'd 
ever had from Atkinson. Recall- 
ing that in the past the critics have 
always tended. to compare each of 
his plays unfavorably with the pre- 
vious one, giving the latter a bet- 
ter reappraisal than in the orig- 
inal review, the author told asso- 
ciates that he intends to keep 4a 
clipping of Walter Kerr’s notice of 
“Jane” (in the Herald Tribune) ir 
his wallet, as a guide for future 
revisions of the script. 

Although “Jane” may prove & 
hypo, if not quite a life-saver, for 
the Guild, it obviously won't ever 
approach “Oklahoma” in that re- 
gard. At the time the Rodgers- 
Hammerstein musical was produced 
the Guild was at the lowest ebb '" 
its history, heavily in debt and with 
little resources for raising produc- 
tion finances. As of the end of last 
season, the $90,000 venture had 
distributed $4,425,600 in profils. 
nearly half of which was retaine 
by the Guild. 
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Chi Legit B.O. Continues Bright: 


Cocktail’ $17, 


000, ‘Moon’ $21,300 





Chicago, Feb. 5. + 


Chicago legit boxoffice continues 
bright, with the two longrun attrac- 
tions proving the best_ money-mak- 
ers. “South Pacific” is going into 
its final three weeks. Moon Is 
Blue” is now in its 40th stanza, 
and both are doing very well. 

The notices were brutal 
“Cocktail Party,” but the 
stanza of the four-weeker 

} orate. 
males for Last Week 

“Cocktail Party,” Erlanger (1st | 
wk) ($3.80; 1,334). Although it got | 
bad reviews, T. S. Eliot comedy | 
was fair with $17,000. | 

Jose Greco Spanish Ballet, Black- | 
stone (Ist wk) ($4.50; 1,358). Shu-| 
bert show doing ma«aderately, 
$16,000. 

“Moon Is Blue,” Harris (40th wk) 
($4.40; 1,000). Still as strong as} 
when it first began, with fancy | 
$21,300. | 

“South Pacific,” Shubert (64th | 
wk) $5; 2,100). Closing Feb. 23 | 
and looks staunch with $45,300. 


for 
first 
was 








‘Garden’ $14,600, | 
‘Widow’ 196, Hub 


| 
Boston, Feb. 5. 
“Autumn Garden,” in its second | 
week at the Colonial, and the revi- 
talized “Merry Widow,” at the | 
Shubert, continue to hold up fair- | 
ly well. There are no newcomers | 
this week, but “Three Wishes for | 
Jamie” is skedded for a three-| 
weeker at the Shubert next Mon-| 
day (11), with the Henry Hull} 
starrer, “A Little Evil,” set for a| 
week at the Plymouth, bowing in 
the same night. 
Estimate for Last Week 
“Autumn Garden” (Colonial) 
(ist wk) (1,500; $3.60). Satisfac- 
tory $14,600 for first week, vith 
second frame expected to be about | 


the same. Final week current. 
“Merry Widow,” Shubert (lst 
wk) (1,700; $3.60). Okay reaction 
with near $19,000. Final week 
current. 
Emlyn Williams, Plymouth 


(1,200; $3.60). Got rave reviews 
and drew a sock $14,200. 


‘BELL’ RINGING $27,000; 
‘ROSE’ $13,800, DETROIT 


Detroit, Feb. 5. 

Favorable reviews in all three 
dailies pushed the Rosalind Russell 
starrer, “Bell, Book and Candle,” 
to a big $27,000 in its first week at 
the Shubert. 

“Rose Tattoo” equaled its first 
week take of $13,800 in the final 
week at the Cass. Current attrac- 
poe “Moon Is Blve2,” in for a 

eek. 


‘Darkness’ Okay $19,200, 
‘Gramercy’ $7,000, St. Loo 


St. Louis, Feb. 5. 

“Darkness at Noon,” featuring 
the first appearance of Edward G. 
Robinson on a stage here in 21 
years, excited the natives, and the 
piece wound up a one-week stand 
at the American Saturday (2) with 
an estimated gross of $19,200, for 
swell biz. Top at the 1,700-seater 
was $4.27. “Gramercy Ghost,” at 
the 1,000-seat Empress for one 
week at $2, got good notices, but 
copped only a fair gross of $7,000. 

The Rose Tattoo,” with Mau- 
reen Stapleton and Eli Wallach, 
teed off a two-week stand at the 
American last night (Mon.). Lon 
McCallister and Carol Hill open in 
The Hasty Heart” at the Empress 
tonight (Tues.). 


‘Sleep’ 6G, Cleve. 


r Cleveland, Feb. 5. 
Sleep of Prisoners,” at the 
Hanna last week, after a tour of 
the church circuit, didn’t turn out 
to be such a_ hot experiment. 
Christopher Fry’s allegorical drama 
sage fy, a a indifferent 
4 a i - 
ances, op for eight perform 
eavy British import was caught 
between two steamrolling hits, 
Bell, Book and Candle,” which 
preceded it, and the current “Guys 
and Dolls.” Latter sold out nearly 
a week in advance of opening Mon- 











‘lind Russell, 





day (4), racking up what should be 


a great $100,000-plus for the two- | 


week stand. 








do eentine actress Pepita Serra- 


Teatro Fo 
Sevilla for eight weeks. 


Current Road Shows 


(Feb. 4-16) 





“Autumn Garden” (Fredric 
March, Florence Eldridge)—Co- 
lonial, Boston (4-9); Gayety, Wash- 
ington (11-16). 

“Bell, Book and Candle” (Rosa- 
Dennis Price)—Shu- 
bert, Detroit (4-9); Cox, Cincin- 
nati (11-16). 


“Candida” (Olivia de Havilland) 


| Hartman, Columbus (4-5); Vir- 


ginia, Wheeling (7); Colonial, Ak- 
ron (8); Palace, Youngstown (9); 
Nixon, Pittsburgh (11-16), 
“Cocktail Party” (Dennis King, 
Estelle Winwood, Julie Haydon)— 
Erlanger, Chicago (4-16). 
“Curtain Going Up” (tryout)— 
Forrest, Phila. (14-16). 
“Darkness At Noon” 
G. Robinson)—Orpheum, 


(Edward 
Kansas 


| City (4-6); Aud., Colorado Springs 


| (8); Aud., Denver (9); Biltmore, 
L. A. (11-16). 

“Dear Barbarians” (tryout)— 
Walnut, Phila. (4-16). 


“Gentlemen Prefer Blondes” 
(Carol Channing)—Wisconsin, Mi!- 
waukee (4-9); Shubert, Detroit (11- 
16). 

“Guys and Dolls”’—Hanna, 
Cleveland (4-16). 

“Little Evil” (tryout)—Playhouse, 
Wilmington (8-9); Plymouth, Bos- 
ton (11-16). 

“The Long Watch” (tryout)— 
Shubert, New Haven (13-16). 

“Member of the Wedding” 


(Ethel Waters)—Fox, Spokane (4- | 
5); Aud., St. Paul (8-9); Lyceum, | 


Minneapolis (11-16), 

“Merry Widow’—Shubert, Bos- 
ton (4-9); Metropolitan, Providence 
(11); Bushnell Aud., Hartford (12); 
Court Square, Springfield, Mass. 
(13); Fords, Baltimore (14-16). 

“Mister Roberts” (Tod Andrews) 
—Biltmore, L. A. (4-9); Aud., Santa 
Barbara (11); Aud., Pasadena (12- 
13); California, San Bernardino 
(14); Aud., San Diego (15-16). 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (4-16). 

“Moon Is Blue” (3d Co.)—Cass, 
Detroit (4-9); Victory, Dayton (11- 
13); Hartman, Columbus (14-16). 

“Oklahoma”—Lyceum, Minneap- 
olis (4-9); Davidson, Milwaukee 
(11-16). 

“Paris ’90” (Cornelia Otis Skin- 
ner) (tryout)—Gayety, - Washington 
(4-9); Cass, Detroit (11-16). 

“Rose Tattoo” — American, St. 
Louis (4-16). 

“South Pacific’ (Janet Blair, 
Webb Tilton)—Shubert, Chicago 
(4-16). 

“Student Prince’—Nixon, Pitts- 
~_—— (4-9); Blackstone, Chicago 
(1l- 5 

“Three Wishes for Jamie” (Anne 
Jeffreys, John Raitt) (tryout)— 
Shubert, New Haven (4-9); Shubert, 
Boston (11-16). 

“Venus Observed” (Rex Harri- 
son, Lilli Palmer) (tryout)—Shu- 
bert, Phila. (4-9). 

“Mrs. McThing” (Helen Hayes) 
3 * acted Parsons, Hartford 


‘BLONDES’ $50,100 HELPS 
SET RECORD IN MPLS. 


Minneapolis, Feb. 5. 

All local boxoffice records for a 
single week were broken last week 
(Jan. 28-Feb. 2), when two legit 
attractions, playing in opposition 
to one another, copped a tremen- 
dous $77,800. This compared to ap- 
proximately $49,000 for all eight 
~—— firstrun pix houses 

f the $77,800, “Gentlemen Pre- 
ferred Blondes” brought $50,100 
into the Lyceum for seven nights 
and one matinee. The balance of 
$27,700 was accounted for by two 
nights and a matinee of “Fleder- 
maus” at Northrop Auditorium at 
a $4 e. 

The Metropolitan Opera’s “Fle- 
dermaus” presentation wound up 
here with the tour’s best week, a 
gross of $67,500. Three nights and 
a matinee in Winnipeg brought in 
a boff $36,300. A Fargo, N. D., one- 
nighter hit $3,500, plus the hefty 
$27,700 garnered here. ¢ 


‘Moon’ $18,200, St. Pete 


St. Petersburg, Fla., Feb. 5. 
“New Moon,” second offering of 
the season at Pat Hurley’s Operetta 
here, turned in a neat gross of $18,- 
200 last week, topping the opener’s 
take. Victoria Sherry, Lawrence 
Brooks and Bob Smith played the 








| leads. 


“The Red Mill” opens tonight 


r completed a four-month run at | (Tues.), with Kaye Connor and Yo- 
ntalba and has gone to/}landa Dennis joining the resident 
\ cast. 


Pittsburgh, Feb. 5. 


sock 
give the comedy a spanking $44,- 
000 for the forinight here. 

Nixon currently has “Student 
Prince.” It looks like another siz- 
zling session, 
$2.50 it 
nearly $12,000 before the opening 
las night (Mon.), Olivia De Havil- 
land in “Candida” follows. 


‘Venus’ $35,900, 


} 
} 








| 
Philadelphia, Feb. 5. 

| This week’s sole 
|“Dear Barbarians,” 
a two weeks’ 


which opened 
stay at 


‘MOON’ BEAMING $19,000 
IN SECOND PITT WEEK 


“Moon Is Blue” knocked down a | 
19,000 last week at Nixon, to | 


| 


since at a top of} 
had an advance sale of} 


‘Paris’ 146, Philly 


newcomer is| 


the “Walnut | 


{last night with a good if not out- | 


| standing advance. The Forrest and 


| the Locust are both dark this week. | 


| Estimates for Last Week 


“Venus Observed,” Shubert (1st | 


week) ($4.55; 1,870). Despite ex- 
ceptionally sharp divergence of 
| opinion, this new Fry play got al- 
most $35,900 in first of two weeks 
It’s the first 


| 
| 


offering of a second 
series of three ATS subscription 
plays. With an extrd matinee this 
Friday, comedy with Rex Harrison 
and Lilli Palmer figures to go well 
over $40,000. House gets “Merry 
| Widow” Feb. 18. 

| “Jane,” Walnut (3d week) ($3.90; 
1,340). Last of first ATS subscrip- 
tion series held over for extra three 
|days (four performances) not on 


Bway Continues Hot, But Spotty: 


Business continued strong on 
Broadway last week. but was a 
trifle spotty. Receipts at most 


shows held up about even with or 
in some instances topped the pre- 
vious week’s powerhouse pace, but 
others declined, in some cases 
sharply. Business was reportedly 
down sharply last Monday night 


The total gross for all 25 
shows last week was $746,800 
or 87° of capacity (for the 
corresponding week last year 
the total gross for the 26 cur- 
rent shows was $736,500, or 
85°, the same as the weck be- 
fore). 

Week before last the total 
for all 23 shows was $745,700, 
or 91° of capacity, an in- 
crease of 4° from the previ- 
ous week. 

Of the new openings, last week's 
“Jane” drew a good “boxoffice” 
press, with plenty of attractive 
quotes from the important critics 
but “Gertie” was panned and 
flopped out, while Monday night's 
(4) entry, the Dickens readings by 
Emlyn Williams, drew generally 
enthusiastic notices, with several 
all-out raves, and should clean up 
for its limited engagement 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (MusicalComedy), MD (Musi 


subscription and got a meagre $3,- | ©4l Drama), O (Operetta). 


|700. “Dear Barbarians” opened 
| last night (Mon.) for two weeks. 
“The Student Prince,” Forrest 
(one week only) ($3.25; 1,760). 
| Brought back for this additional 


| (*indicates 


Other 
refer, 


designations 
top price; 
two-for-ones), 


parenthetic 
respectively, to 
using 


“Joey Up to $39,900, ‘Shrike’ $26,700, 
‘Jane, Williams Look 0.K., ‘Gertie’ Out 


| formances; nearly $38,200 (previ- 
|}ous week, $38,300). 

“Remains to Be Seen,” Morosco 
(17th wk) (D-$4.80-$6; 912; $25,- 
700). Almost $19,300 (previous 
week, $21.900) 

“Saint Joan,” Century (18th wk) 


(D-$3.60; 1,645: $30,000) (Uta Ha- 
gen). Attendance spurt for the 
final performances zoomed _re- 
ceipts above $16,100 (previous 
week, $9,800): closed Saturday 
night (2) after 140 performances, 
at a loss of about $70,000; mey 


tour next season with ano‘her star. 

“South Pacific.” Maiestic (146th 
wk) (MD-$S6; 1,659; $50,186) (Mar- 
tha Wright. George Britton). Bet- 
i tered $48,700 (previous week, $47,- 
600). 


“Stalag 17,” 48th Street (39th 
'wk) (C-$4.80; 912; $21,547). Over 


$16,000 (nrevious week, $17,000) 


“Top Banana,” Winter Garden 
(14th wk) (MC-$6.60-$7.20: 1,519; 
$51,881) (Phil Silvers). Nearly $50.- 
700 (previous week, $50,800) 

“Two on the Aisle.” Hellinger 
(29th wk) (R-$6; 1.527; $49,563) 
(Bert Lahr, Dolores Gray). Topped 
$32.000 (previous week, $37,600); 
continues indefinitely here unless 
a more intimate house in 45th 


Street becomes available, in which 
case it will move. to make way for 
the incoming “Three Wishes for 
Jamie.” 

“Come of Age,” City Center (2d 
wk) (D-$3; 3,090; $38.000) (Judith 
Anderson). Over $37,000 (previous 


| number of seats, capacity gross and | Week, $36,500); extended an extra 


| stars. 


|stanza on strength of sellout biz | 


just previous at Shubert. Got a 
satisfactory $18,000. House gets 
“Curtain Going Up” as preem Feb. 
15 


| only) ($3.90; 1,580). 
Skinner monodrama got good no- 
tices from second stringers and hit 
$14,000, plenty profitable. 


2d ‘Dolls’ Toronto Week 
Sets New Mark: $48,100 


Toronto, Feb. 5. 





Dolls,” with Allan Jones and Pam- 
ela Britton, broke its own record 
on the second week here, for a 
smash $48,100 a complete sellout 
with consistent turnaways. First 
week of “Dolls” here racked up 
$47,300, with a few Wednesday 
matinee seats unsold, with the 
Royal Alexandra (1,525-seater) 
scaled at heavy $6 top including 
tax. 

On the first week, the engage- 
ment took the 45 year record of 
this house, formerly held by Sad- 
ler’s Wells Ballet, set last January 
for just under $45,000, with “Dolls” 
then breaking its own record here 
for the second week. 


‘Oklahoma’ $32,200 In 
Three-Way Split Week 


St. Paul, Feb. 5. 





along last week. The Rodgers- 
Hammerstein perennial grossed a 
total of $32,200 in a three-way 
split, playing Monday-Tuesday (28- 
29) at the Orpheum, Sioux City; 
Wednesday-Thursday (30-31) at the 
Coliseum, Sioux Falls, and Friday- 
Saturday (1-2) at the Auditorium 
here. 

Theatre Guild production is in 
Minneapolis all this week. 


Roberts’ $17,400, L. A. 


Los Angeles, Feb. 5. 

California sun came out after a 
spell of inclement weather, and re- 
sult’ was a neat $18,000 second 
week for the town’s only legiter, 
“Mister Roberts,” at the Biltmore 
Theatre. Figure stacks up well 
over the break-even of around 
$13,000, and represents a neat up- 
sweep from the first week, which 
barely hit the profit side. 

“Roberts” closes with the cur- 
rent third week, and will be fol- 
lowed at the Biltmore Feb. 12 by 
“Darkness at Noon,” with Edward 
G. Robinson. 


Waters $22,300, Seattle 


Seattle, Feb. 5. 











“Oklahoma” kept on rolling| 


j 
| 


“Paris °90,” Locust (one week | (June Havoc). 


National company of “Guys and | 


Price includes 20°% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 
Estimates for Last Week 
“Affairs of State,” Music Box 
(7ist wk) (C-$4.80; 1,012; $26,874) 
Nearly $17,000 (pre- 


Cornelia Otis | vious week, $16,600). 


“Anna Christie,” Lyceum (4th 
| wk) (D-$4.80; 995; $22,845) ‘Celeste 
Holm, Art Smith, Grace Valentine, 
Kevin McCarthy). About $10,500 
(previous week, $10,500); closed 
Saturday night (2) after 30 per- 
|formances (16 at City Center ahd 
114 here), at a loss of around $20,- 
1000 on the commercial engagement 
j}at the Lyceum. 


“Call Me Madam,” 
(68th wk) (MC-$7.20; 1,400; 
847) (Ethel Merman). Over $51,- 
800 (previous week, $51,700; Rich- 
ard Eastham succeeds Paul Lukas 
as featured male lead, 
today (Wed.). 


“Cleopatras,” Ziegfeld (7th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Repertory 
of “Caesar and Cleopatra” and 
“Antony and Cleopatra” topped 
$59,500 (previous week. $59,500). 


“Constant Wife,” National (9th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Almost $24,900 
(previous eek, $28,200). 

“Desire Under the Elms,” ANTA 
Playhouse (3d wk) (D-$4.50; 925; 
$27,000). First week without sub- 
scription drew over $14,100 (previ- 
ous week, $21,700); extended in- 
definitely. 

“Fourposter,” Barrymore (15th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$24,400 (previous week, $25,300). 

“Gigi,” Fulton (11th wk) (C- 
$4.80; 1,063; $23,228) (Audrey Hep- 
burn). Almost $21,100 (previous 
week, $21,900). 

“Guys and Dolls,” 46th Street 
(63d wk) (MC-$6.60; 1,319; $43,- 
904). The attendance limit as al- 
ways, $44,400. 

“1 Am a Camera,” Empire (10th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Nearly $24,700 
(previous week, $24,700). 

“King and I,” St. James (45th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). With the 
star out sick for seven perfor- 
mances and the male lead, Yul 
Brynner, absent all week, refunds 
reduced the gross to a little over 
$51,400; Miss Lawrence due back 


Imperial 





bee 


| 


| Barry 


later this week (previous week, 


“Moon Is Blue,” Miller (48th 
wk) (C-$4.80; 920; $21,586) (Bar- 
bara Bel Geddes, Donald Cook, 
Nelson). Almost $20,600 
(previous week, $20,700). 

“Paint Your Wagon,” Shubert 
(12th wk) (MC-$7.20; 1.361; $46,- 
000) (James Barton). Over $43,- 
500 (previous week, $45,200). 

“Pal Joey,” Broadhurst (5th wk) 
(MC-$6.60 1,160; $39,584). All the 


| Ethel Waters in “Member of the | house will hold; over $39,900 (pre- 


| Wedding,” at the Metropolitan, 
' grossed close to $22,300 here last 
w 


House, seating 1,500, was scaled | 924) (Henry Fonda). 


| from $3.75. 


vious week, $39,700). 

“Point of No Return,” Alvin 
(8th wk) (D-$4.80-$6; 1,331; $37,- 
Consistently 





$51,- | 


effective | 


| week through next Sunday (10). 

“Gertie,” Plymouth (1st wk) 
| (CD-$4.80; 1,033; $29,019) (Glynis 
| Johns, Albert Dekker). Opened 
| Wednesday night (30) to one en- 
|thusiastic notice (McClain, Jour- 
|nal-American) and seven pans; 
closed Saturday night (2) after five 
| performances, grossing about $5,- 
|000; production involved a loss of 
jaround $50,000. 
| “Jane,” Coronet (1st wk) (C- 
| $4.80-$5.40; 1,027; $30,000) (Edna 
| Best, Basil Rathbone). Opened 
| Friday night (1) to four favorable 
|reviews (Atkinson, Times; Chap- 
|man, News: Coleman, Mirror; 
| Hawkins, World-Telegram & Sun) 
j}and four negatives (Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Pollock, Compass; Watts, 
Post); first three performances 
drew almost $9,200; brisk window 
sale and broker call since the 
preem., 

“Shrike,” Cort (3d wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Nearly $26,700 (previous 
week, $25,000). 

OPENING THIS WEEK 

“Collector’s Item,” Booth (C- 
$4.80; 900; $20,235). Roger Clark 
in association with Lloyd Isler pro- 
duction of play by Lilllan Day and 
Alfred Golden; financed at $50,000, 
production cost about $40,000 (ex- 
cluding $8,000 in bonds; no tryout) 
and can break even at around $12,- 
000 gross; opens Friday night (8). 

Dickens Readings, Golden (D- 
$4.80; 776; $19,195) (Emlyn Wil- 
liams). S. Hurok presents the 
British playwright-star in a recita- 
tion program; production cost 
around $12,000, (including two-way 
transatlantic passage, preliminary 
advertising, etc.) and can break 
even at around $11,000 gross; 
opened Monday night (4) to six 
potent boxoffice notices (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Hawkins, World-Telegram 
& Sun; Kerr, Herald Tribune; 
Watts, Post) and two pans (Mc- 
Clain, Journal-American; Pollock, 
Compass). 


‘CANDIDA’ FINE $25,500 
IN THREE-STAND SPLIT 


Dayton, Feb. 5. 

Hungry for stage fare, Daytonians 
filled the Victory Theatre for three 
performances of Olivia De Havil- 
land in “Candida,” Jan. 29 and 30, 
and piled up a gross of $9,700. 

“Candida” did $4,200 in a single 
at the Auditorium, Louisville, Mon- 
day (28), and $11,600 for four at 
\the Murat, Indianapolis, Thursday 
| through Saturday (31-2), for a fine 
| $25,455 week. 


‘Barbraians’ 6G in 4, Yil. 
Wilmington, Feb. 5. 
| “Dear Barbarians” grossed a 
passable $6,000 in four_break-in 
performances at the Playhouse 
here last Thursday-Saturday (31-2). 
The Gant Gaither production 
continues its tryout tour this week 











getting standee trade at all per-'in Philly. 
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‘highlights are too long in develop- Drab Paris ¢. le ] program's hi Points. Laughton 
Plays Abroad ing and are then rather anaemi- also was fine in a Couple of 


SCeneg 
cally unfolded, with humorous from “Mi er Night’s 
flashes spaced between Pathos and aris, Feb. 5 





P. > : 
Francis Gerome’s French adap-/ and a long Passage from Thomas 
Summer and Smoke attempt to win his love. He jibes — es it patchy, and not tation of “Death of a Salesman,” me? cae ad Time and the 
London, Jan. 25. | at her ideals of spiritual ove, | Wholly convincing, which was given a Single perform- rhythms Fecreated the o(,,SPeech 
Tennent Productions, Ltd., Production | Coarsely driving home te her the Story centers on a titled widow, ance here by the Belgium National railroad - traveling” of a 
Bessee Wiliams pags 22 scenes) "hak stronger carnal side. Once a noted actress, clinging to Theatre at the Theatre de Paris across 























Meanwhile, it is apparent that | her q ht d st to retain ’| America. : 

Duchess Tic, 'Y Peter Glenville” at ‘is goi oe qeughter and stepson jas, considered well acted but ad. 
pu chess Theatre, London, Jan. 34," $8 the girl ne me athe End her hol ; Upon youth. om vty = judged unduly drab. The Denis ple of mon, also This Als SOU" 
ae boy fet, @ Witless nonentity. Share an! apartment, un e gir i » “Mus 
Alma my inemiller tBy py Margaret Fh ae boy is shocked into reformation by returns to her own home to await ponds 3 set also Overstressed the ond Ps be ad poe and ss em- 
Rev. pncmilie 223 moet ems. Jenkins his drunken fries gather ee cwep = husband’s ~ —— from absond, “Salesman” was considered not fone ‘and James Thurber and _ 
Mrs. inemiller,, 0.07. Megs Jenkins Y an er stepson eaves on a busi- ; : , as 
Rosa uchanan. 0.3020... Wonsley Pithey | ¢¢ complete his clinical research. | ness trip, Fe before he goes he|@S good as an 1880 play on a| the ctosing piece, Lincoln's Gettys. 
Nellie Weenet: cos: Sheila “Shand Cust | On ‘his return, he gently repulses invites ‘a cown-and-out ex-army | Similar theme penned ry George | burg Address. “Laughton also read 
Roger Doremus Peasaigaees + Peter Sallis/ the girl’s advances and announces | friend to stay until he fixes a job. | Ancey, titled “La Dupe,”’ meaning letter written oy an artist-friend 
Mrs. Bassett Nekiseeccen, . coon, young his engagement to a mutual friend. é' a chump, sin “this pape? - could do little 
Vernon ue# +++ +++ ee. Sheldon ‘Alien | Mise Johnston conveys with an When he returns a month hear | | With Pa iy veligious tract, 1; 
Rosemary ..."""""***** Maria Britnieva | intelligent sincerity the opposing he finds his buddy well establis ed, | Was ne only weak Piece in an 
Peer AMer cece ecccee, bare? crow? | sides of a sheltered woman’s na-| fetching and Carrying for milady | “ ill | Otherwise brilliant program. 
Best Stnedesen, Gaylord Canine ture, with a natural mating urge in | and reduced to the status of a rl Legiters Chil y Herm, 

ee conflict with her sedate upbringing, | olo. The stepson, disgusted at the 














: Bh he io : cee ae iti y ming area of New York, it’s fig- 
“ee ao ane » su-| liam Sylvester is equally convinc- | keep her lapdog, that it is her own | own a 
priv’ pertrmanc’ sr | Se gaa avn ierloper “fs realy mente | ured "most “prosyestit audiences 
pera in the leading role. The | 800d, with far less opportunity to|interloper is “rong, weak-wille | Would stay home to te me vi go. | would have brought down the 
expressionist treatmen, skillfully | Shine. Of the admirable support- plas ae cones ease | edition, rather hug - ang ig house, as Marie Dressler's travesty 
ie : : vil y|ing cast, Allan Jeayes nd egs 7e. ; : v Per-person scale an I ‘ ie oe Pe 
directed by Peter Glenville, fully jaaen sen inoue a orfone old flame of her husband’s turns physical effort to attend the stage | of La Traviata always did 
brings out the pathos of the en- ances as the girl’s oabeiite while | UP, who lures the young man to production. That in particularly | Thomson ree the diva of with 
twined lives of the chief charac- les: r . join her in business. Suddenly be- S sF ae . 4 reference to er “preoccupation 
ters. The mental and moral de. Ingeborg Wells Is an alluring ee of all young companionship true since, in many cases, the tele with show business on its lowest 
terioration of a girl and the regen- | te™ptress whose passion results in cds inke h 1 Sponsors may be able to afford | evel.” 
eration of a boy are unfolded with murder. Sheila Shand Gibbs is Mig oe “1 h “y wd ng The bigger name leads (who may or'| ; 
a restrained sensitivity that holds | like a breath of fresh air as the | level, calls ty tet, Vivacity. . 


Whatever favorable response the | Surmounting all this i the incip-| turn of events, shames the tresses | === Continued trom — . _ 
London public accords ‘this latest | tent mental derangement that She | ser este caggin ta he ‘in the heavily concentrated set- | Not So Welitch 
Tennessee Williams’ play will be| actress so movingly portrays, Wil. | the ‘aman, who is determined to : 
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Continued from Page 57 —_! 





























































































. ility| Douglas Watt, in the News 
may not have the dramatic ability | : Se aay 2 Te , 
te . the young doctor. Clem. been offered 4a good post in India, | Potential Buildup | of forces, adding Like every- 
The trio of Stage sets that are al- but, touched by her lonely condi- | i ; : | thing else she has done at the Met 
Ways visible detract Occasionally | : tion, he turns it down to remain; It’s noted that In the case of |Miss Welitch Played this Part her 
from realism, but the defects of | Sunset in Knightsbridge | at her side. |radio shows, legit never has at- Own way. Musically. She handled jt 
construction are more than com- London, Jan, 24 | Olga Lindo makes the most of | tempted to ype pte ged orcad: | well: Physically she tore it 
pensated for by the high quality London Mask Theatre production of /her varied opportunities as the eld- | Cast versions 0 current s age ong 1 shreds. ‘And in the final pathetic 
of the acting. This type of Play | Seaman ee novel aneland , Wood: | er woman while Anthony Ireland | hicles, The live studio eumieness | Cee there’ wasn't» Bie a 
S$ not universally popular, but it | geze¢.., By camela Hansford Johtesoo" Bives a clear-cut performance as|for both radio and TV ae ean | senhinn sympathy in her portraya} 
Should achieve a measure of suc. Directed by Charles Hickman. At West: the sympathetic stepson Jenny} are admitted free and ho one would | ’ 43 I = 
. » awe aie a j minster, London, Jan. 23, *52; $2 top. ae ; cal : | ’ “| The Post s critic, John Briggs, 
Cess on the Star’s brilliance and | lade eee Olga Lindo | Laird makes an unobtrusive little expect them to pay 4.80-per-per-| ios that “personally I did not 
the author's Streetcar reputa- | Claua Pickering... ;;'°"* Anthony Ireland | mouse of a character as the daugh-| son to attend. Presumably TV is)‘ ; ih vs 2: ing 
tion. eer MOM os oc scce cent Jenny Laird | ¢ Mari S or pi rivid | ; “nti: for the | Quite know what to make of Miss 
mn : Evan Sholic ‘ Bryan Coleman | t€T. Marian “pencer gives & Vivid | a tremendous potential for the Welitch as Musetta. My estos 
lhe tragic story Concerns a frus- Fein, Shale. sooo Nee Nicholson | depiction of the disillusioned €X-/ buildup of star Personalities, who | That, My one cer. 
trated gir]. daughter of a danstets | John “Field. 177**tss8e ++ John Wood | mistress. John Wood makes /may hypo the boxoffice of legit | tainty is that I have never seen g 
hopelessly ‘in love with the doctor's | Dilys Olney! 2//777"'**7" Marian Spencer ‘ ine- | 78 hyp : a ‘ag | Musetta like it.” Briggs also re. 
agreeable Personality of the Spine-/ shows in which they're east as 
Son, next door. Instead of consci- Baers: less “lodger” while Nora Nicholson ld trated, for example. by the | ferred to maestro Alberto Erede, 
entiously following his father’s ex. The weakness of this play can and Bryan Coleman competently | “€Monstrated, ~d on ZZ 5 by | Who “conducted with the resigned 
ample, the boy is a wastre] who | be laid at the door of its book an- round out the Cast as the girl's big grosses consistent y Crawn Yair of a man condemned to a life. Th 
Boes on Zambling jaunts, ignores | cestry, jt is all so obviously in- | mother-in-law and husband respec. | Imogene Coca theeummer stock. | time among opera singers, and un. conet 
night calls in his father’s absence | tended for leisurely enjoyment via tively. Charles Hickman gives the; But after. the Anna” fiasco, like the genera] Public, not exhila- recen 
and mocks at the Birl’s pathetic the printed page. The dramatic piece spirited direction. “Clem. te ae of eet | cated by that Prospect.” nual 
oo ss | agements or authors permi ing | : ’ . 2 i" . Seige 
tele editions of their plays until |, a Niger ee Man aes oe 
the stage runs are completed. The | F'a0lo. uveri, who p ayed Marcello, over 
“Anna” telecast is understood to | have it, declaring that “he should union 
EELS SSA SOTE OO ail : have been okaved by the ‘author’s | be asked to Stand in a corner with memb 
agent before ‘ O'Neil] drama’s his back to the class for the next 
OMPANY” shiftoves from the City Center to | week, too,” Taubman elaborated on Ted 
> Pele, the stage business between Mics , +e 
——-MURPHREE, DENVER POST, Nov. 29, 1951 + = 2 Ne D tok anged. Harald | elitch and Silveri, how “they VaRier 
; ne jo ye p Pony Set wa teetered on a chair for a dreadful _— ft 
“The largest crowd ever seen at a Salt Lake Civic Music event gathered to cial run, either wasnt aware of or | instant Tike a couple of bears on a _ ag: 
see the wonders of Ballet Theatre,” underestimated the effect of the tight rope, t = ae, to be days) 
FITZPATRICK, SALT LAKE ciTy TELEGRAM, Nov. 27, 1954 scheduled telecast. | Marcnoment w ack > usetta rode food, 
eamme From the standpoint of effect on | MPS. ness back. or at least umn, 
7 : : Ramee ie ». : section, 
“A company and accomplishment of which Americans may well be proud.” . io ee pena — hd as ng | 2 Portion, loved it. “The standecs Perak 
TISHER, SAN FRANCISCO NEWS, Nov. 17, 195) ne cen telecasts of complete shows | Thomson itch's aie, Went wild. At a: 
as against excerpts of same. Where | Miss iat ~ ame a renrehi 
“The finest all ‘round dance aggregation touring the country,” the former are now figured to be) pared wi aes | Bom Was baci 
absolute Poison, the latter have qanagement, it was learne next ploitatio 
OLIVER, Los ANGELES HERALD EXPRESS, Nov, 1, 1931 apparently had ‘a beneficia] effect | 4ay, wasn’t amused. amuseme 
ee a" = on legit attendance. A Particular Mirror, a 
“Still the dance company of which America can be most proud. example was “The Number,” which F tu B’ Sch d ] mer Bros 
“LEONARD, CHICAGO JouR. oF COMMERCE, Jan. 6, 1950 took a sharp if temporary boxoffice uture Way eaue liners, 
upturn after it had been trailerized (Theatre indicated, if set) 
r — ° on Ed Sullivan’s “Toast of the Guakiney.- Ebon 
Unbiased critics report that Ballet Theatre is even greater than England's Town” tele series, Results are be. “Collector’s Item,” Booth, Feb. Ebony 
famed Sadler's Wells. The Americans have a much finer and more varied ing watched this week on the re- |g. 








repertoire, the experts report,” ——KUPCINET, CHICAGO SUN-TIMES, Jan. 6, 1950 





Sponse to the Sunday night (3) “Mrs, McThing,” Feb. 12. 
scene from “Fourposter” on the} “Venus Observed,” Century, 
Same video series. oF Evil,” Feb. 18 

In connection with the “Anna”| “Little 2 web. 18. 
incident, it’s recalled that Richard! “Dear Barbarians,” Royale, Feb. 
Rodgers and Oscar Hammerstein 19 



















“Ballet Theatre, in Polish, strength of stars and calibre of its modern reper- 
tory, dwarfs its highly-publicized and glamorous British rival.” 
HERTZ, MINNEAPOLIS TRIBUNE, Dec. 13, 195; 
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} Monthly 
2d, co-authors and co-producers of ancurtain Going Up,” early or jee 
“Come on, let's be invidious. The Sadler's Wells Paragons showed nothi South Pacific, refused even to 













“Three Wishes For Jamie,” 
that, mociza;inele-time telecast of Pats 90." werk of March 3. 
‘ “Women of Twilight,” Lyceum, 
height of its Popularity. That was week of March 3. 
In accord with their Standard Policy “Golden Boy,” ANTA Playhouse, 
of withholding all subsidiary rights |March 12 
to their legit Properties. } “Flight Into Egypt,” Music Box, 
a March 13. 
“Line Between,” early March. 
| “One Bright Day,” Royale, 
March 19. 
“Long Watch,” March 20. 
“Brass Ring,” March 26. 
“Grass Harp,” Beck, March 27. 
“Don Juan in Hell” (return), 
¢ | Plymouth, March 30. ’ 
“How to Fly with One Feathex, 
late March. 
“Danger Signal,” late March. 
“Salt of the Earth,” April 3. 


: ° Pad a rly 
ing on a bare Stage, but evoking | 4 asa One Se Braves” en 
distant places by sheer verbal | “Of Thee I Sing,” week of A pril 
power, ; 


Although billed aS readings, the pM Oa 

jong Program was in fact recited | 

by Laughton from memory, and he | 

acknowledged that the texts which 

he held in his hands were only | ~enpened 
props. The repertory ranged from | 

some classical] limericks to extend. | 

ed Passages from the Bible, Shake. LA. HINES 
Speare and Dickens’ “Pickwick Pa. | 


between readings Laughton only | Ser ipt Service 
m 





in the shorter ballet line to equal our native Ballet Theatre, whose richness 
and variety of repertoire cannot be duplicated by any other organization.” 
—~ROSENFIELD, DALLAS NEWS, Feb. 10, 1950 

“An evening which will be treasured by theatregoers for § , oe 
@ long, long time.” Bh 
“—DOUDNA, WISCONSIN Srars JOURNAL, Dec. 18, 1957 








































































LUCIA CHASE ond OLIVER SMITH Directors 


with 
ALICIA ALONSO - IGOR YOUSKEVITCH 


JOHN KRIZA + MARY ELLEN MOYLAN 
NORMA VANCE + RUTH ANN KOESUN * ERIC BRAUN 
PAULA LLOYD + ERIK BRUHN 





























¢ Showed ha tend 
JEAN BABILEE + NATHALIE PHILIPPART speaking his own lines ‘somewhat | Readers for producers and agents. 
cutely; the actual texts were de- | Sound, Objective Opinions 
Booking Representative. WILLIAM FIELDS, 630 Fifth Ave, N.Y. C. livered with rigid discipline. 















Two regular Laughton repertory |f 17 Bast 48¢h St., New York 17 


pieces, the Christmas Party scene | Phone Plaza 5-1127 
from “Pickwick Papers” and the se 


BRoocsone ioe. EIEIO SERRA ee oti ocemns es Be | Shadrach Bible Story, were the 
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(a, 


U Defends Time vs. McCarthy 
acne American Civil Liberties 
Union this week came to the de- 
fense of Time magazine which was 
“threatened with reprisal action 
py Sen. Joseph R. McCarthy be- 
cause of an article it published 
criticizing his activities.” The Sen- 
ator had said he would let Time 
advertisers know of the weekly’s 
failure to correct alleged misstate- 


ments about him. 

ACLU sent a letter to the 44 
Republican senators, inclu ding 
McCarthy, who had signed a man- 


‘octg on freedom of the press last 
October. The manifesto was issued 
as_ a criticism of President Tru- 
man’s security information order 
and includes the pledge of defend- 
ing “any person against whom re- 
risals are directed as the result 
of the exercise of his constitutional 
rights of freedom of speech.” 
Calling McCarthy’s statement 


Amendment,” the ACLU letter 
said that if McCarthy were libeled 
“proper recourse is to the courts” 
and not to “a single Senator acting 
as prosecutor, judge and pury.” 





Authors League Finances 

Authors League of America 
financial statement for the fiscal 
vear ending Sept. 30, 1951, shows 
‘an increase in dues collections, 
from $44,400 to $47,400. At the 
same time, income from _ asses- 
ments and contributions declined 
from $68,200 to $62,900. 

Writers union showed assets of 
$17,200, a decline of $3,000 over 
the previous year, with liabilities 
of $51,600, an increase of $3,000. 
With a total income of $141,910 for 
the fiscal year, ALA spent $146,- 
817 


The Authors Guild, one of the 
constituent guilds m the League, 
recently voted to increase its an- 
nual dues from $15 to $25. In a 
report on the AG’s financial status, 
Robert J. Landry said key to the 
union’s health is securing new 
membe;vs. 





New Friends Column 

Ted and Dorothy Friend, Frisco 
VARIETY muggs, are byliners of a 
new feature column in the San 
Francisco Chronicle. Tabbed “This 
Is the Life,” the once a week (Sun- 
days) pillar is devoted to wine, 
food, persons and places. The 
column, anchored in the society 
section, bowed last Sunday (3). 

Personalities surveyed in first 
three columns include Winston 
Churchill, Gorgeous George and 
Kathryn Forbes. Preem of feature 
was backed by much advance ex- 
ploitation. Ted Friend, former 
amusement editor of the New York 
Mirror, and wife Dorothy Kay, for- 
_ Broadway flack, are joint by- 
iners, 





Ebony’s Circulation Climb 
Ebony mag, Negro monthly, has 


)pacted 12 new national advertisers 


for its March issue. At the same 
time, mag is heralding fact its cir- 
culation has climbed above the 
500,000 mark. Six-year-old publi- 
cation has 100,000 more copies 
monthly than it did a year ago. 
Circulation of Ebony and its sis- 
ya ——_ a (for women) and 
pocket-sized weekl 
1,000,000 figure. een 





Greek Daily Votes Guild 
Following a National Labor Re- 
lations Board election, employees 
of Atlantis, a Greek-language daily 
in New York, last week named the 
Newspaper Guild of N. Y. as its 
pargaining agent. Vote was 11 


to 

Organization of Atlantis’ edi- 
torial and commercial workers got 
pater way a couple months ago. 
as a result of the Guild’s triumph 
n the balloting, the union is pre- 
Paring a contract proposal to be 
Submitted to the management. 


ee 


Chatter 

‘Bill Watters appointed Holly- 
“= editor of Theatre Arts mag. 
* lice Thompson, publisher-edi- 
i r of Seventeen, off on two-week 
°P to St. Louis and Texas. 
upp rederic Wakeman’s new book, 
re Apple Came First,” will be 
pu ees by Rhinehart in autumn. 
hw Brennan, Chicago Sun- 
: a crime reporter, knocked off 
Me’ 0-werd yarn on the Michael 
oretti murder trial for True Po- 
ice Cases mag. 
« 0l Lesser’s adventure picture, 


‘The Lost Emeralds of Illa-Tica,” 
FINDING A 


N 0 LU C K PUBLISHER? 


© are established book publisher, 
ein $s whose 
=e hes is t0 encourage new or unknown 
” vem you are looking for «@ publisher 
Sork. sha G4 vias. short stories, scholarly 
Deetrs mo a memoirs or experiénces, 
today * Bool we can rel b Wi 
lay for let VT. It's con you. Write 


INC., 2 








“violation of the spirit of the First | 








will be published in book form by 
doubleday, Doran & Co. when the 
film is released. 

Roy Kammerman and David 
Tracy, psychologist who traveled 
with the St. Louis Browns, collab- 
orated on a book, “How To Sleep 
Without Pills.” It’s published by 


| 





Sterling Press. 


Julie Haydon, currently fea- | 
tured in the Chicago company of 
“Cocktail Party,” has penned a 
book, “‘Beneath the Stars,” which | 
Whittsley House will issue this 
spring. 

Emmett Dedmon, Chicago Sun- 
Times drama and book critic, has 
been switched to assistant editor 
post, and will also finish a book, 
“Incredible Chicago,” a history oi 
the bawdy- life of the Windy City 
of the past. Herman Kogen, fea- 
ture writer and author, takes over 
the drama and book posts. 








‘Editorial Cameras’ 


Continued from page 1 











represents editorializing just as 
much as though a speaker had fol- 
lowed MacArthur to the stand to 
either berate or uphold his state- 
ments. 


TV execs are aware, as a result, 
of steering clear of all such camera 
coverage during the conventions 
for fear of influencing the voters. 
In the same way they’re aware of 
the fact that, if the cameras pos- 
sibly pick up a convention delegate 
sleeping or reading a newspaper 
while a candidate is speaking from 
the floor, viewers may be influ- 
enced to thinking that the speaker 
is dull, or a non-promising candi- 
date. And, the TV newsmen realize 
that some shady-minded politicos, 
realizing TV’s power to react in 
this way, may hope to rig such 
stunts merely in the hope that the 
cameras will pick them up. 


Even more important than these 
factors, however, is the care that 
must be exercised in the sidelight 
shows, which all webs are planning 
to do to bolster their coverage of 
the convention itself. Ratings taken 
during the 1948 conventions indi- 
cate that pickups from the tradi- 
tional ‘‘smoke-filled rooms” and the 
guest interview shots pulled many 
more viewers than did the pickups 
from the floor. Thus, the very fact 
that the commentators may choose 
to interview a dynamic personality, 
rather than some politico with a 
dull personality, will-also influence 
votes either for or against the can- 
didate he’s backing. 

Primary reasons for such fears, 
of-course, is the fact that an esti- 
mated 60,000,000 people will tune 
into the conventions on TV. 





Continued from page 2 


that Buchman had been guided “by 
practitioners whose cctivities ought 
to be looked into by the bar asso- 
ciations of which they are mem- 
bers, and whose actions indicated 
complete contempt for the orderly 
processes of the United States.” 
Walter, an attorney himself, has 
been openly critical of behavior of 
Buchman’s lawyer, consistently re- 
ferred to Siegel during his presen- 
tation as a “legal representative,” 
adding, “I won’t call him lawyer.” 
Every Possible Courtesy 

Walter charged that, despite fact 
that the committee had accorded 
Buchman “every possible cour- 
tesy,” the “paper was dumped on 
the committee’s desk without even 
the courtesy of being accorded ad- 
vance notice” that court relief was 
being sought. He added that the 
court had already “recognized lim- 
its of its power to interfere with 
processes of another branch of 
government” by turning down a 
motion for a temporary injunction. 

Joining forces with Walter in, 
urging the House to adopt the 
resolution were Reps. Velde (R., 
Ill.), Kearney (R., N.Y.), Potter, 
(R., Mich.) and Jackson (R., Cal.). 
Velde, who was not part of the 
sub-committee which heard Buch- 
man’s testimony in Los Angeles, 


| Committee and 
| there 


|ment until such time, 





stated that the main reason Buch- 
man refuses to testify is “either he 
is afraid of retaliation from his ex- 
comrades in the party or he fears 
the consequences of further dis- 
closing his manipulations when he 
was a Communist.” 

Rep. Jackson told congressional 
colleagues that “while the name of 





Sidney Buchman does not ring a 
bell in this House, he is well 


known in the film world, that great 
industry which was the target of 
a Communist plot.” Buchman, he 
said, was “not a small fry, and 
therefore probably had access to 
much more information during his 
Red affilication than the average 
party member.” 

Rep. Potter charged that Buch- 
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man, by his action, gave the im- 
pression that “because he was a> 
big man in Hollywood he consid- 
ered himself above the law.” He 
also gave the opinion, in answer to 
a question from the floor, that he 
doubted if Buchman could “now 
get a day’s work in Hollywood if 
his life depended on it.” 

Virtually every member of the 
committee as well as all key mem- 
bers of the staff were present dur- 
ing the proceedings. 
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| Buchman Explains 
as Continued from page 2 








both the 
its counsel said 
were no more questions,” 
Buchman said in answer to that. 
“I told them all I know.” 


While Buchman and_ Siegel 
deny there was any plan in Buch- 
man’s refusal to reappear beyond 
his abhorrence of further buffet- 
ing by the Committee, it appears 
that by this step he may be in a 
better position in a contempt 
trial than if it were a mere matter 
of not answering the names ques- 
tion. 


The latter point would be pretty 
much an open and shut one of a 
witness refusing to reply. on the 
refusal to reappear altogether, 
however, Siegel can bring in the 
highly-complicating factor of mo- 
tives for recalling Buchman, 


With the power of subpoena and 
cross-examination, the attorney 
may well have the opportunity of 
forcing Jackson to open up before 
a jury, explain why he walked out 
and where he was, and tell of Com- 
mittee deliberations leading to 
Buchman’s recall. Siegel might 
also be able to force Walters to ex- 
plain what the new line of ques- 
tioning was that he wished to in- 
stitute and force Committee Coun- | 
sel Frank S. Tavenner to recount | 
various conversations that Siegel | 
claims he held with him. 

The major point in this line of 
reasoning, however, is doubt as to| 
whether a Congressman can be| 
forced to testify. While the law is | 
clear that a member of Congress | 
can’t be subpoenaed during ses- | 
sions, some attorneys feel that | 
they can be called at other times | 
and that the defendant would be 
upheld in asking a trial postpone- 


and, when I finished, 








Buchman ‘Assumes’ 
His Pact With Col 
Is Still in Effect 


There has been no communica- 
tion whatsoever between Colum- 
bia and Sidney Buchman since the 
producer-writer appeared before 
the House Un-American Activities 
Committee in Los Angeles last 
September. That was stated by 
Buchman to Variety this week in 
answer to a query concerning his 
relationship during the past five 
months with Col prez Harry Cohn 
and the studio. 

“Since the corporation which I 
head has a contract with Columbia 
for three more pictures and I have 
not been notified to the contrary, 
I assume the contract to be in 
force,” he explained. 

Buchman, associated with Col, 
for 17 years, appeared to have lit- 
tle illusion, however, that his 20- 
year career in Hollywood was not | 
at a crucial point. With one-a-year | 
due the studio under his contract, | 








he said that the next pic would | 
ordinarily be delivered in August | 
or September. He admitted at the 
same time that it was highly un- 
likely it would be—or that Col 
would protest. 

Buchman has been in the east 
continually since his September 
committee appearance. Last coin 
he drew from the studio, he said, | 
was in August or September, since 
his salary was customarily charged 
against the specific pic on which he 
was working and he has not been 
active since that time. 

He said he has no plans at the | 
moment beyond going ahead with | 
his fight on a contempt of Congress 
citation for failing to make a re- 
appearance before the House com- 
mittee last week. 


“A Street-Walker Named Brenda” 


To meet a renewed demand for original stories, the Scully Hatcheries 
have been spawning plots like salmon again. Here’s a new batch which 


_have been released to all whose riparian rights have not been washed 


to sea by the recent floods. 


OLD TITLE NEW TITLE 
“Come Back, Little Rheba” “Get Lost, Little Rheba” 


Rheba Crayfish was a hard-working little wife who tried to cure her 


husband Jeff of drinking. Her way was to ask him not to @Nnk so 
much. This infuriated him. He called it “nagging”. So he went off to 
a bar where a bunch calling themselves “Old Soaks Synonymous” used 
to gather and work out new synonyms for intoxication. 


There Jeff met a cute little wench who was quite inexpensive as a 
drinking companion. She already had an $8,000 mink coat, and two 
drinks was all she could stand without wanting to sell the coat to the 
lowest bidder. Jeff bought the coat once for two bucks to take it off 
the market. That night he lost her to some other low character who 
beat him at name-calling. He came home with the mink coat instead. 
His wife asked him where he got it. 

This he took as nagging at its worst. So he went after her with a 
meat axe and just as he was about to strike when a vision of a con- 
gressional committee came before his blood-shot eyes. He dropped the 
axe, horror-stricken. 


It sobered Jeff up so much that he never took another drop. After 


| that he became a pretty dull fellow and when he died they extolled 


him as a fine family man and a good provider. Then they buried him 
in an old mink farm. As they were digging the grave they found the 
$8,000 mink coat, but by then statute of limitation had placed a cloak 
of charity over the whole horrible business. 

This is a picture with a moral, It could teach minks to stay away 
from people. 

OLD TITLE NEW TITLE 

“A Horse Named Hard Tack” “Dog Biscuit” 

Beery Fitztremens, an old jockey, an old soak, and, secretly a royalist, 
is judging steeplechase races at the Dublin track. Caught obviously 
throwing a steeplechase race to a jockey who is his nephew, Beery has 
to be escorted from the track by the constabulary, known in Ireland 
as “the people-chasers”. His nephew gets killed in the riot. 

Fitztremens and his surviving niece, Surly Pimple, escape to America. 
They can’t stand the sight of anything green any longer, so they head 
for Kentucky where even the grass is blue. 

There Surly’s haughty demeanor is further debased by an off-and-on 
brogue that particularly fetches a jockey named Allen Lead (pro- 
nounced “led’’), who is put in the plot to keep it from floating away 
altogether. A character more dour than Fitztremens and Surly, if that 
is possible, Lead falls in love with Surly. But she won’t marry him, 
she says, because he might get killed. He asks her what difference 


that would make, since she wouldn’t miss him either way. “Please,” 
she says, “you’re lousing up the plot and making me forget my 
brogue.” 


Her uncle gets the job of training Hard Tack, a Kentucky yearling 
he talked a pro-British tycoon into buying. Surly explains to Allen 
that her uncle picks yearlings by going into the field at midnight with 
an ear of corn which has been kissed by the Little People (‘The Leper 
Corns,” she calls them in her quaint Dublin (Va.) brogue.) The yearling 
that outraces all others in answer to his call gets the ear of corn. That’s 
how he picked Hard Tack. 

But Hard Tack loses his first 37 races and Fitztremens goes back to 
drinking and is fired. He and Surly head for California where a 
drought has turned all grass brown and, sure enough, whom should 
they find at Santa Anita but Allen Lead and Hard Tack, both under 
new management. The horse and his jockey both convince the new 
owner to let Fitztremens train them. He acquiesces, and his rivals 
around the club laugh themselves sick. Scotch and Alka-Selzer fixes 
most of them up in time for the first race. 

Hard Tack with Lead up wins so many races that whole cabinets 
stand or fall by the results. The Treasury Department gets suspicious 
when 10 Downing St. refuses a “loan” of $5,000,000 and asks for track 
odds on Hard Tack instead. The tie-up through Fitztremens is traced, 
but the Army seals all records for reasons of security. 

When about to retire as the champion three-year-old of all time, 
Hard Tack is set in a match race with Emerald Aisle, a horse owned 
by a theatre usher and hence backed by the picture crowd. Surly, who 
has been offered a screen test in a horror picture, begs Allen not to 
ride, thus hoping to cinch the picture part for herself. 

“Begorrah, ye moight get kilt like me brother, ye might,” she pleads. 

But Allen rides anyway. Hard Tack is leading by 37 lengths (one 
for each race he lost as a yearling) at the last turn. In the home 
stretch he is almost killed by a bomb thrown by a railbird who was 
obviously a Communist. He limps to a finish, practically winning in 
a walk. It was ‘the first time a running race had been won that way. 
While thousands cheer, Hard Tack dies. 

The pro-British crowd was in tears. They had lost their shirts, fig- 
uring to clean up on the double cross. But the Treasury Department 
made so much in amusement taxes on the race that it begged 10 Down- 
ing St. to take the dough on a 99-year lease, with interest charges dis- 
counted 110%. Even the loyal opposition in Parliament figured that 
the loan would pay for itself in 10 years under such conditions and 
supported the deal. 

For his part Beery Fitztremens got the Haig & Haig account, and 
Surly got Allen, who promised to give up horses and become a disk 
jockey. Hard Tack sealed all the contracts as musilage. 


NEW TITLE 
“Where’s Brenda Now?” 


This is a picture about life as the other half lives. It’s about a circus 
sideshow freak who played a half-man and half-woman act. The freak 
bought the act from a low character named Brenda Ealing, who then 
bought the street-walking rights to the circus. Fearful that the new 
freak would cause competition, Brenda began circulating rumors that 
the new performer really was a freak. This infuriated the newcomer 





OLD TITLE 


‘and she went at Brenda, tore all her clothes off in a battle royal and 


proved to all that she had more comely features than Brenda had. 
Brenda was so humiliated by the comparison that she took the first bus 
out of town and has never been heard of since. 


NEW TITLE 
“ay” “WHY?” 

A known murderer has been terrorizing a city. The police know 
he’s a Yale man because he always sews a Y on the victim’s chest with 
a cross stitch. 

They are sure he is not Rudy Vallee, Bill Stearns, Walter Camp or 
Lanny Ross because a blind pencil-seller says he would recognize the 
man’s voice anywhere and none of these measures up to his tests. 

Just when they feel they are closing in on the fiend a complication 
develops. Instead of Y the murderer embroiders a WHY? He also 
changes from a cross-stitch to a hemstitch. ; 

The murders are solved when two fiends are found—one with a 7 
stitched on his chest and the other with WHY? stitched on his back. 
They are locked in each others arms, having choked each other to death. 

“As good a solution as any,” says Detective Hennessy of Harvard. 
“I thought for a while we might have to bring in the Yale and Towne 
people to unlock this one.” 





OLD TITLE 








VARIETY 








Variety editor Abel Green back 
from the Coast. 

Agent Charles V. Yates out of 
the New York Hospital after a 
lengthy siege. . 

Fr Lynch, N.Y. Music Hall 
ad-publicity chief, back at desk 
after being bedded by flu for sev- 
eral days. 

J. D. Trop, pioneer producer and 
distrib, set to conduct a class at 
Fordham on “Motion Picture Ap- 
preciation.” 

Ben Washer named by David O. 
Selznick to handle publicity for 


his “Gypsy Blood,” being dis- 
tribbed to RKO. 
Film producers’ rep Arthur 


Sachson became two-time grand- 
pappy Monday (4) with birth of 
son to daughter Janet. 

Alfred Crown, Samuel ’‘Goldwyn’s 
sales topper, winged out for a 
month’s tour of South America to 
line up deals for “I Want You.” 

John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 
vacationing for two weeks at Palm 
Beach. 

Natalie Schafer, in town for the 
past two months for radio and TV 
shows, returned to the Coast over 
the weekend for a featured role 
in Universal-International’s ‘The 
Girl Across the Street.” 

Dana Andrews and Marta Toren, 
stars of Columbia’s “Assignment- 
Paris,” planed in from the French 
capital yesterday (Tues.) after two 
weeks of location shooting there. 
Also returning were producer Jerry 
Bresler and director Phil Karlson. 

Walton C. Ament, v.p. and gen- 
eral manager of Warner-Pathe 
News, has been named chairman 
of the newsreel committee in the 
industry’s participation in the 1952 
fund-raising campaigns for the Na- 
tional Conference of Christians and 





Jews. 
Robert Weitman, United Para- 
mount Theatres veepee, leaving 


today (Wed.) on one-week tour of 
Tanarken circuit, visiting Ken- 
tucky, Tennessee and Arkansas 


Feb. 11, 


Jackie Kahane’s special material. 


derwent surgery at West Penn Hos- 





houses of that chain. Max Feller- 
man and Herbert Hahn, his associ- 
ates. will accompany him. 


Paris 
By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

Paul Draper to appear at Em- 
pire Theatre in the Jeannine Char- 
rast ballets. 

Publisher and 
Nagel recovering 
the Riviera. 

Maurice Maurette’s French ad- 
aptation of “Consul” clicking at 
Theatre des Champs Elysees. 

Gene Kelly to Switzerland where 
recovering from his Paris appen- 
dectomy before returning to film 
work in Munich. 

Sacha Guitry to the Riviera for 
one month while his house is 
turned over to payees anxious to 
see his art collections. 

Cynda Glenn penciled for next 
ABC revue with rehearsals delayed 
by producer Mitty Goldin’s illness, 
and also to do two TV shows in 
London. 

Denise Grey’s illness postponing 
the Paris preem of “Mare aux 
Carnards” at the Varietes. Play 
did well in Brussels where tried 
out for a few days. 

Strasbourg Opera preeming bal- 
let by Otto Maag, choreographed 
by Jean Combes, titled ‘“Indiffer- 
ent.”” Reception mixed due to Hans 
Haug controversial score. 


roducer Louis 
rom illness on 


Nassau, Bahamas 


Mrs. Clark Gable recuperating 
after recent auto crash. 

Madeline Greene singing at Sil- 
ver Slipper Gardens club. 

The Leland Haywards in for two 
weeks’ stay at Balmoral Club. 

Oscar Schoeffler, fashion ed of 
Esquire, here gathering local color. 

Dancers Paul Meeres and An- 
dree Poupon at Chez Paul Meeres. 

The William Paleys visiting the 
Leland Haywards at the Balmoral 
Club. 

Dancers Renee and Root at Brit- 
ish Colonial Hotel Continental 
Room. 

Singer Jan Nelson is appearing 
at the British Colonial’s Conti- 
nental Room. 

Tom Ewell back to New York 
after starring at Bahama Playhouse 
in “Goodbye Again.” 

Queenie Smith will play Madame 
Arcati in Noel Coward's “Blithe 
Spirit,” week after next. 

Lathrop Mitchell in from N.Y. to 
be character man in resident com- 
pany of Bahama Playhouse. 

Satirist-comedian Don Tannen 
now in week's frame at British 
Colonial Continental Room. 


gave two recitals this week under 
auspices Bahamas Art Society. 


Casino Theatre, stopped off here 
a weekend during Caribbean 

Actor Richard Shepard and bride 
left Nassau for Palm Beach Play- 
house season, skedded to open 


By Hal Cohen 
Delores Hawkins ncilled into 


Monte Carlo for week of Feb. 29. 
Billy Rogers writing comic 





Har 
City o 
(7). 

Georgia Sothern coming back to 
Casino for third time in one sea- 
son. 

Jim Murray, boss of KQV, un- 


Richman to guest-star at 
Hope luncheon Thursday 


pital. 

Ray Eberie pinch-hitting for his 
ailing brother, Bob, at Copa this 
week. 

Jack Kahn and John Walsh took 
in 20th-Fox ad clinic in Philly last 
week. 

Carl Brisson opens week’s stint 
at Jackie Heller’s Carousel Mon- 
day (11). 


L. Maggiora, manager of Cafe 
de Paris, sailed for N. Y. on a tal- 
ent shopping spree. 

Latest to join the ranks of grey- 
hound racing owners are Jack Hyl- 
ton and Teddy Knox. 

Katherine Dunham featured on 
TV with dances from her current 
Cambridge Theatre show. 


J. Arthur Rank to be guest of 
honor at next week’s regular 
luncheon of the Variety Club. 


Karl Herzog, Cinecolor prexy in 
Hollywood, here to look over the 
company’s British operations. 


date at Cafe de Paris next Monday 
(11) supported by the Williams 
Bros. 

Noel Coward sailed on the Queen 
Mary last Thursday for N. Y. en- 
route to his annual vacation in Ja- 
maica. 

David Coplan, International 
Films topper, planed out on a rou- 
tine business trip to N. Y. and 
Hollywood. 

Bernard Delfront tossed a wel- 
come party at the Washington 





Sada Thompson picked by Fred 
Burleigh for title role in 
My Heart” at Playhouse. 

“Gentlemen Prefer Blondes” 
booked into the Nixon for two 
weeks beginning March 24. 

Mike Shapiros off for Florida to 
spend remainder of winter after 
welcoming their new grandchild. 

Bobby Brannigan left to join 
backstage crew of “Bell, Book and 
Candle” for remainder of its tour. 


Vienna 


By Emil W. Maass 
Tyrone Power-elected most pop- 
ular film star here. 
Seala Theatre (Russian zone) 
playing Mark Twain sketches. 


Film star Inge Konradi inked by | 


Burg Theatre, state-owned house. 

Opera singer Judith Hellwig, 
after U.S. tour, going on to Indo- 
nesia. 

Holdups of two film theatres, 
the Haydn and Titanial, netted 
robbers more than $1,000. 

“The Man of Possession” is next 
Josefstadt Theatre production. It 
will be directed by Rudolf Stein- 
boeck. 

Vienna Philharmonic for the first 
time will play jazz and Vienna 
Schrammel music at the Musik 
Verein. 

Akos v. Rathony directing shorts 
in Kufstein and Kitzbuehel in the 
Tyrol, showing winter sports for 
TV use in USS. 


Las Vegas, Nev. 


By Bill Willard 

Frances Kaye will flack for 
Hotel Sahara now being built. 

Ben Blue and Andy & Della Rus- 
sell now disporting at El Rancho 
Vegas. 

Morton Downey tops Thunder- 
bird bill starting tomorrow 
(Thurs.). 

March of Dimes cavalcade of 
Strip names aided in raising $10,- 
000 cause. 

Carmen Miranda opened fort- 
night stand at Desert Ifn last 
night (Tues.). 

ick Haymes settles down for 
stanza at the Flamingo beginning 
tomorrow (Thurs.). 

Jim Hutton, who married Tom 
Breneman’s widow, negotiating for 
the old Hoot Gibson ranch out 
thataway. 

Wilbur Clark, head of Desert 
Inn, grabs plenty news coverage 
with promotion plans for Joe Wal- 
cott-Kid Matthews Vegas scrap. 

The Lenny Kents wind up El 
Rancho Vegas stint, with Mrs. 
Kent retiring for expected image, 
and Lenny going to Korea with 
Frank Sinatra and Ava Gardner. 

Radio Rogues subbed for Fran 
Warren couple of shows, moving 
over from Silver Slipper to Last 
Frontier Ramona Room and win- 
ning future fortnight booking for 


top job. 
Chicago 


Chez Paree celebrating 20th year 
as midwest’s top nitery. 


town for fund-raising for Israel. 

Irv Kupcinet, Sun-Times gos- 
siper, off to Miami for two weeks’ 
vacation. 

Eddie Silverman, head of Essa- 
ness Theatres, back from Palm 
Springs sojourn. 

Bernie Woods, Ralph Flanagan’s 
manager, in town setting dates for 
orchster’s Chicago summer stay. 





“Peg O’ 


Barfley Crum, film attorney, in | 


J. Lawrence Levy, of 440 Napier 
St., Fitzroy, N. 6, Melbourne, Aus- | 


Hotel for Laurel & Hardy, back in 
| London for first time in five years. 
Noble & King checked out last 
|weekend for Wiesbaden, where 
|they are to entertain U.S. troops 
‘for a fortnight before returning to 
ithe U.S. 

| Mary Martin, Wilbur Evans and 
| Jerome Whyte presented to the 
| King and Queen when the Royal 
|Family saw “South Pacific” at the 
Drury Lane. 

Tommy Trinder, who recently 
wound a season at Prince of Wales 
in Val Parnell’s “Fancy Free,” 
sailed for Canada to fulfill legit 
engagements. 

Jeffrey Bernard, son of the late 
Jeffrey Bernard, who prior to indie 
film producing in Hollywood was an 
exec of Gaumont-British Films, 
| operating a restaurant in Bond St. 

Helena Bliss lost her voice and 
had to drop out of the cast of ‘Kiss 
Me, Kate.” Then her understudy 
had to go into hospital and a 
chorus girl, Paddy Larner, took 
over starring role without previous 


rehearsal, 
Dallas 


By Bill Barker 


T. Bidwell McCormick,  Sr., 
tabbed as new publicist for RKO 
pix here. 

Comic Georgie Gobel set for two 
frames Monday (11) in Baker 
Hotel’s Mural Room. 

Sidney Blackmer 
Texas oil interests and 0.0. 
Gift for Cathy” at Theatre '52. 

Sky Club owners Dale Belmont 
and Joe Bonds doing five-a-week 
disk jockey half-hours on KSKY. 

Variety Club honored retiring 
chief barker John H. Rowley Fri- 
day (1) at Hotel Adolphus, with 300 
showmen and public officials on 
hand. 

WFAA-TV’s “March of Dollars” 
polio fund-raising marathon last 
week ended at 3 a.m., after taking 
$13,500 from viewers. Orch leader 
Ralph Flanagan took honors at the 
= doing request tunes for two 

ours. 


in to check 
“A 


San Francisco 


By Ted Friend 
Beverly Hudson at the “365.” 


Paul Spier joins Hanns Kolmar 
Associates. 


Mrs. Gary Cooper in for Penin- 
sula partying. 

Duke Ellington set for Opera 
he ~ concert. 

Dean Maddox, veteran .amateur 
hour and sidewalk reporter, wins 
a top radio personality 
poll. 

Joan Crawford pix shooting in 
and around swank Pacific Heights 
residential section draws unusual 
'local audience interest. 


Palm Springs 
By Marjorie G. Pohl 

Bill and Mary Gargan staying at 
Rogers Ranch Club. 

Mr. and Mrs. Jascha Heifetz re- 
turned to L.A. after vacationing 
here for week. 

Vera-Ellen returned Hollywood 
after guesting with Ralph and 
Nancy Chaffee Kiner. 





Starlite Room Friday (1); ditto Del 

O’Dell, Charles Carrer, Al Gayle’s 
orch. 

| Phil and Alice Faye Harris into 

| L.A. for broadcasts, spending rest 
- time in new Thunderbird Ranch 
ome. 





| tralia, is seeking the whereabouts for rest before leaviAg for Las 
Concert pianist Franz Osborn! of his brother, H. Lee Dexter, a) Vegas show bowing yesterday 
| U.S. citizen, who, when last heard | (Tues.). 


from, was doing a _ ventriloquial 
Margaret Phillips due next Sun-/| act “in the western states,” mostly 


| _Dorita_ continues at Saddle & 
Sirloin. Victor Perry hit over last 


day (10) for two plays during} in nightclubs, Dexter was invalided | weekend and will probably return 
winter season at Bahama Play-) out of the Navy from the San Di-/ this weekend. 


house. 
Sara Stamm, of Newport (R. 1) 


| ego Navy Hospital and returned to 


jhis act. 


Jack and Bonita Granville 
Wrather staying in leased home 


here 


Kay Thompson starts a return, 





Tennessee Ernie into Chi Chi | 


Carmen Miranda at village home | 


wi 4 Lanfield resting at 
Racquet Club. 

Horace Heidt back to L.A. after 
weekend jam session at his Lone 
Palm Hotel. Doodles Weaver 
among those appearing. 

Doll. House increased entertain- 
ment to include, in addition to 
Guadalajara Boys, the Three Ca- 
balleros and pianist June Schuster. 

El Mirador Hotel’s new owners, 
E. Roy Fitzgerald, William Reichel, 
E. C. Houghton and John L. Nel- 
son, here to discuss renovation and 
opening plans. Tentative toe-off 
date Nov. 1. 


Miami Beach 


By Lary Solloway 
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The Lee Shuberts at the Saxony. 
Nephew John at the Shelborne. | 

Gloria Swanson at the Sans| 
Souci to confer on new style line | 
with producers of the idea. 

Rudy Vallee, at the MacFadden | 
Deauville, worked several March | 
of Dimes benefits. 

Jane Powell returns to Copa 
City on the 12th. 

Marie Torre, N.Y. World Tele- 
gram amusement ed, and husband, 
TV’s Hal Friedman, at Boca Raton; 
he returns soon to produce new 
Dagmar show. 

Town n’ Country newest spot 
in area using shows. 

Golden Shores club featuring 
Jeri Sullivan, the Caribbeans and 
Val Olman’s orch. 

Eddie Cantor due here on the) 
24th for a United Jewish Appeal 
dinner at the Saxony. 

Chicago columnist-radios TV-er 
Irv Kupcinet at the Saxony and 
taping interviews with Jimmy Dur- 
ante, Lena Horne, et al. Both Dur- 
ante and Miss Horne appeared at 
Bonds for Israel luncheon which 
raised over $1,000,000. 

Joan Edwards joined show biz 
group at Lord Tarleton, which in- 
cludes Alan King, due for Sans 
Souci date on the 12th; William 
Morris’ office George Woods, with 
Jimmy Durante. Sophie Tucker 
reserved for the 19th. 


Minneapolis 
By Les Rees 


Hank Port and Raymond Chase 
into Hotel Radisson Flame Room. 


Olsen & Johnson inked for St. 
Paul Home Show at St. Paul Aud- 
itorium March 29. 


Billy De Wolfe, playing at Hotel 
Nicollet Minnesota Terrace, con- 
firmed a London booking for next 
spring. 

Annual Builders Show scheduled 
for Auditorium Feb. 16-24, with 
stage fare to include Sportmen’s 
Quartet. 

Repeat visit of “South Pacific” 
at Lyceum Feb. 25 again is for 10 
nights, but with four matinees in- 
stead of three. 

Hotel Nicollet Minnesota Ter- 
race has singer Eric Thorsen and 
dancers Carlos & Linda, latter 
making sixth appearance in room. 

With his two hours of play and 
other reading on cuffo basis, 
Charles Laughton drew the larg- 
est audience in Univ. of Min- 
nesota convocation history, the 4,- 
800-seat Northrop Auditorium be- 
ing packed to capacity plus stand- 
ees. University paid Laughton his 
customary fee. 


Cleveland 


By Glenn C. Pullen 

Harry Richman toplining new 
Vogue Room show. 

Marion Morgan of MGM disks 
and Decca’s Cliff Ayers teamed on 
new Main Street Club bill. 

George Sterney’s orch and Sons 
of Purple Sage replaced Pappy 
Howard’s radio hillbilly troupe at 
Country Inn. 

Lucille & Eddie Roberts back at 
Statler Terrace Room with comedy 
mental telepathy act, plus dance 
team of Barbara & Bill Duffy. 

_ Slapsie Maxie Rosenbloom doub~ 

ling between Hanna’s “Guys and 
Dolls” and Alhambra Tavern’s 
midnight performances for two 
weeks. 

Landslide of “Guys and Dolls” 
mail ticket orders had Milt Krantz 
and his Hanna_ boxoffice crew 
working around the clock for near- 
ly a week. 

Four new angels—Marty Zweig, 
Lee Sheperd, Larry and Carl Gott- 
fried—promoting Rosemary Cloo- 
ney pop concert at Public Music 
Hall Feb. 24. 


Washington 
By Florence S. Lowe 

Guy Lombardo due in on the 
16th for a benefit concert at Con- 
stitution Hall. 

The Nelson Eddy concert, origi- 
nally skedded for next month, 
pushed up to Saturday night (9). 
Big flackery job done by 
Lippert’s Bill Michaelson with 
personal appearance of Navajo 
moppet, star of “Navajo,” plus 
producer Hall Bartlett, at National 


ae nny Green planed in from 
Susan Morrow bedded by pleu- 


y. 

The Harlan J. Dunni i 

hes k d M he 

ack an ary Lo 

aivore ed. ry uise Brooks 
e Norman Tauro ili 
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sau team 

une ed sui i 
Gene Norman. ® to divorce 

Inez Gorman filed suit 
a no 

eorge "Hanlon an ar 
mtawens eirerees. qd Martha 

e Julius Tannens celebrated | 
52d wedding anni. veetes 

Maxine Garrison 
Rogers flack staff. 

Walter O’Keefe in hospital with 
a stomach ailment. 

Mel Epstein returned from Pe. 
ruvian location tour. 

Robert F. Blumofe resigned as 
Paramount attorney. 

Devereux Jennings seriously j|| 
in St. John’s Hospital. 

Manning O'Connor folded his 
agency and joined MCA. 

Elizabeth Taylor finalized her 
divorce from Nicky Hilton. 

Sara Berner recovering from 
major surgery in San Francisco. 

Charles and Sadie MacDonald 
celebrating 60th wedding anni 

Lorraine Cugat won an uncon- 
tested divorce in Santa Monica. 

Louis B. Mayer elected board 
chairman of Del Mar Turf Club. 

George Murphy will emcee $100- 
a-plate Republican dinner in Oak- 
land. 

Ray Heindorf left for a three- 
week vacation tour of South 
America. 

Jack Donaldson ankled the Lita 
Grey Chaplin agency and opened 
his own. 

Rupert Hughes celebrated his 
80th birthday at a party tossed by 
the Writers Round Table. 

Florence Marly left for Santiago, 
Chile, to star in a pic directed by 
her husband, Pierre Chenal. 

Herbert J. Yates donated $20,- 
000 to the St. Joseph Hospital 
fund in behalf of Republic Studios. 

Leonard Picker’ returned to 
RKO after a four-week business 
trip to Europe and South America. 


Scotland 


By Gordon Irving 


Enrico Cocozza, Scot producer, 
completing pic about Italians here. 

Laurel and Hardy inked for Em- 
pire Theatre, Glasgow, opening 
March 10. 

Annual Scot Cinema Trade Ball 


to divorce 


joined the Roy 





skedded for St. Andrews Hall, 
Glasgow, Feb. 8. 
“Peter Pan,” starring Joan 


Greenwood, due at King’s 
Edinburgh, March 24. 

Jimmy Edwards, British radio 
comic, installed as rector of Aber- 
deen University last week. 

Joe Loss, British bandleader, at 
Playhouse, Glasgow, featuring Ca- 
nadian square dancing in his pro- o 
gramme. 4 

Cosmo Theatre, Glasgow, reviv- 
ing Disney’s “Fantasia” for eighth 
time. Film has been seen by 86, 
000 at this theatre. 

Expected about 40,000 TV sets 
will be available in Scotland when 
the new Kirk 0’ Shotts station be- 
gins transmissions. 

Compton Mackenzie, Scot novel- 
ist, celebrating 70th brithday with 
radio talk. He authored script of 
“Tight Little Island.” , e 

John Grierson producing “The 
Mining Rescue Story,” based on 
true rescue story of recent Scot- 
tish mining disaster. 


heatre, 

































Zurich 


By George Mezoefi 

The Boris Skibine Ballet from 
Paris appearing on Rex Cinemss 
stage with French pic, “Nights 
Paris.” / 

First public TV demonstration 
here scheduled at a local depart: 
ment store for late January and ( 
run until Feb. 9. ; 

Locarno Film Festival this Mert 
set for July 3-13. It is the sixth 
Locarno Filmfest, last year’s hav 
ing been cancelled. ae 

Metro’s “King Solomon's Mines 
set a house record in its first wa 
at Le Dome, Geneva. It is also “— 
company’s highest grosser 7 
French Switzerland in penne 
years, excepting “Gone With 
Wind.” alll 

Schauspielhaus rehearsing ne vs 
preem of Ferdinand Bruckne 
new drama, “Pyrrhus and ve oes 
mache,” starring Walter Ric — 
Maria Wimmer, Albin Skoda ~ 
Maria Boches: et is se 
the middle of February. 

The 16 Zurich first-run — 
are dominated by non-U. >. Ly a0 
French, 4 British, ° ae. , Ss 
one Japanese. e conan’? 
films fn “Across Wide_Missovl 












Press Club preem of film. 


, < ys 
(M-G); “A Place in the Sun. (Pat 
|and “Only the Valiant” (WB). 
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VARIETY 





walsee _— ae 
Valter Reade, 68, motion pic 

exhibitor and head of the Walter 
Reade theatre chain, died in New 
York Feb. 4 after a long illness. 


He operated more than 40 houses | 


-, New York and New. Jersey. In 
vA York, he owned the Park Ave- 
nue Theatre and had recently pur- 
chased the Arcadia which is sched- 
uled to reopen Feb, 14 as the Baro- 
net. 

Reade started his career in the 
pic business as a representative of 
his uncle, Oscar Hammerstein, at 
the old Victoria Theatre, N. Y. He 
later took over Pehr's 
House, Port Chester, N. Y., where 
he presented films and vaude. He 
then acquired houses in South Nor- 
walk. Conn.; Mount Vernon, N. Y., 
and Yonkers, N. Y., but sold them 
to build his first theatre, in Asbury 
Park, N. J. He continued building, 
buying and leasing until the chain 
reached its present size. He estab- 
lished the Mayfair, N. Y., in 1930, 
and at one time operated such 
Gotham houses as the Astor, Sa- 
voy, Bijou and Morosco. In 1936 
he organized the American Com- 
munity Theatre Corp., with the in- 
tention of building 100 pie houses 
in small communities. 
Avenue, which Reade built in 1946, 
was opened originally as a sub- 


In Memoriam 


EDDY DUCHIN 


April 1, 1909 - Feb. 9, 1951 


His Friends at M.C.A. 


scription house, but the idea was 
given up a 
opening and it has since been run- 
ning on a continuous performance 
policy. In 1949, Reade initiated 
the practice of permitting film- 
goers to patronize his drive-in at 
Woodbridge, N. J., on charge. ac- 
counts. It was the first time the 
charge account plan had been tried. 


Reade also built the Monte Cario 
Pool, Asbury Park, and during his 
career had owned and operated 
dancehalls, film booking offices 
and legit stock companies. 

Surviving are his wife, son, 
daughter and four grandchildren. 
rhe son, Walter Reade, Jr., heads 
the circuit. 





GEORGE H. BROADHURST 


George Howells Broadhurst, 85, 
playwright-theatrical manager af- 
ter whom the Broadhurst Theatre, 
N.Y., was named, died in Santa 
Barbara, Cal., Jan. 31. 

Broadhurst was one of the most 
prolific of playwrights. He wrote 
nearly 30 plays that were produced 
in N.Y. and London between 1907 
and 1924. Among the most popu- 
lar were “Bought and Paid For,” 


“The Coward,” “What Happened | 
“A Fool and His | 


To Jones,” 
Money.” “Why Smith Left Home,” 
rhe Wrong Mr. Wright” and “The 


POLLY MORAN 


Loving Husband 
MARTY MALONE 





House That Jack Built.” When he 
Was 83, he and his wife, Lillian 
Trimble Bradley, who survives, col- 
laborated on “The Man In Brown.” 


Kt never reached Broadway, how- 


; Broadhurst began his theatrical 
areer as treasurer of the Academy 
r Music, Baltimore. He moved on 
se theatre in Milwaukee and 
- *r Was manager of the Bush 
Theatre, San Francisco. He began 
writing Plays in Frisco, eventually 
naking his way to N.Y. When he 
rouldn’t find anyone to produce 
_ Second play, “What Happened 
hs ones,” he used his brother 
ae money to put it on him- 
tan The play was a hit and 
~ unched his career as a play- 
tp eht-manager. He established 
19206. nunurst Theatre in the late 
5 us 

by the Shuberts, a ae 

Broadhurst left N.Y for Santa 
Sesienl in 1940 and worked in 
po theatrical operations, in- 
of cing the production of a series 

Plays at the Lobero Theatre. 


OBITUARIES 





LEE L. GOLDBERG 
Lee L. Goldberg, 65, former dis- 
tributor of motion pictures in 
Louisville, died Jan. 31 at his home 
in Cincinnati. A native of New 
Albany, Ind., he established Big 
Features Rights Corp. in 1916 with 
Col. Fred Levy as partner. 





Opera 
| George Tebeau, then owner of the | and a brother. 





|to Indianapolis and Cincinnati in 
| 1925, after obtaining sole owner- 
ship of the firm, and operated un- 
der the name Realart Pictures. He 
|}owned distributorship rights in 


Ohio, Kentucky, Indiana and West |New York Jan. 28. He was former- | 


| Virginia, 
At 17, Goldberg was secretary to 


| Louisville. and Kansas City base- 
| ball clubs. At one time he was 
| associated with the Switow Enter- 
| prises in Louisville. 


Joseph W. Goldberg, 





BENJAMIN S. MEARS 
Benjamin Stannard Mears, 80, 
actor-playwright, died in Cliffside, 
N.J., Jan. 27. He was the collab- 





kington’s “Seventeen,” when 


| in 1918. 
| 1890. Among the plays in which 
| he appeared were “Ben Hur,” “Ra- 
|chel,” “The Bells” and “The Girl 
| With The Green Eyes.” 
;atizations on which 
with Stange included “Peg of Pea- 


The dram- 


|cock Alley” and “You Know Me,!3 in Clifton Springs, N. Y. 
| Al.” He appeared in films and also} was also a theatrical pressagent. 


played vaude teamed with his wife. 
_Two sisters and a brother sur- 
| vive. 


| 
| 
| 





| 
MARTA EKSTROM 
|. Marta Ekstrom, 53, 
|legit actress, died in Stockholm, 
| Jan. 26. 
' She started her career at the 
Royal Musical Academy in Stock- 
holm in the title role in “Sonja,” 


and others. 

In 1945 she left Sweden for ap- 
|pearances on Broadway, but re- 
|turned to her native country in 
| 1948, after which she seldom was 
seen because of illness. 

She had also appeared in sev- 
eral films, of which the most out- 
standing was “Katrina.” 





CHARLES de ROCHEFORT 

Charles de Rochefort, 72, French 
actor-producer, known in the U. S. 
as Charles de Roche, died in Paris, 
Feb. 2: He acted in such Holly- 
wood films as “Mon Homme,” with 
Pola Negri, and appeared as the 
Pharaoh in Cecil B. DeMille’s “The 
Ten Commandments.” 

He appeared in France as cafe 
singer, acrobat and motorcycle 
racer before becoming an actor- 
manager. He introduced to Paris 
plays by Noel Coward and Garcia 
Lorca. Last year he produced a 
trilogy of plays by Strindberg in 
his theatre. 


LOUIS A. A. EMMEL 





Louis A. A. Emmel, 60, former 
Broadway musical comedy singer, 
died in San Frahcisco Jan. 30. 
| Identified with show business for 
many years, Emmel started his ca- 
reer on Broadway as a singer, ap- 
pearing in “The’ Merry Widow,” 
“Ziegfeld Follies’ and other hits. 
Later he was Coast representative 
for Irving Berlin and was asso- 
ciated with the NBC Artists Serv- 
ice. In recent years he had oper- 
ated an independent booking office 
in San Francisco. 

Survived by his wife. 


GEORGE GRAHAM 
George Graham (Stringer), 27, 
‘drummer and former combo 
'leader, was found dead of carbon 
monoxide poisoning in his car 
Feb. 1 at the Lake Charles, La., 
| Air Base where he was serving as 
a 2d lieutenant with the 68th 
| Reconnaissance Wing. 

His brother is Ronnie Graham, 
comedian, and his father is Steve 
|Graham, Philadelphia booker. In 
| addition to them, his wife survives. 


| 
FELIX MENDELSSOHN 
Felix Mendelssohn, 40, orch 
leader and descendent of the com- 
poser, died in London Feb. 4. He 
|fronted a dance band called the 
| Hawaiian Serenaders. 
Mendelssohn’s orch was featured 
/in England on radio and TV. 


MOLLY McINTYRE 
Molly McIntyre, retired legit ac- 
tress, died in New York Jan. 29. 
She starred on Broadway in 1914 
in the title role of “Kitty Mackay.” 
She also appeared in New York 














Goldberg moved his exchanges | 





| 
| 
| 


| 


Survivors are his wife, son,|mount Theatres) 
daughter, sisters, and a brother,| predecessors for 17 years, died re- | 
Louisville, | cently at his home in St. Paul. He | 
associated for several years with) was manager of the MAC neigh- 
him in the film exchange business. | borhoood. Loring Theatre, 


orator with Hugh Stanislaus Stange |cago nitery entertainers, died in| 
The Park|in the dramatization of Booth Tar-| Denver Feb. 1. 
it| years at Colisimo’s until that Chi | 
was originally produced asa play | spot closed five years ago. He was 


| Mears began his stage career in | Singer. 


| 


| 


film and!O., Jan. 26. | Mr. 


few months after its|by Herbert Grevenius, in 1927.| keepsie, N.Y., Jan. 28. 
Since then she had scored great | prexy of the Poughkeepsie branch 
| successes in plays by Strindberg|of the Motion Picture Operators’ 





in “Bunty Pulls the Strings,” “Ex- 
pressing Willie,” and “The Infinite 
Shoeblack.” She also worked in 
vaude, A sister survives. 





_. RICHARD BUHLIG 
Richard Buhlig, 71, w.k. concert 
pianist, died Jan. 30 in Hollywood. 


Born in Chicago, Buhlig studied | 


abroad and made his bow with the 
London Philharmonic Orchestra at 
age 21. Two years later he made a 
concert tour of the U.S. 

Buhlig had been living in Los 
Angeles for the last 20 years. 





WALTER B. TUNICK 
Walter B. Tunick, 56, realtor and 





MARRIAGES 


Peggy Louise Jones to John D. 
Wilson, Dallas, Feb. .2. Bride is 
amusements staffer of the Dallas | {WW _ 
News; groom’s program director of “““" 
KIXL there. }and American Legion representa- 

Glynis Margaret Payne Forwood “ves who accused the Weavers of 
'to David Foster, New York. Feb. 2. un-American tendencies arising 
| Bride is British stage and screen | OUt: of their alleged left-wing af- 
actress known professionally as _ filiations. 

Glynis Johns. ; _ Program officials said those not 

Corinne Kessler to Harry Kauf-| making scheduled appearances 
mann, Pittsburgh, Feb. 3. Bride’s|; were Mayor Thomas A. Burke of 
secretary to Charles Comar, WB Cleveland, State Auditor Joseph 
personne] director in Pitt. | Ferguson, Congressman-at-large 

Irene. Rosen to Norman Finkel-! George H. Bender, Congressman 


Weavers 


Continued from page 1 








‘time member of the Washington | ter, Pittsburgh, Jan. 27. 











former assistant sales manager for 
Harold Lloyd Productions, died in 


ly engaged in talent booking. 
Survived by his mother, sister 








Min- 
neapolis. 
His wife and one child survive. 





BOBBY DANDERS 
Bobby Danders, 71, dean ‘of Chi- 





He sang for 30) 








Kim Kendall to Ludlow Whit- 
known as the “Buckwheat Cakes” | aker Stevens, New York, Feb. 4. 

i | Bride is British legit actress. 

Survived by seven children. eae 

THOMAS F. KANE . BIRTHS an 

Thomas F. Kane, 66. former as- Mr. and Mrs. Bob T hom as, 
he worked |sociate editor of the Catholic Ac- | @4ughter, Santa Monica, Cal., Jan. 
28. Father is Hollywood corres- 


tors Guil ication, di 2b. | 
s Guild publication, died Feb. | pondent for Associated Press. 
Mr. and Mrs. Chester Hayes, son, 

Los Angeles, Jan. 29. Father is a 

| wrestler-actor. 

Mrs, Elsie (Sax) Wood, 64, one-| Mr. and Mrs. Bill Burns, daugh- 

Father’s 


Wife and sister survive. 





Trio, vaude act, died in Coshocton, | news editor of KQV there. 
and Mrs. Dave Hadburg, 
son, Pittsburgh, Jan. 15. Father's 
a Pitt theatre owner. 

Mr. and Mrs. Marty Wolfson, 
daughter, Pittsburgh, Jan. 26. 


“« 


Frank Van Etten, 51, motion pic- Mother ic exameretand ta Wie 
ture projectionist, died in Pough- | pit, ler is ex-secretary in WB's 
He was| itt publicity department; father’s 

a TV cartoonist. 

Mr. and Mrs. Bill Steffan, daugh- 
ter, Pittsburgh, Jan. 25. Father's 
| with KDKA engineering depart- 
;}ment in Pitt. 

Mr. and Mrs. 
ski, son, 


Survived by husband and five | 
children. 





Union. 





Margaret Morton McKay, 41, fan 
mag writer and former radio col- 
umnist, was found dead in her 
Hollywood apartment Jan. 31 after | derbilt; father is symph orch con- 
an overdose of sleeping pills. ductor. 
| Mr. and Mrs. Charles Gottschalk, 

Howard T. Moore, 41, musician,| daughter, Pittsburgh, Jan 24. 
died in Chicago Jan. 29. A bass| Mother’s the daughter of Ralph 
violinist, he had appeared with| Pew, manager of Plaza Theatre 
Art Hodes and Jimmy Ile orch. | there. 

Survived by wife. Mr. and Mrs. Bruce Bushman, 

daughter, Hollywood, Jan. 28. 
Father is staff artist at Disney 
studios; grandfather is Francis X. 
Bushman. 

Mr. and Mrs. John, Moser, son, 
Jan. 29, Chicago. Father is a radio- 
TV attorney. 

Mr. and Mrs. Oscar Saul, son, 
Hollywood, Jan. 28. Father ig pro- 


Leopold Stokow- 
New York, Jan. 31. 











Thomas Cawley, 56, business 
agent of the Theatrical Wardrobe 
Attendents Union, died in New 
York, Jan. 29. 





Max Baier, 85, retired bass vio- 
list who was with the Met Opera 








Orch for 30 years, died in Yonkers, | qucer-writer for Columbia Pic- 
N. a4 Feb. 1. | tures. 

| Mr. and Mrs. George Mason, 

Mother, 92, of J. Johnson Mus-| daughter, Burbank, Cal., Jan. 29. | 


selman, manager of the Rialto! Father is head of UI’s research de- 
Theatre, Louisville, died in that, partment. 

city Jan. 31. | Mr. and Mrs. Nate Slott, daugh- 
ter, Hollywood, Feb. 1. Mother is 
| the former Una Mortished, ac- 





Zella Russell, wife of Harry K. 
Morton, who toured vaude circuits | 
for many years, as Morton & Rus- | 


sell, died Jan. 30 in New York. som, Van Nuys, Cal, dam, 30. 


sane is ssistant film director. 
Mother, 83, of Harry, William = an ne Huan edie. 


and Louis Brandt, theatre chain! qayphter, Seattle, Jan. 26. Father 
operators, died in Miami Beach,|j, manager of Metropolitan The- 
Jan. 31. /atre there. 
Chest Sank 66 f 8 and coe ee 
aries tLaylor, , Manager of, worth, son. ollywood, Jan. ; 
Green’s Playhouse Theatre, Dun- Mother is Marion Bell, singer. 
dee, Scotland, died in that city Mr. and Mrs. Arthur E. Pater- 
Jan. 18. 'son, Jr., daughter, Jan. 30, Hemp- 
Arthur M. Weasel, 00, electric |ftive’ direcior of "WHLL, Long 
ur . engel, . electric fairs director 0 , Lon 
research engineer who developed Island radio outlet. 
the portable radio in 1934, died; Mr. and Mrs. Jack Walker, 
in Madison, Wis., Jan. 25. daughter, New York, Jan. 19. 
ge * ous Father is publicity director of At- 
Dolly Humbert, 86, retire xil- 


|lantic Records. 
bert & Sullivan operetta soprano,| Mr. and Mrs. Joe Deane, son, 
died in New York, Jan. 27. | Rochester, N. Y., Feb. 4. Father 
is disk jockey at WHEC there. 


Mr. and Mrs. Marshall Schacker, 











Ludwig, Corell, 88, symph orch 





cellist, died Feb. 1 in Altadena,| daughter, New York, Feb. 1. 
Cal. |Mother is Connie Sawyer, comedi- 


lenne; father is with NBC talent 
Father of Mary Meade, star of, department. 

the Casino de Paris revue, Paris, | Mr. and Mrs. Ken Murray, 

died recently in Alexandria, La. | daughter, New York, Feb. 4. Fa- 

ther is comedian-star and producer 
David Thomas Layman, Jr., 77, of CBS-TV’s “Ken Murray Show. 

director of the N.Y. Metropolitan 

Opera Assn., died in Miami Jan. 29. 








son, Jr., son, Buffalo, N.Y., Jan. 





le- 
Mrs. Maud Louise Barber vom and in charge of all remote tele 
Bauer, retired actress, died in New casts of WBEN-TV, Buffalo. 
York, Jan. 30. Mr. and Mrs. Ed Dinsmore, 
| daughter, aes, EE a -" 
Alex Kalafat, 58, operator of the | Father is emcee, disk jockey ani 
Tri-Hi Drive-In, Garrett, Ind., died | newscaster on WBEN and WBEN- 
in that city Jan. 27. iTV, Buffalo. 





Mother is the former Gloria Van- | 


tress; father is assistant director at | 


Mr. and Mrs. Donald L. Olson, | 


| Mr. and Mrs. John L. Hutchin-| 
25. Father is WBEN-TV producer | 


stein, Pittsburgh, Feb. 4. Bride’s| Wayne L. Hays and County Com- 
with Republi- exchange in Pitt. 
Marion Ross to Jerry Ross, re- 
|marriage, after three-year divorce, 
| Seattle, recently. Both were in 
vaude for many years as Marion 
& Jerry Ross, and groom was long 
emcee at the Palomar, Seattle. 
_ TOM FISHER | Elizabeth Ann Ault to W. A 
Tom Fisher, 40, with the Minne-| Stelck, Indianapolis, Jan. 29. Bride 
sota Amusement Co. (United Para-| was disk jockey for KWDM, Des 
and its circuit | Moines. 


Joan Regenstraff to Elliot Horne, 
Brooklyn, Feb. 2. Groom is in 
charge of pop division publicity 
for Columbia Records. 

Sandra Deel to I. Arnold Weiss- 
berger, N.Y., Feb. 3. She’s legit- 
TV actress. 

Shirley Bridgeman to Fred Gol- 
iden, Fort Lee, N.J., Jan. 24. He’s 
veepee at Blaine-Thompson, thea- 
trical ad agency 


missioner Henry Speeth. 

Ferguson wired, “a dying aunt 
in southern Ohio will prevent my 
appearance.” Congressman Hays, 
Ohio director for Kefauver-for- 
President, was driving in with the 
senator’s coonskin hat that was to 
be raffled for the fund. Early in 
| the evening he phoned from Salem, 
O., saying his car had _ broken 
down. Mayor Burke declined in a 
| long letter of regret. 

However, a host of _ political 
leaders appeared, as did Mayor 
| Charles E. Slusser of Akron; State 
| Secretary Ted Brown and State 
Treasurer Roger Tracy. They all 
made appeals for funds. At least one 
said “fighting heart disease is not 
a left-wing act.” Of two Cleveland 
city councilmen asked to appear, 
Richard Swanson showed up; 
Stanley Syzmanski did not. 

Announcement that the Weavers, 
who are appearing locally, would 
guest-act on the telecast, touched 
off the issue. 

Shortly after the ruckus reached 
the public, the offices of the Heart 
Fund were broken into and seven 
typewriters and one adding ma- 
|chine were stolen. Nothing else of 
value was taken, although records, 
documents, and other material 
pertinent to the drive were de- 
| stroyed. 
| The program was telecast from 
| both the Press Club and WEWS, 
; with Warren Hull, conductor of 
|NBC’s “Strike It Rich,” handling 
the emcee role from the club, 
while WHK’'s Bill Gordon and 
WEWS’ Bob Dale did_ studio 
honors, Six disk jockeys, Joe Mul- 
vihill, WTAM; Moon Mullins, 
WJMO; Stan Dale, WSRS; Hal 
Morgan, WGAR; Bud Wendell, 
WJMO, and Bill Hawkins, WSRS, 


and six mayors took phone 
pledges. 

There were several significant 
sidelights to the hassle. Leroy 


Jewelers, co-sponsors of “Oppor- 
tunity Hour,” on WEWS, 11 p.m., 
Thursday, cancelled a scheduled 
appearance of the Weavers on their 
program. Hotel Hollenden, in 
which Irving Hexter, chairman of 
the trustees of the Heart Society, 
has less than one share of stock, 
was threatened with cancellation 
of the forthcoming convention of 
ithe Knights of Columbus. Also, sev- 
eral radio news editors reported 
that a uniformed Cleveland 
| policeman, who said he was acting 
'on behalf of the American Le- 
'gion’s Americanism Committee, 
| visited them and requested that 
| they refuse the Weavers “favor- 
/able” publicity. 

Milton Widder, Cleveland Press 
columnist, and Will Henderson, 
ihead of the State News Bureau, 
lined up the guest appearances for 
|the program, 

















ie | 
Ex-Star Deejay | 
mug, Continued from page 1] gaa 


j}and before becoming a disk jock 
| was m.c. at the Crystal Terrace in 
the Park Plaza Hotel. On July 22, 
| 1949, Fender sought reinstatement 
| but the Board of Police Commis- 
| sioners nixed the application. Last 
September Fender filed suit to re- 
; verse the board’s action. At that 
time he said he was doing it not for 
jhimself but for other former 
policemen in ‘similar situations. 
| Judge: Sartorious said there is 
no law specifically covering such 
a case but he based his decision on 
a state law pertaining to the police 
|retirement system. That law pro- 
vides that if a former department 
member applies for active service 
within four years after going on 
an inactive status, his application 
|must be granted, provided he did 
not withdraw any of his contribu- 
tions to the police retirement fund. 
The Judge said Fender applied 
| within the four-year period and did 
not withdraw any of his contribu- 
‘tions. While Fender was unavail- 
able for a statement, his attorney 
'said Fender intends to return to 
‘uniform. The attorney also said 
there is nothing in police regula- 
tions to prevent Fender from being 
both a policeman and a disk jock, 
‘and he may perform both stints. 

















February 18th 


PERRY COMO SHOW 


(2nd Engagement) 





March 3rd 


TOWN CASINO, Buffalo 


(3rd Engagement in 4 Months) 
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